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PREFACE. 


THE  Art  of  Engraving  was  never  more  encouraged  than  in  the 
prefent  day,  efpecially  in  England,  where  almoft  every  man 
of  tafte  is  in  fome  degree  a collector  of  prints.  It  is  therefore  rather 
extraordinary,  that  a work  of  this  kind,  which  I need  not  fay  is 
greatly  wanted,  fhould  have  been  fo  long  negleded ; particularly 
when  we  recoiled,  that  we  have  not  any  fatisfadory  account  of  the 
Engravers,  or  their  works,  in  the  Englifh  tongue.  *- 

In  France  the  example  has  been  fet  us  by  Bafan,  who,  with  the 
afliftanceof  the  Notes  of  M.  Mariette,  has  given  us  a regular  account 
of  upwards  of  a thoufand  artifts.  It  is  a very  ingenious  compila- 
tion, and,  as  far  as  It  goes,  exceedingly  ufeful.  The  defcriptions  which 
he  gives  of  the  prints  belonging  to  each  artift  are  very  accurate,  and 
the  obfervations  which  occur,  are  no  fmall  proofs  of  the  folidity 
of  his  judgment ; but  he  has  generally  omitted  to  inform  us  of  the 
ftyle  or  manner  in  which  they  worked  : neither  has  he  given  us  the 
marks  or  'fnnn^g'‘otnc,  \xrUi r*Vi t’Uojr  ofteiA  utcti  indead  of  their 

names ; and  thefe  omiffions  render  his  work  much  lefs  valuable  than 
it  would  otherwife  have  been,  becaufe  it  affords  us  but  little  affiffance 
in  difbnguifhing  the  works  of  one  mafter  from  thofe  of  another  of 
the  fame  name,  or  who  might  ufe  the  fame  mark*. 

The  other  foreign  publications  upon  the  fubjed,  though  very  mul- 
tifarious, are,  neverthelefs,  exceedingly  defedive ; few  of  them  fpeak 
of  the  Art  of  Engraving  abftradedly ; and  the  greater  part  of  them  are 
little  more  than  unfatisfadory  catalogues  of  the  names  of  the  artifts, 
or  lifts  of  their  works,  without  any  proper  defcription.  If  Profeffor 
Chrift  had  paid  fufflcient  attention  to  this  particular,  his  Didionary 
of  Monograms  would  have  afforded  infinitely  more  afllftance  in  dif- 
tinguifhing  the  works  of  the  old  matters*,  the  one  from  the  other  ; ; 
though  it  is  confeffedly,  as  it  ftands,  a very  defirable  performance. 
In  Englifh,  we  have  Evelyn’s  Sculfitura7  a fmall  book  entitled  Sculptura 

i , Hiftorka-  • 
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llijhrico-Techmca , compiled  originally  by  the  elder  Faithorne  ; and 
"The  Series  of  Engravers , publiflaed  at  Cambridge:  Thefe,  excepting 
Catalogues  of  particular  mafters  works,  are  all  the  books  I can  recol- 
le£l  of  any  confequence,  in  which  the  artifts  are  generally  fpoken  of 
(for  Virtue’s  Catalogue  of  the  Engravers,  published  by  the  Hon. 
Mr,  Walpole,  is  confined  to  the  Englifh  fchool  only)  ; and  that  they 
are  very  defective,  a fmall  degree  of  examination  will  abundantly 
prove.  I need  not  fay  how  expend ve  it  would  be  to  purchafe  all  the 
publications,  which  bear  any  reference  to  the  Art  of  Engraving  ; but  I 
fear,  the  information  to  be  gained,  from  the  far  greater  part  of  them* 
would  be  neither  adequate  to  the  coft,  nor  the  ftudy  which  muft  necef* 
farily  be  beftowed  upon  them. 

In  the  profecution  of  the  prefent  work,  I have  followed  Mr. 
Pilkington’s  plan,  and  arranged  the  names  of  the  artifts  alphabetically, 
(in  the  manner  of  a didtionary)  rather  than  chronologically  ; becaufe 
bv  this  method  they  are  much  more  eafily  referred  to.  But  I thought 
it  highly  neceffary  to  add,  for  the  conveniency  of  the  Reader,  a Chro- 
nological Table  of  the  fame  names,  with  a Lift  of  the  Difciples  of 
each  Mafter  ; which  will,  of  oovirfe.  be  placed  at  the  end  of  the 
fecond  volume. 

/ 

Nearly  three  thoufand  names  are  included  in  the  narrow  limits  of 
this  work  ; the  lives  of  the  artifts  muft,  of  courfe,  be  drawn  up  in  as 
Abort  a cornpafs  as  poffible.  I am  well  aware  of  the  drynefs  of  a mere 
Dictionary  Hiftory,  as  alfo  of  the  frequent  repetitions  which  muff  ne- 
cefiariiy  occur ; and  I have  endeavoured  to  compenfate  for  thefe  defedts, 
by  a diligent  attention  to  truth  : at  the  fame  time,  whenever  I could 
meet  with  an  interefting  anecdote  to  enliven  the  performance,  I have 
gladly  inlerted  it.  But  fo  many  of  the  engravers  lived  and  died  in 
obfcurity,  that  little,  very  little  matter  of  amufement,  exclufive  of  the 
aitb,  can  be  gathered  from  the  barren  foil.  Thefe  unfavourable  cir- 
cumftances  will  not,  I hope,  be  placed  to  my  account,  even  when  it 
appeal o,  that  1 have  chofen  rather  to  leave  the  fubjedt  naked  as  it  is, 
txun  to  adorn  it  in  a more  pleating  manner,  at  the  expence  of  veracity. 

With 
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With  refpeCt  to  the  general  charaCler  of  each  artift,  I have  written 
as  an  Engraver,  and  endeavoured  as  clearly  as  poffibie,  to  point  out  the 
ftyle  in  which  he  worked,  and  wherein  his  great  excellence  confifted  ; 
and  upwards  of  twenty  years  experience,  may,  perhaps,  plead  a little 
in  favour  of  my  judgment.  I have  conftantly,  however,  endeavoured 
to  deliver  my  fentiments  in  the  moft  impartial  manner  ; and  if  1 am 
in  any  inftance  thought  to  fpeak  too  highly  in  favour  of  the  artift, 
I hope  to  claim  fome  fmall  lhare  of  indulgence,  beeaufe  I conftantly 
fpeak  as  I feel,  and  never  prefume  to  give  my  opinion  pofitively,  with- 
out adding  the  reafons  upon  which  it  is  grounded.. . 

The  prints  contained  in  the  feveral  lifts,  are  either  fuch  as  are 
moft  generally  efteemed,  or  fuch  as  beft  illuftrate  the  criticifms  I give 
of  each  mailer's  works.  I am  too  well  convinced  of  the  difficulty  of 
deciding  precifely  upon  the  works  of  a great  mafter ; or  faying 
pofitively  which  is  his  beft  print.  I freely  own,  that  looking  over 
the  battles  of  Alexander,  engraved  by  Girard  Audran  from  Le  Brun, 
I have  conftantly  confidered  that  as  beft,  which  I laft  examined.  Find- 
ing it  fo  very  hard  a talk  to  form  a decifive  opinion  in  my  own  mind, 
I could  not  realonahly  prpfime  to  di<£lace  to  others;  efpecially  as 
I am  certain  that  this  book  muft  fall  into  the  hands  of  many, 
whofe  judgment  is  greatly  fuperior  to  my  own.  . 

The  work  is  preceded  by  an  introductory  Effay  on  the  Origin  and 
Progrefs  of  the  Art  of  Engraving,  with  copies  from  the  works  of  the 
oldeft  and  fcarceft  mailers  ; and  at  the  end  of  each  volume  are  given 
two  tables,  the  firft  containing  the  initial  letters  ufed  by  the  artifts 
mentioned  in  it ; and  the  other,  an  explanation  of  the  monograms, 

cyphers,  and  other  marks,  with  which  they  occafionally  diftinguilhed 
their  engravings. 

The  Reader,  by  barely  looking  over  the  outlines  of  this  work,  will 
readily  conceive  the  great  labour  and  difficulty  which  muft  attend  the 
profecution  of  it,  and  on  this  account,  I hope  for  indulgence.  Many 
eiro.s  mull  necefl'anly  have  efcaped  my  notice,  not  a few  of  them 
ariling  from  the  obfcurity  of  a great  number  of  the  artifts,  and  the 

confufion 
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confufion  their  works  are  fubjeft  to,  from  the  want  of  proper  diftino 
tion;  feveral  of  them  ufing  precifely  the  fame  mark,  and  copying  from 
each  others  engravings.  Many  omiffions  doubtlefs  will  be  found;  but  to 
compenfate  in  feme  meafure  for  them,  it  muft  be  remembered,  that 
I have  made  an  addition  of  nearly  two  thoufand  names,  to  the  Cata- 
logue of  Bafan  ; and,  I hope,  at  leaft,  that  the  name  of  no  artift  of 
any  great  confequence  will  be  found  wanting  in  the.  work.  To  the 
candour  of  the  Public  I now  fubmit  it,  and  doubt  not  but  that  the 
judgment  I fhall  receive,  will  be  given  without  partiality. 

CHARLTON  STREET, 

AUGUST  I,  1785. 
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ART  o f E N G R A V I N G, 


WITH  A FULL  ACCOUNT 


OF  ITS 

ORIGIN  and  PROGRESS . 


CHAPTER  I. 

The  Excellency  of  the  Art  of  Engraving  ; the  Qualifications  requfite  for  an  Engraver  ; the 
different  Modes  of  Engraving  ; and  fome  Obfervations  concerning  the  Criticifms  upon  Prints. 

. SECT.  I.  /“TT^  H E improvement  of  the  Arts  has  ever  been  confidered  as  an  objedl 

I of  great  importance,  by  the  enlightened  part  of  mankind  ; and 
there  is  no  nation  in  the  world,  where  the  art  of  engraving  is 
held  in  higher  efteem,  or  more  generoully  encouraged,  than  in  England.  Hence  it 
is,  that  Great  Britain,  at  this  time,  abounds  with  artifts,  equal  in  number,  and  fuperior 
in  abilities,  to  thofe  of  any  other  country.  A view  then  of  the  rife  and  progrefs  of  an 
' art,  of  fuch  national  confequence,  naturally  becomes  interefting,  not  only  to  the  en- 
gravers themfelves,  but  to  all  who  profefs  the  love  of  it.  And  if  England  can  lay  no 
claim  to  the  invention  of  engraving,  we  lhall  prove  at  leaft  hereafter,  that  her  pretenfions 
to  the  early  exercife  of  it  are  as  juitly  founded,  as  thofe  of  the  Italians  or  the  Ger  - 
mans. 

With  refpedl  to  the  ufe  and  excellency  of  the  art  of  engraving,  I beg  leave  to  fubjoin 
the  following  obfervations.  They  were  drawn  up  by  a gentleman  of  great  talle,  and  are 
the  refult  of  a critical  examination  of  the  works  of  the  greatell  mailers  ; and  will,  I trull, 
be  Hill  more  acceptable  to  the  public,  as  they  are  not  the  remarks  of  an  engraver,  but  of 
a gentleman,  no  otherways  interelled  in  the  caufe,  than  as  a man  of  fcience,  and  a lover 
of  the  arts. 

<c  Of  all  the  imitative  arts,  painting  itfelf  not  excepted,  engraving  is  the  moll  applicable 
cc  to  general  ufe,  and  the  moll  reforted  to  from  the  necelhties  of  mankind.  From  its 
tc  earliell  infancy,  it  has  been  called  in,  as  an  affillant  in  almoll  every  branch  of  know- 
tc  ledge ; and  has,  in  a very  high  degree,  facilitated  the  means  of  communicating  our 
' u ideas,  by  reprefenting  to  the  fight  whatever  is  capable  of  vifible  imitation ; and  thereby 
preventing  that  circumlocution,  which  would  ill  explain,  in  the  end,  what  is  immedi- 
“ ately  conceived  from  the  adlual  reprefentation  of  the  ohjedl,’ 

cc  From  the  facility  of  being  multiplied,  prints  have  derived  an  advantage  over  paint- 
iC  ings,  by  no  means  inconfiderable.  They  are  found  to  be  more  durable ; which  may, 
vol,  i.  i?  a however, 
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“ however,  in  fome  degree,  be  attributed  to  the  different  methods  in  which  they  are  pre- 
“ ferved.  Many  of  the  bed:  paintings  of  the  early  matters  have  generally  had  the  mif- 
“ fortune  to  be  either  painted  on  walls,  or  depofited  in  large  and  unfrequented,  and 
« confequently  damp  and  deftru&ive  buildings  ; whilft  a print,  patting,  at  dittant  inter- 
« vals,  from  the  pdrte  feuille  of  one  collector  to  that  of  another,  is  preferved  without  any 
« o-reat  exertion  of  its  owner.'  And  hence  it  happens,  that  whiltt  the  pi&ures  of  Raphael 
« have  mouldered  from  their  walls,  or  deferted  their  canvafs,  the  prints  of  his  friend  and 
« contemporary,  Mark  Antonio  Raimondi,  continue  infullperfedlionto  this  day,  and  give  us 
« a lively  idea  of  the  beauties  of  thofe  paintings,  which,  without  their  attiftance,  had  been 
« loft  to  us  for  ever  ; or,  at  leaft,  could  have  been  only  known  to  us,  like  thofe  of  Zeuxis 
« and  Apelles,  by  the  defcriptions  which  former  writers  on  thefe  fubjedts  have  left  us. 

“ Perhaps  there  are  no  reprefentations,  which  intereft  fo  ftrongly  the  curiofity  of  man- 
« kind  as  portraits.  A high  degree  of  pleafure,  of  which  almoft  every  perfon  is  fufcep- 
“ tible,  is  experienced  from  contemplating  the  looks  and  countenances  of  thofe  men,  who, 
cc  by  their  genius  or  their  virtues,  have  entitled  themfelves  to  the  admiration  and  efteem 
<c  of  future  ages.  It  is  only  in  confequence  of  the  facility,  with  which  prints  are  multi- 
u plied  from  the  fame  engraving,  that  this  laudable  appetite  is  fo  frequently  gratified. 
cc  Whilft  the  original  portrait  is  limited  to  the  wall  of  a private  chamber,  or  adorns  fome 
“ diftant  part  of  the  world,  a corredl  tranfcript  of  it,  exhibiting  the  fame  features,  and 
“ the  fame  character,  gives  to  the  public  at  large  the  full  reprefentation  of  the  objedt  of 
u their  veneration  or  efteem. 

“ In  this  country,  where  the  genuine  paintings  of  the  ancient  matters  are  extremely 
K fcarce,  we  are  much  indebted  to  prints  for  the  truth  of  our  ideas,  reflecting  the  merits 
“ of  fuch  matters.  And  this  is  no  bad  criterion,  efpecially  when  the  painter,  as  is  fre- 
u quently  the  cafe,  has  left  engravings  or  etchings  of  his  own.  With  refpedt  to  the  prin- 
u cipal  excellencies  of  a pidlure,  a print  is  equally  eftimable  with  a painting.  We  have 
u there  every  perfection  of  defign,  compofition,  and  drawing  ; and  the  outline  is  marked 
<c  with  a degree  of  precifion,  which  frequently  excels  the  picture  ; fo  that  where  the  merit 
“ of  the  matter  confifts  more  particularly  in  the  knowledge  of  thefe  primary  branches  of 
c 1 the  art,  his  prints  may  be  better  than  his  paintings  ; as  was  notorioutty  the  calc  with 
<c  Peter  Tefta,  who,  pottefled  of  every  excellence  of  a painter,  except  a knowledge  in 
“ the  art  of  colouring,  acquired  that  reputation  by  his  etchings,  which  his  paintings 
<c  never  could  have  procured  him.  • r r 

“ A knowledge  of  the  ftyle  and  manner  of  the  different  matters  is  only  to  be  obtained  by 
u a frequent  infpedfcion,  and  comparifon  of  their  works.  If  we  were  to  judge  of  Raphael 
u himfelf  from  fome  of  his  pictures,  we  fhould  be  difpofed  to  refufe  our  aflent  to  thatpraife, 
“ which  he  has  now  for  fo  many  centuries  enjoyed.  Every  matter  has  at  times  painted 
u below  his  ufual  ftandard,  and  confequently  is  not  to  be  judged  of  by  a fingle  pidlure  ; and 
4t  where  is  the  colledlion,  that  affords  fufficient  fpecimens  of  any  of  the  elder  matters,  to 
!C  enable  a perfon  to  become  a complete  judge  of  their  merits  ? — Can  we  from  a few  pic- 
u tures  form  an  adequate  idea  of  the  invention  and  imagination  of  a painter, — of  the 
w inexhauttible  variety  of  form  and  feature,  which  is  the  true  charadleriftic  of  fuperior 
“ excellence  ? But  let  us  look  into  a collection  of  prints  after  any  eminent  artift,  engraved 
w either  by  himfelf  or  others,  and  we  fhall  then  have  an  opportunity  of  judging  of  his 
u merits,  in  the  ftrft  and  indifpenfable  qualifications  of  a painter.  If  we  find  grandeur  of 
“ defign,  united  with  elegant  compofition  and  accurate  drawing,  we  have  the  ftrongeft 
tc  teftimonies  of  fuperior  abilities  ; and  from  a general  comparifon  and  accurate  obferva- 
u tion  of  a number  of  fuch  prints,  we  may  venture  to  form  to  ourfelves  a decifive  opinion, 
u refpedting  the  merit  of  fuch  matters.  On  examining  the  prints  after  Raphael,  we  find, 
w that  his  firft  manner  was  harfh,  and  Gothic ; in  ttiort,  a tranfcript  of  his  matter 
u Perugino ; but  that  from  fome  fortunate  circumftance,  he  afterwards  adopted  that  fub- 
M lime  and  graceful  manner,  which  he  ever  retained. 

w Wherever  a painter  has  himfelf  handled  the  graver,  his  prints  are  moft  generally 
w imprefied  with  the  fame  charadler  as  his  paintings  ; and  are  therefore  likely  to  give  us  a 

very  accurate  idea  of  his  ftyle.  The  prints  of  Albert  Durer,  Rembrandt,  and  SaU 

1 vator 
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iC  vator  Rofa,  are  all  fuch  exatft  counterparts  of  their  paintings,  that  at  this  time,  when  the 
<c  colouring  of  their  pictures  is  often  fo  far  changed,  as  to  anfwer  little  farther  purpofe, 
is-  than  that  of  light  and  fhadow,  they  become  in  a manner  their  rivals  ; and,  in  the  gene- 
u ral  acceptation  of  the  world,  the  prints  of  fome  of  thefe  artifts  have  been  as  highly 
u valued,  as  their  paintings. 

“ Independent  ot  the  advantages  which  prints  afford  us,  when  confidered  as  accurate  re- 
u prefentations  of  paintings,  and  imitations  of  fuperior  productions,  they  are  no  lefs  valuable 
c£  for  their  pofitive  merit,  as  immediate  reprefentations  of  nature.  For  it  muft  be 
££  recollected,  that  the  art  of  engraving  has  not  always  been  confined  to  the  copying  other 
•u  productions,  but  has  frequently  itfelf  afpired  to  originality,  and  has,  in  this  light,  pro- 
u duced  more  inftances  of  its  excellence,  than  in  the  other.  Albert  Durer,  Goltzius, 
<c  and  Rembrandt,  amongft  the  Dutch  and  Germans ; Parmigiano  and  Della  Bella, 
u amongft  the  Italians,  and  Callot  amongft  the  French,  have  publifhed  many  prints, 
cc  the  fubjeCts  of  which,  there  is  great  reafon  to  luppofe,  were  never  painted.  Thefe 
a prints  may  therefore  be  confidered  as  original  pictures  of  thofe  mafters,  deficient  only  in 
u thofe  particulars,  in  which  a print  muft  necefl'arily  be  inferior  to  a painting. 

tc  The  preceding  diftinCtion  may  perhaps  throw  fome  light  on  the  proper  method  of 
a arranging  and  clafling  a collection  of  prints,  which  has  been  a matter  of  no  fmall  dif- 
w ficulty.  As  an  art  imitating  another,  the  principal  fhould  take  the  lead,  and  the  defign, 
u compofition,  and  drawing  in  a print,  being  previous  requifites  to  the  manner  of  execu- 
a tion,  and  finifhing  ; prints  engraved  after  paintings  fhould  be  arranged  under  the  name 
4C  of  the  painter : and  every  perfon,  who  looks  upon  engraving  only  as  auxiliary  to 
a painting,  will  confequently  adopt  this  mode  of  arrangement.  But  when  engraving  is 
<c  confidered  as  an  original  art,  as  imitating  nature  without  the  intervention  of  other 

methods,  then  it  will  certainly  be  proper  to  regulate  the  arrangement,  according  to  the 
w names  of  the  engravers. 

w 1 he  invention  of  printing,  in  the  fifteenth  century,  was  undoubtedly  the  greateft 
t£  acquifition,  which  mankind  ever  made  towards  the  advancement  of  general  fcience. 
“ Before  that  event,  the  accumulated  wifdom  of  ages  was  confined  to  the  leaves  of  a 
u few  mouldering  manufcripts,  too  expenfive  to  be  generally  obtained,  and  too  highly 
u valued  to  be  often  trufted  out  of  the  hands  of  the  owner.  Hiftory  affords  us  many 
“ inftances  of  the  difficulty,  with  which  even  the  loan  of  a bookwas  procured,  and  of  fure- 
“ ties  being  required  to  be  anfwerable  for  its  return  ; but  the  difcovery  of  printing  broke 
<£  down  the  barriers,  which  had  fo  long  obftmCted  the  diffufion  of  learning  ; and  the  rapid 
c£  progrefs  in  civilization,  which  immediately  took  place,  is  itfelf  the  happieft  teftimony 
u of  the  great  utility  of  the  invention.  What  printing  has  been,  with  refpeCt  to  general 
“ fcience,  engraving  has  been  to  the  arts  ; and  the  works  of  the  old  Italian  mafters  will 
u be  indebted  to  engraving  for  that  perpetuity,  which  the  invention  of  printing  has 
££  fecured  to  the  Jerufalem  of  TafTo,  and  the  tragedies  of  Shakefpeare  and  Corneille.” 

SECT.  II.  Of  all  the  fpecies  of  engraving,  that  of  hiftorical  fubjeCts  is  the 
rnoft  noble,  and  requires  the  greateft  exertions  of  genius  and  application  to  bring  it 
to  perfection.  But  before  I enter  into  an  enquiry  concerning  the  neceflary  qualifications 
to  rorm  a good  hiftorical  engraver,  I wifh  to  make,  what  appears  to  me  very  neceflary, 
a proper  diftinCtion  between  tafte  and  judgment,  abftraCtedly  confidered,  as  relative  to  the 
arts,  particularly  the  executive  part  of  them. 

> judgment  I conceive  to  be  the  refult  of  a uniform  habit  of  thinking,  founded  upon  fome 
£iven  principle,  received  into  the  mind,  as  the  ftandard  of  excellence,  from  which  a 
companion  is  formed,  and  things  are  admitted  as  perfect  or  dm  perfect,  in  proportion  as 
they  approach  to  or  recede  from  thofe  ideas  of  beauty,  by  which  the  mind  is  prepofleffed. 
Hence  it  appears,  that  a man  of  judgment  only  will  be  a mannerift,  in  a greater  or  lefts 
degree  ; and  this  proportion  muft  alfo  depend  upon  the  number  of  the  objeCts  the  artift 
unites  together,  upon  which  he  forms  thofe  decided  ideas  in  his  mind.  If  the  objeH  be 
Angle,  of  courfe  his  ideas  will  be  unvaried;  and  the  fame  ftyle  of  execution  will  appear 
continually,  and  cannot  fail  of  difgufting  at  laft,  though  excellent  in  itfelf  to  a fuperior 
degree. 
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This  habit  of  thinking,  and  exprefting  the  thoughts,  may  be  acquired  by  pradfice, 
whether  it  relates  to  the  fpeculative  notion  of  prints,  or  the  manual  execution  of  them. 

Tafte,  I fhould  wifh  to  define,  as  the  effedt  of  a natural  genius,  or  propenfity  in  the 
mind,  by  which  it  is  led  to  aflimilate  to  itfelf  a diverfity  of  fuch  forms  as  are  generally 
allowed  to  be  beautiful,  and  place  them  in  fuch  points  of  view,  as  fhail  render  them  agree- 
able to  the  eye.  And  this  propenfity  muff  exift  in  the  mind,  previous  to  the  application  of 
the  foreign  aids  of  inftru&ion  and  ftudy,  which,  though  they  may,  and  certainly  do,  cul- 
tivate and  improve  the  genius,  can  never  beftow  it.  A blind  man  might  as  foon  rea- 
fon  concerning  the  beauty  of  colours,  and  a deaf  man  upon  the  harmony  of  founds,  as  a 
fuperior  artift  be  produced  by  dint  of  ftudy  only.  A neat,  ft  iff,  laboured  engraving  he 
might  accompli  (la  ; but  a fpirited,  free,  and  unaffedted  performance,  is  far  beyond  the 
reach  of  fimple  induftry.  It  is  the  union  of  genius  and  judgment,  which  completes  the 
artift ; and  without  them  both  he  can  never  be  fuperlatively  great. 

On  this  account,  wre  frequently  fee  a man  poffeffed  of  great  judgment  in  drawing,  and 
every  other  requifite  for  the  execution  of  a plate,  excepting  tafte,  produce  a cold,  formal 
work  ; and  though  we  cannot  help  perhaps  admiring  the  patience  of  the  artift,  and  the 
precision,  with  which  he  has  ftnifhed  the  engraving  ; yet  this  admiration  is  mixed  with 
a fort  of  pity  for  him.  We  conceive  a painful  idea  of  drudgery,  which  ftill  increafes  , in 
proportion  as  we  examine  the  performance  5 and  we  are  obliged  to  confefs,  that  it  is  no 
more  equal  to  the  animated  works  of  genius,  than  the  motionlefs  ftatue  of  the  animal,  to 
the  living  animal  itfelf. — To  be  convinced  of  this,  let  us  compare  the  works  of  Jerom 
Wierix,  or  any  of  the  precife  German  matters,  with  thofe  of  Henry  Goltzius,  or  Gerard 
Audran.  Upon  the  fame  principle  it  is,  that  ail  the  learning  in  the  world,  exclufive  of 
an  animated  conception,  could  never  make  a Shakefpeare  or  a Milton. 

I hefe  observations  naturally  lead  me  to  others  equally  important,  by  which  I mean  to 
prove  a manifeft  difference  between  neatnefs  and  high  ftnifhing^  which  are  too  frequently 
confounded.  I he  firft  of  thefe  confifts  in  the  precifion  and  exadlnefs  of  the  mechanical 
execution  of  a plate;  the  fecond,  in  the  harmony  and  powerfulnefs  of  the  effetft,  and  a ju- 
dicious diftribution  of  the  light  and  fhadow.  it  is  true,  fome  proportion  of  neatnefs  is 
alfo  requifite,  in  order  to  produce  a highly  ftnifhed  effedft ; but  a print,  on  the  other  hand, 
may  be  extremely  neat,  and  yet,  when  held  at  a diftance,  have  all  the  appearance  of  a 
(light  (ketch.  To  elucidate  thefe  oblervations,  I mu  ft  again  have  recourfe  to  the  old 
engravers,  and  more  particularly  Jerom  Wierix  and  his  followers  with  refpedb  to  neat- 
nefs ; and  the  Sadelers,  Cornelius  Cort,  and  Villamena,  nay,  we  may  add  Henry 
Goltzius  himfelf : in  all  the  works  of  thefe  artifts,  though  executed  in  a mafterly  manner 
we  find  the  lights  left  clear  and  broad,  not  in  mattes,  but  frequent  fpots,  equally 
powerful  upon  the  diftances,  as  upon  the  principal  objedfs,  wThich  confufes  the  fubjedi, 
and  fatigues  the  eye.  . Thefe,  when  compared  with  the  more  modern  engravings  of 
Drevet  and  E delink  in  France,  and  of  Woollett,  with  other  great  artifts  in  our^own 
country,  (where  tne  management  of  the  claire-obfcure  has  certainly  been  carried  to  a 
very  fuperior  pitch  of  excellence)  will  fufficiently  manifeft  the  difference. 

From  nature  an  hiftorical  engraver  fhould  poffefs  ftrong  mental  faculties,  a lively 
genius,  and  a juft  eye  for  proportion.  'I  o thefe  he  mutt;  add  great  application  ; the 
m oft  excellent  models  of  the  art  he  ought  conftantly  to  have  before  him  ; and,  above 
all  things,  he  fhould  acquire  a thorough  grounded  knowledge  of  the  human  fio-ure. 
Harmony  of  effedf,  and  the  management  of  the  claire-obfcure,  are  alfo  to  be  conttdered 
as  abfoiutely  neceftary.  And  having  acquired  a facility  of  managing  the  point,  or  graver, 
or  rather  of  both,  let  him  always  bear  in  memory,  that  however  he  may  fuppofe  himfelf 
arrived  at  a fuperior  degree  of  excellence,  it  will  be  greatly  to  his  diferedit,  as  an 
engraver,  if  he  forgets  to  pay  that  attention  to  the  piHure  he  copies,  which  is  due  to  its 
author  ; ana,  mftead  of  gLving  us  the  ftyle  of  the  painter,  exhibits  one  of  his  own.  For 
t lougn  he  fhould  juft  y avoid  the  fervile  manner  of  a Chateau,  he  certainly  ought  not,  on 
the  other  hancr  to  take  the  unwarrantable  liberty  of  a Dorigny,  who,  engraving  from 
Raphael,  forgot  ore  matter,  and  tranfmitted  to  us  his  own  mannered  defigns,  under  the 
£an£hon  of  that  celebrated  name.  I need  not,  I hope,  apologize  for  adding,  that  I con- 
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fider  Gerard  Audran,  without  exception,  as  the  greateft  historical  engraver  that  ever 
exifled ; and  I think  his  works  will  abundantly  prove,  that  he  poSFeffed,  in  a Superior 
degree,  every  one  of  thofe  requifites,  wThich  I have  mentioned,  in  the  character  of  air- 
engraver,  as  drawn  above. 

The  illiberal  refiedtions,  which,  by  ignorant  pretenders  to  the  art,  have  been  caft  upon 
the  engravers,  hardly  merit  an  anfwer,  and  particularly,  when  not  mentioned  under  proper 
reftridfions  ; namely,  that  they  deferve  not  the  name  of  artifts,  but  are  to  be  confidered  as 
mere  copyifts.  Now,  not  to  mention  the  works  of  Albert  Durer,  Lucas  Van  Leyden, 
Goltzius,  Parmigiano,  Della  Bella,  Callot,  and  a variety  of  other  matters,  which  are  per- 
fedtly  original,  we  may  examine  thofe  only,  which  are  profeffedly  copies  from  the  pidtures  of 
other  matters.  And  then  we  mutt  obferve,  that  every  tranflator  of  a poem,  however  meri- 
torious, falls  precifely  under  the  fame  cenfure  ; but  how  little  understanding  mutt  that 
man  potTefs,  who  would  tell  us,  that  Hobbes  dilplayed  as  great  an  exertion  of  genius,  in 
his  Plomer  done  into  Englijh , as  Pope,  in  the  elegant  tranflation,  which  he  has  given  us 
of  that  poet,  and  which  is  not  more  generally  than  juttly  admired.  Admitting  (which, 
I believe,  is  far  from  being  true,)  that  the  firtt  has  adhered  to  the  precife  and  literal 
meaning  of  each  word,  compared  with  the  original,  can  it  be  Said,  he  felt  what  he 
wrote,  or  that  the  leaft  Spark  of  poetical  animation  can  be  found  in  the  whole  work  ? 
whiiff  the  other  enters,  as  it  were,  into  the  Soul  of  the  poet,  (if  I maybe  allowed  the 
exprefiion)  and  writes,  as  Homer  might  have  been  fuppofed  to  have  done,  had  he  been 
a native  of  England.  What  the  poet  has  to  do  with  refpedt  to  the  idiom  of  the  language, 
the  engraver  has  alfo  to  perform  in  his  translation,  for  fo  it  may  be  called,  of  the 
original  pidfure  upon  the  copper ; with  this  manifeff  disadvantage,  that  he  has  only  one 
colour  given  him  to  exprefs  the  Same  harmony  and  powerfulnefs  of  effect,  which  the 
painter  So  happily  produces  with  variety.  Would  Raphael  have  Spoken  So  difrepedtully 
of  Marc  Antonio,  Rubens  of  Bolfwert,  or  Le  Brun  of  Gerard  Audran  ? — The  refpedt 
which  they  paid  to  thefe  admirable  engravers,  plainly  evinces  the  contrary. 

SECT.  III.  Prints  may  naturally  be  arranged  under  three  general  heads  :. 
I.  Hiftorical  and  Emblematical  Subjects  ; II.  Landscapes  ; III.  Portraits.  And  all  thefe 
may  eafily  be  Subdivided  at  pleafure. 

The  different  modes  of  engraving  are  the  following  : 

In  strokes  cut  through  a thin  wax,  laid  upon  the  copper,  with  a point , and  thefe 
Strokes  bitten  or  corroded  into  the  copper  with  aqua  forth.  This  is  called  etching. 

In  strokes  with  the  graver  alone,  unaffiffed  by  aqua  forth.  In  this  inftance,  the 
defign.  is  traced  with  a Sharp  tool,  called  a dry  pointy  upon  the  plate  ; and  the.  Strokes 
are  cut  or  ploughed,  upon  the  copper  with  an  instrument,  distinguished  by  the  name  of  a 
graver. 

In  strokes,  Sirft  etched,  and  afterwards  finished  with  the  graver : by  this  expedient 
the  two  former  methods  are  united. 

In  dots  without  Strokes,  which  are  executed  with  the  point  upon  the  wax  or  ground, 
bitten  in  with  the  aqua  forth , and  afterwards  harmonized  with  the  graver ; by  the 
means  of  which  instrument  Small  dots  are  made ; or  with  the  graver  alone,  as  in  the 
SleSh  and  finer  parts,  unaffifted  with  the  point. 

In  dots,  firff  etched,  and  afterwards  harmonized  with  the  dry  point , performed  by  a 
little  hammer y called  opus  mallei , or  the  work  of  the.  hammer , as  pradlifed  by  Lutma  and  others-. 

In  mezzotint-0,  which  is  performed  by  a dark  barb,  or  ground,  being  raifed  uni- 
formly upon  the  plate,  with  a toothed  tool.  The  defign  being  traced  upon  the  plate, 
the  light  parts  are  Scraped  off  by  inffruments  for  that  purpofe,  in  proportion  as  the 
effedt  requires. 

In  aqua  tin  to,  a newly  invented  method  of  engraving.  The  outline  is  firff 
etched,  and  afterwards  a fort  of  waSh.  is  laid  by  the  aqua  forth  upon  the  plate,  refembling 
. drawings  in  Indian  ink,  bifter,  &c. 

On  wood,  performed  with  a Single  block,  on  which  the  defign  is  traced  with  a pen, 
and  thofe  parts  which  Should  be  white  carefully  hollowed  out;  and  this  block  is  after- 
wards printed  by  the  letter-prefs  printers,  in  the  fame  manner  as  they  print  a book. 
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On  wood,  performed  with  two,  three,  or  more  blocks  ; the  firfl  having  the  out- 
lines cut  upon  it  ; the  fecond  is  referved  for  the  darker  fhadows  ; and  the  third 
for  the  fhadows,  which  terminate  upon  the  lights  ; and  thefe  are  fubflituted  in  their  turn, 
each  print  receiving  an  impreffion  from  every  block.  T his  mode  of  engraving  is  called 
chiaro-fcuro,  and  was  defigned  to  reprefent  the  drawings  of  the  old  mailers. 

On  wood  and  on  copper  : in  thefe  the  outline  is  engraved  in  a bold,  dark  flyle 
upon  the  copper  ; and  two  or  more  blocks  of  wood  are  fubflituted  to  produce  the  darker 
and  lighter  fhadows,  as  before. 

SECT.  IV . In  criticifing  upon  prints,  the  following  obfervations  may  not  be  unworthy 
of  notice,  fo  far,  at  leafl,  as  they  have  any  tendency  to  prevent  an  over-haily  decifion  with 
refpedl  to  their  merit ; for  certainly  no  artift  is  fo  liable  to  accidents,  which  may  lead  the 
unwary  to  misjudge  of  his  works,  as  the  engraver.  His  plates  may  be  badly  printed  : 
copies  may  be  impofed  upon  the  colledlor  for  originals  ; and  retouched  impreffions  of  no 
value  may  be  fold  for  genuine.  Neither  are  thefe  all  the  difadvantageous  circumtlances, 
which  fhould  come  under  our  confideration.  The  works  of  the  artift  himfelf  may  be  un- 
equal, efpecially  when  they  are  exceedingly  numerous.  In  this  cafe,  it  is  abfolutely  neceifary 
for  the  collector  to  fee  all,  or  the  greater  part  of  the  engravings  by  fuch  a mailer,  or 
perhaps  a prejudicial  judgment  may  be  formed  from  his  woril  prints,  whilfl  the  moil 
excellent  remain  unfeen. 

The  works  of  all  the  old  mailers  lie  under  thefe  manifeil  difadvantages  ; but  none 
more  particularly  io,  than  thofe  known  by  the  name  of  little  mailers,  who  are  chiefly 
German  artifls,  and  diilinguiihed  by  the  epithet  of  little,  from  the  diminutivenefs  of 
their  works.  Their  plates,  whilil  in  good  condition,  have  often  been  badly  printed  ; 
but  the  impreilions  moil  generally  met  with,  are  fuch,  as  are  fpoiled  by  retouching,  fo 
as.  not  to  retain  the  leail  fhadow  of  that  excellence,  which  diilingu idles  the  print  in  its 
original  ilate. 

For  thefe  caufes  I conceive,  no  decided  opinion  ought  to  be  formed  of  the  works  of  an 
engraver,  in  general,  and  of  the  old  mailers,  in  particular,  till  a number  of  their  prints, 
and  thofe  too  line  impreffions,  have  been  carefully  examined.  If  thefe  rules  were  candidly 
attended  to,  1 am  fure  the  latter  would  Hand  much  higher  in  the  public  eftimation,  than 
they  do  at  prefent. 

Prints,  if  they  be  original  works,  maybe  confidered  as  beautiful,  I.  With  refpedl  to  the 
drawing,  the  fpirit  of  the  compofition,  or  the  management  of  the  claire-obfcure,  exclufive 
of  the  mechanical  part  of  the  execution ; and  of  this  fpecies  are  the  painter’s  etchings  ; 
or  II.  Principally  for  the  excellence  of  the  mechanical  part  of  the  engraving,  as  in  the  works 
of  Wierix,  Beham,  and  others  of  the  German  fchool  efpecially  ; or" III.  For  the  corredlnefs 
of  defign,  and  freedom  of  execution,  as  in  thofe  of  Henry  Goltzius  and  his  contemporaries  ; 
or  IV.  For  the  beauty  of  the  finiftiing ; and  V.  When  they  arecopies  from  the  paintings  of 
others,  the  more  flriking  refembiance  they  bear  to  the  originals,  from  which  they  are  taken. 
And  no  prints  ought  abfolutely  to  be  thrown  afide,  if  they  excel  in  any  one  ofthefe  particular 
beauties,  however  they  may  be  deficient  in  another.  For  want  of  this  diferimination, 
we  too  frequently  fee  many  of  the  moll  valuable  works  of  the  old  mailers,  and  etchings 
ot  the  fineil  painters,  palled  over  with  contempt  by  the  unfkilful,  when  nothing  can  be 
more  certain,  tnan  that  the  etchings  of  Guido,  and  other  great  artifls,  are  as  excellent 

in  their  way,  as  the  mofl  highly  finifhed  and  flriking  engravings  of  Edelink,  NanteuiL 
or  Poiily. 

Neither  is  it  reafonabie  entirely  to  condemn  the  works  of  an  artifl,  becaufe  he  followed 
the  ellabliihe^  .tafle  of  his  country.  This  was  a fault  too  much  authorifed  bycufloni; 
but  indeed  originality  of  tafte  is  much  confined;  few,  very  few,  have  poffieffed  .it;,  and 
even  of  tnoie,  all  have  not  been  fuccefsful.  If  the  ftyle  of  drawing  or  compofition  is 
not  agreeable  to  the  ideas  we  have  formed  of  excellence  in  our  own  mind,  Ihall  we  entirely 
pals  over  tne  beauties,  which  may  be  found  either  in  corredlnefs  of  drawing,  neatnefs,  or 
harmony  of  eftecl  ? The  fertility  of  invention,  and  variety  of  character,  which  appear 
m me  works  of  Albert  Durer,  make  greatamends  for  his  want  of  that  fimplicity  and  coredl- 
:en,  which  is. the  -charaderiilic  of  the  Italian  fchqols ; and  his  fkill  in  the  mechanical 
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part  of  the  art  deferves  every  poffible  encomium.  Upon  this  principle,  a perfon,  fond 
of  a powerful  efleCt,  would  throw  afide  the  works  of  Henry  Goltzius,  becaufe  they  are 
not  equal,  in  that  refpeCI,  to  thofe  of  Rembrandt  Gerretz,  difregarding,  at  the  fame 
time,  the  fuperior  excellence,  and  correCtnefs  of  drawing,  which  they  poflefs,  and  the 
aftonifhing  freedom  of  execution  with  the  graver,  by  none  out-done,  if  ever  equalled 
by  any. 


CHAPTER  II. 


The  Antiquity  of  the  Art  of  Engravings  and  by  whom  it  appears  to  have  been  firfl  prctEtfed, 


THOSE  productions  of  art,  by  which  the  mind  is  delighted  or  improved, 
naturally  intereffc  our  afFeCtions.  We  feel,  as  it  were,  an  obligation  incumbent 
on  us,  and  are  folicitous  of  tracing  out  the  man,  to  whom  we  ftand  indebted  for 
the  gratification  we  have  received.  And  it  appears  to  be  a tribute  juflly  due  to  him, 
to  refeue,  if  poflible,  his  name  from  oblivion,  and  place  the  laurel  he  deferves  upon  his 
brow.  If  we  fail  in  this,  the  art  itfelf  becomes  the  object  of  our  refearches.  We 
wifh  to  know,  at  what  period  it  was  invented,  and  where  it  originated.  If  it  Ihould 
be  faid,  this  knowledge  does  not  contribute  to  the  improvement  of  the  art,  or  add 
to  the  merit  of  its  author,  yet  the  defire  of  attaining  it  proves,  at  leaf!,  the  decided 
part  we  take  in  their  favour,  and  is  a convincing  argument,  that  our  hearts  are  fufficiently 
warmed  with  gratitude  to  repay  the  obligation  we  conceive  ourfelves  to  lie  under,  if  it 
were  in  our  power. 

But  refearches  of  this  kind,  efpecially  with  refpeCI  to  an  art,  which  has  gone  throuoh 
fo  many  changes  as  that  of  engraving,  and  may  be  divided  into  fo  many  different 
branches,  are  by  no  means  to  be  negleCted  ; for  they  may  not  only  be  pleafing  to  thofe, 
who  intereft  themfelves  in  its  caufe  ; but  by  fhowing  the  variety  of  modes,  which 
have  been  pra&ifed,  in  its  gradual  advancement  from  its  infancy  to  its  prefent  maturity, 
may  be  ufefully  confidered  by  the  artifts  themfelves,  and  prove  perhaps  productive  of 
improvements  hereafter,  which  at  prefent  are  not  thought  of. 

There  is  no  art,  that  of  mufic  excepted,  which  can  pofitively  claim  a priority  to  that  of 
engraving ; and  though  its  inventor  cannot  be  difeovered,  there  is  little  doubt  of  its  ex- 
i hence  long  before  the  flood.  Tubal  Cain,  the  fon  of  Lamech,  according  to  Mofes,  was 
the  flrfl  artificer  in  metals.  It  is  faid  of  him,  in  the  original,  that  he  was,  ° 


The  whetUr  or  Jharpner  of  all  infruments  of  copper  and  of  iron.  And  thefe  words  imply 
great  fkill  in  metallurgy ; for  the  working  of  iron,  and  fetting  an  edge  upon  copper,  fo 
as  to  make  inftruments  fit  for  ufe,  are  proofs,  that  Tubal  Cain  was  nofmall  proficient  in 
that  art.  To  what  degree  of  perfection  he  carried  the  mechanical  part  of  his  profeflion, 
cannot  be  difeovered;  but  we  may  reafonably  fuppofe,  his  performances  we  re  rude,  and 
fimple  in  their  jorms,  and  that  he  confulted  ufe,  rather  tnan  elegance  or  beautv  ; and  pro- 
bably had  no  leifure  to  ornament  them  with  unneceflary  decorations.  But  as  his  defendants 
increafed,  and  the  number  of  workmen  was  multiplied,  new  inventions  were  naturally 
brougnt  foiward,  and  comparative  merit,  of  confequence,  would  enhance  the  value  of 
one  man’s  performances,  in  preference  to  thofe  of  another.  Hence  neatnefs,  and  even 
elegance,  progreffively  became  neceffary ; and  the  love  of  finery,  fo  generally  prevalent  in 
the  human  mind,  eafily  led  men  to  prefer  thofe  works,  which  were  moil  handfomely  de- 
corated. The  ornamental  parts  of  drefs,  as  clafps,  buckles,  rings  and  diadems  ; alfo  cups, 
and  other  houfehold  furniture,  together  with  the  arms  of  military  chieftains,  were  probably 
enriched  with  the  firfl  fpecimens  of  engraving.  Thefe,  in  the  remote!!  periods,  appear  to 
have  been  ornamented  in  this  ftyle,  even  among  the  moft  barbarous  nations : rude  por- 
traitures are  mentioned,  as  carved  and  engraved  upon  the  fhields,  and  other  accoutrements 
of  war. 


The 
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The  immediate  defcendants'  of  Tubal  Cain  may  lay  a claim  to  the  invention  of  the 
art  of  engraving,  which  appears  to  me  to  be  well  founded,  and  certainly  prior  to  any 
exhibited  in  profane  hiftory,  unlefs  the  Grecian  Vulcan  really  was,  as  fome  have  thought, 
no  other  perfon  than  Tubal  Cain,  diftinguiftied  by  another  name.  To  what  length  the 
exercife  of  this  art  was  canned  by  our  Antediluvian  progenitors,  is  totally  unknown.  Soon 
after  the  flood,  if  ancient  records. are  to  be  credited,  it  had,  as  well  as  fculpture,  made  a con- 
liderable  progrefs.  I {hall  however  pafs  over  the  works  of  the  old  Greek  and  Roman 
writers,  concerning  the  hiftory  of  thefe  early  periods  ; for  the  faffs,  as  related  by  them, 
are  not  only  exceedingly  doubtful  in  themfelves  ; but  convey  no  certain  intelligence. 

Terah,  the  father  of  Abraham,  lived  in  the  days  of  Nimrod,  and  he  is  faid  to  have 
been  the  firft  man  after  the  flood,  who  fabricated  carved  images ; and  the  carving 
of  that  remote  ana,  in  many  inftances  bore  a great  refemblance  to  engraving,  and 
frequently  is  not  diftinguiftied  from  it.  Thefe  poflibly  might  be  the  very  images,  which 
Rachel  afterwards  ftole  from  her  father  Laban,  and  are  called  D>£nn  Teraphim  by 
the  facred  hiftorian  5 and  by  Laban  himfelf  diftinguiftied  by  the  name  of  Gods  -}  for  he 
fays  to  Jacob,  » * 

♦rnarntf  row  nab 

Why  haft  thou  ftden  away  my  Gods  ? And  thefe  are  fuppafed  to  have  been  perfonal 
reprefentations  of  the  Deity. 

Moles,  when  he  fpeaks  particularly  concerning  the  art  of  engraving,  does  not  mention  ft 
by  any  means  as  a new  invention,  but  feems  to  confider  it  as  too  well  underftood  among 
the  Israelites,  to  need  any  previous  defcription.  For  though  Bezaleel  and  Aholiab  are  the 
firft  names,  mentioned  profefiedly  as  engravers,  and  by  way  of  commendation  of  their 
excellence,  it  is  faid,  that  God  filled  them  with  wifidom  of  heart  to  work  all  ?nanner  of  work 
■ of  the  engraver , &e.  Yet  this  does  not  by  any  means  apply  the  invention  of  the  art  to 
either  of  them  ; for  indeed,  prior  to  the  commencement  of  the  workmanfhip  for  the 
tabernacle,  it  is  faid  of  Aaron,  that  he  fafhioned  the  calf  he  had  made  with  the  graving 
tool  It  is  highly  probable,  that  this  art,  among  a variety  of  others,  as,  caftino-  of 
.metals,  forming  of  images,  carving  in  wood  and  ftone,  working  embroidery, 
was  learned  by  the  Ifraelites  in  Egypt.  The  Egyptians  were  certainly  famous  at  that 
time  for  their  knowledge  ; for  which  reafon  St.  Stephen,  fpeaking  in  praife  of  Mofes, 
fays,  he  was  learned  in  all  the  wifidom  of  the  Egyptians . 

There  are  feveral  words,  ufed  by  the  facred-  hiftorian  toexprefs  the  works  of  the  engra- 
ver ; among  which  the  following  are  more  particularly  applicable  to  my  purpofe.  The 
firft  occurs,  Exodus  xxviii.  verfe  9.  HDD  fignifies  to  make  an  opening  or  incifton ; and  hence 
comes  the  noun  flDD  with  its  plural  D’mriD  engravings  ; in  the  Septuagint  it  is  rendered 
by  — In  the  nth  verfe  of  the  fame  chapter  we  have  alfo,  ttHn  the  name  of  the 

engraver,  one  of  the  original  fenfes  of  the  root  is  to  plough  up ; fo  that  he  is  called  the 
plougher ; and  frequently  the  word  pK  a ftone , is  added  for  diftin&ion,  and  both  together 
may  be  properly  tranflated  the  plougher  or  engraver  in  ftone „ No  word  can  exprefs  more  perl 
feaiy  the  operations  of  the  engraver  on  copper  or  other  metals  in  the  prefent  day,  when 
performed  Amply  with  the  graver,  (which  is  of  all  modes  the  moft  ancient,)  than  the  verb 
to  plough ; though  it  is  true,  the  word  iZnn  is  principally  applied  to  the  mechanic  in 
general,  but  his  way  of  working  is  ufually  diftinguiftied.  To  thefe  ' we  may  add 
ybp  which  occurs  in  the  6th  chapter  of  the  firft  book  of  Kings,  and  is  ufed  to  exprefs  the 
hollowing  out  of  the  carved  work  upon  the  cherubim,  palm  trees,  and  open  flowering  in  the 
fanauary,  which  were  afterwards  filled  up  with  gold.  This  word  in  the  Latin  Vulgate 
is  rendered  ficulpfit ; by  others  calavit : and  by  Junius  incidit . 

The  tables  which  God  delivered  to  Mofes  are  faid,  Exodus  xxxii.  16.  to  be  the  work 
f God,  and  the  writing  was  the  writing  of  God  nnn  engraved  upon  the  tables.  In  the 
Chaldee  and  Syriac  verfions  the  word  is  ufed  in  the  fame  lenfe.  The  Seventy  render  it 
xtxotetA.fA.tm,  engraved  ; and  the  Latin  Vulgate  ficulpta ; and  St.  Paul  II  Cor  ii  7 
engraved.  Both  nna  and  are  exprelTed  in  the  Syriac  verfion  by  the 
words  pu  or  tybn  from  whence  evidently  the  Greek  word  yxv<p„.  I fliall  only  add 
the  following  remarkable  paflage  from  the  book  of  Job,  ch.  xix.  ver.  21,24.  which 

Mr.  kvelyn  fays  comprehends  and  alludes  to  all  the  forts  of  ancient  writing  and 
engraving,  both  plates,  ftone,  and  ftyle.  * 
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npiri  nsm  \mn  hn  pnron  isk  [rr'» 

: pDjfrp  ni*3  ms^i  Sna  d^s 

which  literally  rendered  in  Englifh  will  read  thus  : Who  /hall  give  (or  ordain)  now,  that  my 
words  /hall he  drawn  (or  written  ?)  who  /hall  give , that  in  a hook  ( or  memorial  )they /hall  he  deli- 
neated. 'That  with  a pen  [or  graver)  of  iron  and  lead,  they  fall  he  hewn  out  in  the  rock for  ever  f In 
this  pafiage  the  word  may  fignify  any  fmall  instrument  of  iron,  ufed  either  as  a Stylus  or 
pen  to  mark  upon  wax  or  other  dudlile  fubftances  ; and  alfo  as  a graver  to  cut  out  and 
engrave  upon  metals,  in  the  fame  manner  as  Mofes,  Exodus  xxxii.  verfe  4,  ufes  the 
word  ID*in  adding  the  affix  3,  that  is,  with  a fender  infrument  of  iron , Aaron  faShioned  the 
brazen  calf,  which  the  Seventy  tranfiate  sv to  ypoapih  ; and  in  the  Chaldee  we  have  the  word 
flylus  fculptorius , or  the  engraving  tool,  as  it  is  properly  tranfiate.d  in  our  Englifh 
bible.  In  the  Syriac  verfion  it  is  rendered  HDDD  Typa  \ and  the  Samaritan  gives  it  a 
larger  Signification,  calling  it  only  a marking  tool. 

A1  Sufficient  number  of  words,  befides  thefe  already  quoted,  might  be  produced  from  the 
above  languages,  equally  applicable  to  the  art  of  engraving.'  But  after  all,  it  is,  doubtlefs, 
very  difficult  to  determine  how  far  the  work  of  the  ancient  engraver  may  bear  a refemblance 
to  that  of  the  artiSt  of  the  prefent  day  ; becaufe  the  words  above-mentioned  are  equally 
applicable  to  carving  and  chafing.  The  beSS  mode  of  explaining  them,  will  there- 
fore be,  to  have  recourfe  to  the  reliques  of  antiquity,  and  learn  from  them,  if  poffible,  how 
far  thefe  arts  may  have  been  blended  together,  and  with  what  propriety  we  can  fuppofe 
them,  in  many  cafes,  to  refer  to  the  works  of  the  engraver  only, 

*C  H A P T E R IIL 

The  Remains  of  Antiquity  confdered. — The  military  Accoutrements  of  the  barbarous  Nations 
ornamented  with  Engravings. — An  Egyptian  Figure  of  Ifis  defcrihed. — The  Defcription  of  an 
Eirufcan  Patera  and  P arazonium. — The  Style  of  Engraving  among  the  Anglo-Saxons.— The 
Brafs  Plates  on  Tomh-fones  of  ancient  Date — Variety  of  Religious  and  Domefic  Ornaments 
executed  by  the  Engraver . 

The  firft  engravings,  profeffiedly  mentioned  as  Such,  are  tbofe  which  we  have  already 
fpoken  of,  executed  by  Aholiab  and  Bezaleel,  for  the  decoration  of  the  Tabernacle,  and 
the  ornaments  for  the  drefs  of  Aaron.  It  is  particularly  faid,  that  upon  the  plate  of 
.gold,  which  he  wore  upon  his  tiara  or  mitre,  the  words  mn6  ttnp  holinefs  to  the  Lord,  were 
engraved.  But  thefe  produ&ions  of  the  art,  as  has  been  before  obferved,  are  by  no  means 
to  be  considered  as  of  original  invention.  The  art  itfelf  certainly  exiSSed  long  before,  to 
•whatever  degree  of  perfection  it  might  be  advanced  by  them. 

The  firfi:  fpecimens  of  engraving,  we  may  reafbnably  conclude,  were  nothing  more 
than  rude  portraitures,  expreffied  by  Simple  outlines,  Such  as  are  defcrihed  by  Herodotus 
to  have  been  traced  upon  the  Shields  of  the  Carians,  who  ornamented  their  arms  in  this 
manner,  long  before  the  cuftom  was  adopted  by  the  Grecians.  The  ancient  Celtic  and 
Gothic  nations,  even  in  their  moft  barbarous  Slates,  are  faid,  in  like  manner,  to  have  en- 
graved, upon  their  military  accoutrements,  rude  delineations  expreffive  of  their  valour. 

The  hieroglyphical  figures  of  the  Egyptians  afford.us  perhaps  the  moft  ancient  remains 
of  engraving  on  metal ; and  I mean  now  to  confine  myfelf  entirely  to  that  branch  of  the 
art.  They  are  not  uncommonly  met  with  ; and  many  of  them  were  immured  as  a fort  of 
talifmans,  in  the  coffins  of  the  mummies.  We  have  feveral  very  beautiful  fpecimens  of 
thefe  figures  at.the  Britiih  Mufeum;  and  one  in  particlar,  in  brafs,  which  bears  every  mark 
of  great  antiquity.  It  reprefents  Ifis,  and  is  carved  in  alto  relievo.  The  goddefs  appears 
Standing  upon  two  crocodiles  \ holding  in  each  hand  two  ferpents,  a creature  like  a fcor- 
pion,  and  a four-footed  animal.  From  the  tails  of  the  crocodiles  arife  two  ornaments.  Upon 
the  top  of  one  is  a bird  ; but  the  reprefentation  on  the  top  of  the  other  is  fo  obliterated  by 
time*  that  it  cannot  eafily  be  afcertained.  The  fiat  part  or  ground  of  the  relief,  together 

voi,.  I,  c with 
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with  the  bottom  edges,  and  back  part  of  it,  are  ornamented  with  figures  and  fymbolical  cha- 
racters, executed  entirely  with  the  graver,  without  any  other  affiftance  ; the  backs  of  the 
crocodiles,  and  the  heads  of  the  four  footed  animals,  are  alfo  finifhed  with  the  fame  inftru- 
ment,  in  a very  careful  manner.  This  valuable  curiofity  was  purchafed  from  the  col- 
lection of  Matthew  Duane,  Efq.  It  is  four  inches  high,  and  three  inches  four  tenths  broad 
at  the  bottom,  from  which  it  gradually  decreafes  to  the  the  breadth  of  three  inches  at  the 
top. 

The  Phoenicians  probably  learned  the  art  of  engraving  from  the  Egyptians  ; and  their 
coins,  which  are  faid  to  be  the  moft  ancient  extant,  prove  they  were  by  no  means  indif- 
ferent artifts.  From  Phoenicia  it  reached  Greece,  where,  in  Homefs  time,  it  was  carried 
to  a confiderable  degree  of  perfection.  But  it  is  generally  believed,  that  neither  Egypt,  Phoe- 
nicia, nor  Greece,  can  produce  any  remains  of  fculpture,  painting,  and  engraving* 
prior  to  thofe  of  Etrufcan  original.  The  beautiful  vafes  and  other  curious  reliques  of  the 
antiquities  of  that  people,  collected  by  Sir  William  Hamilton,  and  at  prefent  depofited 
in  the  Britifh  Mufeum  are  fufficient  proofs  of  this  affertion.  In  this  noble  collection, 
among  other  valuable  fpecimens  of  the  art  of  engraving,  are  the  two,  reprefented  upon 
the  frontifpiece  of  this  volume.  That  at  the  bottom  is  fuppofed  to  be  part  of  the  fheath 
of  a parazonium  or  dagger.  It  is  more  than  three  inches  and  three'  quarters  wide  at  the 
top,  and  decreafes  gradually  to  an  inch  and  quarter  at  the  bottom.  Its  prefent  length  is 
eight  inches  and  an  half.  The  ftory  engraved  upon  it,  appears  to  be  taken  from  Homer, 
Ehe  trophy  at  the  bottom,  is  fymbolical  of  war.  Above  the  trophy,  two  warriors  are 
delineated  with  a woman,  who  feems  to  accompany  them  with  great  reluCtance,  which,  I 
conceive,  may  reprefent  Paris,  with  his  accomplice,  conducing  Helen  to  the  {hip,  in  order 
to  make  their  efcape  to  Troy ; and  at  the  top,  the  meffenger,  a fervant  of  Menelaus,. 
is  relating  to  his  lord  the  ungrateful  behaviour  of  his  Trojan  gueft.  The  figures  are 
exceedingly  rude,  and  feem  to  indicate  the  very  infancy  of  the  art  of  engraving  : for 
they  are  executed  with  the  graver  only,  upon  a flat  furface,  and  need  only  to  be  filled 
with  ink,  and  run  through  a printing  prefs  (provided  the  plate  could  endure  the  operation) 
to  produce  a fair  and  perfeCt  imprefiion.  “ The  print  fo  produced,”  fays  Monfieur 
D’  Ankerville  (who  has  drawn  up  a defcriptive  catalogue  of  the  antiquities  collected 
by  Sir  William  Hamilton),  “ would  certainly  be  the  moft  ancient  of  all,  that  are  pre- 
u ferved  in  the  collections  of  the  curious  ; and  demonftrate  to  us,  how  near  the  ancients 
cc  approached  to  the  difcovery  of  this  admirable  art,  which  in  the  prefent  day  forms  fo 
u confiderable  a branch  of  commerce.  We  may  indeed  fay  that  they  did  difcover  it ; 
u for  it  is  evident,  from  the  valuable  relique  of  antiquity  before  us,  that  they  only  wanted 
<c  the  idea  of  multiplying  reprefentations  of  the  fame  engraving.  After  having  con- 
u quered  every  principal  difficulty,  a flop  was  put  to  their  progrefs  by  an  obftacle,  which, 
u in  appearance,  a child  might  have  furmounted.  But  in  the  courfe  of  the  arts,  it  is 
much  eafier  for  the  workman  to  conceive,  what  he  can  do  himfelf,  than  forefee  to  what 
lengths  the  labours,  which  he  executes,  (hall  be  carried  in  futurity,  or  to  what  unknown 
u ufes  they  may  be  properly  applied..  For  it  happens  very  rarely  indeed,  that  the  firft 
“ inventors  of  an  art  have  conceived  all  the  fubfequent  confequences,  which  may  be 
u derived  from  it.  It  is  thofe  rather  who  follow,  and  know  how  to  profit  from  the  exer- 
w tions  of  others,  who  generally  pafs  for  the  inventors.” 

Upon  the  fame  plate  is  the  reprefentation  of  another  valuable  fpecimen  of  ancient 
engraving,  greatly  fuperior  to  the  former  in  workmanfhip.  It  is  a pateray  or  inftrument 
ufed  by  the  priefts  in  their  facrifices  : and  is  fuppofed,  with  great  reafon,  to  have  belonged 
to  an  altar,  dedicated  to  Hercules,  who  is  reprefented  upon  it  combating,  as  it  appears  to 
me,  with  Hippolite  the  queen  of  the  Amazons,  whole  girdle  he  was  enjoined  by  Euryf- 
theus  to  unloofe,  and  take  from  her.  But  M..  D’  Ankerville,  the  gentleman  mentioned 
above,  conceives  it  to  reprefent  Minerva,  leaning  upon  the  head  of  that  hero,  and 
preffing  him  forward  in  the  arduous  paths  of  glory.  His  bow  and  quiver  are  behind  himu 
It  is  precifely  feven  inches  in  diameter,  and  about  half  an  inch  thick,  and  apparently 
made  of  brafs  ; but  the  ornaments  and  borders  are  inlaid  with  filver.  “ It  is,”  fays  the 
above  author,  u without  contradiction,  the  ncheft  and  moft  remarkable  remnant  of  anti- 
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Cl  quity,  and  of  all  the  Etrufcan  bronzes  the  beft  executed,  and  moft  happily  preferved.” 
Under  each  figure  is  an  infcription  in  the  Etrufcan  charadier,  which  probably  is  the  name 
of  the  perfonage  reprefented  above  it.  Part  of  that  under  Hercules  is  obliterated  ; 
what  remains  may  be  read  HERECEL.  The  fecond  and  laft  letters  under  the  female 
figure  are  uncommon  ; and  their  power  has  never  been  properly  afcertained.  The  others 
are  M.*ACV*.  The  reader  will  eafily  perceive,  that  the  letters  which  compofe  thefe 
infcriptions  mult  be  read  from  the  right  hand  to  the  left,  which  is  a ftrong  proof  of  their 
great  antiquity.  The  figures  and  ornaments  upon  this  valuable  antiquity  are  carved  in 
low  relief ; but  the  hair  of  the  woman,  the  ornamental  paits  of  the  drapery,  and  the 
fmaller  folds,  are  evidently  the  work  of  the  graver  only. 

It  is  impoffible  to  fay,  which  of  the  two  fpecimens,  given  upon  this  plate,  is  the  moft 
ancient..  Judging  from  the  rudenefs  and  fimplicity  of  the  Dagger  Sheath,  one  would  be 
inclined  to  decide  in  its  favour.  But  the  Patera  has  alfo  every  external  mark  of  great 
antiquity  ; and  the  mixed  manner  of  workmanfhip,  which  appears  upon  it,  confifting 
of  carving  and  engraving,  Homer  and  Hefiod  feem  to  have  been  well  acquainted  with, 
and,  I think,  it  is  clearly  alluded  to,  by  the  firft,  in  his  elaborate  defcription  of  the  fhield 
of  Achilles;  and  by  the  laft  (if  the  poem  be  by  him)  in  that  of  Hercules.  That  thofe 
Ihields  were  fuppofed  to  have  been  ornamented  with  engraving,  has  been  conftantly 
underftood  by  the  generality  of  authors,  both  ancient  and  modern.  Quintilian,  fpeaking 
of  the  former,  fays  exprefsly,  in  ccelatura  clypei  Achilles , u the  engraved  fhield  of  Achil- 
u les.”  That  the  figures  were  partly  carved,  and  protuberated  more  or  lefs,  both  the 
deferiptions  fufficiently  indicate.  The  fhields  are  exprefsly  faid  to  have  been  inlaid  with 
different  metals,  in  order  to  vary  the  colour  and  appearance  of  the  feveral  objedts  ; and  this 
is  in  fome  meafure  the  cafe  with  the  Patera.  The  fhields  of  the  feven  chieftans, 
who  fought  againft  the  Thebans,  are  deferibed  by  Adfchylus  as  ornamented  with 
emblematical  figures,  ecrXy/xcmrai,  expreffed  upon  them,  which  feems  to  refer  to  the  fame 
kind  of  workmanfhip.  They  were  alfo  inlaid  with  different  metals,  for  the  fake  of  orna- 
ment and  diftindtion. 

It  is  extraordinary  enough,  that  both  Homer  and  Hefiod,  who  have  fo  minutely  def- 
eribed the  fhields  of  Achilles  and  Hercules,  with  all  the  ornaments  belonging  to  them,  and 
the  metals  with  which  they  were  inlaid,  have  neither  of  them  ufed  any  decifive  words,  ex- 
preffive  of  engravings  carving , or  inlaying . The  tranflators  of  Homer,  however,  many  of 
them,  have  not  fcrupled  to  fubftitute  the  word  engrave , without  any  other  authority,  than 
the  reafonablenefs  of  the  fuppofition,  that  they  might  have  been  the  work  of  the  engraver. 
And  if  they  confine  themfelves  to  fuch  parts,  as  are  evidently  engraved  upon  the  Patera, 
and  other  ancient  reliques  of  antiquity,  they  are,  I believe,  certainly  right.  But  if 
they  conceive  the  whole  to  have  been  executed  in  that  manner,  exclufive  of  carving,  I am 
not  of  their  opinion.  Granting,  however,  the  argument  either  way,  I cannot  think  that 
they  are  perfectly  juftifiable,  in  ufing  fo  determined  a word,  without  explaining  tire  fenfe 
in  which  they  would  have  it  underftood. 

The  two  fpecimens  I have  given  in  the  frontifpiece,  are  fufficient  to  explain  the  manner 
in  which  the  ancients  engraved.  But  the  curious  reader  may  meet  with  many  others,  if 
he  pleafes  to  confult  the  works  of  antiquity,  publifhed  by  Montfaucon,  Francifcus  Gori, 
and  a variety  of  other  excellent  writers  upon  the  fubjedl  of  antiquity. 

It  is  impoffible  to  fay,  how  early  the  art  of  engraving  exifted  among  our  Britifh  and 
Saxon  anceftors.  In  the  earlieft  account  of  them  we  find,  that  they  traced  rude  deline- 
ations upon  their  fhields,  and  other  military  accoutrements  of  war.  And  fuch  remains,  as 
are  found  in  the  ancient  tumuli,  and  places  of  fepulture  belonging  to  them,  frequently  bear 
the  marks  of  the  graver.  But  if  other  proofs  were  wanting,  their  coins  would  be  abun- 
dantly fufficient,  which.are  evidently  no  other  than  impreffions  from  engravings,  cut  upon 
iron,  or  fteeh  Thefe  indeed  are  exceedingly  rude  ; and  if  a judgment  were  to  be  formed 
from  them,  concerning  the  ftate  of  the  arts  in  England,  even  after  the  conqueft,  the  fen- 
tence  would  be  very  unfavourable,  with  refpedt  to  the  abilities  of  the  artifts.  But  thefe 
are  by  no  means  proper  examples  of  the  engravers  {kill,  any  more  than  they  are  of  the 
fculptors. 

Under  the  protedfion  ©f  that  good  and  excellent  monarch,  iElfred  the  Great,  the  arts  began 
to  manifeft  themfelves  in  a fuperior  degree,  notwithftanding  the  load  of  inteftine  troubles, 
which  deftroyed  the  nation.  He  not  only  encouraged  fuch  artifts,  as  were  in  England  at 
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that  time,  but  invited  others  from  abroad  to  affift  them.  And  the  works  of  the  Anglo- 
Saxon  goldfmiths,  who  were  the  principal  engravers  of  that  day,  were  held  in  the  higheft 
efteem,  not  only  in  England,  but  alfoupon  the  continent.  The  lhrines  and  cafkets,  which- 
they  made  for  the  prefervation  of  the  reliques  of  faints,  and  other  pious  piirpofes,  are  faid 
to  have  been  curioufly  wrought  in  gold,  filver,  and  other  metals,  adorned  with  engravings, 
and  ornamented  with  precious  Hones,  in  fo  excellent  a ftyle,  as  to  excite  the  admiration: 
of  all  who  faw  them. 

It  is  greatly  to  be  de fired,  that  a fufRcient  number  - of  fpecimens  of  the  works  of  the 
artifts  of  this  early  period,  could  be  produced,  by  which  a complete  judgment  might  be 
formed  of  the  perfection,  to  which  they  arrived.  There  is,  however,  yet  preferved,  in  the. 
Mufeum  at  Oxford,  a very  valuable  jewel,  made  of  gold,  richly  adorned- with  a kind  of 
work  refembling  filligree,  in  the  midft  of  which  is  feen  the  half  figure  of  a man,  fuppofed 
to  be  Saint  Cuthbert.  The  back  of  this  curious  remnant  of  antiquity  is  ornamented  with 
foliage,  very  fkilfully  engraved.  I have  given  a more  particular  defeription  of  this  jewel, 
which  was  made  at  the  command  of  iEKred,  with  a faithful  reprefentation  of  it,  in  the 
fecond  volume  of  the  Chronicle  of  England,  publifhed  fome  few  yearsago. 

Dunftan,  arehbifhop  of  Canterbury,  who  died,  a.  d.  988,  is  in  particular  mentioned 
by  the  hiftorians  as  an  artift.  He  was  a defigner  and  a painter,  and  pradlifed  the  working  of 
metals,  whether  of  gold,  filver,  iron,  or  brafs,  in  the  greateft  perfection.  He  alfo  frequently 
ornamented  his  works  with  images  and  letters,  which  he  engraved  thereon.  Ofborn,  his> 
biographer,  fays  of  him,  praterea  manu  aptus  ad  omnia,  pojje  facere  pidluram,  literas  formare, 
iculpello  imprimere,  ex  auro , argento , are,  et  ferro,  quicquid  liberet  operam.  But  we  muft- 
confider,  that  thefe  are  the  inflated  praifes  of  a monkifh  bigot ; for  he,  who  could  add  the 
title  of  faint  to  the  name  of  Dunftan,  would  not  hefitate  to  call  him  a Raphael  in  painting,, 
or  an  Audran  in  engraving.  We  have  indeed  a fpecime.n  of  his  drawing,  in  an  .ancient 
manufeript,  preferved  in  the  Bodleian  library  at  Oxford,  which  I copied  for  my  firft  volume- 
of  the  Manners  and  Cuftoms  of  the  Englifh  ; but  if  his  engravings  were  not  fuperior  to 
his  drawing,  we  have  little  to  regret  in  the  entire  lofs  of  them. 

Soon  after  the  conqueft,  a new  fpecies  of  engraving  was  introduced  into  England, 
much  more  perfeCt  in  itfelf,  than  any  which  had  preceded  it ; and,  in  every  refpedl,  diftinCt 
from  the  work  of  the  carver  or  the  chafer.  In  the  former  ages,  the  engraver  feems  to 
have  united  both  thofe  profeffions  to  his  own  ; but,  in  the  prefent  inftance,  he  feems  to 
have  depended  upon  the  graver  only.  I am  now  fpeaking  of  the  brafs  plates,  fo  frequently 
found  in  our  churches,  upon  the  tomb-ftones,  which  are  ufuallyembelliftied  with  the  effigies 
of  the  perfon,  to  whofe  memory  they  are  dedicated  ; and  were  probably  invented  to  fupply 
the  place  of  fculpture,  being,  without  doubt,  confiderably  cheaper  than  carved  images, 
whether  in  high  or  low  relief;  and  for  this  reafonl  fuppofe  they  came  into  fuch  general 
ufe.  I cannot  pretend  to  fay,  at  what  period  they  were  firft  introduced  into  this  kingdom  ; 
but  they  are  certainly  of  a very  early  date.  In  the  fourteenth,  fifteenth,  and  fixteenth  cen- 
turies efpecially,  they  were  fo  generally  adopted,  that  there  is  fcarcely  an  old  church, 
of  any  confequence  in  England,  which  cannot  produce  fome  fpecimen  of  this  kind. 
The  Englifh,  indeed,  appear  to  have  been  famous  for  thefe  engravings,  and,  I believe,  n<> 
nation  in  Europe  can  produce  a greater  variety  of  them. 

They  are  executed  entirely  with  the  graver,  the  outlines  being  firft  made  ; and  the 
(h.idows  are  exprefled  by  ftrokes,  ftrengthened  in  proportion  as-  they  require  more  force, 
and  occafionally  crofted  with  other  ftrokes,  a fecond  or  third  time,  precifely  in  the  fame 
manner,  as  a copper-plate  is  engraved  for  printing.  They  weie  ufually  laid  flat  upon  the 
ft  ones,  to  which  they  belonged,  and  expofed  to  the  feet  of  the  congregation,  conftantly 
paffing  over  them.  I hey  were,  of  neceffity,  executed  in  a coarfe  manner,  and  the  ftrokes 
' ei  y c.eeply  cut  into  the  metal,  efpecially  if  the  engraver  was  defirous  that  his  works  Ihould 
endure  for  any  considerable  time.  Very  neat  or  exquifite  workmanfhip  cannot  therefore 
, expected.  But  however,  fome  few  of  them  may  be  found,  which  bear  no  fmall  evi- 
dence or  the  abilities  of  the  workmen,  by  whom  they  were  performed. 

. By  thofe  very  artifts,  who  executed  the  monumental  effigies,  we  may  reafonably  fuppofe, 
y/e;  a engraved  the  bofies  and  clafps  for  the  monaftic  books,  boxes,  lhrines,  and  ornaments 
for  ti.c  altars  of  churches  5 alio  cups ; and  a variety  0f  other  furniture  of  metal,  as  well 

for 


*3 


ON  THE  ORIGIN  AND  PROGRESS  OF  ENGRAVING. 

for  religious  as  fecular  purpofes,  Hence  we  fee  the  art  of  engraving  was  not  only  difi* 
covered,  but  pradlifed,  ages  before  it  entered  into  the  idea  of  m.an  to  conceive,  to  what 
great  and  noble  ufes  it  might  be  applied, 

CHAPTER  IV, 

The  fir  ft  Difcovery  of  producing  Impreffions  from  Engraved  Plates  confidered ; and  the  Claim 
of  the  Germans  and  Italians  to  this  Invention,:  examined  \ with  an  Account  of  the  ?nof  ancient 
Engravings  of  each  Country , and  a curious  Specimen  of  the  Workman  [hip  of  an  Artift  fuppofed 
to  be  a Native  of  England . 

HAVING  proved,  in  the  preceding  part  of  this  EiTay,  the  great  antiquity  of  engrav- 
ing, it  remains  now  to  confider  the  art  in  a far  more  extenlive  point  of  view,  and  to 
examine,  when  it  was  profefTedly  executed  for  the  purpofe  of  producing  fpecimens  on  paper ; 
which  happy  invention  increafed  its  reputation,  and  ‘rendered  it  more  generally  ufeful. 
The  confequence  it  now  acquired  with  the  public,  occafioned  its  feparation  from  the  (hop 
of  the  goldfmith,  and  worker  in  metals,  with  whom  it  feems  to  have  remained  for  many 
ages,  as  a branch  of  their  profeftion  ; and  the  engraver  by  himfelf  was  properly  confidered,. 
as  an  artift  of  the  firft  rank. 

The  Germans  and  the  Italians  both  lay  claim  to  the  invention  of  the  art  of  taking  im- 
preflions,  from  engraved  plates,  on  paper.  The  former  place  their  dependance  upon  the 
antiquity  of  the  works  which  they  produce  ; as  the  engravings  of  the  old  mailers  of  that 
Country  ; the  latter  upon  the  pofitive  aflertion  of  Georgio  V afari,  who  attributes  it  to  Mafo 
Finiguerra,  a Florentine- artift  ; and  declares,  that  it  was  accidentally  difcovered  by  him 
about  the  year  1460. 

ProfelTor  Chrift  mentions  feveral  old  engravings,  evidently  the  produdlion  of  fome  Ger- 
man artift  ; one  of  them  dated  as  early  as  1465  ; the  reft  1466  and  146  7 ; which  account, 
refpedling  the  two  latter  dates,  is  confirmed  by  M.  Heineken,  an  excellent  and  able  writer 
tipon  this  fubjedl,  whofe  publications  are  frequently  referred  to  in  the  courfe  of  this  work. 
Thefe,  it  feems,  were  the  earlieft  German  prints  they  could  produce  with  dates ; whereas  the 
firft  dated  engravings  in  Italy,  are  faid  to  be  the  geographical  charts  for  an  edition  of  Ptolemy, 
publilhed  at  Rome,  a.  d.  1478.  The  plates  for  the  large  edition  of  the  Poems  of  Dante, 
invented  by  Boticelli,  and  engraved  by  him,  or  Baldini,  did  not  appear  till  1481.  Hence 
we  find  the  difference  of  twelve  years,  between  the  date  of  the  Italian  engravings,  and 
thofe  produced  in  Germany, 

It  is  indeed  remarkable,  that  no  print  has  hitherto  been  produced  by  the  Italians,  which 
can  with  the deaft -degree  of  certainty  be  attributed  to  Finiguerra.  Neither  has  there  been 
found  in  the  foreign  colledlions  any  engravings  of  a prior  date  to  thofe  mentioned  above  j 
but  others  rudely  executed,  and  without  date-,  are  mentioned  however  as  proofs  of  the  exer- 
cife  of  the  art,  as  well  in  Italy,  as  in  Germany,  before  the  publication  of  thofe  prints  which 
were  dated.  But  it  would  be  highly  improper  to  place  an  implicit  faith  upon  an  evidence 
fo  doubtful ; for  if  there  be  no  date  to  a print,  it  is  totally  impoffible  to  afcertain  the  time 
precifely,  in  which  it  was  executed  j for  its  rudenefs,  and  the  indifference  of  its  workman^ 
Ihip,  are  by  no  means  to  be  confidered,  as  certain  proofs  of  its  antiquity. ; though  in  fome 
cafes  they  may  have  their  weight,  efpecially  when  ftrengthened  by  other  corroborating  cir- 
cumftances  : yet  even  then  a pofitive  decifion  in  their  favour  ought  to  be  very  cautioufiy 
made. 

From  the  fimplrcity  of  Andrea  Mantegna’s  ftyle,  I wonder  not,  that  he  has  been  often 
confidered,  as  one  of  the  moft  early  engravers.  For  I own,  before  I was  convinced  by 
experience  of  the  contrary,  I concluded,  that  his  manner  of  engraving  was,  of  all 
others,  the  moft  ancient.  One  of  the  earlieft  fpecimens  of  this  kind  of 
workmanfhip,  which  I have  feen,  is  faithfully  copied,  plate  V.  of  this  volume.  If 
the  F,  which  appears  upon  the  pedeftal  cloie  to  the  hand  of  the  feated  figure,  be 
granted  to  ftand  for  Finiguerra,  the  print  muft  be  confidered  as  a very  valuable 
acquifition  ; for  it  would  inconteftihly  prove,  that  this  fpecies  of  engraving,,  which 
was  pradtifed  in  Italy  only,  was  more  ancient  than  any  other  adopted  in  that  country,  and 
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in  Tome  meafure  exculpate  Vafari  for  attributing  the  invention  to  Finiguerra,  evenif  it  fhould 
hereafter  be  proved,  that  the  Germans pradlifed  the  art  of  taking  impreflions,  from  engravings 
prior  to  the  Italians.  But  this  interpretation  of  the  letter  F.  is  not  without  fome  difficulty.  It 
is  exprefly  faid  by  Vafari,  that  Baldini  was  inftrufted  by  Finiguerra,  and  Boticelli  again  by 
Baldini.  Yet  if  we  look  at  the  plates,  executed  by  one  or  both  the  laft  artifts  for  the 
great  edition  of  Dante,  dated  1481,  we  fhall  find  the  ftrokes,  which  conflitute  the  fhadows, 
laid  this  way  or  that  indifcriminately,  as  the  engraver  thought  proper,  and  eroded  with 
fecond  ftrokes  almoft  continually,  and  fometimes  with  thirds,  as  the  reader  may  fee  upon 
plate  VII.  which  is  a faithful  copy  of  one  of  the  engravings  for  Dante.  The  ftyle  of  the 
engraving,  plate  V.  is  precifely  the  fame  as  was  afterwards  adopted  by  Andrea  Mantegna, 
fee  plate  VI.  which  is  taken  from  a print  executed  by  him.  The  outline  is  firft  cut  upon 
the  copper  in  a very  powerful  manner,  and  the  fhadows  are  expreffed  by  Ample  ftrokes, 
running  from  one  corner  of  the  plate  to  the  other,  without  any  crofting,  or  confiderable 
variation,  precifely  in  imitation  of  drawings  made  with  a pen.  Now,  if  Finiguerra  worked 
in  this  ftyle,  it  is  not  reafonable  to  fuppofe  that  his  immediate  difciple,  Baldini,  or  Boti- 
celli, inftrudted  by  Baldini,  fhould  have  fo  totally  differed  from  it. 

It  is  as  confidently  reported,  on  the  other  hand,  that  Andrea  Mantegna  learned  the  art 
of  engraving  from  the  works,  if  not  from  the  inftru&ions,  of  Finiguerra,  or  his  fcholars. 
If  this  be  true,  it  will  alfo  appear  incredible,  that  he  fhould  not  in  fome  meafure  have  fol- 
lowed the  ftyle  of  his  inftrudtors.  The  print,  plate  V.  has  every  external  appearance  of 
being  executed  prior  to  the  works  of  Mantegna  ; the  mechanical  part  of  whofe  en- 
gravings is  far  fuperior,  firmer,  and  more  decided.  It  is  therefore  highly  probable,  that 
from  this  mafter,  whoever  he  might  be,  Mantegna  received  his  firft  inftruetions.  This 
fpecies  of  engraving  was  carried  to  a ftill  further  degree  of  perfedlion  by  John  Antonio 
Brixianus,  and  other  artifts  of  that  time.  After  which  period  it  died  away,  and  we  hear 
no  more  of  it.  And  that  this  ftyle  of  workmanfhip  was  not  the  moft  ancient,  we  need  only 
to  refer  to  the  oldeft  dated  prints,  and  beyond  them  to  the  brafs  plates  on  tombs,  and  other 
fpecimens  of  the  art,  for  centuries  paft,  and  we  fhall  find  the  ftrokes,  promifeuoufly  laid 
upon  them,  forming  the  fhadows,  and  croffed  or  recrofled  without  the  leaft  reftraint. 

According  to  what  has  been  faid,  it  appears,  that  1465  is  the  earlieft  date  affixed  to  any 
print,  produced  by  the  Germans,  except  indeed  one  mentioned  by  Sandrart,  in  his  Aca- 
demy of  Painting,  which  he  fays  he  had  feen  bearing  date  ten  years  earlier,  and  marked  with 
a cypher,  compofed  of  an  H.  and  an  S.  joined  to  the  crofs-bar  of  the  H.  precifely  in  the 
fame  manner,  as  that  ufed  by  Hans  Schauflein.  But  even  the  moftfanguine  of  his  own  coun- 
trymen, cannot  help  allowing  their  fufpicionof  a miftake  in  the  date  ; and  fome  have  faid, 
it  fhould  have  been  written  1477,  which  others  think  is  ftill  too  early.  It  is  readily  allowed 
that  an  older  mafter  than  Schauflein  did  exift,who  ufed  the  fame  monogram;  but  his  prints 
in  general  bear  the  evident  marks  of  being  copies  from  others,  and  by  no  means,  from  the 
manner  of  their  execution,  juftify  the  fuppofftion  of  their  being  the  works  of  a mafter, 
greatly  anterior  to  the  year  1500.  The  fubjecl  of  the  print  mentioned  by  Sandrart,  is  a 
girl  carejfmg  on  old  man  while,  jhe Jleals  his  purje  from  him.  This  fubjedl,  it  is  well  known, 
was  frequently  engraved,  both  on  copper  and  on  wood,  by  a variety  of  ancient  mafters  ; 
but,  except  Sandrart,  I never  heard  of  any  one,  who  had  feen  the  print  alluded  to.  A fuller 
account  of  this  artift,  with  his  works,  may  be  feen  in  the  fecond  volume,  under  the 
article  Schauflein.  The  ftory,  that  Peter  Schoffer  invented  the  art  of  engraving  on  copper, 
and  taking  impreflions  from  plates  of  that  metal,  does  not  bear  any  fimilitude  to  the  truth  j 
neither  have  we  the  leaft  plaufible  reafon  given,  in  fupportof  fuchan  affertion. 

Vv  ith  refpedl  to  the  edition  of  the  Ptolemy,  printed  at  Rome  in  the  year  1478,  we  muff: 
take  notice,  that  the  plates  were  not  engraved  by  Italian  artifts,  but  by  Conrad  Sweynheym, 
and  Arnold  Buckinck,  both  of  them  Germans.  The  former,  as  appears  from  the  dedi- 
cation, firft  brought,  not  only  the  art  of  taking  impreflions  from  engraved  plates,  but  that 
of  printing  alfo,  to  Rome,  where  he  died,  three  years  after  the  commencement  of  the  work  5 
which  was  at  length  completed  by  the  latter  ; and  the  plates  for  this  book  are  fuppofed  to 
have  been  begun,  about  the  year  1472.  It  will  doubtlefs  feem  very  extraordinary,  that  the  art 
of  engraving  fhouid  have  been  difeovered  at  Florence,' fo  early  as  1460,  and  yet  unknown 
twelve  years  afterwaids  at  Rome,  where  it  was  firft:  introduced  by  foreign  artifts.  It 
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appears  from  this  circumftance,  that  though  Finiguerra,  Boticelli,  and  Baldini,  all  of  them 
Florentines,  poftefted  the  fecret,  they  did  not  divulge  it  fpeedily ; and  hence,  as  a good  pre- 
fumptious  proof,  it  may  be  urged,  that  fuch  Italian  engravings,  as  are  to  be  found  prior 
to  the  year  1472,  are  by  the  hand  of  one  or  other  of  thefe  artifts.  If  this  be  granted,  and 
great  plaufibility,  at  leaft,  is  on  its  fide,  it  will  follow  that  the  originals,  from  whence  the 
plates  II.  and  III.  are  taken,  are  fo.  Thefe  curious  and  valuable  fpecimens  of  ancient 
engravings,  which,  I believe,  are  unique,  muft:  have  been  executed  as  early  as  the  year 
1464  ; a very  fhort  interval,  from  the  time,  which  Vafara  gives  us  for  the  invention  of  the 
art ; and  are  confiderably  more  early,  than  any  hitherto  produced,  though  all  the  great 
foreign  libraries  have  been  repeatedly  fearched  for  that  purpofe.  Two  of  them,  I thought, 
were  fufficient,  to  {hew  the  Ityle  in  which  they  are  executed  ; but  the  fet  conftfts  of  eight 
plates,  namely,  the  feven  planets,  and  an  almanack  by  way  of  frontifpiece,  on  which  are 
directions  for  finding  Eafter  from  the  year  1465  to  1517  inclufive  ; and  the  dates  regu- 
larly follow  each  other,  which  plainly  proves,  that  there  can  be  no  miftake  with  refpect  to 
the  firft ; and  we  may  be  well  aflured,  in  this  cafe,  the  engravings  were  not  antedated  ; 
for  the  almanack  of  courfe  became  lefs  and  lefs  valuable,  every  year.  A full  defcription 
of  all  thefe  engravings  will  be  given  in  the  feventh  chapter  of  this  ElTay. 

If  we  are  inclined  to  refer  thefe  plates  to  either  of  the  three  Italian  artifts  before  men- 
tioned, we  fhall  naturally  fuppofe  them  to  be  the  work  of  Finiguerra,  or  Baldini ; for  they 
are  not  equal,  either  in  drawing  or  compofition,  to  thofe  afcribed  to  Boticelli ; which 
we  know  at  leaft  were  defigned  by  him  ; and  as  Baldini  is  exprefsly  faid  to  have  worked 
from  the  defigns  of  Boticelli,  it  will  appear  molt  probable,  if  they  are  to  be  attributed  to 
any  one  of  thefe  three  artifts,  they  .belong  to  the  former.  The  reader  muft  be  left  to 
judge  for  himfelf,  whether  he  conceives  them  to  be  fufficiently  well  executed  ; for  he  is 
to  remember,  that  Finiguerra  is  fpoken  of  by  Vafari,  as  a man  of  no  fmall  ability.  I own, 
after  all,  if  I could  but  tell  to  whom  one  might  reasonably  afcribe  thefe  curious  plates,  I 
fhould  yet  be  tempted  to  fuppofe  the  original  of  the  plate  No.  V.  was  really  the  produc- 
tion of  Finiguerra’s  graver. 

We  have  now  feen  what  pretenfions  the  Italians  have  laid  to  the  invention  of  the  art  of 
engraving,  and  have  proved,  by  producing  undoubted  fpecimens,  that  it  did  exift  nearly 
about  the  time  ftated  by  V afari.  With  refpedl  towhathe  has  faid,  concerning  the  art  of  taking 
impreftions,  from  engraved  plates  being  invented  by  Finiguerra,  the  ingenious  obfervations 
©f  M.  Heineken  are  well  deferving  of  notice.  “ According  to  Vafari,”  fays  he,  “ and 
u others,  his  countrymen,  it  was  the  goldfmith  Finiguerra,  wno  invented  this  art  about 
u the  year  1460  ; and  perhaps  he  was  not  miftaken,  if  he  fpeaks  of  Italy  only.  It  is  very 
u poftible,  that  the  art  of  engraving  fhould  have  been  long  pradlifed  in  Germany,  and 
u unknown  in  Italy.  The  Italians,  thofe  of  Venice  excepted,  had  very  little  correfpon- 
u dence  with  the  Germans,  bor  this  reafon,  Finiguerra  might  difcover  this  art,  without 
u knowing,  that  it  had  been  already  invented  in  Germany.  All  the  merchandizes  of  this 
i(  country  were  fent  from  Antwerp  to  the  Italians,  who  were  much  better  acquainted  with 
u the  people  of  the  Low  Countries,  than  thofe  of  the  other  provinces.  For  this  caufe, 
“ V afari  fuppofed  that  Martin  Schoen,  who  was  born  at  Culmback,  and  refided  at  Colmar, 
4<  was  a Fleming,  and  conftantly  calls  him  Martin  of  Antwerp.” 

V^e  fhall  now  proceed  to  examine,  what  claim  the  Germans  can  bring,  prior  to  that  of 
the  Italians  j and  in  that  cafe  we  fhall  have  recourfe  to  their  works.  The  earlieft  dated  print 
I ever  faw  produced  by  this  fchool,  is  copied,  plate  I.  and  the  date  is  evidently  1461. 
And  we  fhall  fee,  however  faulty  it  may  be  with  refpedl  to  the  drawing,  or  defective  in 
point  of  tafte,  the  mechanical  part  of  the  execution  of  it  has  by  no  means  the  appearance 
of  being  one  of  the  firft  productions  of  the  graver.  We  have  alfo  feveral  other  engravings, 
evidently  the  works  of  the  fame  mafter,  and  concerning  which  the  fame  obfervations  may- be 
juftly  made.  Beiides,  the  impreflions  are  fo  neatly  taken  from  the  plates,  and  the  en- 
gravings fo  clearly  printed  in  every  part,  that, according  to  all  appearance,  they  couldnot  be 
executed  in  a much  better  manner,  in  the  prefent  day,  with  all  the  conveniencies,  which 
the  copper-plate  printers  now  pofiefs,  and  the  additional  knowledge  they  muft  neceflarily 
have  acquired,  in  the  courfe  of  more  than  tnree  centuries.  Hence  we  may  fairly  con- 
clude 


i6  ON  THE  ORIGIN  AND  PROGRESS  OF  ENGRAVING. 

elude,  that,  if  they  were  not  the  firft  fpecimens  of  the  engraver’s  workmanfliip,  they  were 
much  lefs  the  firft  efforts  of  the  copper-plate  printer’s  ability.  Not  that  plates  being  badly 
printed  is  any  certain  proof  of  their  antiquity  ; but  we  can  hardly  imagine,  that  the  frit 
attempts  to  take  impreflions  from  engravings  fhould  immediately  have  arrived  at  per- 
fection ; and  that  at  a time,  when  we  cannot  fuppofe  them  to  have  been  aware  of  every 
circumftance,  neceflary  to  infure  fuccefs  ; efpecially  when  we  find  it  noeafy  matter,  in  the 
prefent  day,  at  all  times,  to  procure  good  impreffions  from  our  .plates. 

The  artift  to  whom  we  owe  this  fingular  curiofity  was,  without  doubt,  a goidfmith. 
And  indeed,  it  is  certain,  that  the  art  of  engraving  plates,  for  the  purpofe  of  printing,  firft 
originated  with  thofe  ingenious  mechanics,  or  elfe  with  the  engravers,  who  executed 
the  brafs  plates  for  the  monuments  ; but  as  I have  faid  before,  I do  by  no  means  fuppofe, 
that  this  print  is  the  firft  fpecimen  of  engraving,  even  if  we  fhould  allow  its  author  to  have 
been  the  inventor  of  the  art.  There  are  other  plates,  fome  of  which  I {hall  fpecify  here- 
after, that,  I think,  bear  evident  marks  of  priority,  particularly  thofe  of  the  mafter,  who 
ufed  the  Gothic  initials  F.  and  S.  feparated  by  a very  fingular  mark,  and  who  is  called  by 
A'bbe  Marolles.  : Francois  Stofs,  or  Stoltzhirs;  but  upon  what  authority  does  not 
appear. 

Martin  Schoen,  a painter,  engraver,  and  goidfmith,  who  was  born  at  Culmback,  and 
refided  chiefly  at  Colmar,  is  faid,  with  great  appearance  of  truth,  to  have  worked  from 
1460  to  i486,  in  which  year  he  died.  This  artift  was  apparently  the  difciple  of 
Stoltzhirs  ; for  he  followed  his  ftyle  of  engraving,  and  copied  from  him  a fet  of  prints,  re- 
prefenting  th zpaffion  of  our  Saviour,  So  that,  allowing  Stoltzhirs  to  have  preceded  his  difciple 
only  ten  years,  this  carries  the  sera  of  the  art  back  to  1450,  without  having  any  recourfe  to 
the  fabulous  relation  of  fome  authors  upon  this  fubject,  who  fpeak  of  one  Luprecht  Rufty 
as  the  mafter  of  Martin  Schoen,  a'bfurdly  declaring,  that  he  was  an  engraver  on  wood. 
Admitting  therefore,  that  fuch  an  artift  really  did  exift,  it  is  by  no  means  reafonable  to  fup- 
pofe, that  he  fhould  teach  the  art  of  engraving  on  copper  to  another,  when  he  was  not, 
according  to  their  own  account,  acquainted  with  it  himfelf.  Martin  Schoen  never  en- 
graved on  wood?  as  far  as  I have  heard  \ but  his  works  on  copper,  it  is  well  known,  are 
very  confiderable. 

Ifrael  van  Mechelen,  or  Meckenen,  whofe  engravings  are  as  multifarious,  as  thofe  of 
Martin  Schoen’s,  was  bornatMecheln,a  fmall  village  near  Bocholt,  where  he  chiefly  refided. 
The  latter  is  a town  fituated  upon  the  banks  of  the  Aa,  in  the  bifhoprick  of  Munfter,  in 
Weftphalia.  He  died,  a.  d.  1523.  According  to  the  tradition  of  the  inhabitants  of 
Bocholt,  the  father  of.  this  artift  was  a goidfmith,  and  his  baptifmal  name  was  Ifrael. 
Hence  M.  Heineken  concludes,  that  he  alfo  was  an  engraver,  and  that  a great  part  of  the 
prints,  attributed  to  the  fon,  belong  to  him.  a An  attentive  examination,”  con- 
cludes that  author,  tc  will  make  it  appear,  that  all  thefe  prints  are  not  by  the  fame' hand.  I 
u am  almoft  certain,  that  Ifrael  the  father  engraved  feveral,  thofe  efpecially,  which  have  the 
u greateft  marks  of  antiquity,  and  are  executed  in  a rude  ftyle,  approaching  neareft  to  the 
cc  work  of  the  goidfmith.  •“  Nor  (adds  he)  will  I deny,  but  that  the  fon  may  have  com- 
cc  menced  originally  as  . a goidfmith,  by  armorial  bearings,  foliages,  erodes,  and  other 
cc  ornamental  works.  But  as  he. was  a painter,  as  well  as  an  engraver,  and  a man  of 
u tolerable  abilities  in  the  art  of  defign,  confidering  the  time  in  which  he  lived,  it  is  not 
tc  at  all  aftonifhing,  that  among  the  prints  produced  by  his  graver,  we  fhould 
u find  fome  by  no  means  wanting  in  merit.”  How  far  thefe  obfervations  may  be  con- 
fidered  as  juft  by  the  experienced  collector,  I cannot  pretend  to  fay  : For  my  own  part, 
I fee  no  realon  to  divide  the  works  of.  this  artift  ; nor  can  I find,  upon  ftrict  examination, 
any  other  difterence  in  the  prints,  which  I have  feen  attributed  to  him,  than  what  one 
might  reafonably  expect  to  find  in  the  works  of  any  one  man,  who  with  his  own  hand  per- 
formed fo  great  a number  of  engravings.  Of  courfe,  his  moft  early  productions  are  the 
rudeft,  and  manifeft  the  leaft  (kill;  but  all  of  them  are  equally  defective  in  point  of  drawl- 
ing, efpecially  when  he  attempted  to  exprefs  the  naked  parts  of  the  figure. 

It  is  certainly  true,  that  the  manner  of  engraving,  adopted  by  Martin  Schoen,  differed 
exceedingly  from  that  of  Ifrael  van  Mechelen.  The  works  of  the  former  are  more 
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firm  and  determined,  and,  upon  the  whole,  greatly  fuperior.  Let  any  one  take  the  trou- 
ble of  examining  the  print,  reprefenting  St.  Anthony  carried  into  the  air  by  the  demons, 
which  was  firft  engraved  by  Martin  Schoen,  and  afterwards  copied  by  Ifrael,  and  the 
queftion  will  be  readily  decided  in  favour  of  the  former,  without  adding  the  anecdote,  re- 
corded by  Vafari,  that  Michael  Angelo  was  fo  pleafed  with  this  engraving,  which  is  truly  a 
mafter-piece  of  Schoen’s,  that  he  copied  it  in  colours.  The  inferiority  of  Ifrael  vanMecheln, 
when  compared  to  Martin  Schoen,  as  an  artift,  is  by  no  means  any  proof  of  his  priority  in 
point  of  time.  The  only  advantage,  which  M.  Heineken  gains  by  making  the  father  of  Van 
Mecheln  an  artift,  as  well  as  himfelf,  is  a greater  length  of  time  for  the  execution  of  thole 
works,  attributed  to  him  ; and  upon  this  fuppofition  he  fays,  “ I place  the  engravings  of 
“ the  two  Ifraels  between  the  years  1450  and  1503.”  The  fon  was  certainly  a more  mo- 
dern artift  than  Martin  Schoen  ; and  we  have  a print  by  him,  which  bears  fo  late  a date 
as  1502.  He  was  contemporary  with  Albert  Durer ; and  lome  have  fuppofed,  that  he 
vifited  that  artift  at  Nuremberg.  Sandrart  attributes  to  Ifrael  Van  Mecheln,  the  inven- 
tion of  engraving,  and  tells  us,  that  his  firft  prints  were  executed  about  the  year  1450. 
If  this  account  indeed  be  true,  it  muft  make  much  in  favour  of  M.  Heineken’s  conjecture, 
concerning  the  engravings  of  the  father  ; but  the  argument  at  prefent  unfortunately  wants 
fufficient  proof,  to  be  admitted  as  abfolutely  conclufive  ; and,  until  fome  more  fatisfaCfory 
account  (hall  be  produced,  I cannot  help  declaring,  that  I am  of  a different  opinion.  The 
earlieft  dated  print,  which  I have  feen  by  Ifrael  van  Mecheln,  is  in  the  collection  of  Dr, 
Monro.  It  reprefents  the  Virgin  and  Child,  with  four  angels.  The  engraving  is  rude, 
and  coarfer  than  the  works  of  that  artift  are  in  general ; and  the  date  is  1480.  ° He  en- 
graved however,  I believe,  fomething  earlier  than  this  period.  In  the  fame  collection,  is 
preferved  a circular  print,  where  the  Deity  appears  furrounded  by  an  ornamental  border, 
in  which  the  fymbolical  reprefentations  of  the  four  Evangelifts  are  depicted  with  St! 
Jerom,  and  three  other  faints.  Upon  the  defk  of  St.  Jerom,  who  is  feated  and  writing, 
is  the  date  1466.  There  are  feveral  copies  of  this  plate,  and  one  of  them  by  Ifrael  Van 
Mecheln,  apparently  not  greatly  pofterior  to  the  original,  which  probably  was  executed 
by  the  fame  matter  as  the  print,  dated  1461,  mentioned  already  in  the  prefent  chanter. 

What  has  been  laid  will,  I doubt  not,  fufficiently  prove,  that  there  is  the  greateft  rea- 
fon  to  believe,  that  the  art  of  taking  impreffions  from  engraved  plates  was  pradifed  in 
Germany,  before  it  reached  Italy;  efpecially  if  we  agree  with  Vafari,  who  exprefsly  de- 
clares, it  did  not  appear  in  that  country  before  the  year  1460  ; when,  on  the  other  hand, 
we  may,  I think,  with  the  greateft  juftice,  place  it  at  leaft  ten  years  earlier  amon?  the 
Germans.  0 ’ 

Before  I conclude  this  chapter,  I beg  leave  to  recommend  to  the  attention  of  my  readers 
a very  curious  fpecimen  of  Englifh  engraving,  as  ancient,  according  to  all  external  ap- 
pearance, as  any  of  thofe  produced  in  the  courfe  of  this  Effay,  the  Patera  and  Parazonium 
fheath,  reprefented  in  the  frontifpiece,  excepted.  (See  plate  No.  4.)  And  it  is  to 
be  obferved,  that  this  print  is  not  a copy,  as  the  others  are,  but  an  impreffion  from  the 
original  plate,  which  is  in  my  pofteftion,  and  was  purchafed,  in  the  courfe  of  laft  winter, 
in  a fale,  confifting  of  coins,  medals,  prints,  and  a variety  of  other  curiofities,  at  the 
auCIion  rooms  belonging  to  Mr.  Hutchins.  A particular  defcription  of  this  plate,  and  of 
all  the  others  already  referred  to,  will  be  found  in  the  feventh  chapter  of  the  Effav  to 
which  they  are  annexed.  » ' ’ 

England  has  conftantly  been  omitted  in  the  lift  of  thofe  countries,  which  have  produced 
ancient  engravers.  Our  own  authors  had  nothing  to  offer  upon  the  fubjeft  in  the  leaft  fa- 
tisfaftory.  _ Evelyn  indeed  fays,  “ the  art  of  engraving,  and  working  from  plates  of  coo- 
“ PeL  which  we  call  prints , was  not  yet  appearing  or  born  with  us,  till  about  the  year 
“ M90-”  By  the  word  us  he  evidently  means  the  moderns  collectively  in  contra- 
diftinction  to  the  ancients,  whofe  works  he  had,  in  the  preceding  chapters,  been  fpeak- 
mg  of,  and  not  the  Englifh  alone  ; nor  indeed  does  it  refer  to  them  at  all,  as  any  one  will 
be  convinced,  who  perufes  the  context,  but  to  the  aera  of  the  firft  invention  of  en^rav- 
mg,  which  he  himfelf  foon  afterwards  clearly  explains.  M.  Heineken  however  has  mil- 
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taken  this  paflage,  and,  in  faCI,  one  cannot  much  Wonder  that  he  ihould,  where  he  fays, 
according  to  Evelyn,  “ the  art  of  engraving  on  copper  was  exercifed  in  England  about 
“ the  year  1490.”  But,  according  to  our  own  authors,  the  firft  book,  which  appeared 
with  copper  cuts  in  England,  was  the  Birth  of  Mankind,  otherwife  called  the  Woman’s. 
Book,  dedicated  to  queen  Catherine,  and  pubiifhed  by  J.  Raynalde,  A.  D.  1540*  Yet  it 
is  by  no  means  certain,  that  thefe  plates  were  engraved  in  England,  or  the  work  of  Eng- 
lifh  artifts.  Chambers  mud:  have  given  himfelf  very  little  trouble  to  examine  the  Bate 
of  the  arts  in  England,  when  he  ignorantly  afferted,  in  his  dictionary,  that  engraving 
v/as  firft  introduced  here  by  John  Speed,  being  brought  by  him  from  Antwerp  in  the  reign 
of  James  the  Firft. 

Indeed  no  one  feems  to  have  fuppofed,  that  we  could  lay  even  the  moft  diftant  claim  to 
a rivalfhip  (much  lefs  to  a priority)  with  refpect  to  the  early  practice  of  engraving,  with 
any  of  the  continental  nations,  famous  for  the  arts.  But  when  we  confider,  how  many 
engravers  we  had  in  England,  about  the  time  in  which  the  difcovery  of  taking  impreffions 
from  copper- plates  was  made,  as  the  many  monumental  engravings,  remaining  in 
our  churches  to  this  day,  fufficiently  teftify  (and  a little  examination  of  thefe  early  fpe- 
cimens  of  the  art  will  prove  how  well  they  are  adapted  to  the  purpofe  of  printing),  we 
{hall  readily  conceive,  that,  if  they  did  not  themfelves  difcover  this  mode  of  multiplying 
their  works,  they  would  at  leaf!  have  inftantly  adopted  it,  as  foon  as  the  knowledge  of  fuch 
an  invention  had  reached  them. 

There  can  be  little  doubt  of  the  antiquity  of  the  engraving  here  produced ; and  that 
it  was  made  for  the  purpofe  of  printing,  the  letters  being  reverfed  upon  the  plate  fuffici- 
ently  prove.  So  that  if  it  fhould  be  urged,  though  I fee  no  kind  of  reafon  for  fuch  a fup- 
pofition,  that  the  plate  itfelf  was  executed  abroad,  at  the  command  of  fome  Englifh  devotee, 
it  muft  at  leaft  be  granted,  that  the  mode  of  taking  impreffions  from  it,  was  underftood  in 
England,  or  the  plate  could  not  have  been  of  any  ufe  to  the  owner  of  it  ; and  that  the 
engraving  was  the  work  of  fome  Englifh  artift,  or  executed  at  the  defire  of  fome 
Englifh  perfonage,  no  one,  I conceive,  will  doubt,  on  examining  the  contents  of  the  in- 
fcriptions.  They  confift  of  particular  invocations  to  all  faints,  comprehended  in  feven 
compartments,  the  initial  letters  of  each  invocation  or  prayer  being  ornamented  with  the 
reprefentation  of  the  perfonages  to  whom  it  is  addrefled.  The  firft  is  to  the  Virgin 
Mary ; the  fecond,  to  the  Archangels,  Angels,  and  Celeftial  Powers  ; the  third,  to  the 
Patriarchs  and  Prophets  ; the  fourth,  to  the  Apoftles  Peter  and  Paul,  &c.  the  fifth,  to  the 
Martyrs  and  Confeffors  of  the  Faith.  This  prayer  is  firft  addreffed  to  Thomas  Beckett, 
whofe  murder  is  reprefented  in  the  midft  of  the  initial  letter ; then  to  Edward  the 
Confeflor,  or  Edward  the  Martyr  ; and  the  name  of  Stephen,  mentioned  in  the  laft  line, 
refers  allb,  without  doubt,  to  fome  other  favourite  Englifh  faint.  The  fixth  petition  is  to 
the  Popes  and  Prelates  of  the  church  ; and  the  laft  to  the  Virgins,  and  holy  Women  diftin- 
guifhed  for  their  piety.  , The  whole  is  concluded  with  a general  prayer,  including  an  ad- 
drefs  to  all  of  them,  and  a petition  to  God,  that  their  merit  and  example  may  tend  to  the 
falvation  of  the  perfon,  who  is  reprefented  as  offering  it  up  to  Heaven,  in  behalf  of  him- 
felf, and  the  church  of  which  he  was  a member.  The  addrefs  to  the  Englifh  Saints,  in 
the  fifth  petition,  plainly,  I think,  determines  the  country  to  which  it  belonged  ; and  the 
names  of  more  Englifh  perfonages  may  eafily  be  traced  out  in  the  fixth  and 
feventh  prayers.  If  the  perfon  at  the  bottom  could  be  difcovered,  I have  little  doubt,  but 
the  date  of  this  fingular  curiofity  might  be  nearly  afcertained.  The  ftyle  of  the  drawing, 
and  the  manner  in  which  the  little  figures  are  compofed,  being  placed  in  the  initial  letters, 
bear  an  exadl  refemblance  to  the  illuminated  delineations,  which  we  meet  with  in  manu- 
fcripts  of  the  fifteenth  century,  efpecially  towards  the  commencement  of  it;  and  the 
writing  alfo  has  every  appearance  of  an  equal  antiquity.  It  is  evidently  ftamped  upon  the 
plate  with  fmall  punches,  and  retouched  afterwards  with  the  graver.  The  figures  are  exe- 
cuted entirely  with  the  graver,  in  a very  flight  and  unfkilful  manner  ; which  feems  evi- 
dently to  prove  the  inability  of  the  artift,  who,  perhaps  being  ufed  to  the  execution  of 
large  figures  on  monumental  brafs  plates,  met  with  no  little  difficulty  in  contracting  his  de- 
fign,  and  expreffing  it  in  fo  fmall  a compafs.  Yet  though  this  print  is  fo  very  indifferently 

executed. 


ON  THE  ORIGIN  AND  PROGRESS  OF  ENGRAVING.  ig 

executed,  it  has  been  confidered  as  not  diffidently  rude  for  a firft  attempt.  To  this  objec- 
tion I anfwer  : Firft,  with  refpetft  to  the  drawing  and  compofition,  many  defigns  much  fu- 
perior  may  be  feen,  delineated  in  manufcripts,  as  early  as  the  thirteenth  and  fourteenth 
centuries  ; confequently  greatly  prior  to  this.  And  fecondly,  with  refped  to  the  mechanical 
part  of  the  execution  of  the  engraving,  many  fpecimens  of  ancient  workmanfhip  with  the 
graver  may  be  produced,  confiderably  more  early,  and  much  more  ftdlfully  performed. 

M.  Heineken  obferves,  that,  prior  to  the  commencement  of  printing,  the  images  and 
portraitures  of  faints  were  impreffed  on  Hips  of  paper,  refembling  playing  cards,  and  put 
into  the  hands  of  the  ignorant,  to  amufe  them,  whilft,  at  the  fame  time,  they  reminded 
them  of  their  religious  duties,  and  the  benefit  they  might  receive  from  the  prayers  of  thofe 
holy  perfonages,  agreeably  to  the  fuperftitious  opinions  of  the  time.  And  this  very  print 
feems  to  prove,  that  the  moft  early  impreffions  from  copper-plates  were  devoted  to  the 
fame  pious  purpofes.  In  this  point  of  view,  the  prefent  engraving  may  juftly  be 
confidered  as  one  of  the  moft  early  fpecimens  of  the  art,  which  has  as  yet  been  produced. 
With  thefe  obfervations,  I fhall  conclude  this  long,  and  I fear  tedious  chapter,  leavino- 
them  entirely  to  the  determination  of  my  readers,  how  far  they  are  to  be  confidered  at 
worthy  of  their  attention. 

CHAPTER  V, 


The  peculiar  Style  of  the  German  School , and  an  Examination  of  the  Works  of  the  Artijls  belong- 
ing to  that  School ; especially  with  refpeft  to  the  Mechanical  Part  of  the  Execution  of  their 
Engravings,  from  the  Tear  1461  to  1500. 

BEFORE  I enter  upon  the  fubje&of  this  chapter,  it  will,  I conceive,  be  very  necef- 
fary  foi  me  to  explain,  as  clearly  as  pQ.ffi.bie,  my  own  ideas  or  beauty  and  elegance , and 
the  acceptation,  in  which  I wifh  the  expreflions Jliff  and  Gothic , which  occur  fo  frequently 
in  the  courfe  of  this  work,  ihould  be  received,  as  applicable  to  hiftorical  compofitions  in 
general. 

Beauty,  I Conceive,  confii, snot  only  in  a vanetyof  forms, but  mavanety  of  elegant  forms, 
{freight  lines  convey  the  idea  of  folidity  and  ftrength,  without  motion,  and  are  therefore 
very  improper  for  any  figure^  which  in  itfelf  is  fuppofed  to  be  capable  of  motion.  For  this 
caufe  it  is,  that  a figiue  ftanciing  upright,  with  noth  the  legs,  and  both  the  arms,  precifely 
in  the  fame  pofition,  ynd  the  head  neither  inclining  to  the  right  nor  to  the  left,  will  be 
called  a ftiff  figure,  without  requiring  the  examination  of  the  artift’s  eye. 

A variety  of  forms,  judicioufly  contrafted  with  each  other,  naturally  convey  the  idea  of 
motion  ; and  though  the  figure  be  reprefented  as  ftanding  ft  ill,  the  fame  idea  {fill  fubfifts  in 
the  mind  ; and  we  conceive  it  could  move,  if  it  pleafed  : the  reafon  is  eafily  oiven.  For 
as  all  our  ideas  of  external  obje&s  are  acquired  from  the  objefts  themfelves,  it  follows,  that’ 
as  we  fee  no  animal  motion  without  variety  of  form,  the  fame  variety  of  form,  reprefented 
in  a pidure,  ftiould  produce  the  fame  idea  of  motion,  or  of  the  pofftbility  of  motion  ; fo 
that,  ftriaiy  fpea king, fijfnefs  is  a fomething  we  conceive  to  be  improperly  formed  for  mo- 
tion. And  the  more  or  lefs  this  idea  is  prevalent  in  the  mind,  the  more  or  lei's  we  confider 
the  objea  of  our  contemplation  as  cenfurable. 

Hence  it  is  we  can  thofe  draperiesy?^  or  Gothic , in  which  the  folds  do  not  fall  into  fuch 
forms,  as  we  naturally  expea  they  ftiould.  Every  appearance  offtudied  exaanefs  in  the 
difpofition  of  them,  is  a conftraint  upon  the  eafy  flow  of  motion  ; and  the  more  or  lefs  we 
difeover  it,  we  praife  or  condemn  it  in  the  fame  proportion.  The  common  eye  is  no  mean 
judge  in  this  particular  ; for  the  common  eye  cannot  help  obferving  the  ordinary  appear- 
ances of  fimple  nature,  and  judges  accordingly,  without  any  previous  bias.  ' J 

Much  has  been  faid  with  refpeeft  to  elegance  in  the  general  form  of  the  human  fimire 
1 nave  obferved,  that  in  the  moft  eftimable  antique  ftatues,  the  outlines  of  all  the  parts 
-are  expreffed  by  large  convex  and  fmall  concave  lines.  I am  not  fmo-ular  in  this  obfer- 
vation  ; from  an  artift  of  the  firft  rank  in  this  kingdom,  whofe  friendfhip  X am  honoured 
with,  I hrft  received  it;  and  repeated  examination  has  abundantly  confirmed  the  fad. 
is  ev  ident,  at  leaft  to  me,  that  ex ad  lines  of  any  kind,  even  if  they  be  drawn  in  the  fer- 
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pentine  form,  cannot  give  the  perfect  exprefiion  of  beauty  and  elegance  ; for  thefe,  if 
traced  precifely,  will  have  a formal  appearance  ; and  if  they  convey  the  idea  of  mo- 
tion at  all,  it  is  the  condrained  motion  of  the  jack-worm,  rather  than  that  of  an  animal, 
which  can  freely  move  itfeif  at  its  own  pleafure. 

Such  forms  therefore,  as  convey  the  cleared  idea  of  thofe  flowing  lines,  which  motion 
naturally  gives,  or  feem  difpofed  in  the  fitted  order  to  move,  appear  to  me  mod  elegant 
and  graceful  ; whild,  on  the  contrary,  thofe  forms,  which  are  apparently  unfit  for  motion, 
and  lead  varied  from  one  another,  I confider  as  proportionably  jYiff  and  Gothic. 

The  reafon  why  we  have  fo  few  great  artids  amongd  the  number,  which  in  all  ages  are 
purfuing  the  arts,  is,  becaufe  fo  few  have  the  eye  to  fee,  and  the  faculty  to  retain,  the  beau- 
tiful variety  of  forms,  which  nature  continually  produces.  Thofe,  not  pofleffed  of  thefe 
abilities,  fubditute  in  their  own  minds,  a fet  of  forms,  which  they  themfelves  approve  ; 
and  which  they  ufe  on  all  occafions.  The  continual  repetition  becomes  tirefome  and  dif- 
guding  ; for  variety  alone  can  delight  the  mind.  Thofe  who,  by  painful  attempts  at 
neatnefs  and  laboured  execution,  endeavour  to  compenfate  for  the  want  of  genius,  often 
fail  dill  more  than  the  mannerid.  Nature  fets  the  compafles  at  defiance  ; and  no  rule 
can  be  fufficient  to  inftruct  that  man  to  draw  her  correcdly,  who  has  not  the  eye  to  fee  her 
naked  as  die  is,  and  the  idea,  fird  drongly  imprefled  upon  his  own  mind,  of  what  he  means 
to  exprefs  : For  if  he  feels  not  the  effects  of  beauty  in  himfelf,  how  can  he  poflibly  com- 
municate them  to  another  ? 

The  want  of  natural  fimplicity,  didinguidied  by  the  appellation  Gothic , was  a drong 
charadferidic  of  the  German  fchool,  efpecially  at  that  early  period,  which  we  now  are  pro  - 
ceeding  to  fpeak  of. 

All  the  ancient  German  matters  were  exceedingly  defective  in  drawing,  efpecially  when 
they  attempted  to  execute  the  naked  parts  of  the  human  figure.  Martin  Schoen  fucceeded 
the  bed  ; and  a fmall  upright  print  by  him,  reprefenting  St.  Sebadian  tied  to  a tree,  may 
be  produced  as  a fpecimen,  by  no  means  unfavourable.  The  body  of  the  figure  pof- 
fiefles  great  merit,  and  the  head  is  not  devoid  of  expreflion  ; but  the  other  extremities  are 
by  no  means  equally  well  drawn.  Drawing  from  nature  feems  to  have  been  no  part  of 
an  artid’s  education  at  this  time  ; and  as  they  had  not  the  admirable  remains  of  antiquity 
to  diredt  their  tade,  no  wonder  they  fell  into  a manner,  which,  however  difguding  it 
may  appear  to  us,  was  probably  confidered  as  excellent  by  them,  who  had  not  the  oppor- 
tunity of  examining  any  works  fuperior  to  their  own. 

From  the  old  mader,  whofe  prints  are  marked  with  an  F.  and  an  S.  named  by  Marolles 
Francois  Stofs,  or  Stoltzhirs,  lam  greatly  inclined  to  believe,  that  Martin  Schoen  learned 
the  art  of  engraving.  It  is  certain,  however,  that  he  not  only  copied  the  prints  of  Stoltz- 
hirs, but  imitated  his  dyle  of  engraving  alfo  ; which  indeed  he  improved  to  a very  great 
degree.  Schoen  appears  to  have  had  a confiderable  number  of  fcholars,  who  followed  his 
manner  ; but  none  of  them  ever  equalled  him.  Among  thefe  may  be  reckoned,  Bar- 
tholomew Schoen,  the  elder  Schauflein,  Francois  van  Bocholt,  Bofche,  Wenceflaus  of 
Olmutz  in  Bohemia,  Adam  Gamperlin,  PleydenwurfF  of  Nuremberg,  Michael  Wolge- 
muth,  Mathew  Zagel,  and  Mair,  whofe  works  are  mentioned  under  their  refpedlive 
names.  To  thefe  maybe  added  the  following,  known  by  their  marks  only;  who,  as  they 
certainly  worked  during  this  period,  may  very  properly  be  mentioned  here  : as,  I.  C.  and 
S.  andP.  P.  Thefe  letters  are  feparated  by  a fort  of  crols.  W.  H.  Thefe  letters  are 
feparated  by  a mark,  fomething  refembling  that  of  Martin  Schoen’s.  B.  M.  Thefe 
initials  are  feparated  by  a fort  of  crofs.  W.  h.  ¥.  and  W.  with  a fort  of  crols.  T.  W. 
and  L.  with  a flourifh,  refembling  a Gothic  Z.  All  thefe  artids  were  difciples  or  imita- 
tors of  Martin  Schoen. 

I have  given  it  as  my  opinion,  in  the  former  chapter,  that  the  artid,  to  whom  we  owe 
the  curious  print  copied  in  this  volume,  and  dated  1461,  (See  plate  I.)  was  the  mader, 
from  whom  Ifrael  van  Mecheln  received  his  indruclions  in  the  art  of  engraving.  The 
manner  of  Ifrael  van  Mecheln  differed  exceedingly  from  that  of  Martin  Schoen,  efpe- 
cially in  the  management  of  the  flefh  and  draperies,  which  ure  executed  in  a neater  and 
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more  laboured  ftyle.  The  ftrokes  are  much  finer,  in  general,  and  often  affifted  in  the 
finifhing  with  a tender  interline  ; by  which  they  may  be  conftantly  diftinguifhed.  All 
the  imitators  of  Ifrael  adopted  the  fame  method ; particularly  the  engraver,  who  fub- 
fcribed  his  prints,  Z.  Wott,  or  Z.  Woll.  He  executed  many  of  his  plates  in  a 
very  neat,  careful  ftyle;  but  they  are  fo  miferably  defedlive  in  point  of  drawing,  and  fo 
totally  devoid  of  tafte,  that  few  collectors,  I fear,  will  take  the  trouble  of  examining  them. 

We  have  feveral  engravings  by  the  ancient  artifi,  mentioned  above  as  the  mailer 
of  Ifrael  van  Mecheln  ; but  one  of  them  is  too  fingular  to  be  omitted.  It  reprefents 
the  Sibyl,  {flowing  to  the  emperor  Auguftus,  the  Virgin  Mary,  with  the  infant  Chrifi, 
in  the  clouds.  The  figures  are  loaded  with  drapery  ; and  the  crown,  with  other  parts  of 
the  habit  of  the  emperor,  is  richly  ornamented  with  jewels.  In  the  back-ground  is  repre- 
fented  a town  at  adiftance ; which,  M.  Heineken  informs  us,  is  a view  of  the  town  of  Culm- 
bach,  with  the  caftle  of  Blefienberg  : from  which  circumftance  he  conjectures,  that  the 
artifi  was  a native  of  that  place  ; at  leaft,  adds  he,  I am  perfuaded,  that  the  inventors  of 
the  art  of  engraving  did  live  at  Culmbach,  or  at  Nuremberg,  or  at  Augfbourg.  He 
fpeaks  of  this  as  a very  ancient  print,  and  declares,  w that  every  part  of  it  proves  it  to 
u have  been  the  work  of  fome  goldfmith,  which  perfectly  demonftrates  the  immediate  com- 

mencement  of  the  art.”  This  print  is  feven  inches  and  a half  wide,  by  ten  inches  and 
a half  high.  The  mechanical  part  of  the  execution  is  precifely  the  fame,  as  in  that  which  is 
dated  1461  : and  the  ftyle  of  drawing,  with  every  other  mark  of  diftinction,  correfponds 
fo  exactly,  that  I am  perfectly  perfuaded,  they  were  both  performed  by  the  fame  hand. 
So  alfo  are  thofe,  I verily  believe,  marked  with  an  E.  and  an  E.  with  an  S.  or  elfe  by  a 
difciple,  who  imitated  this  mailer’s  lEyle  of  engraving  in  a mofl  admirable  manner. 
The  print  mentioned  by  profelfor  Chrifi,  dated  1465,  which,  he  fays,  is  marked  with  a C. 
and  an  E.  joined  together,  is  by  the  fame  hand.  And  though  I have  never  met  with  a print, 
fo  dated,  with  that  mark,  yet  I have  feen  the  fame  mark  upon  another  print,  with  the  date 
1466  ; and,  I conceive  it  is  an  E.  and  S.  joined  together  in  the  Gothic  ftyle.  This 
print  reprefents  the  Deity,  with  Chrifi  and  the  Holy  Spirit,  furrounded  by  many  angels, 
in  a fort  of  gallery  ; whilfl  beneath  an  arch  the  Virgin  appears  feated,  holding  the  infant 
Jefus  ; and  an  angel,  with  other  figures,  accompanying  her  ; a man  and  woman  are  alfo 
reprefented  kneeling  at  her  feet.  Upon  the  arch  is  an  infcription  in  honour  of  the  Virgin. 
This  print  is  eight  inches  and  a quarter  high,  by  four  inches  and  three  quarters  wide. 

I have  alfo  feen  a St.  Sebaflian,  marked  E.  S.  dated  1467.  The  Virgin  and  Child  with 
angels ; alfo  a fingle  figure  of  the  Virgin  ; the  Virgin  and  Child  appearing  to  St.  John  ; 
and  a fuderium  fupported  by  St.  Peter  and  St.  Paul;  all  marked  with  the  fame  letters, 
and  bearing  the  fame  date.  Thefe  are  in  the  collection  of  Dr.  Monro ; and  ail  appa- 
rently by  the  fame  hand,  though  the  latter  are  finifhed  the  mofl.  But  to  return  to 
Ifrael  van  Mecheln.  Befides  Zwoll,  he  had  feveral  difciples,  or  profeffed  imitators,  who 
lived  in  this  century;  after  which  his  ftyle  of  engraving  was  nearly  loft 5 and  the 
works  of  Albert  Durer  were  confidered  as  mofl  worthy  of  imitation.  Among  them  is 
Michael  Bogner,  and  the  artifi  who  ufes  the  Gothic  initials  I.  A.  another,  who  marks 
his  prints  B.  M.  every  way  different  from  him,  mentioned  before,  who  uled  thefe  letters 
divided  by  a fort  of  crofs  ; he  alfo  who  figned  the  initials  B.  R.  the  letters  being  divided 
by  a mark  bearing  fome  fmall  refemblance  to  an  anchor  ; and  another,  who  fubfcribes 
his  prints  S.  A.  but  above  all,  that  great  artifi,  Lucas  Jacobs,  better  known  by  the 
name  of  Lucas  van  Leyden,  of  whole  works  we  fhall  give  an  account  hereafter.  The 
engraver,  who  ufed  the  W.  diflinguifhed  by  a fort  of  crofs,  worked  occafionally  in  the 
ftyle  of  Martin  Schoen,  and  of  Ifrael  van  Mecheln  ; and  fo  alfo  did  Francois  van  Bocholt, 
and  fome  others. 

The  German  engravings  therefore,  prior  to  the  fixteenth  century,  may  be  divided  into 
two  claftes  : Thofe  of  Upper  Germany,  which  refemble  the  ftyle  of  Martin  Schoen ; 
and  thofe  of  the  Low  Countries  are  imitations  in,  a greater  or  lefs  degree,  of  the 
works  of  the  old  mafter,  upon  which  Ifrael  van  Mecheln  founded  his  ftyle  of  engraving. 
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VI. 


The  general  Style  and  Character  of  Defign  among  the  Italian  Engravers , and  the  Extent  of  their 
Knowledge , in  the  Execution  of  the  Mechanical  Part  of  their  Platesy-examined,  from  1464  to 
1500. 

«* 

AS  we  divided  the  engravings  of  the  old  German  fchool  into  two  diftinft  claffes,  we 
{hall  do  the  fame,  and  with  {fill  more  propriety,  with  refpe&  to  thofe  of  the 
ancient  Italian  fchool.  As  firft  thofe  which  bear  the  neareft  refemblance  to  drawings 
with  a pen,  in  which  the  ftrokes,  that  exprefs  the  ihadows,  are  laid  from  the  one  corner 
of  the  plate  to  the  other  \ and  this  ffyle  of  engraving  was  adopted  by  the  artiff  who 
executed  plate  V.  alfo  by  Andrea  Mantegna,  Pollaioli,  and  their  followers.  Secondly, 
The  engravings  in  which  the  {frokes  are  laid  to  form  the  {hadows,  without  the  leaft  con- 
ftraint;  and  eroded  with  other  {frokes,  as  often  as  the  artiff  pleafed,  unconfined  by  any  par- 
ticular rule.  In  this  ffyle  the  Planets,  dated  1461,  are  executed  ; one  of  which  is  copied 
plate  III.  together  with  the  frontifpiece  belonging  to  the  fet,  plate  II ; and  are  particu- 
larly deferibed  in  the  feventh  chapter  of  this  Efiay.  The  fame  method  was  adopted  by 
Boticelli,  and  apparently  by  Baldini  ; alfo  by  an  artiff,  who  ufes  the  intitals,  LA.  F. 
and  by  another,  who  marks  his  plates  with  an  N.  Several  others,  as  will  be  noticed  pre- 
fently,  engraved  in  both  thefe  manners,  and  that  iometimes  upon  the  fame  plate. 

1 he  prints  belonging  to  the  Italian  fchool,  from  the  very  commencement  of  the  art,  are 
eafily  diftinguilhedfrom  thofe  engraved  in  Germany ; not  only  by  the  vifible  difference  which 
appears  in  the  execution  of  the  mechanical  part  of  the  workmanftiip,  but  alfb  by  the  fim- 
plicity  of  ftyle,  with  which  the  former  defigned  the  human  figure  ; and  this  fimplicity  in 
fome  degree  is  conffantly  found  in  the  fiighteft  Italian  compofitions : being  profefTedl y 
acquired  by  the  ffudy  of  the  works  of  antiquity.  But  perhaps  the  diffindfion  between  the 
German  and  Italian  engravings  is  no  where  more  ftrikingly  evident,  than  in  the  draw- 
ing of  the  draperies,  and  the  difpofition  of  the  folds.  In  the  one,  it  is  plain  and  unaffected  ; 
the  folds  are  long  and  flowing,  and  the  turn  of  the  figures  has  always  more  or  lefs  of 
that  grace,  which  is  fo  powerfully  demonffrated  in  the  ffatues,  bafs  reliefs,  and  other  re- 
mains of  the  ancients : whilfit  the  Germans,  forfaking  nature,  or  contenting  themfelves  with 
viewing  her  in  difguife,  and  having  no  affilfance  to  corredt  their  tafte,  degenerated  into 
what  is  called  manner,  and  drew  the  human  figure,  not  as  it  really  did,  but  as  they  con- 
ceived it  {hould  appear  to  them.  J 

And  the  manifeft  difference  in  the  drawing  and  compofition,  as  well  as  in  the 
fiyle  of  engraving,  which  appears  in  the  prints,  belonging  to  thefe  fchools,  may  be  con- 
fidered  as  an  argument  of  fome  force,  in  favour  of  the  ingenious  opinion  of  M.  Heineken 
who  conceives,  that  Finiguerra  might  have  difeovered  the  art  of  engraving  in  Italy* 
without  being  confcious  that  it  was  pra&ifed  at  the  fame  time  in  Germany,  and  con- 
fequently  could  not  be  a new  invention.  For  had  one  nation  taken  it  from  the  other,  it  is 
reafonable  to  fuppofe,  that  fome  refemblance  would  have  been  eafily  traced,  with 
refpedl  to  the  mechanical  execution  of  the  work  ; and  when  the  Germans  copied  the 
works  or  the  Italians,  we  conftantly  find  that  it  was  fo.  For  Boticelli  engraved  feveral 
places  of  the  Prophets,  and  Sibyls,  foon  after  the  difeovery  of  engraving  by  Finiguerra 
which  were  imitated  foon  after  by  the  Germans,'  in  a ftyle  much  refembling  the 
originals;  though  the  copies  have  all  the  appearance  of  labour,  and  are  executed  with  much 
ervility.  I he  imitations  are  alfo  in  fome  circumftances  to  be  diftinguiftied  from  the 
originals  by  the  orthography  : as  for  example,  No.  XIV.  inftead  of  David,  the  name  is 
written  Davit.  Fhefe  Prophets  and  Sibyls  are  fingle  figures,  five  inches  and  a half  high, 

1 y four  inches  one-eighth  in  width.  The  originals  are  very  rudely  executed,  and  bear  every 
mark  or  priority,  when  compared  with  the  plates  for  the  Dante.  They  are  alfo  very 
badly  printed,  and,  without  doubt,  the  firft  efforts  of  Boticelli  in  the  exercifc  of  en- 


graving. 


rhe  Prophets  and  Sibyls  of  Boticelli  were  alfo  copied  by  an  Italian  artift,  in  a fty!« 
1 jperior  to  the  ongmals,  and  by  no  means  refembling  them  in  the  mechanical  part; 
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being  executed  very  neatly,  in  the  manner  adopted  by  Mantegna,  Thefe  prints  have  fe- 
veral  Italian  verfes  underneath  them  ; and  were  apparently  the  works  of  Giov.  Ant. 
Brixianus,  or  fome  other  engraver,  contemporary  with  him,  and  his  equal  in  point  of 
merit. 

Boticelli  is  fpoken  of  as  a man  of  genius,  in  the  hiftory  of  the  painters.  He  certainly 
did  not  draw  incorrectly  upon  the  whole  3 though  the  outlines  of  the  figures  are  frequently 
overcharged,  which  gives  them  too  great  an  appearance  of  fhortnefs.  The  limbs  and 
extremities,  in  particular,  are  heavy,  and  often  very  indifferently  marked.  It  muff  he 
remembered,  that  I fpeak  of  him  now  as  an  engraver  3 and  thefe  obfervations  refer  to  him 
in  that  character  only.  His  friend  Baldini,  who  worked  conjointly  with  him,  or  from 
his  defigns,  is  generally  allowed  to  have  been  deficient  in  the  art  of  drawing,  but  fuperior 
to  him  in  the  management  of  the  graver.  There  are  a fet  of  upright  plates,  more  than 
fixty  of  which  I have  feen,  on  which  are  depicted  the  Seven  Planets,  the  Nine  Mufes,  the 
Four  Ages,  the  Liberal  Arts  and  Sciences,  together  with  the  Trades,  and  Mechanical 
Employments  of  Mankind.  They  are  reprefented  chiefly  by  Angle  figures,  enclofed  in  a 
twilled  border,  and  bear  every  mark  of  great  antiquity.  • They  are  little  more  than  out- 
lines, but  very  neatly  engraved,  and  printed  in  fuch  a manner,  as  proves,  that  the  artiff 
knew  much  better  how  to  engrave,  than  to  take  impreflions  from  his  plates.  I never  met 
with  the  fet  compleat.  Dr.  Monro  has  near  forty  3 and  Mr.  Thane  lent  me  twenty-one. 
The  names  of  the  planets,  mufes,  arts,  trades,  &c.  are  written  at  the  bottom  in  capitals  3 
and  an  alphabetical  letter  is  put  at  the  left-hand  corner,  and  the  number  of  the  prim: 
at  the  oppofite  corner,  in  aline  with  the  name.  Thefe  prints  are  feven  inches  high,  by 
three  inches  three-eighths  in  width  3 and,  I verily  believe,  they  are  fome  of  the 
productions  of  the  graver  in  Italy,  and  probably  the  works  of  Baldini,  affifted  perhaps 
in  the  defigns  by  his  friend  Boticelli.  An  artiff,  who  figned  his  plates  with  an  L. 
and  an  A.  joined  together,  with  an  F.  Handing,  I prefume,  for  fecit,  engraved  in  the 
fame  ffyle  3 fo  alfo  did  another  artiff,  whofe  fignature  is  a fpecies  of  N.  And  both  are 
very  ancient.  From  thefe  mafters,  it  is  probable,  Giovanna  Mariae  Brixienfis,  the 
Carmelite  of  Brefcia,  learned  the  art  of  engraving  3 for  he  did  not  entirely  follow 
his  brother,  who  imitated  the  manner  of  Mantegna  ; but  fometimes  connected  both 
ffyies  together.  And  this  is  the  fource  from  which  Marc  Antonio  Raimondi  accuired 
that  knowledge,  which  has  rendered  him  fo  juftly  famous,  and  ftamped  fo  hinh  a value 
upon  his  excellent  performances. 

The  print,  plate  V.  is  executed  in  that  flight,  Ample  ffyle,  which  Mantegna  after- 
wards improved.  The  outline  is  engraved  very  powerfully,  and  the  fhadows  are  ex- 
preffed  by  ftrokes,  running  From  one  corner  to  the  other  of  the  plate,  which  are  rarely  if 
ever,  eroded.  TheTubjeci  of  this  print  is  certainly  emblematical.  It  reprefents  the  en- 
graver at  work  ; and  Hercules  is  Handing  before  him,  fupporting  the  univerfe  upon  his 
{boulders,  to  fhow,  that  all  vifible  beings  are  the  obje&s  of  the°artift’s  imitation.  By 
the  figure  of  Hercules  is  teftiAed  that  labour  and  ffrength  of  mind,  which  are  neceffarv 
fo  arrive  at  perfection.  The  book,  the  fphere,  and  other  emblems  of  learning,  are  to 
fhew  us,  that  the  artiff  ought  to  be  a man  of  fcience  3 and  he  is  reprefented  as  an  old 
man,  becaufe  a conAderable  length  of  time  is  neceffary  for  ffudy  and  pra&ice,  before  he 
can  be  fuppofed  to  arrive  at  any  very  high  degree  of  excellence.  The  foregoing 
nious  interpretation  of  this  print,  I owe  to  a worthy  friend  3 as  alfo  feveral  other  im- 
portant obfervations,  which  occur  in  the  courfe  of  the  Effay.  By  this  very  artiff,  we 
have  another  print,  or  nearly  the  fame  Aze,  and  executed  in  a manner  exactly  Amilar. 
The  Subject  is  alfo  allegorical,  and  reprefents  Cupid  binding  the  God  of  War,  and 
claiming  his  laurels.  Probably  both  might  belong  to  a fet  of  emblems.  Thefe5  two 
however,  are  a 11  I have  feen.  The  laft  has  no  infeription,  letter,  or  mark  to  diftine-uifh 
it.  It  is,  at  this  time,  in  the  poffeffion  of  Mr.  Thane. 

There  is  a large  print,  length- ways,  by  an  engraver,  who  lived  at  this  period  3 but 
ufed  no  mark  of  any  kind.  It  reprefents  the  laft  judgment.  Chriff,  with  a multitude  of 
faints  and  angels,  appears  above,  feated  in  the  air  3 other  angels,  on  one  Ade,  are 
conveying  the  fpirits  of  the  juft  men  into  Paradife  3 whilft,  on  the  other  Ade,  the  devils 
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are  th rutting  the  wicked  into  feparate  pits  of  fire,  where  they  are  punifhed  according  to 
the  nature  of  their  crimes,  which  are  written  on  labels  above  them  : as,  lussuria,  ira, 
cola,  avaritia,  invidia.  It  is  very  rudely  executed,  and,  without  doubt,  very 
ancient ; yet  fome  of  the  figures,  and  moft  of  the  heads,  are  by  no  means  deftitute  of 
merit.  The  maps  or  geographical  charts,  mentioned  in  the  fourth  chapter  of  this 
Eflay,  as  engraved  by  Conrad  Sweynheym  and  Arnold  Buckinck,  for  the  edition  of 
Ptolemy,  publifhed  at  Rome,  1478,  are  alfo  very  rudely  engraved,  according  to  Heineken, 
in  this  ttyle,  which  he  diftingufthed  by  the  appellation  of  traits  de  zigzags  or  zigzag  lines  ; 
and  in  this  manner,  fays  he,  the  goldfmiths  ufually  ornamented  their  work.  The  letters, 
continued  he,  are  executed  with  much  labour,  being  ftamped  upon  the  plate  with 
punches,  by  the  afiiftance  of  the  hammer.  The  zigzag  mode  of  workmanfhip  adopted 
bythefe  artifts,  lee  ms  to  prove,  in  my  judgment,  that  though  they  were  natives  of  Ger- 
many, they  learned,  however,  the  art  of  engraving  in  Italy,  where  only  it  was  pra&ifed  in 
this  ttyle,  and  never  in  Germany,  or  indeed  in  any  other  country,  that  I can  recoiled!. 
Pollaioli  and  Andrea  Mantegna  imitated  the  foregoing  matters  ; and  a fine  fpecimen  of 
the  work  of  the  latter  is  copied  on  the  plate  No.  VI.  fubjoined  to  this  Eflay.  Thefe  were 
followed  by  Giovanna  Ant.  Brixianus  ; an  artifl,  who  figns  his  name  I.  F.  T.  and  was 
probably  a difciple  of  Brixianus  ; together  with  feveral  others,  whofe  names  are  totally 
unknown  and  undiftinguifhed  by  any  mark. 

The  two  following  prints  are,  without  doubt,  very  ancient,  and  prior  to  the  fixteenth 
century.  Andbecaufe  of  their  Angularity,  I have  thought  it  neceftary  to  defcribe  them, 
though  they  have  no  mark,  by  which  they  can  be  properly  diftinguifhed.  They  are 
executed  in  a mixed  ttyle,  formed  in  part  upon  that  of  Boticelii,  and  in  part  upon  that  of 
Mantegna.  The  one  reprefents  Judith  putting  the  head  of  Holophernes  into  the  bag, 
which  her  maid  holds  for  her.  It  is  a large  print,  one  foot  high,  by  eight  inches  and 
three  quarters  wide.  It  is  rudely  engraved  ; and  the  drawing  is  very  defective,  efpecially 
with  refped!  to  the  extremities  of  the  figures.  The  other  is  feventeen  inches  and  a half 
long,  by  twelve  in  height,  ftill  more  rudely  executed  than  the  former,  and  by  no  means 
more  cor redfly  drawn.  In  the  front,  we  fee  a woman  fleeping  upon  a bench,  whilft  a 
fatyr  is  lifting  up  the  drapery,  with  which  {he  is  covered.  Near  him  is  another  fatyr, 
apparently  frighted  by  a young  man,  who  is  clothed  and  lying  down,  prefenting  to  him 
two  flutes,  which  he  holds  in  his  right  hand.  Towards  the  left  we  fee  a large  bafon, 
with  water  ifluing  from  it ; and  fifties,  ducks,  and  frogs,  are  depidled  fwimming  in  the 
ftream  below.  Among  the  ruflies  is  an  infcription  upon  a fcroll,  which  is  perfedtly 
unintelligible  to  me. 

I have  a fmall  print,  fevfcn  inches  high,  by  nearly  four  inches  and  an  half  wide.  It 
reprefents  St.  Sebaftian,  a {landing  figure,  bound  to  a column.  From  the  manner  in 
which  it  is  executed,  I take  it  to  be  the  work  of  Boticelii ; and  if  fo,  it  is  certainly  the 
fineft  fpecimen  of  this  ttyle  of  engraving,  that  I ever  faw.  The  figure  is  carefully  drawn, 
and  poflefles  great  merit.  Marc  Antonio  improved  upon  this  ttyle  of  engraving,  and 
by  it  acquired  fuch  great  reputation,  that  it  was  prefently  adopted  by  nearly  all  the 
Italian  engravers  ; whilft  that  of  Mantegna  and  his  followers  was  totally  negledted,  foon 
after  the  commencement  of  the  fixteenth  century. 
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4* 

A Defcription  of  the  Eight  firft  Plates  referred  to  in  the  foregoing  EJfay . 

AS  the  engravings  which  accompany  this  EfFay  are  occafionally  referred  to  in  more 
places  than  one,  it  was  judged  moil  eligible  to  put  them  all  together,  (the  frontis- 
piece excepted)  with  fuch  a defcription  as  was  necefTary  for  their  explanation,  and  a re- 
ference to  the  colledtions  from  whence  they  are  taken. 

THE  FRONTISPIECE. 

On  this  plate  is  reprefented  an  ancient  Etrurian  patera  or  facrificing  infrument , and 
part  of  a jheath^  for  a fword  or  dagger  ; thefe  are  particularly  defcribed  page  io  of  the 
EiTay ; the  originals  are  preferved  in  the  Britifh  Mufeum,  and  were  brought  from  Italv 
by  Sir  William  Hamilton.  ° 7 

PLATE  I. 

The  V irgin  and  Child,  a very  ancient  German  engraving  ; the  date  which  appears  under 
the  tree  is  1461  ; the  four  is  very  commonly  written  in  this  manner  in  the  old  manu- 
fcripts,  and  it  feems  to  have  continued  longer  in  ufe  among  the  Germans  than  the  other 
European  nations.  Fhe  original  print  from  whence  this  engraving  is  taken,  is  in  the 
collection  of  Dr.  Monro,  who  kindly  permitted  me  to  copy  it. 

PLATES  II.  and  III. 

The  original  prints  from  which  thefe  two  plates  are  engraved,  belong  to  a fet  whick 
confilts  of  eight ; feven  of  them  reprefent  the  feven  planets,  and  the  influence  thofe  hea- 
venly bodies  are  fuppofed  to  have  upon  the  human  conftitution.  The  plate  marked  with 
the  No.  II.  Served  as  the  frontifpiece  ; it  is  a fort  of  almanack,  exhibiting  a calender  of  the 
faints  days,  and  a calculation  of  the  day  on  which  Eafter  would  fall,  from  1465^0  1517  in- 
clufive.  Upon  twelve  Small  circles  in  the  middle  of  the  plate,  are  reprefented  the  employ- 
ments for  the  twelve  months  of  the  year,  with  the  zodiacal  Sign  belonging  to  each  month- 
and  the  gradual  increafe  and  decreaie  of  the  days,  is  exprefled  by  the  extent  of  the  Shadow 
upon  the  border,  within  which  thefe  delineations  are  inclofed.  They  are  as  follows  : 

January.  An  elderly  gentleman  Seated  at  a table,  Spread  with  provifions,  near  the  fire 
holding  a glafs  with  liquo:  in  his  hand. 

February.  The  gardener  digging  his  ground. 

March.  The  employment  of  the  two  figures  reprefented  in  this  compartment  is  rather 
obfcuie  ; probably  the  man  is  planting  Shrubs  or  herbs  in  the  garden,  according  to  the 
direction  of  the  lady  who  is  branding  by  him.  D 

April.  Hawking  and  hunting  the  hare,. 

May.  Running  at  the  ring., 

June.  Mowing. 

July.  Gathering  in  corn  and  thrafhing. 

Auguft.  Sicknefs  ; the  dodtor  is  examining  the  urinal. 

September.  Gathering  grapes. 

Odtober.  Making  wine. 

November.  Ploughing. 

December.  Killing  ot  Swine,  and  providing  the  good  fare  for  Chriftmas.. 

VOL.  I.. 
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The  following  directions  are  written  in  Italian  at  the  bottom  of  the  plate:  If  you  wilt 
know  when  E after  J. ball  be,  find  the  date  of  the  year  in  this  engraving , the  letter  A . funding 
for  April , and  the  letter  Ml  for  March . 

Plate  III.  reprefents  the  planet  Venus,  fhe  appears  in  the  clouds  riding  in  her  cha** 
riot  drawn  by  doves,  accompanied  by  Cupid,  who  has  juft  difcharged  an  arrow  at  one  of 
the  ladies  ftanding  in  the  balcony ; at  a diftance  we  fee  an  unfortunate  lover  upon 
his  knees,  invoking  the  aftiftance  of  the  deity ; the  reft  of  the  figures  appear  to  be  imme- 
diately under  the  direCIion  of  her  powerful  influence.  On  the  wheelsof  her  chariot  are 
reprefented  the  Bull  and  the  Balance,  with  thefe  infcriptions  : TORO  and  BILANCE, 
the  figns  of  the  zodiac  over  which  this  planet  was  fuppofed  to  prefide. 

At  the  bottom  of  this  and  fix  other  plates,  are  infcriptions  importing  the  properties  of 
the  planets  reprefented  upon  them.  I fhall  give  the  following  entirely  as  a fpecimen  for 
the  whole  ; one  line  of  it  only  being  copied  upon  the  plate  No.  III. 

VENERE.  E SEGNO.  FEMININO.  POSTA.  NEL.  TERZO.  CIELO 
FREDDA.  E VMIDA.  TENPERATA  LA  QVALE.  AQVESTE.  PROPRIETA* 
EAMA  BELLI.  VESTIMENTI.  ORNATE  DORO.  E DARGENTO  E 
CHANZONE.  E GAVDII.  E GVOCHI.  ET.  E LACIVA.  ET  HA  DOLCE 
PARLARE.  EBELLA  NELLIOCHI.  E NELLA.  FRONTE.  E DI.  CORPO 
LEGGIERI.  PIENA.  DI  CARNE.  E DI.  MEZZANA.  STATVRA.  DATA* 
A.  TVTTI.  OPERE.  CIRCA.  ALLA.  BELIZZA.  ET.  E SOTTO  POSTO 
ALLEI.  LOTTONE  E.  IL.  SVO.  GIGRNO,  EVENERDI.  E LA.  PRIMA. 
HORA.  8.  15.  ET  22.  E.  LA.  NOTTE.  SVA.  E MARTE.  DI.  E IL.  SVO- 
AMICO.  E GIOVE.  EL  NIMICO.  MERCVRIO.  ET.  HA.  DVE  HABI- 
TATIONNI.  EL.  TORO.  DI.  GIORNO.  E LIBRA.  DI.  NOTTE.  E PER- 
CONSIGLIERE.  EL.  SOLE.  E LAVITE.  SVA.  EX  ALTATIONE.  EIL 
PESCE.  ELA  MORTE  EDVMILIAZIONE.  E VIRGO.  E.  VA.  IN  IOMESI 
IZSENGI.  INCOMIN  CANDO.  DA.  LIBERA.  E IN  25.  GIORNO.  VA 
VNO.  SENGNO.  E IN.  VN  GIORNO.  VA  VNO  GRADO.  E IZ.  MXNVTI 
E.  IN  VNA  ORA.  30  MINVTI. 

I thought  two  fpecimens  fufficient  to  be  engraved,  in  order  to  fhow  the  ftyle  in  which 
thefe  curious  plates  were  executed.  However,  I doubt  not  but  that  a ftiort  defcription  of 
the  reft,  will  be  alfo  very  acceptable  to  many  of  my  readers. 

GIOVA,  Jupiter.  He  is  feated  in  his  chariot  in  the  clouds,  with  a crown  upon  his 
head,  and  a dart  in  his  left  hand  ; before  him  is  reprefented  Ganymede  kneeling,  with  a 
fmall  vafe  in  one  hand,  and  a cup  in  the  other.  The  chariot  is  drawn  by  two  eagles,  and 
on  the  wheels  are  the  two  figns  Sagittarus  and  the  Fifties,  with  the  words  SAGITARIO  and 
PISCE.  The  diftance  is  a mountainous  country,  with  figures  on  horfeback  and  on  foot 
hunting  and  hawking  ; in  the  foreground  towards  the  right  we  fee  an  emperor  upon 
his  throne  with  figures  doing  him  homage  ; and  to  the  left,  three  figures  reprefenting  (as 
it  is  fuppofed)  Boccace,  Dante,  and  Petrarch  feated  in  an  alcove,  &c.  with  the  infcription 
underneath,  beginning  thus  : 

GIOVE.  EPIANETA.  MASCVLINO.  POSTO,  NEL  SESTO.  CIELO 
CALDO.  E HVMIDO.  TEMPERATO.  DI  NATURA.  DARIA.  DOLCe! 
SANGVIGNO.  SPERANTE.  &c. 

SOLE,  the  Sun.  He  is  reprefented  fplendidly  armed,  with  a crown  upon  his  head,  and 
feated  in  his  chariot,  drawn  by  four  horfes  ; upon  the  chariot  wheel  is  the  zodiacal  fign  of 
the  Lion,  infcribed  beneath  LEO.  In  the  back-ground  we  fee  a caftle  upon  an 
hill,  and  xome^figures  mooting  at  a mark  with  crofs-bows  ; near  them  are  two  men  pray- 
ing  to  a cruciiix  j others  are  diverting  themfelves  with  mock  fights,  and  a laughable  figure 
of  a dwai  f is  handing  by  tnem  with  a fword  under  his  arm  , others  again  are  throwing 
Hones  and  wreftling,  whilit  in  tne  rront  an  emperor  is  feated,  and  three  tumblers  are  de- 
picted befoie  him,  exhibiting  theii  feats  of  activity.  I he  infcription  begins  in  this  manner  : 

SOLE.  E.  PIANETA.  MASCVLINO.  POSTO.  NEL  QVARTO  CIELO 
CALDO.  E.  SECPIO.  INFOCATO,  CHQLERICO.  DI.  COLORE.  DORO.  &c.‘ 
4 MARTE 
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MARTE,  Mars.  He  is  feated  in  his  chariot,  drawn  by  two  horfes,  and  reprefented 
compleatly  armed,  with  wings  upon  his  head,  and  a fword  in  his  right  hand ; upon 
the  wheels  of  the  chariot  are  exprefled  the  Ram  and  the  Scorpion,  two  figns  of  the 
zodiac,  and  under  them  is  written  ARIETE  and  SCARPIONE.  At  a fmall  diftance 
is  a caftle,  with  figures  fighting  before  it,  and  a man  is  reprefented  ringing  the  alarm 
bell  * in  the  fore-ground,  a foraging  party  of  foldiers  are  feen  falling  upon  a company  of 
herdfmen,  and  feizing  their  cattle,  the  infcription  begins  in  the  following  manner  : 

MARTE.  ESENGNO.  MASCULINE  POSTO.  NEL  QUARTO.  CEILO, 
MOLTO.  CALDO.  FOCOSO.  ET  HA  QUESTE.  PROPRIETE.  DAMARE. 
MILIZIA.  BATTAGLE.  ET  UCCISIONI.  MALIGNO.  DISCORDINATO,  &c» 

SATVRNO,  Saturn.  He  is  feated  in  his  chariot,  drawn  by  two  dragons,  in  his  right- 
hand  he  holds  a fcythe,  and  upon  the  wheels  of  the  chariot  are  two  figns,  the  Goat  and 
the  Water-Bearer,  infcribed  CAPRICORNO  and  AQUARIO  ; the  diftant  country  is 
bounded  with  mountains,  and  with  caftles,  and  a figure  is  reprefented  hanging  upon  a 
gallows  holding  a crofs  in  his  hands  ; near  to  the  fpeftator  is  feen  a man  ploughing  with 
two  oxen,  in  a large  fpace,  overflowed  with  water,  and  other  men  are  thrafhing  corn  in  the 
open  field.  Towards  the  left  appears  an  hermitage  furmounted  with  a crofs,  and  the  her- 
mit is  feated  at  the  door,  near  which  is  a man  cutting  wood,  and  two  other  labourers  with 
their  tools  ; in  the  fore-ground,  to  the  right,  is  a prifon,  and  before  it  a man  feated  with 
his  legs  and  arms  in  the  flocks,  and  two  grotefque  figures  are  Handing  in  the  front  \ 
towards  the  left  are  men  killing  hogs,  one  of  which  is  hanged  upon  a tree.  The  in- 
fcription at  bottom  begins  as  follow  : 

SATVRNO.  E PIANETA.  MASCVLINO.  POSTO,  NEL  SETIMO.. 
CIELO.  FRIDDO.  E SECHO.  MA.  ACCIDEXTAL  MENTE,  HVMIDO. 
DI  NATVRA.  DI  TERRA,  &c. 

MERCVRIO,  Mercury . He  is  reprefented  in  his  chariot,  holding  his  caduceus  and 
drawn  by  two  birds  like  hawks  ; on  the  wheels  of  his  chariot  are  two  zodiacal  figns,, 
the  Virgin  and  the  Twins,  infcribed  VIRGO  and  GEMINI ; we  are  here  prefented 
with  the&infide  of  a city  ; in  the  back-ground  is  a view  of  a ftreet,  and  in  the  front,  to- 
wards the  right,  a large  building,  which  the  workmen  are  decorating  with  ornaments  y 
below  appears  the  potter  with  a variety  of  fmall  vefiels,  and  in  the  front  the  fculptor 
carving  a head  in  ftone  ; above  him  are  two  philofophers  holding  a celeftial  fphere,  and 
near  them  a table  covered  with  viands  5 in  the  buildings  towards  the  left,  we  fee  a mu- 
fician  playing  upon  an  organ ; it  is  fingular  enough  that  the  bellows,  by  means  of  which- 
the  inftrument  is  fupplied  with  wind,  refembles  the  common  bellows  which  we  have  in 
our  houfes  at  this  day ; in  a compartment  below,  are  two  figures  at  a table  writing,  and  a- 
third  is  regulating  a clock.  The  perfpedlive,  in  which  fcience  the  artift  had  here  an  op- 
portunity of  (hewing  his  abilities,  is  moll  dreadfully  defedtive.  The  infcription  at 
the  bottom  begins  in  this  manner : 

MERCURIO.  E PIANETA.  MASEVLINO.  POSTO  NEL  SECONDO’ 
CIELO.  ET  SECHO.  MA  PERCHE*  LA  SUA,  SICCITA.  E MOLTO 
PASSIVA  LVI.  E FREDO.  &c* 

LVNA,  the  Moon . She  is  feated  in  her  chariot,  drawn  by  two  females,  holding  a 
bow  in  her  left-hand,  and  a dart  in  her  right ; upon  the  wheel  of  the  chariot  is  the 
zodiacal  fign  of  the  Crab,  with  the  Latin  name  CANCER,  written  underneath  it. 
The  diftance  reprefents  a mountainous  country,  with  a caftle  and  a town,  very  rudely 
executed.  Nearer  to  the  eye  is  a fowler  fetting  his  nets,  figures  fifhing  in  a boat,  and  a 
man  (hooting  at  a flock  of  birds  with  a bow  and  arrow ; near  him,  fome  people  are  feated* 
at  a table  playing  at  dice  ; in  the  fore-ground,  towards  the  left,  is  a water-mill,  part  of  the 
wheel  of  which  appears,  and  a bridge  over  the  river  upon  which  we.  fee  a man  on  horfe- 

M % hack 
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%ack,  and  an  afs  fallen  down  under  his  load  ; beneath  the  bridge  are  naked  figures  In  the 
water  fifhing  with  a net.  The  infcription  at  the  bottom  of  the  plate  begins  as  follows  : 

- LA  LVNA.  E PIANETA.  FEMININO.  POSTO.  NEL  PRIMO.  CIET  O 
FREDA.  E.  VMIDA.  FLEMATICHA.  MEZANA  TRA  EL  MONDO* 
SVPERIORE  ET  LO.  INFERIORE.  AMA.  LA  GEOMETRIA,  &c. 

Thefe  curious  and  valuable  fpecimens  of  ancient  engravings  are  Tn  the  colle&ion  of 
Dr.  Monro,  with  whofe  permiffion  I copied  the  two  above  described. 


PLATE  17. 


This  fingular  curiofity  is  already  fpokenof  in  the  fourth  chapter  of  this  Eflay;  there  is  the 
greateft  reafon  to  believe  that  it  was  engraved  in  England,  and  the  plate  itfelf  bears  every 
mark  of  great  antiquity.  It  had  a hole  at  the  top  quite  through  it,  by  which  it  appears 
to  have  been  fattened  with  a nail  to  the  wall,  perhaps  of  fome  religious  place,  and  to 
this  circumftance,  it  is  not  improbable,  we  owe  its  prefervation.  The  Scratches  and 
other  defacements  which  it  has  fuftained  from  the  hand  of  time,  could  not  be  removed 
without  danger  of  deftroying  the  originality  of  the  engraved  work,  and  for  that 
reafon,  it  was  conceived  to  be  much  better  to  let  them  remain  as  they  are,  than  run  any 
hazard  that  was  not  abfolutely  neceflary.  This  plate  is  in  my  own  pofleflion.  7 

The  prayers  contained  upon  the  plate  are,  as  my  readers  will  readily  fee,  in  Latin  ' 
but  as  this  work  may  fall  into  the  hands  of  fome  perfons  unacquainted  with  the  old 
manufcript  form  of  letters,  which  are  here  clofely  imitated,  I have  tranfcribed  them  (fome 
few  words  excepted,  which  are  by  no  means  intelligible  to  me.)  ; 

ORATIO  DE  OMNIBUS  SANCTIS. 


Gaude  mater  falvatoris 
Felix  fide  flos  decoris 

Mundique  folatium 
Nunc  letare  celi  choris 
Ju  hoc  fefto  et  langoris 

Noftri  fis  remedium. 

Gaude  Michael  in  hac  die 
Gabriel  Raphaelque  Meflie 
Augelorum  ordines 
Nos  precamur  nobis  pie 
Sitis  caufa  melodie 

Supra  celi  cardines 

Gaude  ventre  confervatus 
O Baptifta  mire  natus 

Sacer  degens  feculo 
Patriarchis  fociatus 
Et  prophetis  vise  flatus 
Fac  finite  jubilo 


Gaude  Petre  cum  fodali 
Paulo  Chrifto  fpeciali 

Luceus  orbis  climata 
Et  caterva  generali 
Veftri  fita  loco  tali 

Nos  cum  iis  adjuva. 

Gaude  Thoma  fpes  auglorutn 
Et  Georgi  tutor  horum 

Cum  Edwardo  nobili 
Tu  Laurenti  rege  lorum 
Ut  tuamur  poll  chorum 

Cum  favore  Stephani. 

Gaude  preful  O martine 
Nicholae  hugo  lini 

PofTe  nobis  gratiam 
Erkenwalde  que  Birine 
Jam  cum  tuis  auguftine 

Da  fupremo  gloriam. 


Gaude  virgo  Katerina 
Margaretta  Magdalena 
Cum  Brigida 
Anna  fides  & Chriftina 
Nos  fervando  divina 
Geus  celorum  jubila 
Amen  letamini  in  Domino  &CC0 
Et  Gloria  omnes. 


k Concede 
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Concede  quibus  omnipotens  Deus  ut  interceffio  fanctae  Dei  genetricis  Mariae  fan£terum 
que  omnium  celeftium  virtutum  & beatorum  patriarcham  prophetarum  apoftolorum 
evangeliftarum  martyrorum  confeflorum  atque  virginum  & omnium  eledtorum  tuorum 
nos  ubique  letificet  ut  dum  eorum  merita  recolemus  proemia  feutiamus 

per  eundem  Chriftum  dominum  noftrum  amen. 

The  words  printed  in  Italics,  are  fuch  as  are  very  difficult  to  decypher ; and  I am  by  nc* 
means  certain,  that  the  true  meaning  is  given  to  them.  In  the  feventh  prayer,  there  are 
two  words  which  I cannot  explain. 

PLATE  V. 

An  emblematical  fubjedt  in  which  an  engraver  is  reprefented  at  work.  This  print  is 
faithfully  copied  from  a very  ancient  engraving  of  the  fame  fize,  in  the  colledtion  of  Dr. 
Monro.  The  letter  F.  which  appears  upon  the  ftone  near  the  hand  of  the  artift,  gives 
fome  plaufibility  for  fuppofing  the  plate  to  have  been  the  work  of  Finiguerra.  See  a more 
particular  account  of  it  in  the  fourth  chapter  of  this  EfTay, 

P L A T E VI. 

The  Virgin  and  Child,  from  a print  of  the  fame  fize,  engraved  by  Andrea  Mantegna. 
The  original  is  in  my  own  pofTeffiom 
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H.  V A N D E R A A, 
FlourifliecL  1701. 

J 4 


HE  was  nearly  related  to  Peter  Yander  Aa,  the  great  publiflier  of 
Leyden.  I find  no  account  of  his  life  j and,  as  an  artift,  he  merits 
little  notice.  His  works  were  chiefly  for  books  ; and  as  they  are  very 
indifferent,  he  feldom  fubjoined  his  name;  but  in  the  multifarious  collec- 
tions of  Peter  Yander  Aa,  by  whom  he  feems  to  have  been  greatly  em- 
ployed, fome  few  prints  occur,  to  which  it  is  affixed. 

The  ftyle  in  which  they  are  engraved  is  coarfe  and  heavy,  all  executed 
with  the  graver ; and  the  ftrokes  are  croffed  ftiffly  one  over  the  other,  in  a 
fquare  manner,  without  any  harmony ; the  drawing  and  effedt  in  thefe 
prints  are  ftill  more  deficient : — I ffiall  only  mention  the  following. 

The  title  for  the  book  of  Adrian  Pars,  named  Index  BatavicuT,  printed 
at  Leyden  in  1701,  zj-to. 

The. portrait  of  Otho  Archiep.  et  Vfce-Comes  Medicolan  IT.  V.  der  Aa 
del.  et  fculpfit,  in  the  colledtion  entitled  Principum  et  Uluftrium  Virorum 
Imaginis , Lugd.  Batav.  folio.  In  this  book  is  alfo  a llatue  of  Erafmus, 
drawn  by  this  artift,  and  engraved  by  Stoopendael. 
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ANTONIO  ABACCO. 

Flourilhed,  1558* 

This  artift  is  alio  fometimes  called  La  Bacco.— He  was  the  difciple  of 
Antonio  da  fan  Gallo,  and  followed  the  profeffion  of  an  archited  at  Rome, 
where  he  publifhed  a great  work,  ornamented  v/ith  fine  prints,  engraved  by 
himfelf,  in  the  year  1558,  entitled  Libro  dy Antonio  Abacco,  apartenente  a Var- 
chitettura , nal  quale  fi  figurano  alcuone  nobili  Antichit  a de  Roma , folio. 

He  alfo  engraved  the  plans  for  the  church  of  St.  Peter  at  Rome,  from 
he  defigns  of  Antonio  da  fan  Gallo,  his  mailer. 

H.  ABB  E. 

Flourilhed,  1670. 

This  artift  was  of  Antwerp,  at  which  place,  according  to  M.  Chrift,. 
fome  prints  engraved  by  him  were  publifhed,  A.  D.  1670.  1VI.  Heineken 
mentions  him  as  a defigner  only ; and,  befides  a portrait  drawn  by  him, 
takes  notice  of  fever  a-1  defigns  made  by  him  for  Ovid’s  Metarnorphofis, 
publifhed  by  Banier. 

J.  A B E R R Y. 

’ Flourifhed,  1753. 

Known  only,  I believe,  by  an  etching  of  Sir  Watkin  Williams  Wynne, 
from  T.  Hudfon,  half  length.  This  artift,  who  probably  worked  only 
for  his  own  amufement,  has  adopted  the  ftile  of  Worlidge;  and  his  per- 
formance is  by  no  means  devoid  of  merit,  efpecially,  if  it  be  confidered 
as  a firft  attempt  in  the  art.— He  has  put  his  name  to  it,  and  it  is  dated 

1753*  . 

GIUSEPPE  ABBIATL 

Flourilhed,  1700.* 

A deftgner/who,  according  to  M.  Heineken,  lived  at  Milan,  in  the  begin-- 
ing  of  this  century.  He  engraved  fome  few  things  ; amongft  the  reft,  an. 
emblematical  fubjed,  from  a defign  of  his  own,  with  his  name  : alfo  feveral 
fmall  battles. 


P.  M.  ABBIATI  S„. 

Flourilhed 

An  artift  of  no  kind  of  note,  who  feems  only  to  be  known  by  a portrait,, 
engraved  by  him,  of  Jerom  Cornaro,  procurator  ol  St.  Mark,  without 
date,  or  the  name  of  the  painter. 

LEONARD  ABENT  S.- 

Flouriflied 

According  to  M.  Chrift,  this  artift  wTas  a native  of  Paftau.  He 

engraved 
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A D A 


engraved  for  the  topography  of  Braun  the  plan  of  the  town  of  Paffau,  to 
which  he  put  his  monogram,  which  may  be  found  in  the  table,  at  the 
end  of  this  volume. 


C JE  S A R AN  T ON1US  ACCIU  S. 

Flourifhed,  1609. 

According  to  M.  Heinekin  (who  is  the  only  author  I have  met  with,  that 
mentions  this  art  ill  as  an  engraver)  there  is  a landfcape  length-ways,  in 
which  are  three  figures,  one  of  which  holds  a drum,— mark’d  at  the  left 
upon  a tablet,  Casfar  Ant.  Accius  fecit  et  im.  A.  D.  1609. 


A R N O L D VAN  A C H E N. 

Flourifhed,  1700. 

Lived  in  the  beginning  of  this  century,  and  was  brother  to  a famous 
drapery  painter  of  the  fame  name,  who  refided  at  London,  and  was  called 
■the  Taylor  Van  Achen,  from  the  facility  with  which  he  clothed  his  figures. 
Arnold  etched  lome  frontifpieces  to  plays,  and  other  fmall  works  for  the 
bookfellers. 


ADAM  of  FRANGKFORTj  fee  Elsheimer. 

I • 

ADAM  of  M ANTU  A,  fee  Ghissi0 

P.  ADAM. 

Flourifhed, 

An  artift  of  little  merit,  and  of  whom  we  have  no  account.  His  works 
are  only  a few  landfcapes,  etched  in  a Fiff,  taFelefs  File.  The  mechanical 
part  is  poorly  executed,  and  his  foregrounds  are  fatigued  with  little  dots, 
without  any  mark  of  the  mailer.— I have  feen  fix  of  thefe  landfcapes,  in 
one  or  which  is  reprefented  a figure  feated  on  a bank,  engraved  in  the 
File  of  Melan,  without  any  crofs  hatching  upon  the  firF  Froke.  They  are 

marked  with  his  name  at  length,  the  P and  the  A joined  together  in  a 
cypher. 

r 

CHARLES  ADAMS. 

Flourifhed, 

M.  Heineken,  who  mentions  this  engraver,  tells  us,  that  Ire  engraved  a 
portrait  of  Charles  Stuart , King  of  England , on  horfeback. — But  he  has 
negle£ted  to  inform  us,  whether  it  is  the  portrait  of  Charles  the  FirF  or 
Second.- — The  Hon.  Mr.  Walpole  and  Mr.  Grainger  are  both  filent  with 
refpedt  to  this  print;  and  I have  not  been  able  to  meet  with  it  in  any  col- 
leAion,  for  which  reafon,  was  I not  well  affured  of  the  accuracy 
of  my  author,  I fhould  be  led  to  fufpe£l  fome  mIFake  in  the  name. 
But  I have  often  met  with  fingle  prints  of  little  note,  bearing  the  names  of 
obicure  artiFs,  which  have  repeatedly  efcaped  the  eye  of  the  moF  accurate 
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writers.  This  man  was  probably  a foreigner,  and  his  works  of  no  value* 
as  this  feems  to  be  the  only  print  remaining  of  them. 

ROBERT  ADAMS. 

Flourifhed,  1589. 

An  Englifh  artift.  Ele  was  furveyor  of  the  buildings  to  Queen  Eliza- 
beth, and  died  in  London.  Befides  fome  large  plans,  he  engraved  the 
reprcfentations  of  the  feveral  aftions  between  the  Englifh  fleet  and  the' 
Spanifh  armada,  on  the  Britifh  coafts,  which  plates  were  publiflied  by 
Auguftus  Ryther,  A.  D.  1589. 

PHILIP  ABLE  R,  Patricius. 

Flourifhed,  1518. 

This  extraordinary  artift  was  doubtlefs  a German,  though  we  have  no 
account  of  his  life  ; nor  is  it  eafy  to  difcover,  from  whom  he  learned  the 
art  of  engraving,  or  rather  etching;  for  he  made  but  little  ufe  of  the 
graver  in  his  works. — At  a time  when  etching  was  hardly  dilcovered, 
and,  even  in  the  hands  of  the  greateft  artifts  of  the  day,  carried  to  no 
perfection,  we  find  this  ingenious  man  taking  up  the  point,  and  producing 
fuch  plates,  as  not  only  far  excelled  all  that  went  before  him  in  that  way, 
but  laid  the  foundation  of  a fine  ftyle,  which  his  imitators  have,  even  to 
the  prefent  time,  fcarcely  improved.  His  point  is  firm  and  determined,, 
and  the  fhadows  broad  and  powerful.  It  is  true,  his  drawing  is  by  no 
means  correct,  or  his  faces  fine ; and  his  draperies  are  in  the  German 
gufto,  without  much  freedom*  But  notwithstanding  all  thefe  blemifhes 
(for  which  great  allowance  muft  be  made,,  when  we  confider,  that  he  only 
followed  the  prevailing  tafte  of  his  country)  his  prints  will  always  be  eftim- 
able  to  the  curious  ; not  only  as  greatly  meritorious  in  themfelves,  but 
becaufe  to  them  we  doubtlefs  owe  the  Hopfers,  who  followed  his  ftyle,  and 
after  them,  that  truly  excellent  artift  Hollar  himlelf. 

If  it  can  be  faid,  that  this  mafter  borrowed  his  ftyle  from-  another,  I fhould 
fufpecft  his  making  great  ufe  of  thole  prints,  which  we  find  marked  with  a 
W>  having  an  O on  the  top  of  it,  and  which  are  generally  afcribed  to 
Michael  Wolgemuth,  the  mafter  of  Albert  Durer ; a remarkably  fine  print 
of  this  artift  in  the  colledtion  of  Dr.  Monro,  on  which  this  obfervation  is. 
founded,  will  be  confidered  in  the  next  volume  : where,  fee  Wolgemuth. 

Florent  le  Comte  mentions  a print  by  Adler,  whom  he  calls  Adler 
Paticina,  of  St.  Chriftopher  carrying  the  infant  Jefus,  dated  1518.  But 
the  beft  print  I have  feen  of  his,  is  of  a midling  fize,  nearly  fquare  ; where, 
beneath  an  arch  richly  decorated  with  foliage,  are  feveral  figures  of  both 
fexes.  In  the  middle  of  them  appears  the  Virgin  Mary  crowned,  and 
near  her  is  a female  faint,  holding  the  infant  Chrift,  who  is  diftinguifhed 
by  the  glory  round  his  head.  On  a tablet  in  the  middle  of  the  arch  is 
written  QCH  OPVS  FECIT.  PHILIPUS  ADLER  PATRICIUS 

MDXVIIL 
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MDXVIII.  The  mark,  which  Florent  le  Comte  and  others  atribute  to 
this  matter,  may  be  feen  in  the  table  at  the  end  of  this  volume. 


ADMIRAL,  fee  Ladmiral. 

J.  A.  CEPH.  A D O R F. 

Flourifhed, 

Who  calls  himfelf  a ftudent  in  philofophy,  fays  M.  Heineken,  engraved 
for  his  amufement  the  portrait  of  Andre  Ehrig  Med.  Cultor.  A.  59,  in  8vo. 

A E L S. 

Flourifhed, 

Seems  only  to  be  known  by  a print  marked  with  his  name,  where  Jofeph 
appears  in  a kndfcape,  leading  the  infant  Chrift  by  the  hand. 


NICHOLAS  VAN  AELST,  ' 

Flourifhed,  1550  to  1600. 

A native  of  Bruffels,  but  eftablifhed  at  Rome,  where  he  lived  from  1^50 
to  1600,  and  carried  on  a very  confiderable  commerce  in  prints.  It  was 
very  common  with  him  to  omit  the  name,  both  of  the  engraver  and  the 
painter,  to  fuch  plates  as  were  engraved  for  his  colle&ion,  and  infert  his 
own  with  the  word  Formis , to  denote  his  being  the  publillier.  And  indeed, 
fo  indifferent,  in  general,  were  the  works  he  publifhed,  that  this  omiffion 
leaves  us  little  to  regret.  However,  as  M.  Heineken  informs  us,  there  are 
fome  plates  with  the  word  fecit , and  others  with  the  word  fcutyfit,  added 
to  his  name,  which  proves,  that  he  fometimes  took  up  the  graver.  Hence 
it  feems  very  reafonable  to  fuppofe,  that  he  might  retouch  his  plates  as  occa- 
fion  required,  though  the  manner,  in  which  they  were  repaired,  will  cer- 
tainly be  no  credit  to  him. —My  author  mentions  a let  of  birds  on  twelve 
plates,  as  engraved  by  him. 

M.  Chrift  and  others  atribute  to  Nicholas  Van  Aelft  fuch  prints,  as  are 
marked  with  the  letters  N.  V.  A.  But  this,  at  belt,  is  a very  doubtful  matter. 

P.  V AN  AELS  T,  fee  Coeck. 

P.  A E N E A S* 

Flourifhed, 

A printfeller  and  engraver  in  Mezzotinto,  and,  as  it  feems,  chiefiv  of 
portraits  ; amongft  others,  according  to  M.  Heinekin,  is  that  of  Nicholas 
Blankard,  profefs.  a Fran,  aged  68  years,  in  folio.  P.  Aenea*  fecit  et 
excud. 


A F F N E R,  fee  Haffner, 
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COUNT  D ’ A F F R Y. 

Flourifhed, 

Lieutenant  general  to  the  king  of  France,  and  ambaftador  in  Holland, 
according  to  M.  Heineken,  etched  for  his  amufement  a landfcape,  the 
fore-ground  of  which  he  has  embeliifhed  with  a rotundo,  and  the  diftance 
with  a fteeple. 

R A L P II  A G G A S. 

Flourifhed,  1578  to  1589. 

Fie  was,  according  to  the  Hon.  Mr.  Walpole,  a furveyor,  and  related 
to  Edward  Aggas  the  printer.  He  publifhed  the  plan  of  Oxford  and 
Cambridge,  in  the  year  1578.  And  al'fo  a map  of  Dunwich,  1589.  He 
engraved  aifo  on  wooden  blocks,  the  large  plan  and  view  of  London, 
afterwards  engraved  on  copper  by  Geo.  Vertue. 

FREDERIC  AGNELLI. 

Flourifhed,  1600. 

An  engraver  who  lived  at  Milan,  in  the  beginning  of  the  feventeenth 
century.  His  chief  employment  feems  to  have  been  portraits,  though  he 
fometimes  engraved  architecture  and  emblematical  iubjedts. 

Amongft  his  portraits  is  that  of  Simplicien,  bifhop  of  Milan.  The 
dome  of  Milan  was  engraved  by  him  on  feveral  large  plates,  to  which  he 
has  put  his  name  and  Carolus  Butius  Architect.  AZdific. 

AGOSTINO  DE  SAN  AGOSTINO. 

Flourifhed, 

An  Italian  engraver,  of  whom  we  have  no  account.  Amongft  other 
prints  of  this  artift  is  the  Zingara  of  Corregio ; that  is,  the  Virgin  Mary, 
habited  in  the  Bohemian  manner,  feated  in  the  midft  of  a landfcape,  with 
the  infant  Jefus ; alfo,  St.  John  feated  writing,  from  a pidture  of  Corregio 
in  the  church  of  St.  John  at  Palma. 

CHRISTOPHER  LUDWIG  AGRICOLA. 

Born  1667.  Died  1719. 

A landfcape  and  portrait  painter ; was  born,  according  to  M.  Heineken, 
at  Ratifbon  ; and,  after  having  travelled  into  feveral  countries,  died  in  his 
own,  aged  52.  He  amufed  himfelf  but  little  with  the  graver,  as  the  only 
print  my  author  notices  of  his  is  a landfcape,  in  which  is  reprefented  the 
fable  of  Diana  and  Adteon,  marked  Agricola  fee. 


GIOV  ANNA 
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GIOVANNA  AGUCCHIA. 

Flourifhed, 

He  was  an  ancient  engraver  of  Milan,  and  lived,  fays  M.  Heineken,  m 
the  fixteenth  century.  According  to  the  Abecedario  and  M.  Chrift,  his 
mark  was  G.  A.  Initials  of  Giovanna  Agucchia.  The  large  defign  for 
the  dome  or  cathedral  of  Milan  has  his  name  at  length. 

To  a portal  of  a large  building  he  has  placed  the  initials*  as  above  only,. 

JOHN  VAN  AKEN, 

Flourifhed, 

This  artift  has  been  miftaken  for  John  Van  Achen  or  Aken,.  who  was  a 
painter,  born  at  Cologne,  1556,  but  never  engraved.  John  Van  Aken, 
of  whom  we  now  lpeak,  has  left  no  memorial  behind  him  of  the  time  or 
place  of  his  birth.  By  the  fhyle  of  his  etchings  X fhould  conclude,  that  he 
lived  in  the  fixteenth  century.  All  the  works  I have  feen  of  his,  are  a few 
fmall  landfcapes,  length-ways.  The  fet  confifts  of  fix  ; of  which  fome 
are  from  his  own  deligns ; and  the  others  from  the  defigns  of  an  artift, 
whofe  mark  is  a fort  of  monogram,  which  appears  to  be  an  H an  E and 
an  L;  which,  according  to  M.  Heineken,  fignifies  Lingelback  or  Saftle- 
ben  ; but  this  X leave  entirely  to  the  judgment  of  the  curious.  Thcfe 
etchings  are  very  ftight,  but  have  fomething  mafterly  in  the  ftyle,  and  appear 
to  be  the  work  of  a painter  5 becaufe  they  are  more  free  and  lefts  deter- 
mined, than  might  have  been  expelled  from  the  point  of  an  engraver  only. 

Befides  thefe  fix,  there  is  a fmall  landfcape  length-ways,  where  a horfe 
ftaddled  appears  in  the  fore-ground,  and  a man  feated  behind  it,  with  only  his 
back  feen  ; and,  towards  the  left,  another  man  with  a hat  on.  This,  which 
is  faid  to  be  very  fcarce,  is  marked  with  his  name,  J.  V,  Aken  inv.  et  fee. 

WILLIAM  AKERSLOOT. 

Flourifhed,  1624. 

Fie  was,  according  to  M.  Heineken,  a painter  as  well  as  an  engraver,  and 
lived  at  Harlem.  I have  never  feen  anyfpecimens  of  his  painting;  nor  do 
I recoiled  any  engraving  from  his  defigns.  He  engraved  not  only  portraits, 
but  hiftorical  fubjeds,  amongft  the  latter  is  Peter  denying  Chrift,  from  P. 
Molyn  ; and  another  of  Chrift  loaded  with  chains,  from  the  fame.  He 
engraved  alfo  from  A.  Van  der  Yelde  and  other  mafters. 

FRANCESCO  ALBAN  I. 

Born  1578.  Died  1660. 

It  is  alrnoft  needlefs  to  inform  the  reader,  that  this  eminent  artift  was 
an  hiftorical  painter,  born  at  at  Bologne,  and  that  he  was  the  difciple  of 
Lodov.  Carracci  and  of  Guido.  His  works,  fo  juftly  efteemed,  are  the  beft 
eulogium,  that  can  be  produced  in  his  praife.  As  an  engraver,  he  has  by 

no 
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no  means  added  to  the  fame  his  other  works  have  eftablifhed.  Confcious, 
no  doubt,  that  the  time  and  pains  he  mud  beftow  upon,  this  branch  of  the 
arts,  to  arrive  at  any  great  degree  of  perfection,  would  too  much  engage 
him  from  his  other  purfuits,  he  quited  the  point,  after  having  made  but  one 
fmall  folio  etching  of  Dido  killing  herfelf ; in  which  he  has  by  no  means 
well  fucceeded. 

CKERUBINO  ALBERTI  BOR  GHEGI AN O. 

Born  1552.  Died  1615. 

The  lad  name  was  given  to  him  becaufe  he  was  born  at  Borgo  S.  Sepol* 
cro. — From  his  father  Michele  Alberti,  he  learned  the  drd  rudiments  of 
hiflorical  painting,  in  which  art  he  made  very  confiderable  progrefs.  His 
greated  works  are  in  Frefco  at  Rome.  Fie  alfo  painted  in  oil ; but  his 
fuperior  merit  as  an  engraver  is  no  lefs  remarkable.  From  whofe  inftruc- 
tions  he  learned  the  ufe  of  the  graver,  is  quite  uncertain  ; but  his  bed  dyle 
of  execution  feems  evidently  to  have  been  founded  on  the  prints  of  C.  Core 
and  Agodino  Carracci  ; though  without  doubt,  in  his  friezes  and  other 
{lighter  plates,  he  owed  much  to  the  works  of  Francefco  Villemena,  whofe 
freedom  of  handling  the  graver  is  juftly  admired. 

Like  all  thefe  artids,  he  worked  entirely  with  the  graver,  and  feems  never 
to  have  called  in  the  afliftance  of  the  point.— His  engravings,  which  are 
very  numerous,  are  not  all  in  the  fame  dyle,  but  thole  are  the  mod  excel- 
lent, which  approach  the  neared  to  that  of  Agod.  Carracci.  Sometimes 
he  is  very  neat,  and  at  other  times,  as  in  his  friezes,  and  fmaller  fubjeCts, 
he  runs  into  a loofe  open  manner,  very  flight  and  frequently  quite  unequal 
to  himfelf.  This  manner,  however,  Henry  Goltzius  improved  upon,  and 
carried  to  the  greated  perfection. 

The  engravings  of  Alberti,  are  never  very  highly  finifhed,  or  powerful 
in  effedt.  The  great  fault  of  this  time  was,  the  little  attention  paid  to  the 
Chiaro-Scuro.  The  lights  are  fcattered  and  left  untinted,  as  well  upon  the 
didances,  as  upon  the  principal  figures,  of  the  fore-ground;  which  dedroys 
the  harmony  and  prevents  the  proper  gradation  of  the  obieCts.  The 
drawing  of  the  naked  parts  of  the  figure  in  the  works  of  this  artid,  is 
rarely  incorreCt ; the  extremities  are  well  marked  ; and  the  characters  of 
the  heads  generally  very  expredive ; but  his  draperies  are  apt  to  be  rather 
diff  and  hard.  Flis  prints  may  be  confidered  as  very  extraordinary  efforts 
of  a great  genius  ; whild  the  art  was  as  yet  at  fome  confiderable  didance 
from  perfection.  According  to  the  Lett  ere  Pittoriche , Lattantio  Pichi, 
brother-in-law  to  Alberti,  formed  the  defign  of  publifhing  fuch  of  his 
prints,  as  had  not  appeared  in  his  life  time  ; and  though  this  projeCt  was 
never  entirely  executed,  it  is  certain  however,  that  fome  of  his  plates  were 
•Publ idled  after  his  death,  by  his  heirs  : and  for  this  reafon  the  year,  dated 
on  his  prints,  does  not  always  fignify  the  year,  in  which  they  were  en- 
graved ; but  frequently  the  year  of  their  publication.  Flis  ufual  mark  may 
be  feen  on  the  plate  at  the  end  of  the  volume. 

he  number  of  plates,  great  and  fmall,  engraved  by  this  artid,  amounts 
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to  nearly  180;  of  which  75  are  from  his  own  compofitions ; the  reft  from 
Michael  Angelo  Buonaroti,  Raphael,  Polidoro,  Andrea  del  Sarto,  &c.  The 
limits  of  my  work  being  fo  confined,  I can  only  take  notice  of  a few:— and 
the  rather  becaufe  the  works  of  Alberti  are  far  from  being  uncommon. 

A large  nativity , with  his  cypher,  from  his  own  defign. 

A dead  Chrifi , fupported  by  an  angel,  oval.— ibid. 

Several  figures  from  the  laft  judgment  of  M.  Angelo. 

St,  Jerom  feated  in  a landlcapc,  meditating  upon  the  crofs,  a lame 
upright  plate  from  the  fame.  0 

cihe  rejurreffion  of  our  Saviour , from  Raphael,  a large  plate  length-wavs 
dated  1628,  publifhed  by  his  heirs.  0 ^ 

A holy  family , where  the  Virgin  holds  the  infant  Chrift  upon  her  knees, 
and  ^ St.  John  prefents  him  with  a bird;  Elizabeth  is  kneeling  by  the  fide 
of  the  Virgin,  and  the  back  ground  is  a landfcape,  dated  1582,  alaro-e 
upright  plate  from  the  fame.  ^ 

Creation  of  Adam  and  Eve , — Adam  and  Eve  driven  out  of  P ar  a dife 

and  Adam  and  Eve  fubjedted  to  work : three  frnall  plates  length-ways 
from  Polidoro.  ) ’ 

Great  part  of  the  friezes,  which  were  painted  by  the  fame  mafter.  in  the 
houfes  of  feveral  noblemen  at  Rome  5 in  thefe  are  reprefen  ted  the  ftories  of 
Niobe,  the  rape  of  the  Sabines , &c. — long  narrow  prints,  engraved  on  fe- 
veral plates  each. 

Phe  miracle  of  St.  Philip  Benizzo , where  the  men,  who  defpifed  the 
exhortations  of  the  faint,  are  (truck  dead  with  lightning  : a large  upright 
plate,  engraved  from  the  pidhire.  of  A.  Del  Sarto,  which  is  in  the  convent 
of  the  Seivites  at  Rome.  This  I always  efteemed^  as  one  of  the  moft 
excellent  prints  of  the  mafter. 

■'  : ' - - ’ ' i1'  : • ■ : e.  ‘ : 1 


DURANTE  ALBERTI. 

Flourifhed,  1590. 

With  his  two  brothers  Cofmio  and  Giorgio,  painters  and  engravers 
mentioned  by  Gandallihi;  according  to  him  they  were  natives  of 
Borgo  S.  Sepolcro  The  two  firfc  engraved  upon  copper  and  wood  , the 
laft  upon  copper  only,  and  he  died  young,  1 597.  Durante  lived  to  the  a°e 
of  75,  and  died  at  Rome,  1613—M.  Heineken  very  reafonably  con- 
cludes, that  they  were  artifts  of  no  great  note,  and  worked  for  the  book- 
fellers  only,  as  their  prints  are  not  to  be  found  at  prefent.  Perhaps  indeed 
the  pot  trait  of  Henry  the  fourth  of  France,  with  emblematical  figures 
round  it,  marked  C.  Albert,  and  dated  1585,  is  by  Cofmio. 


PIETRO  FRANCESCO  ALBERTI. 

Born,  1584.  Died,  1638. 

A.n  hiftorical  painter.  Ion  to  Durante  Alberti,  mentioned  in  the  preceding 

article.  By  this  amft  we  have  a print,  called  the  Academia  de  Pitori,  a largf 

5 length-ways,  containing  many  figures  flightly  etched,  but  with  fpirir  ‘ 
’ o X< . I . p I 

^ ' and 
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and  in  a ftyle  that  indicates  much  of  the  mailer  : it  is  figned  at  bottom,, 
Petrus  Francifcus  Albertus  inventor  et  fecit. 


PL  C.  ALBERTUS. 

Flourifhed, 

Painter  of  Saxony.  Fie  painted  and  engraved  the  portrait  of  John 
Seckendorff,  redor  and  profeffor  at  Zwickau. 

C.  ALBRECHT. 

Flourifhed, 

An  engraver  and  archited  at  Berlin. 

M.  Heineken  mentions  this  artifb,  and  adds : I cite  him,  becaufe  I 

would  not  omit  the  name  of  any  one  I have  knowledge  of.  But  his 
engravings  were  only  for  the  booldellers,  and  of  fo  little  value,  as  not  to 
merit  a feparate  lift.**’ 


FI.  VAN  ALDE. 

Flourished,  1650. 

He  was  a painter,  and  excelled  in  portraits.  We  have  by  him  an  etching,, 
from  a pidure  of  his  own,  of  Gafper  de  Charpentier,  an  ecclefiallic  of 
Amfterdam,  which  portrait  is  dated  1650. 

HENRY  ALDEGREVER. 

Born,  1502.  Died, 

Many  of  the  ancient  engravers,  particularly  thofe  of  Germany,  applied 
themfelves  chiefly  to  the  engraving  of  fmall  plates  ; and  for  that  reafon  the 
French  authors,  by  way  of  diltindion,  firft  called  them  little  maflers  ; which 
appellation  is  now  generally  ufed.  In  this  clafs  we  mult  place  Aldegrever* 
and  in  this  clafs  he  doubtlefs  claims  the  firft  rank. 

This  celebrated  artift  was  bom  at  Zouft  in  Weftphal’ia,.  in  the  year  1502  ; 
but  we  have  no  certain  account  of  his  family.  Both  his  names  have  been 
miftaken  ; for  by  fome  authors  he  is  called  Aldergraft ; and  others  tell  us, 
his  chriftian  name  was  Albert.  But,  where  his  fir  name  is  written 
at  full  length,  as  upon  his  own  portrait,,  it  is  Aldegrever*  and  M.  Chriffc 
affures  us,  that  his  chriftian  name  was  Henry,  and  not  Albert.  It  is  reported, 
and  with  great  appearance  of  truth,  that  he  went  to  Nuremberg,  and 
ftudied  under  Albert  Durer;  for  he  certainly  copied  the  ftyle  of  that  mafter. 
The  time  of  his  deceafe  is  by  no  means  known  * but  the  laft  date,  which 
appears  upon  his  prints,  is  faid  to  be  155.8*.  and  the  number  of  his  plates 
is  extraordinarily  great : according  to  Abbe  de  Marolles,  no  lefs  than  350. 

The  critiafms,  which  have  been  made  upon  the  works  of  this  maftejr, 
are  much  to  his  honour*  and  the  efteem  his  pieces  arejuftly  held  in,  is  no- 
fro  all  proof  of  their  value.  It  is  univerfally  fuppofed,  that  if  he  had  made 

his. 
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his  refidence  in  Italy,  where  he  might  have  had  the  opportunity  of  examin- 
ing the  beautiful  remains  of  antiquity  there  preferved,  and  the  pi&ures  of 
the  greatefl  mailers  of  the  age, — the  genius  and  ability,  which  fo  confpi- 
cuoully  difplayed  itfelf  in  his  own  country,  would  have  ihone  with  double 
luftre,  affiftecl  by  fuch  manifeft  advantages.  However,  whilfr  we  lament 
in  his  works  the  want  of  that  elegance  and  fimplicity  which  mark  the  Italian 
fchool,  let  us  not  lofe  fight  of  the  exprelTion,  and  propriety  of  compo- 
fition,  with  a variety  of  other  beauties,  which  we  find  in  them  at  prefent. 

The  mechanical  part  of  the  engraving  is  extremely  neat,  executed  entirely 
with  the  graver,  and  in  a ftyle  (as  before  obferved)  evidently  founded  upon 
that  of  Albert  Durer.  The  light  parts  upon  his  flefh  he  has  often  rendered 
very  foft  and  clear,  by  the  addition  of  fmall  long  dots,  which  he  has  judicioufiy 
interfperfed  occafionally.  His  drawing  of  the  naked  figure,  which  he  feems 
very  fond  of  introducing,  is  much  corredler,  than  is  ufually  found  amongft 
the  old  German  mailers ; and  much  lefs  of  that  IlifF  tafte,  fo  common  to 
them,  appears  in  his  bell  works.  But  Florent  le  Comte’s  obfervation  is 
certainly  very  juft,  that  his  men  figures  are  far  more  correfl,  than  his  women. 
His  heads  are  very  exprefiive,  in  general  ; and  his  other  extremities  well 
marked;  but  fometimes  rather  heavy.  Asa  painter  alfo,  he  is  fpoken  of 
very  highly,  and  confidered  as  nearly,  if  not  entirely,  equal  to  his  mailer 
Albert  Durer. 

As  this  artift’s  works  are  fo  very  numerous,  they  cannot  be  fuppofed  to  be 
all  equal ; it  is,  therefore,  neceflary  to  fee  many  of  his  prints,  before  any 
adequate  judgment  can  be  formed;  and  it  is  juft  as  needfary  to  be  careful, 
that  they  are  good  impreflions.  For  thofe  retouched,  or  ill  printed  (which  is 
often  the  cafe)  are  unworthy  of  prefervation  ; whilfl  the  good  impreflions  of 
the  fame  plates  are  highly  eftimable.  His  monogram  may  be  feen  in  the 
plate  at  the  end  of  the  volume. 

I fhall  only  notice  the  following  : 

His  own  portrait  twice,  and  feveral  other  portraits  ; as  thofe  of  Knipper- 
dolling,  Philip  Melanflhon,  &c. 

The  hijiory.  of  Sufannah  and  the  two  Elders , on  four  fmall  plates  length- 
ways, dated  1558. 

Dives  and  Lazarus , in  live  fmall  plates  length-ways,  1554^ 

The  Paffion  of  Chrifi , in  thirteen  fmall  upright  plates. 

The  Labours  of  Hercules,  thirteen  fmall  plates  length-ways. 

Several  madonas , &c.  many  hiftorical fubjebls,  as  well  facred  as  prophane  ; 
a variety  of  goldfmith  ornaments  very  beautifully  engraved;  and  fome  few 
nudities;  amongft  which  is  thefociety  of  An ab apt ifls,  a fmall  plate  length- ways. 
This  l'aft  was  copied  in  the  fame  fize,  by  Virgil  folis,  with  the  mark  of 
Aldegrever  ; but  he  has  added  his  own. 

Alfo  three  proce (lions  ; and  many  fingle  figures,  See. 

There  is  only  one  etching  attributed  to  this  mailer,  which  is  very  free,  but 
flight,  reprefenting  Orpheus  playing  on  a violin,  and  Eurydice  feated  at  the 
foot  of  a axe,  a fmall  upright  plate,  dated  1528. 

c 2 
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JOHN  ALEXANDER. 

Flourifhed,  1718. 

A Scotfman  by  births  and,  according  to  M.  Heineken,  efbablifhed  air 
Rome  about  the  year  17185  but  whether  as  an  engraver  or  printfeller,  we 
are  not  informed.  His  works  are  flight,  loofe,  incorredl  etchings ; and  fo* 
very  indifferent,  that  the  latter  feems  more  probable  than  the  former.  They 
are  (or  at  leaf!  all  thofe  I have  feen)  from  pictures  of  Raphael  in  the  Vati- 
can j and,  as  he  himfelf  informs  us,  both  drawn  and  engraved  from  the  ori- 
ginals : but  certainly  they  do  him  no  kind  of  credit.  There  are  fix  of  them 
with  a title,  dedicated  to  Cofmio  III.  great  duke  of  Tufcany,  middling  fize 
plates  length-ways,  as  follows-  : 

The  benediction  of  Abraham , which  I fliould  rather  call,  the  Deity  appear- 
ing to  Noah,  and  commanding  him  to  build  the  ark,  dated  1717. 

The  facrifice  of  Abraham,  1718.  The  three  Angels  appearing  to  Abraham.. 
The  departure  of  Lot  from  Sodom . Jacob's  ladder , 1718.  The  Deity  appear- 
ing to  Mcfes  in  the  burning  buflj>  1717. 

ALEMANN  A. 

Flourifhed, 

This  artiil  is  mentioned  by  Papillon  (in  his  ufual  flight  way,  quoting  from 
the  Abbe  Marolles)  as  an  eminent  engraver  in  wood;  and  fome  excellent 
figures  are  attributed  to  him.  But  we  have  no  account  of  his  country,  or  the 
time  in  which  he  flourifhed., 

DON  EPIFANIO  D’A  LFIANO. 

Flourifhed,  1600. 

To  which  name  M.  Heineken  adds,  Monaco  Vale?nbrofo ; but  gives  no  fur- 
ther account  of  him,  than  that  he  was  a lover  of  the  arts*  who  for  his  amufe- 
ment  engraved 

A fet  of  feftivals  and  decorations,  a.  d.  1-792,  and  a book  of  writing, 
a.  d.  1607,  in  which  he  ftyles  himfelf.  Priori  dello  Spirito  Santo  di  Firenze „ 

NICHOLAS  WILLIAM  ALFORL. 

Flourifhed, 

An  Italian  artifl:  of  Lorrain,  as  himfelf  feems,  to  teftify,  and  fettled  at  Rome,. 
By  him  we  have  a book  of  flowers,  conflfling  of  twelve  fmall  upright  plates* 
not  very  neatly  engraved,  but  with  great  fpirit,  and  in  a mafterly  ftyle.  To 
thefe  he  has  fubfcribed,  Nicolaus  Guilielmus  Alford  Loth aringus  fecit  Roma.. 

ALESSANDRO  ALGARDI. 

Born,  1598.  Died,  1654 

1 nis  excellent  artifl:  was  both  a fculptor  and  an  architect,  born  at  Bologna. 
Fie  was  the  diicipie  of  Julius  Caefar  Conventi  j and  the  reputation  he  acquired 

in 
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in  fculpture  nearly  equalled  that  of  Michael  Angelo  Euonaroti.  It  is  faid, 
that  he  much  frequented  the  fchool  of  the  Carraccii,  where  perhaps  he  learned 
the  art  of  engraving  ,*  for  the  ftyle  he  adopted  (if  thofe  plates  be  the  work  of 
his  hand,  which  are  attributed  to  him)  was  very  like  that  of  Augoftino  Car- 
racci : all  executed  with  the  graver  in  a bold  open  manner, — flight  and 
free.  Two  plates  fuppofed  to  be  his,  are 

Chrift  upon  the  cro/s , a large  plate  upright,  and  the  deliverance  of  the  fouls 
from  Purgatory , in  a fmall  oval. 

His  mark  is  given  on  the  plate  at  the  end, 

\ *%$.;  p f *i  <Y  r~"  t-N  • *• 

COUNT  ALGAROTT  I. 

Died,  1763. 

This  gentleman,  fays  M.  Heineken,  is  known  by  his  writings,  which  are 
highly  efteemed.  They  were  publifhed  in  eight  volumes  at  Livourne,  a.  d. 
1763  ; of  which  fome  treat  upon  the  fine  arts.  He  died  at  Pifa,  the  fame  year*, 
and  was  buried  in  the  church  of  Campo  Santo,  where  a magnificent  monument 
was  ereded  to  his  memory.  He  defigned  and  engraved,  for  his  amufement, 
feveral  plates  of  heads  in  groupes  ; one  of  which,  containing  thirteen  in  the 
antique  ftyle,  is  dated  February  15,  1744.  This  article  is  entirely  from  M. 
Heineken  ; for  I do  not  recoiled  to  have  ever  feen  any  of  this  gentle- 
man’s performances.  See  his  mark  on  the  plate  at  the  end  of  the  volume, 

JOHN  A L I X, 

Flourifhed,  1672.  ' 

This  artift  was  a painter,  the  difciple  of  Philip  Champagne,  and  for  his 
amufement  took  up  the  point.  The  only  print  noticed  of  his,  is  an 
holy  family  from  Raphael ; which  he  has  executed  in  a very  pleafing  ftyle, 
and  marked  with  thefe  letters,  R.  V.  P.  that  is.  Raphael  Urbin  pinxt. 

HUYCH  ALLA  R D. 

Flourifhed, 

What  relationfhip  there  was  between  this  man,  and  the  two  following  of 
the  fame  name,  I cannot  learn ; but  from  the  great  famenefs  in  the  ftyle  of 
engraving,  which  appears  in  almoft  all  their  works,  one  may  be  led  to  con- 
clude, that  they  lived  nearly  at  the  fame  time.  Their  prints,  in  general,  are 
confounded  together  without  diftindion  ; for  they  ufually  marked  them  with 
the  name  of  Allard  only.  It  is,  however,  a matter  of  little  fignification  ; for 
their  plates,  which  are  exceedingly  numerous,  are  all  of  them  very  indifferent ; 
and  by  no  means  worthy  the  trouble  of  a particular  defcription,  in  order  to 
afcertain,  how  many  of  them  each  of  thefe  three  artifts  might  feparately 
claim  as  his  own  ; I fhall  therefore  content  myfelf  with  mentioning  fuch  only,, 
as  are  diftinguilhed  in  the  marking  by  themfelves. 

The  portrait  of  David  Gloxin,  I.  V.  D.  Huych  Alaerd^fcu . Alfo  the 
portrait  of  Adrianus  Paw,  Legat.  Holland,  marked  in  the  fame  manner. 

ABRAHAM  ALLARD  was  eftablifhed  at  Leyden  5 where,  befides 

engraving. 
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engraving,  he  traded  in  prints.  M.  Heineken  mentions  twelve  plates,  views 
of  towns-,  to  which  he  adds,  exadlly  drawn  and  engraved  by  Abraham  Allard 
at  Leyden. 

Amongft  fome  mifcellaneous  prints  at  the  Britifh  Mufeum,  is  a very  large 
plate  length-ways,  entitled,  Het.  Luft-Hof  van  flora  ; where,  in  a garden,  is 
reprefented  a fountain  and  a variety  ol  figures,  partly  etched,  and  finifhed  in 
a ftiff,  bad  ilyle,  with  the  graver ; very  poorly  drawn,  and  totally  devoid  of 
tafte  : A.  Allard  cecinit — C.  Allard  edit, 

CHARLES  ALLARD  was  a printfeller,  as  well  as  an  engraver. 
He  alfo  fcraped  fome  mezzotintos,  according  to  M.  Heineken.  Thefe  I do 
not  recoiled  to  have  feen.  But  of  his  engravings  there  are,  amongft  the  loofe 
prints  at  the  Britifh  Mufeum,  four  plates  reprefenting  thejeafons , half  figures, 
exceedingly  bad,  and  engraved  in  a coarfe,  heavy  ftyle,  devoid  of  all  tafte. 
He  alfo  engraved  fome  portraits  ; but  they  are  in  little  or  no  eftimation. 

ANTONIO  ALLEGRI,  called  Correggio. 

Born,  1494.  Died,  1534. 

This  extraordinary  artift,  one  of  the  greateff  painters  Italy  ever  produced, 
is  faid  by  Abbe  Marolles  to  have  engraved  feveral  plates,  from  his  own  com- 
pofitions.  But  the  truth  of  this  affertion  is  exceedingly  doubtful ; nay  indeed, 
pofitively  denied  by  M.  Heineken,  in  his  Idea  generate  d'une  c olle  ft  ion  A Efl  era- 
pes.”  Certainly  there  is  no  mark,  that  ever  I heard  of,  to  afcertain  thefe 
etchings,  if  any  fuch  there  be.  The  miflake,  I doubt  not,  lies  with  the 
Abbe,  who,  in  feveral  other  places  of  his  catalogues,  for  want  of  fufficient 
examination,  has  haftily  attributed  to  one  mailer  what  evidently  belongs 
to  another. 

GUISEPPE  ALLEGINI. 

Flourifhed,  1746. 

An  Italian  engraver,  by  whom  we  have  the  following  plates: 

A Virgin  Mary , half  figure,  with  the  infant  Chrift  with  this  infcription  : 
Egreditur  virga  de  radice , &c. 

The  circumciflon , infcribed.  Guts.  Allegrini  Stamp,  in  rame  delle  crcce  rofa . 
a middle  fized  plate  length-ways. 

The  ft oning  of  St.  Stephen , the  fame. 

A fmall  print  of  Rinaldo  and  Armida . 

A large  architect al  opera-fcene  length- ways,  from  Jofeph  Chamont. 

FRANCESCO  ALLEGRINI. 

Flourifhed,  1760. 

Phis  artift  defigned,  as  well  as  engraved,  and,  according  to  M.  Heineken, 
lived  at  Florence.  By  him  we  have  a vaft  number  of  portraits  > from  dif- 
ferent mailers. 

I he  //  ontifpiece  to  the  colieflion,  entitled.  Cento  Ritratti  della  Real  Fa- 
rnigha  de  Medici , ior  the  new  edition  publifhed  1762*  Several  of  the  plates 
1 for 
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for  the  collection,  entitled,  Dei  grand  duchi  di  Tofcana  della  a reale  caja  de 
Medici , Protettori  delle  lettere  e delle  belle  Arti , &c. 

The  image  of  St.  Francis  d’  AJJife,  which  is  held  in  high  eflimation  at 
Sienna,  in  the  church  named,  L’Alberino. 

G.  L.  ALLEM  AND,  fee  I_/Allemand. 

FLOPERT  VAN  ALLEN. 

Flourifhed,  1686. 

He  is  alfo  named  Van  Alten  Allen,  as  we  find  upon  the  view  of  the  town 
of  Vienna,  which  he  drew,  a.  d.  1686.  This  was  engraved  on  two  plates 
by  J.  Mulder,  at  Amfterdam.  But  he  himfelf  engraved  the  town  of  Prague 
a large,  flight  print,  with  many  figures  ; and  marked  with  his  name, — Van 
Allen. 

FRANCIS  ALLEN. 

Flouri  filed,  1652. 

I found  the  name  of  this  obfcure  engraver,  at  the  bottom  of  an  oCtavo 
frontifpiece , to  a book,  entitled.  Dialogue  D.  Urbani  Regi.  Lubeck  1652. 
On  each  fide  of  the  infcription  Hands  a figure,  one  reprefenting  Mofes,  and 
the  other  our  Saviour,  and  a view  of  Lubeck  is  feen  at  the  bottom;  all  {lightly 
etched,  in  imitation  of  the  ftile  of  Callot;  but  the  figures  are  exceedingly 
incorrect,  and  the  whole  but  very  indifferent. 

JOHN  CHARLES  ALLET,  or  A L E T. 

Flourifhed,  from  1690  to  1732. 

ThiS  engraver,  according  to  IVI.  Heineken,  was  a Frenchman,  and  worked 
a long  time  in  Italy,  and  is  fuppofed  to  have  died  at  Rome.  Owing  to  his  not 
having  always  put  his  two  baptifmal  names,  (or  the  initials,)  to  his 
plates,  but  figning  fome  few  of  them  with  Charles  only,  fome  have  been  led 
to  imagine,  that  there  were  two  Allets.  But  my  author  with  great  reafon 
fuppofes,  from  the  famenefs  of  ftyle,  as  well  with  refpedt  to  the  drawing  as 
the  engraving,  which  appears  on  the  plates,  with  both  fignatures,  they  were 

done  by  the  fame  perfon.  In  the  Abcedario  he  is  called  Carlo  Alet 
only. 

He  drew  and  engraved  feveral  portraits  of  eminent  perfons  ; and,  amongfl: 
them.  Cardinal  Alvifio  Amodei,  from  a picture  painted  by  J.  M..  Morandi 
in  folio,  dated  1690.  Alfo  that  of  Carol.  Eman.  1.  to  which  he  has  nut  T* 
C.  Allet  ad  vivam : dated  1732.  F * J ' 

Alfo  a variety  of  other  fubje&s,  faints,  and  facred  hiftory,  from  different 
rnafters  : amongfl:  them, 

Ananias  reftoring  fight  to_  St.  Paul,  a large  upright  plate,  from  Peter 
Beretin  de  Cortona  which  picture  is  over  the  altar  in  the  church  of  the  Capu- 

Phe  vifion  of  St.  Paul,  from  a picture  of  the  fame  artift,  in  the  fame 
church. 

Thefe 
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Thefe  two  prints,  which  appear  to  me  to  be  his  belt  in  the  hiftorical  line* 
arc  executed  entirely  with  the  graver,  in  a cold  filvery  manner.  They  fhow 
that  lie  had  great  command  of  hand,  though  very  little  tafle.  His  'flyle  is 
evidently  formed  upon  the  finer  prints  of  F.  Spierre,  and  Corn.  Bloemart. 
But  he  has  greatly  failed  in  his  imitation.  The  lights  are  harfh  and  unhar- 
monized j and  the  fhadows  thin  and  feeble.  The  drawing,  though  not 
incorredt,  is  often  ft  iff ; and  the  heads  in  general,  want  charadter.  His  hands 
and  feet,  however,  are  by  no  means  devoid  of  merit : they  are  ufually  well 
proportioned,  and  not  badly  marked. 

JOHN  ALMELOVEN. 

Flourifhed, 

This  artift:,  who  was  a Dutchman,  profefled  painting,  as  well  as  engraving. 
The  latter  he  did  chiefly  for  the  bookfellers;  and  as  M.  Heineken  obferves, 
his  works  prove  him  to  have  been  a man  of  ability.  Befides  the  port?  ait  of 
Gilbert  Voetius,  to  which  he  puts,  J.  Almeloven  inv.  et  fee.  we  have  fix 
fmall  landscapes , length- ways,  from  his  own  drawings. 

Alfo,  twelve  views  of  towns  and  villages,  the  fame  ; and  four  landfcapes , 
reprefenting  the  four  feafons  of  the  year,  after  Safdeven  ; ail  thefe  are  fmall 
plates  length-ways 

BALDASSARE  ALOIS  I,  called  Galanino. 

Born,  1577.  Died,  1621. 

A painter  or  great  eminence  in  portrait  and  hiftory,  born  at  Florence.  He 
learned  from  his  father  Aleffandr-o  Aloifi  the  firh  principles  of  painting  ; 
but  finiffied  his  ftudies  from  the  works  of  other  m afters.  As  an  engraver, 
little  can  be  faid  of  him ; for  I know  of  but  one  print  by  him,  which  is  a 
copy  of  that  beautiful  etching  of  Guido’s,  from  Annib  Carracci,  where  St, 

Rock  is  giving  charity  to  the  poor : but  the  copy  is  far  inferior  to  the  ori- 
ginal. 

ALBERT  ALTDORFER. 

Flourifhed,  1 5 1 1 . 

^Authors,  in  general,  have  agreed,  that  this  remarkable  artift:  wras  a native 
or  Altdorff,  in  Switzerland.  But  Mr.  Wild,  a fenator  of  Ratifbon,  who  is, 
according  to  M.  Heineken,  a very  learned  connoifteur,  with  great  reafon, 
imagines  him  to  have  been  born  at  a town  named  Altdorff,  in  Bavaria.  And 
he  is  confirmed  in  this  opinion,  by  feveral  documents,  difeovered  at  Ratif- 
bon ; where  this  family  was  known  in  the  fifteenth  century,  being  then  efta- 
blifhed  in  that  town,  or  its  environs.  And  the  name  of  our  Albert  is  found 
in  the  regifters,  amongft  the  citizens  of  Ratifbon,  in  the  year  1511; 
wheie  his  artift,  having  pafifed  through  all  the  civil  offices,  was  at  laft 
made  a member  of  the  interior  fenate,  and  archited:  to  the  town.  He  died 
a.  d.  1538,  without  ififue.  Some  of  his  pidtures  are  at  Ratifbon  ; and  at 
t e town-houfe  is  preferved  a complete  coiledtion  of  his  engravings.  The 
- tenen  call  him  Le  petit  Alien  : that  is,  the  little  Albert,  becaufe  he 

engraved 
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engraved  fmall  prints  only ; and  for  this  reafon,  he  is  ranked  amongft  thofe 
artifts,  diftinguifhed  by  the  name  of  little  matters.  v 

His  merit,  as  a painter,  mutt  have  been  very  confiderable,  if  the  obferva- 
tion  of  M.  Heineken  ,be  juft,  where  he  fays  : “He  applied  him f elf  more  to 
engraving  than  painting.  But  however , being  the  difciple  of  Albert  Barer , 
and  a man  of  genius , his  pictures  may  be  placed  in  the  fame  rank  with  thofe  of 
his  mafter>  being  executed  in  the  fame  tafte'A  From  the  few  pictures  1 have 
feen  of  this  artift,  it  would  not  be  fair  to  form  a decided  judgment.  It  is 
true,  they  feemed  by  no  means  to  merit  fo  high  an  eulogium.  But  furely  the 
prints  of  thofe  two  matters  ought  not  to  be  fet  in  competition  with  each 
other;  for  whatever  merit  we  may  allow  to  Altdorfer,  it  certainly  cannot  be 
faid  to  equal  that  of  A.  Durer.  Neither  does  it  fo  clearly  appear,  that  he 
was  the  difciple  of  A.  Durer.  His  engravings,  efpecially  thofe  on  copper, 
have  much  lefs  the  ftyle  of  that  matter  in  the  mechanical  part  of  their  execu- 
tion, than  might  have  been  expebted,  if  he  had  really  been  his  fcholar.  But 
this  I fhall  not  infift  upon.  It  is  certain,  that  his  beft  prints  are  thofe,  which 
he  has  cut  in  wood.  He  appears  to  have  had  a lively  fancy,  and  facility  of 
invention.  He  defigned  with  freedom,  in  the  German  ftyle,  and  executed 
his  deftgns  with  great  precifion.  I fpeak  now  of  his  wooden  cuts;  and  their 
Bight,  fketchy  appearance  hides,  in  a great  meafure,  thofe  defeats,  which 
-appear  more  vifibly,  as  he  approaches  nearer  to  neatnefs,  and  high  finifhing, 
becaufe  a more  determined  outline  is  then  required.  For,  in  his  engravings  on 
copper,  we  find  the  drawing,  though  fpirited,  very  incorrebt ; the  heads  neither 
beautiful  nor  expreftive,  and  the  outlines  of  the  other  extremities  exceedingly 
defective.  He  marked  his  plates  with  two  forts  of  monograms,  though 
little  different  from  each  other : fee  both  upon  the  plate  at  the  end  of  the 
volume.  1 he  fecond  has  been  falfely  attributed  by  fome  to  Aldegrever,  not- 
withftanding  the  monogram  of  that  matter  is  fo  very  different : but  the  ftyle 
of  the  plates  themfelves  would  be  fufficient  evidence  to  detebt  the  miftake  ; 
for  Aldegrever,  as  an  artift,  doubtlefs  was  greatly  fuperior  to  Altdorfer. 

From  the  fpirited  wooden  cuts  of  this  matter,  Hans  or  John  Holbein  is  faid 
to  have  drawn  great  afliftance.  And  this  opinion  feems  to  me  to  be  well 
grounded.  For  evident  traces  of  the  ftyle  of  Altdorfer,  appear  in  the  prints  of 
that  inimitable  artift,  prodigioufly  improved  indeed,  as  well  with  refpect  to  the 
fpirit  and  tafte  of  the  deftgn,  as  to  the  excellency  of  the  execution. 

1 he  number  of  his  engravings  on  wood  and  copper  amount  atleaft  to  170 ; of 
courfe  they  cannot  be  all  fuppofed  to  be  equal  in  merit  : it  is  requifite  there- 
fore to  fee  many  of  them,  before  a juft  judgment  can  be  formed  of  his  ability. 

I fhall  only  mention  fome  few  of  the  engravings  of  this  artift  of  both  forts  ; 
and  firft  thofe  on  wood. 

The  fall ' and  redemption  of  man, — forty  very  fmall  upright  prints.  A 
certain  perfon,  the  initials  of  whofe  name  are  G.  L.  F.  having  found  fome  of 
thefe  blocks,  caufed  what  was  deficient  to  be  copied,  to  the  number  of  38, 
and  published  them  at  Zuric,  A.  D.  1604,  with  a defeription  of  each  print  in 
verfe,  and  this  tide,  Alberti  Bureri  Noriberg . German . leones  facrce  nunc 
primum  e tenebris  in  lucem  edit a ; which  proves,  in  the  firft  place,  the  igno- 
rance of  the  man,  in  attributing  thefe  prints  to  Albert  Durer,  notwithftanding 

vol.  i.  j)  they 
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they  have  the  mark  of  Altdorfer,  and  his  difingenuity,  in  declaring  that  time 
to  be  the  firll  publication  of  them. 

The  refurreclion  of  Chrift , a fmall  upright  plate  dated  1512,  generally 
efteemed  one  of  his  moft  fpirited  and  belt  prints. 

The  beautiful  virgin  of  Rat ifh ony  from  the  image  of  the  virgin,  which  was, 
in  the  cathedral  of  that  town,  a fmall  plate  upright.  This  is  printed  in  two. 
tints,  or  chiaro-fcuro,  though  there  are  fome  few  impreffions  from  the  fingle. 
block,  on  which  were  engraved  the  outlines,  without  the  half  tint. 

St.  Jercm , kneeling  before  the  crucifix,  in  a cavern,  a fmall  upright  plate. 

Another  St.  Jerom , a fmall  upright  plated  Thefe  are  two,  fpirited  prints  ; the. 
back  ground  of  the  latter  is  very  romantic,  and  executed  with  great  fpirit. 

All  thefe  have  his  monogram. 

On  copper:  one  of  the  earlieil  I have  feen,  is  the  head,  of  an  infant  dated; 
1507. 

An  Adam  and  Eve , a very  fmall  upright  plate.. 

Several  virgins , with  the  infant  Chrift , all  fmall. 

A crucifixion , with  feveral  figures,  a fmall  upright  plate. 

Another , with  the  Virgin  Mary  and  St.  John,  the  fame. 

St.  Jerom  in  his  grotto,  with  an  altar,,  in  which  (lands  a crofs;  a book  is 
open  before  it,  and  a tablet  over  it,  on  which  is  the  monogram  of  Altdorfer. 

Venus  leaving  the  bath,  a fmall  upright  plate. 

A crouching  Venus , the  fame.  Thefe  two  are  copied  from  prints-of  M.  Antonior 
Ramondi,  in  a very  neat  flyle,.  and  the  figures  not  badly  proportioned,  except 
the  extremities,  which  are  rather  heavy. 

A variety  of  other  fubjedts  and  figures  of  heroes  and  heroines , and  many 
ornamental  plates  for  goldfrniths,  &c. 

To  thefe  may  be  added  two  etchings  : 

A imall  landfcape,  length-ways,  executed  with  great  freedom,,  efpecially  the' 
trees  in  the  fore-ground,  which  are  touched  in  a.maflerly  manner. 

A cup  or  chalice , adorned  with,  ornaments. 


A N D R E ALT  O M O N T Ed 
Flourifhed,  1728. 

What  countryman,  this  engraver  was,  I cannot  learn  ; but  I find  that  he 
refided  at  Vienna,  and  was  employed  there  by  Premier,  to  a (life  him  in  engrav- 
ing certain  plates  from  the  pictures  in  the  Imperial  gallery,  publifhed  1728.. 


W I LL I A M A L T ZENBACK, 

Flouri  flied, 

rius  engraver,  with  William  his  fon,  according  to  M.  Heineken,  lived 
in  the  feventeenth  century,  and  worked  at  Paris,  amongfl  other  places,, 
with  Landry.  After  this,  they  refided  at  Strafburgh,  where  many  of  their 
plates  were  publifhed  by  Gerard  Altzenback,  a printfeller,  and  probably  a re- 
lation. Amongfl  others  they  en°raved, 

1 wenty  plates  of  bible Jub jeSts y conjointly  with  other  mailers. 
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St.  Bridget  kneeling  before  our  Saviour,  and  the  martyrdom  of  St.  Mar- 
garetta,  both  upright  prints,  from  TomTaint. 

The  marriage  of  St.  Catherine.  Wilhelm.  Altzenback  le  june,  Gerard 
Altz.  ex. 

A fet  offtower  pieces . from  Toufiaint  and  others,  by  W.  Altz.  and  Fr. 
Brim, 

FRANCISCO  AMATO. 

Flouriilied, 

An  Italian  painter.  Some  flight,  Spirited  etchings  are  attributed  to  him, 
which  are  executed  in  the  ftyle  of  Bifcanio  : amongft  others  we  have  the  fol- 
lowing : 

St.  Jofepb , Seated,  reading  a book,  accompanied  by  the  infant  Chrift,  a Small 
upright  plate,  marked,  Francifcus  Amatus  in. 

St.  Jerom , the  fame. 

Th t prodigal  fon>  an  upright  plate,  but  no  name. 

CHRISTOPHER  AMBERGER. 

Born,  Died,  1550. 

A native  of  Nuremberg,  but  he  refided  at  Aygfburg,  where  he  died,  1550. 
He  was  difciple  to  the  famous  Hans  or  John  Holbein;  and  he  Succeeded  fo 
well  in  imitating  the  ftyle  of  his  mafter,  that  many  of  his  pi&ures  have  been 
taken  for  Holbein’s.  Fie  painted  both  hiftory  and  portraits  ; in  the  latter  of 
which  he  is  Said  chiefly  to  have  excelled. 

Abbe  Marolles,  and,  after  him,  Florent  le  Comte  mention  Amberger,  as  an 
engraver,  without  Specifying  his  works  ; and  Balan  tells  us,  that  he  engraved 
in  wood  Several  prints,  from  his  own  compositions. 

1 

DOMENICO  AMBROGI. 

Flourifhed,  1653. 

An  Italian  artift,  who  painted  both  hiftory  and  landfcape.  He  was  the  dif- 
eiple  of  Brizio  ; and  for  that  reafon  called  Minghino  del  Brizio.  In  the 
Abecedario  he  is  ipoken  of  with  great  praife,  and  mentioned  as  an  engraver ; 
and  Malvafla  lays,  that  in  the  year  1653,  he  executed  on  wood  Some  prints  in 
chiaro-fcuro.  Amongft  others,  engraved  by  him,  is 

A woman  Jeated  in  a triumphal  car , holding  two  flambeaux  and  a Serpent; 
conduced  by  Neptune. 

FRANCESCO  AMICI. 

Flouri  flied, 

A modern  engraver  at  Florence,  who,  according  to  M.  Heineken,  em- 
ployed himfelf  in  engraving  Small  plates  of  devout  Subjects  : Such  as,  Chrift 
praying  in  the  garden Chrift  before  Pilate  ; the  carrying  the  crofs  ; and  the 
entombing  of  Chrift , &c. 
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JACOPO  AMICONI. 

Born,  1675,  Died,  1758. 

According  to  the  bed  accounts,  this  artift  was  a native  of  Venice,  where 
he  ftudied  for  fome  years  the  art  of  painting,  and  afterwards  went  to  Rome  to 
complete  himfelf  in  his  profeffion.  He  travelled  into  feveral  countries  of 
Europe,  and  was  much  encouraged,  efpecially  at  London,  where  he  refided 
fome  time.  Ele  died  at  Madrid,  A.  D.  1758,  being  then  employed  by  the 
king  of  Spain.. 

His  works,  as  an  engraver,  are  very  inconfiderable,  becaufe  he  only  followed’ 
that  art  as  an  amufement ; but  he  is  more  remarkable  for  teaching  it  to* 
Jofeph  Wagner,  to  whom  it  is  no  fmall  credit,  that  Mr.  Bartolozzi  was  for- 
merly his  pupil. 

By  Amiconi  there  is  a fmall  upright  plate,  reprefenting  our  Saviour , half 
figure,  infcribed,  Salvator  - mundi. 

Jupiter  and  Calijla , a fmall  plate  length-ways  Gi  Giove  di  Cinthiay.&c, 

And  Zephyrus  and  Flora , the  fame,  a Zefiro  de  cui , &c. 

CARL.  GUSTAV.  A B AMLING. 

Born,  1651.  Died,  1702. 

This  artift,  who  was  a German,  born  at  Nuremberg,  a.  d.  1651,  was  a painter: 
and  defigner,  as  well  as  an  engraver.  He  learned  the  art  of  engraving  from 
Francis  de  Poilly,  whofe  ftyle  he  followed.  But  never  nearly  equalled  his 
mafter.  Ele  chiefly  excelled  in  portraits,  (in  which  line  he  was  much  em- 
ployed) many  of  which  have  great  merit.  He  failed  moft  in  hiftorical  fubje&s.. 
Elis  drawing  of  the  naked  figure  was  not  correct,  neither  are  his  heads  in  thefe 
plates-  fufficiently  expreffive,  or  the  other  extremities  well  marked.  The- 
effedt  of  the  whole  is  cold  and  filvery,  the  draperies  heavy,  and  the  lights  much,, 
fatigued.  However  upon  the  whole,. his  works,  which  are  very  numerous, 
are  held  in  no  fmall  efteem  by  many  collectors.  Ele  was,  according  to  Bafan, 
engraver  to  the  duke  of  Bavaria,  and  died,.  A.  D.  1702... 

Amongft  his  portraits  are, 

Maximilian  Emanuel , prince  eledlorial,  from  Thomas  Macolinus,  dated 
1670,  an  oval,  this  is  faid  to  be  very  fcar-ce., 

Maximilian  Emanuel , elector  of  Bavaria,  from  J.  B.  Champagne,  a large 
upright  plate,  this  is  efteemed  as  one  of  his  beft- 

Amongft  his  hiftorical,  I (hall  mention  only  the  following  : 

I he  hiftory  of  the  Emperor  Oiho , from  the  tapeftries  at  the  palace  at 
Munich,  which  were  made  after  the  paintings  of  Peter  Candido  ; engraved  on 
thirteen  plates  of  different  fizes. 

I he  four  Jeafons , from  the  fame  tapeftries,  by  the  fame  mafter,  &c. 

JO  ST  or  JO  DOC  US  AMMAN  or  AMMON. 

Born,  1539..  Died,.  1591. 

M.  Papillon  obferving,  that  this  artift  had  figned  his  name  two  different 
ways,  and  that  he  fometimes  added  to  it,  of  Zurich , where  he  was  born ; at 
other  times,  of  Nuremberg^  where  he  refided,  has  taken  upon  him  confidently 
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to  afifert,  that  there  were  two  artifts  of  this  name,  the  one  of  Zurick , and  the 
other  of  Nuremberg ; pretending,  , that  this  opinion  is  perfectly  eftablifhed  by 
the  confiderabie  difference,  which  may  be  found  between  the  works  of  the  one 
mafter  and  the  other.  But  this  argument  is  by  no  means  decifive.  For  fup- 
pofe,  we  fhouid  take  diofe  prints  alone,  where  the  artift  has  figned,  of  Zurick ,. 
we  fhall  find  on  examination,  that  they  differ  full  as  much  from  one 
another,  as  thofe  do,  which  are  figned,  of  Nuremberg , from  fuch  as  bear 
the  fignature  of  Zurick.  And  the  fame  obfervation  will  hold  equally  good,  if  we 
examine  thofe  figned,  of  Nuremberg,  alfo  by  themfelves.  For  this  reafon  i 
am  readily  inclined  to  agree  with  fuch  other  authors,  as  have  fuppofed,  that 
the  prints  figned  both  ways  belong  to  the  fame  perfon. 

Joft  Amman  was  born  at  Zurick  in  Switzerland,  A.  D.  1539,  and  died  at 
Nuremberg,  where  he  refided,  A.  D.  1591,  aged  52.  He  was  a defigner, 
as  well  as  an  engraver  ; for  many  of  his  compofitions  were  engraved  by  other 
artifts.  He  is  ranked  amongft  the  little  mafter s , fo  called  from  the  diminu- 
tivenefs  of  their  works. 

If  patience  and  affiduity  of  themfelves  could  complete  an  artift,  I know  of 
no  one  more  likely  to  have  attained  to  a fuperior  degree  of  excellence  than- 
Joft  Amman.  The  multitude  of  defigns  which  he  made,  and  the  number  of 
plates  which  he  engraved,  are  almoft  incredible.  But  though  a great  genius 
may  be  much  improved  by  cultivation,,  yet  it  is  equally  certain,  that  neither, 
pains  nor  ftudy  can  create  a great  genius.  I mean  not,  that  this  obfervation 
fhouid  detradl  from  the  merit  of  our  artift.  Much  merit  he  certainly  polfe fled 
as  an  engraver  5 but  not  equal  to  what  one  might  have  expedted  from  the: 
labour  he  evidently  muft  have  bellowed  upon  his  profeftion.  Fie  lived  at  a 
time,  when  almoft  every  book,  which  made  its  appearance,  was  ornamented' 
with  prints  \ and  he  was  employed  by  moft  of  the  great  bookfellers  efpecially 
by  the  celebrated  Feyeraband. 

The  engravings  by  Joft  Amman,  are  chiefly  upon  wood..  We  have  fome 
alfo  by  him  on  copper ; but  the  laft  are  much  inferior  to  the  former.  His 
prints  do  not  difcover  any  very  great  variety  of  invention;  Flis  figures  are 
wel  1 proportioned  ; and  in  general  not  incorredt  in  the  drawing.  The  hand' 
of  the  mafter  appears  in  his  defigns  ; and  animals,  in  particular,  he  touched 
with  great  fpirit.  His  manner  of  engraving  is  neat  and  decided ; but  if  hjs 
ftrokes  are  more  regular  than  was  ufiual  with  the  engravers  on  wood  of  his* 
time,  it  is  to  be  feared,  that  as  much  as  he  gained,  by  the  pains  he  took  with, 
this  part  of  his  execution,  he  loft  in  freedom  and  fpirit.. 

I fhall  mention  only  the  following  of  our  artift’s  performance : 

JIocvottKkz,  omnium  liber  alium  mechanic  arum  et  fedentarium  artium  genera 
continens  &c. — Edit  per  Hoftman  Schoperum , Francof.  1364.  This  work 
confifts  of  the  different  traclefmen  and  artifts,  reprefented  in  their  refpec- 
tive  employments:  and  there  are  fome  excellent  figures  amongft  them.  The 
coliedlion  amounts  to  1 1 5 prints  ; and  it  is  faid,  that  Amman  has  given  his 
own  portrait  in  that  which  reprefents  the  art  of  engraving. .. 

The  above  edition  is  very  fcarce.  It  was  re-printed.  A,  D.  1574,  and  again ■ 
1*588,  Jn  large  odtavo. 
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Neuive  Biblifchi  Figuren , Franckfurt,  per  Jo.  Amman  von  Zurych,  1564, 
ibid. 

He  alfo  engraved  on  wood  forne  detached  pieces;  and  on  copper,  the  illuf- 
trious  women , begining  at  Eve,  with  this  title,  Eva  die  Gebererinn , on  twelve 
plates,  fin  a 11  upright,  figned,  Joft  Amman  fee.  Stefan  Herman , exc.  Thefe  are 
chiefly  etched,  and  in  a flight  incorrect  ftyle. 

A fet  of  figures  of  warriors,  1590,  fmall  upright  plates.  The  four  fea- 
Jons,  and  the  four  elements,  fmall  long  plates,  1569;  and  two  -portraits , 
one  of  Cafparis  de  Colignon,  marked.  Fecit  Norimberga,  Joft  Ammon  Tigu~ 
rinis,  ISIS-  See  his  marks  on  the  plate  at  the  end  of  the  Volume. 


JOHN  AM  M A N. 

Flourilhed,  1623. 

According  to  M.  Chrift,  John  Amman  was  not  only  an  artiil,  but  a book- 
feller.  He  lived  at  Hanau  in  Germany,  about  the  year  1640;  and  marked 
his  engraving  in  this  manner,  I.  A.  The  fame  letters,  we  are  well  affured, 
were  alfo  frequently  ufed  by  Joft  Amman.  To  this  artift,  amongft  other 
things,  is  attributed  a fet  of  fmall  wooden  cuts,,  reprefenting  the  paffion  of  our 
Blejfed  Saviour,  executed  greatly  in  the  ftyle  of  Joft  Amman.  They  are 
very  neat  and  fpirited,  and  poflefs  a confiderable  lhare  of  merit.  Thefe 
prints  were  publifhed  at  Amfterdam  with  Latin  verfes,  a.  d.  1623. 


C LEMERT  AMMO  N. 

Flourilhed,  1651. 

He  was  fon-in-law  to  the  famous  Theodore  de  Bry ; and  followed  the 
bufinefs  ol  a bookfeller,  as  well  as  the  profellion  of  an  engraver;  induced 
thereto  perhaps  from  the  confcioufnefs  of  a want  of  fufficient  abilities  to  fup- 
port  himfelf  by  the  latter,  independent  of  the  former  ; for  his  engravings  in 
general,  are  very  poor  and  ftilr,  executed  indeed  in  a laborious  ftyle,  copied 
Irom  the  works  of  his  father-in-law,  but  without  tafte,  and  vaftly  inferior  to 
them.  His  'greateft  work  was  the  continuation  of  the  colle&ion  of  portraits 
firft  publifhed  by  Theodore  de  Bry,  and  afterwards  byhis  fens,  entitled.  Biblio- 
theca Calcographica,  in  fix  volumes,  quarto.  To  thefe  Clement  added  a 
feventh,  and  an  eighth  volume  ; the  firft  of  which  was  pubiilhed  at  Frankfort, 
a.  d.  1650,  to  which  he  puts,  Sculptore  Clemen.  Ammon  junior , Calcograp . 

to  tne  laft,  publifhed  in  the  year  1652,  Sculptore  Clemente  Ammonia 
chalcogr : Franc,  to  both  is  added.  Imp . Job.  Ammon. 


JOHANN  AMMON. 

Flourilhed, 

_ Thls  artift,  according  to  M.  Heineken,  was  a native  of  Schaffhoufen.  His 
ettgi-avings,  of  which  my  author  cites  half  a dozen,  are  portraits  only ; amonsft 
wmen  is  one  of  John  Locke,  Phil,  without  any  name  of  the  painter.. 

A N K L R VON  Z W O L L,  See  Zwolu 

SIMON 
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SIMON  RENARD  DE  ST.  ANDRE.  See  Renard. 

NICOLO  D I ANDREA. 

Flourifhed,  1578.. 

Of  the  life  of  this  engraver  I can  find  no  account.  M.  Heineken  informs 
us,  that  in  the  year  1578,  he  engraved  at  Conftantinople,.  the  portrait  of  the 
ambaffador,  Giles  de  Noaill.es,  Abbe  de  St.  Amand. 

ALESSANDRO  DE  ANDREA.. 

Born,  Died,  1711. 

A native  of  Abriozzo,  and  the  difciple  of  Solimene,  who  engraved  a few 
things  for  his  amufement  only.  This  article  I have  from  M.  Heineken  ; but 
have  never  feen  any  of  his  works.  According  to  this  author,  he  died  in  17 1 1 . 

JEROME  ANDREA  E-  See  Apsch. 

T.  ANDREAE. 

Flourifhed, 

An  artift  of  no  great  merit,  whofe  name,  to  the  belt  of  my  recollection,  is 
not  mentioned  by  any  author.  There  is  a fmall  upright  etching  by  him  ; it  is 
a fort  of  emblematical  Jubje£l>  in  which  is  reprefented  a woman  fallen  down  in 
the  front,  and  another  woman  {landing  over  her,  who  holds  a book  in  her  hand, 
on  which  is  written,  Guilio  Cejare  opera.  The  defign  is  not  amifs  ; but  the 
execution  is  fo  (light,  that  much  of  the  original  intention  is  loft.  The  heads 
are  but  indifferent,  and  the  other  extremities  very  badly,  drawn.  He  fio-ns 
his  name,  T.  Andreae  inv.  et  fee. 

ANDREA  AND  RE  AN  I. 

Born,  Died,  1623. 

This  juftly  celebrated  artift  was  a native  of  Mantua;  for  which  reafon  he 
has  frequently  added  to  his  name  or  monogram,  intag  liat.  mantuano  ; 
or  elfe,  in  mantoua;  which  it  feems  has  led  fame  haftily  to  miftake 
him  for  Andrea  Mantegna,  an  artift  who  lived  nearly  an  hundred  years  before 
Andreani.  Others  again  call  him  Andreaffi ; whilft  others  have  run  into  a 
ftill  groffier  error,  and  confounded  him  with  Altdorfer,  a native  of  Switzerland, 
under  the  name  of  the  Fetit , or  little  x\lbert : which  appellation  was  given  to 
Altdorfer,  on  account  of  the  fmallnefs  of  his  engravings  in  general.  This 
laft  miftake,  it  is  likely,  was  occafioned  by  the  great  refemblance  there  is 
between  the  monograms  of  the  one  and  the  other. 

When  our  artift  was  born  does  not  appear  fo  clearly;  but  he  died,  a.  d.. 
16  23,.  at  a very  advanced  age.  Befidesthe  prints  which  he  performed  himfelf, 
heprocured  a great  many  other  engravings,  the  works; of  different  matters,  and 
fold  the  impreftions,  with  his  own  name,  often  effacing  the  name  of  the  true 
artift,  to  fubftitute  his  own  with  mote  fecurity.  I hus,  amengft  others,  we 
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find  the  death  of  Ajax,  a fmall  plate  length-ways,  from  Polydore,  lias  hid 
cypher  with  the  date  i6o3,  whereas  the  fird  impreffions  of  that  print  bear  the 
name  of  IO.  NIC.  VICENT,  who  was  really  the  engraver,  without  the 
cypher  of  Andreani,  or  the  date.  In  the  fame  manner  hedias  adopted  fome 
of  the  engravings  of  Hugo  da  Carpi  and  Antonio  da  Trento,  &c.  This 
difmgenious  artifice,  altogether  unworthy  of  him,  renders  it  very  difficult  to 
diflinguifn  his  works  precifely;  for,  after  all,  it  is  mod  likely,  that  many 
pri  nts  are  attributed  to  him,  in  which  he  had  no  concern. 

Andreani  engraved  on  wood  only,  in  a peculiar  dyle,  diflinguiffied  by  the 
name  of  chiarofcuro  ; which  is  performed  with  two,  three,  or  more  blocks 
of  wood,  according  to  the  number  of  tints  required,  thefe  are  damped  upon 
the  paper  one  after  another,  fo  as  to  produce  the  effedt  of  a wafhed  drawing. 
The  invention  of  this  fpecies  of  engraving  was  greatly  prior  to  the  sera  of  our 
artid.  Among  his  countrymen  he  had  Hugo  da  Carpi  and  Antonio  da  Trento 
tor  models;  and,  in  the  early  part  of  his  time,  he  feemsto  have  followed  them 
very  clofely.  But  at  length  he  carried  the  mechanical  part  of  the  work  to  a 
far  greater  degree  of  perfedtion ; and  we  often  find  in  his  prints  a corredt  and 
determined  outline.  At  times,  he  uled  only  two  blocks  (as  for  fome 
of  his  (lighter  performances)  but  oftner  three  : one  for  the  outline,  and  very 
dark  ffiadows,  the  other  two  for  twm  different  tints.  This  number,  I believe, 
he  never  exceeded.  His  great  merit,  as  an  artid,  is  acknowledged  by 
all  who  are  converfant  in  prints.  His  drawing  is  excellent,  executed  with 
great  Ijpirit,  and  in  a very  maderly  dyle.  The  heads  of  his  figures,  though 
flight,  are  charadteridic  and  expreffive  ; and  he  has  difplayed  great  judgment 
in  the  management  of  his  various  tints.  In  fhort,  his  works  arejudly  con- 
fidered  as  admirable  tranfcripts  from  the  fketches  of  many  of  the  greated 
painters. 

Amongd  his  mod  finiffied  prints  may  be  reckoned,  Chrift  departing  from 
Pilate ;,  who  is  wafhing  his  hands  : a large  print,  lengthways,  on  two  blocks, 
engraved  from  a bafs  relief  of  Giovan.  Bologna.  On  the  fliield  of  one  of 
the  foldiers  is  written,  Gian.  Bologna  fcolps.  Andrea  Andriano  lontagliatore . 
Dedicated  to  Giovan^  Baptifta  Deti,  a gentleman  of  Florence:  without 
‘date. 

An  emblematical  print,  reprefenting  the  Chridian,  after  his  fpiritual  warfare 
in  the  prelentslife,  received  as  vidtorious  into  Heaven,  and  crowned  by  Chrid. 
At  the  left  corner  is  this  mark,  B.  F.  which  dignifies  the  name  of  the  painter, 
Baptida  Franca  of  Venice.  It  has  alfo  the  cypher  of  Andreani;  and  the 
date  1610,  with  this  infcription : Bonum  cert amen  cert avi,  curfum  confurnmavi , 
Fidem/ervavi,repofitaeJl  mihi  Corono  Juftitia.  Pauli  Epid.  ad  Timo.  cap. 
IV.  This  print  is  of  a middling  fize,  upright.  Some  of  the  impreffions  are 
with  a dedication  to  Eouis  Gonzago. 

To  thefe  may  be  added, 

Priumph  of  Julius  Cafar,,  from  Andrea  Mantegna,  the  original 
of  which  is  at  Hampton-Court.  It  is  cut  on  ten  blocks  of  wood,  including 
the  title,  dated  1598-  But  it  is  very  difficult  to  find  all  thefe  pieces  of  the 
fame  colour  or  equally  good  impreffions, 
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The  entombing  of  Chrift , from  Raphael  da  Reggio,  a fmall  upright  plate, 
half  figures. 

The  rape  of  the  Sabines , from  a group,  by  the  fculptor,  Giovan.  Bologna; 
three  feveral  views,  dated  15 83  and  1 584. 

Another  print  of  the  fame  fubjebl  from  a bafs-relief  of  the  fame  mailer,  on 
three  blocks,  dated  1585. 

Variety  of  other  prints  equally  excellent,  from  Raphael  Urbin,  Poli- 
doro,  Permigiano,  &c.  &c.  The  fcarceft  of  all  his  works  is  faid  to  be  the 
pavement  of  Sienna,  after  a drawing  of  Francefco  Vanni,  from  Domenico 
Beccafuni  Sanefe.  See  the  cyphers  or  monograms  which  Andriani  often  put 
to  his  engravings,  inftead  of  his  name,  on  the  plate  at  the  end  of  the  volume. 


FRANCOIS  ANDRIOT. 

Flourifhed,  1672. 

A French  engraver,  who  worked  both  in  France  and  Italy.  We  have  feveral 
prints  hiftoricaf  and  others,  from  fome  of  the  greateft  painters,  by  this  artifL 
He  worked  chiefly  with  the  graver,  in  the  ftyle  of  Francois  de  Poilly,  but 
without  any  powerful  effed.  His  drawing  is  fliff,  and  the  extremities  of 
his  figures  in  general,  are  rather  heavy. 

I fli all  only  notice  the  following  : 

The  good  Samaritan , a large  print,  length-ways,  from  Nicholas  Poufin. 

The  incredulity  of  Thomas,  the  fame,  from  Nicholas  Le  Sueur. 

The  portrait  of  John  Everhard,  Card.  Nidard,  from  Jonas  de  la  Bonde, 
dated  1672. 

And  fome  of  the  anatomical  ftatues , publifhed  at  Rome  by  Rofil,  1691. 


JAMES  ANDROUET  DU  CERCEAU. 

Flourifhed,  1576. 

This  artifl  was  a Frenchman,  and  fome  fay  a native  of  Orleans.  ■ I have 
feen  a book  in  folio,  entitled.  Premier  Volume  de  plus  excellent  Baftiments  de 
France,  par  Jacques  Androuet  du  Cerceau , Architect  a Paris , 1576.  That  is. 
The  firft  volume  of  the  mofl  excellent  Buildings,  in  France,  by  James 
Androuet  du  Cerceau,  Archited  at  Paris.  The  plates,  which  are  faid  to 
be  done  by  himfelf,  are  etched  in  a very  flight  coarfe  ftyle,  without  any 
tafte  ; yet  fufRciently  correct  perhaps  for  his  purpofe. 


MARCO  ANGEL!, 

Flourifhed, 

According  to  Gaftdelline,  this  Angeli  engraved  fome  grotefque  figures  and 
ornaments ; if,  fays  M.  Heineken,  the  author  has  not,  as  I fear,  miftaken  the 
name  of  fculptor  for  that  of  engraver,  I have  never  feen  any  print  by  this  artifl. 

NICOLO  A N CELL 

Flourifhed,  1635. 

The  difciple  of  Remigius  Canta  Gallina.  He  engraved,  conjointly  with 
vol.  1.  E his 
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his  mailer,  the  feftivals  which  were  publifhed  at  Florence  in  the  year  1635,, 
from  the  drawings  of  Giulio  Parigi. 

FILIPPO  DI  ANGEL  I,  called  Napolitano.. 

Born,  1640.  Died,  1680. 

According  to  moil  authors,  this  artifl  was  born  at  Rome,  A.  D.  1640  ; 
and  the  name  of  Napolitano  was  given  him  becaufe  he  was  carried  to  Naples 
by  his  father,  whilil  he  was  very  young.  To  fome  prints,  engraved  by  him- 
felf,  he  iignshis  name,  Theodor.  Filippo  de  Liagnio  Napol,  from  whence 
fome  have  doubted  whether  he  was  not  really  a Neapolitan.  But  leaving  this, 
matter,  which  we  have  not  fufficient  light  to  clear  up,  we  find  he  purfued  his 
fludies  as  a painter  with  great  fuccefs,  and  returned  to  Rome,  where  he  was 
employed,  and  died  in  1680,  aged  40  years.  As  an  engraver  he  is  not  fo  well 
known.  However,  we  have  etched  by  him  a fet  of  thirteen  fmall  prints  of 
military  habiliments,  &c.  which  are  marked  with  his  name  in  the  manner 
fpecified  above. 

GIOVANN  A BATISTA  DE  ANGELIL 

Flourifhed, 

An  Italian  artifl,  who,  according  to  Pafcoli,  engraved  fome  plates  in 
Italy  3 but  we  have  no  particular  account  of  him  or  his  works. 

ANGELO  ALBANASL 

Flourifhed, 

An  artifl  by  whom  we  have  fome  very  pretty,  fpirited  etchings  of  ruins*, 
chiefly  in  and  about  Rome.  From  the  appearance  of  the  ftyle  of  thefe 
little  prints,  I fhould  fuppofe  he  flourifhed  at  the  begining  of  the  prefent 
century. 

PETER  ANGEL  US. 

Flourifhed,  161 1» 

An  obfcure  engraver,  of  whom  I have  met  with  no  account.  Amongfl  the 
cohesions  of  Mr.  Bagford  for  a hiflory  of  printing,  which  are  in  the  Harle- 
nian  library  at  the  Britifh  Mufeum,  I found  an  ornamental  frontif piece 
to  a folio  volume  of  Lud.  Tena’s  commentaries  upon  St.  Paul’s  epill.  to 
the  Hebrews,  by  this  engraver.  It  confifts  of  feveral  figures,  with  the  Tri- 
nity reprefented  at  the  top  3 all  rudely  defigned  and  executed,  entirely  with 
the  graver,  in  a bad  ftyle,  without  the  leaft  mark  of  tafte  or  judgment : 
the  drawing  and  effe£l  are  equally  indifferent. 

PAUL  ANGIERS. 

Flourifhed,  1749. 

What  countryman  this  young  artifl  was,  I have  not  been  able  to  learn. 
The  beft  information  I could  meet  with  is,  that  he  refided  in  London,  and 
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was  inftru&ed  in  the  art  of  engraving  by  John  Tinney.  He  never  arrived  at 
any  great  excellence*  It  feems  he  was  chiefly  employed  in  engraving 
landfcapes,  and  alfofmall  plates  for  bookfellers.  His  landfcapes  are  etched  in  a 
flight  flyle  fufficiently  neat,  and  with  no  great  tafte.  M.  Heineken  informs 
us  that  he  was  only  thirty  years  old  when  he  died ; which  was  within  thefe 
few  years.  His  beft  print  is  faid  to  be  landfcape  entitled,  Vue  de  Tivoli, 
after  Moucheron.  I have  before  me  a view  of  Roman  ruins,  from  Paul 
Panini,  a middling  fized  plate,  length-ways,  with  figures.  This  print  is  very 
neatly  engraved,  but  the  figures  are  very  indifferent.  It  is  dated  November 
4>  1749* 

, ~ ' , c - • ...  • > . • . 

A N G L O I S.  See  Langlois. 

BENJAM.IN  ANGLUS, 

Flourifhed, 

M.  Heineken  mentions  this  engraver,  but  without  any  account  of  him, 
or  the  time  when  he  lived;  and  cites  two  emblematical  fubjetts  engraved  by 
nim,  one  from  Antonio  Tempefta,  the  fecond  rnoft  probably  from  his  own 
defign,  as  he  adds  the  word  fecit  to  his  own  name. 

PIETRO  ANICHINI. 

Flourifhed,  1655. 

This  was  an  Italian  artift ; but  we  have  no  account  of  his  life.  Amongft 
other  plates,  engraved  by  him,  are  the  following : A fmall  holy  family  in  a 
landfcape,  length-ways,  dated  1655.  The  Virgin  is  feated  holding  the  infant 
Chrift  upon  her  knees,  he  is  reading  a fcroll,  which  St.  John,  who  is  kneelino- 
piefents  him.  The  good  Samaritan,  alfo  a fmall  plate,  length-wavs  ; and  the 
portrait  of  Cofmus  P.  Etrtirias,  P.  Anichinus  fee. 


ANSELME  or  ANSHELME, 

Flourifhed,  1590. 

Among  thofe  prints,  the  engravers  of  which  are  unknown,  is  a very  fine  one 
of  a mjddiing  fize  upright, reprefenting Hercules  and  Omphale,  from  B.  Spran- 
ger.  I he  fryle  of  this  engraving,  feems  to  me  to  be  a flrong  evidence  that 
its  author  received  his  inflrudtions  in  the  fchool  of  Henry  Goltzius  ; and  the 
manner  of  John  Muller,  a difcipleof  this  mailer,  the  moil  refembles  it.  There 
is  a fine  lmprefion  of  this  curious  print'  in  the  Britifh  Mufeum,  which  I 
examined  very  carefully.  It  is  not  equal  to  Muller,  either  in  freedom  or 
c°j  lectncfs.  Omphale  is  a back  figure,  entirely  naked,  excepting  her  rioht 
inomder,  over  which  is  thrown  a part  of  her  robe.  Her  hand  is  too  lame  • 
excufing  this  fault,  the  drawing  and  general  proportion  of  the  figures  tire 
not  amifs.  1 he  draperies  are  very  neat ; yet  the  whole  is  flio-ht,°and  tlie 
lights  are  too  much  fcattered,  which  deftroys  the  efFedl.  But  hamiony  was  bv 
no  means  the  charadenflic  of  this  ‘aera  of  engraving.  Inflead  of  a name  fub- 
joined  to  this  print,  we  have  a fingular  fort  of  rebus:  a capital  A;  and,  be- 
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tween  it  and  the  word  fecit;  a cafque  or  helmet,  which  is  copied  on  the  plate  at 
the  end  of  this  volume.  It  is  dated  1590.  ProfeUbr  Chrift  gives  us  the  fol- 
lowing ingenious  folution  of  this  extraordinary  mark  : cc  C eft  vroAftemb  lab  la- 
ment un  nomme  Anfelme,  qui  a voulu  fe  caeher  Jous  ce  rebus ; comme  Michel 
Ange  Anfelme,  peintre  de  Sienna , fort  comm  en  ce  temps , id  dont  Vaftari  parle 
avec  cloge To  this  M.  Sellius  the  tranflator  adds  the  following  explanatory 
note  : cc  Cafque  fignifie  en  Allemand  Helme,  dont  la  figure,  joint e au  reft,  . pent 
former  un  Rebus, pour  exprimer  Anfelme  ou  Anfhelme.”  In  Englifh  thus: 
Cf  This  artift  very  probably  was  named  Anfelme , and  chofe  to  conceal  his 
name  under  this  rebus , like  Michael  Angelo  Anfelme , a painter  of  Sienna,  well 
known  at  that  time,  and  of  whom  Vafari  fpeaks  with  praife.  In  the  note  is 
added,  cc  cafque  fignifies  in  German  helme,  the  figure  of  wTiich,  joined  with  the 
reft,  may  form  the  rebus,  to  exprefs  the  name  Anfelme  or  Anfteehne I have 
thought  that  the  firft  letter  may  be  the  initial  of  the  artifts  baptifmal  name, 
and  then  it  may  be  read  A . Helme. 

Whatever  appearance  of  truth  this  conjecture  may  be  allowed  to  bear,  I 
hope  it  will  be  remembered,  that  I give  it  as  a conjecture  only;,  and,  I truft,  I 
fhall  ftand  excufed  for  adding  to  my  lift  fuch  names,  as  plaufibility  at  leaft  will 
admit,  until  fuch  time  as  the  true  name  fhall  be  difcovered,  or  a more  reafon- 
able  conjecture  propofed:  elpecially,  as,  on  alloccafions  of  this  fort,  I fhall  be 
fcrupuloufty  careful  not  to  miflead  the  reader  by  giving  that  for  fadt,  which  is»; 
built  on  fuppofition  only. 

SEBASTIAN'  ANTOINE,. 

Flourifhed,  1729. 

Native,  as  it  Teems,  of  Nancy,  the  capital  ofLorrain.  But  whether  lie 
refided  there  entirely  or  not,  I cannot  difcover.  It  was  there  he  engraved  the 
portrait  of  R.  F.  Auguftin  Calmet,  in  a large  oval,  A.  D.  1729.  The  enter - 
prife  of  Prometheus,  from  the  cielings  of  Verfailles,  painted  by  Mignard,  was 
alfo  engraved  by  him  ; and  the  crown  of  precious  ft  ones,  with  which  Louis  XV. 
was  crowned,  Q£t.  25,  1722.  He  worked  chiefly  with  the  graver  in  a thin- 
feeble  ftyie,  without  effect — he  was  alfo  ver 
of  the  art.- 


y deficient  in  the  other  requifites 


S I L V I U S ANTONIANUS. 

Flourifhed,  1567. 

An  engraver  on  wood,  who,  according  to  Fapillon,  ornamented  with  cuts, 
a fmall  book  of  fables  by  Gabriel  Faerno,  publifhed  at  Antwerp,  entitled. 
Centum  FubuLr  ex  antiquis  Audi oribus  deled £,  id  a Gabriele  Faerno  Cremonenfii, 
Carminibus  explicit  ce.  Antuerpia  exofficina  Chriftoph.  Plantini,  1567.  To 
each  fable  he  has  given  a print,  the  whole  of  courfe  amounting  to  an  hundred; 
all  which,  two  or  three  excepted,  are  marked  with  a fort  of  cypher,  compofed 
of  an  A and  an  S ; which  is  copied  on  the  plate  of  monograms,  at  the  end  of 
the  volume  : thefe  are  the  initials,  adds  my  author,,  of  the  name  of  Silvius 
Antonianus,  the  engraver  of  this  work,  which  was  dedicated  to  Cardinal. 
Charles  Borromee  who  was  canonized  after  his  death. 
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Upon  what  foundation  Papillon  inferted  this  name,  I cannot  difcover.  MV 
Chrift  takes  notice  of  the  fame  cypher,  and  informs  us,  that  it  is  to  be 
found  on  the  prints  of  the  emblems  of  Sambucus  alfo ; and  attributes  it  very 
falfely,  in  my  opinion,  to  Abraham  de  Bruin  of  Antwerp, 

PIETRO  ANTONIO  DE  PITRL 

Flourifhed, 

This  artift  feems  to  have  been  an  Italian,  and  perhaps  redded  at  Rome  : 
but  I have  not  met  writh  any  account  of  his  life.  He  engraved  a froniifpiece 
to  a collection  of  altar-pieces  by  Mariotti,  which  Gio.  Giacomi  de  Roffi,  pub- 
lifhed  at  Rome:  it  is  from  Giro  Ferri,  a flight,  Ipirited  etching,  in  a ftyle 
fomething  bordering  upon  that  of  Pietro  Aquila.  The  drawing  is  good  ; the 
extremities  are  touched  in  a.  mafterly  ftyle  r it  is  infcribed  Pietro  Antonio  de 
Pitri,  fculp. 

MARC'  ANTONIO.  See  Raimondi. 

ANTONIO-  DA  TRENTO.  See  Trento.. 

CORNELIUS  ANTONISZ  E. 

Flourifhed,  1536. 

This  artifl  was  a painter,  and  lived  at  Amfterdam ; where,  about  the  year 
1536,  he  engraved  a fet  of  twelve  prints  on  blocks  of  wood,  reprefenting 
ancient  Amfterdam,  with  the  convents,  churches,  and  other  buildings, 

G,  A P P E L M A N S. 

Flourifhed,  1671. 

The  bookfellers  appear  to  have  been  the  chief,  if  not  the  only  employers 
of  Applemans.  We  find  the  'portrait  oi  T.  Bartholinus  to  the  obtavo  edition 
of  his  book  of  anatomy  engraved  by  this  artift,  as  were  many  of  the  anatomical 
plates  in  the  edition  of  1674.  They  are  all  executed  with  the  graver  in  a 
neat,  ftiff  ftyle,  the  effebl  of  labour  without  genius.  The  portrait,  which  is  the 
beft,  has  little  to  recommend  it : however,  it  was  again  repeated  by  him  for. 
HondiusT  colleblion  of  eminent  men. 

C.  APE  N S. 

Flourifhed,  1673. 

He  refided  at  Groningen  in  the  Netherlands,  about  the  year  1670,  where  he* 
engraved  the  portrait  of  Samuel  Maredus,  Theol.  in  quarto,  a.  d.  1673., 

JEROME  ANDREAE  APSCR 
Born,  Died,  1556. 

According  to  M.  Fleineken,  this  artift  was  a native  of  Nuremberg.  He: 

engraved 
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engraved  on  wood,  and  aflifled  Burckmayer  in  the  works  which  the  emperor 
of  Germany  defigned  to  pubiifh.  He  died,  it  is  faid.  a.  d.  1556. 

CRISTAFANO  DELL’  A QJJ  A,  or  A C QJJ  A. 

Flourifhed,  1760. 

His  employment  feems  to  have  been  chiefly  for  the  bookfeliers,  as  far  as  I 
can  judge  from -the  prints  1 have  feen  of  his.  Many  of  them  are  in  the  archi- 
tebtal  line  ; all  executed  with  the  graver,  in  a poor  feeble  flyle,  without  eftedt.  ~ 
he  engraved,  befldes,  the  portrait  of  the  prefent  king  of  Pruflia.  There  is  alfo 
a large  upright  plate  by  him,  reprefenting  merit  crowned  by  Apollo , from 
Andrea  Sacchi,  andfome  other  portraits  and  vignettes,  &c. 

FRANCESCO  FARAONE  A QJJ  I L A, 

Flouriflied,  1691  to  1722. 

An  engraver  of  fame  eminence,  born  at  Palerma;  but  he  appears  to 
have  tended  chiefly  at  Rome,  where  it  is  likely  he  died.  His  engravings  are 
numerous,  and  many  of  them  efteemed.  We  And  from  the  flgnatures  upon 
his  plates,  that  he  ufually  made  the  drawings  himfelf,  from  the  pictures  he 
intended  to  engrave.  How  far  he  fucceeded  in  them,  the  prints  will  in  fome 
meafure  fhow.  In  merit  he  certainly  never  equalled  Pietro  Aquila,  who  re- 
dded at  Rome  at  the  fame  time,  and  very  probably  was  not  only  of  the  fame 
family,  but  alfo  a near  relation.  His  flyle  of  engraving  in  general  is  rather 
neater  than  that  of  Pietro  ; but  in  drawing  and  exprefilon  he  fell  far  fhort  of 
him.  Thofe  plates,  which  he  executed  with  the  graver  only,  are  cold  and 
fil  very,  without  effect,  and  by  no  means  fo  meritorious  as  thofe,  where  he 
called  in  the  afliflance  of  the  point.  Some  of  the  flatues,  which  he  engraved 
for  Rofii,  are  of  this  flamp. 

Among  the  fets  of  prints,  which  he  publifhed,  T fhall  notice  the  following  : 

he  Camere  Sepolchrali  di  Livia  Augufla,  confiding  of  forty  plates,  after  the 
deflgns  of  P.  Ghezzi. 

Pidur^e  Raphadis  Urbinatis , &c.  or  the  pictures  of  Raphael  Urbin,  which 
are  in  the  hall  and  chambers  of  the  Vatican,  engraved  on  twenty-two  lame 
plates,  including  the  title,  dated  1722. 

Amongfl  his  Angle  prints, 

A Rep  of  e,  where  the  Virgin,  with  the  infant  Chrifl,  is  reprefented  feated 
under  a tree,  and  jofeph  appears  working  in  the  back-ground,  a large  upright 
plate,  engraved  at  Rome,  a.  d.  1691,  from  Correggio. 

The  firfi  Mofaic  Arch  in  the  church  of  St.  Peter  of  the  Vatican,  a large 
plate,  engraved  a.  d.  1696,  from  Ciro  Ferri. 

The  rape  of  Europa,  a large  plate,  length-ways,  dated  February  1,  16993 
from  Paolo  de  Mattei. 

He  alfo  engraved  from  Albano,  Pietro  de  Cortona,  Bernini,  Annib.  Car- 
racci, Giovanni  Eanfranchi,  Carlo  Maratti,  Nicholas  Poufin,  and  feveral  other 
mailers. 
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PIETRO  A QJJ  I L A. 

Flourifhed,  1696. 

The  prevalence  of  genius  in  this  artift  was  fuch,  that  even  the  gloomy 
retirements  of  an  ecclefiaftic  life  could  not  overcome  it.  Tie  was  born  at 
Palerma,  and  in  his  youth  applied  himfelf  to  fuch  ftudies,  as  might  capaci- 
tate him  for  the  reception  of  orders,  which  he  adually  took  upon  him,  and 
fupported  his  charader  in  a very  refpedable  manner.  His  ftudies  and  retire- 
ments, however,  prevented  not  his  following  the  didates  of  his  natural 
inclination,  with  refped  to  the  arts.  How  much  he  loved  them  may  be 
eaiily  conceived,  by  the  rapid  progrefs  he  made  in  them.  As  a defigner  and 
a painter,  he  (lands  high  in  the  eftimation  of  the  curious.  But  as  an  engraver, 
he  is  more  generally,  and  perhaps  more  defervedly  known.  He  drew  ; admi- 
rably, and  etched  in  a bold,  free  manner,  finifhinghis  lights,  and  harmonifing 
his  fhadows.  with  (mail  dots.  His  greatefl  faults  are  want  of  effed  from 
fcattenng  his  lights,  and  what  by  the  artift  is  called  manner  in  his  drawing. 
The  fir  ft  gives  a confufed,  flat  appearance  to  his  prints 3 and  the  laft  prefents 
us  with  a ftyle  of  his  own,inftead  of  that  of  the  painter  from  which  he  copied 3 
and  thefe  faults  feem  never  more  glaring,  than  in  his  prints  from 
Raphael 3 where  the  chafte  fimplicity  of  outline,  the  great  charaderiftic  of 
that  wonderful  miafter,  is  loft  in  the  manner  of  Pietro.  Aquila,  It  is  from 
Annib.  Carracci,  that  he  has  beft  fucceeded;  and  his  prints  from  that  artift 
will,  I truft,  be  always  held  in  great  eftimation.  In  all  his  works  he  difeovers 
much  fcientific  knowledge.  The  extremities  of  his  figures,  in  general,  are  well 
proportioned,  the  heads  expreflive,  and  the  charaders  finely  preferved 3 but 
his  outlines  are  often  too  hard  upon  the  lights  3 and  the  folds  of  the  drapery  too 
ftrongly  marked.  It  appears  from  his  prints,  the  drawings  of  which  he  made 
from  the  original  pidures,  that  he  reftded  chiefly,  if  not  entirely,  at  Rome, 
where  perhaps  he  alfo  died. 

He  engraved  feveral  plates  from  his  own  compofltion  : amongft  the  reft. 

An  adoration  of  the  wife  meny  a large,  upright  plate. 

Two  of  the  flight  into  Egypt : the  one  a fmall,  the  other  a large  plate,  both, 
length- ways. 

Diana  and  Affeonr%.  fmall  plate,  length-ways. 

Many  from  other  mailers  : amongft  the  reft. 

Imagines  veter is  ac  novi  Teflamenti , commonly  called  Raphael s Bible , from 
the  pidures  of  that  mafter  in  the  Vatican.  This  work  confifts  of  fifty-five 

plates,  of  which  C^far  Fantetti  drew  and  engraved  the  firft  thirty-fix  plates 
and  the  fortieth.  j r > 

The  battle  of  Conftantine,  on  four  large  plates,  from  the  pidure  of  Julio 
Romano,  which  he  painted  from  the  defigns  of  Raphael. 

Concilium  Deorum , commonly  called  Lanfranc’s  Gallery , reprefenting  the 
aflembly  or  the  Gods,  on  nine  plates,  including  the  title,  a large  folio,  from 
Giovan.  Tanfranchi.. 

Eke  battle  of  Arbella,  where  Alexander  overcame  Darius  king  of  Per fi a, 
from  Pietro  de  Cortona,  a large  print  on  two  plates. 

The  rape  of  the  Sabines , a large  plate,  length-ways,  from  the  fame* 

Ihejac rifle e of  P oly x ana y the  fame,  from  the  fame. 
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The  triumph  of  Bacchus , the  fame,  from  the  fame* 

Sacrifice  to  Diana , by  Xenophon,  on  four  large  plates,  from  the  fame. 

Mojes  fir  iking  the  Rock , from  Giro  Ferri,  a large  plate,  length-ways. 

The  triumphs  of  the  Chrifiian  religion , an  emblematical  print,  from  Carlo 
Maratti,  a large  plate. 

The  death  of  the  Virgin , a large  plate,  length-ways,  from  Giovan.  Morandb 

f 

A QJLJ  I L A.  See  Aren't  Van  II  ale  n. 

TOBIAS  A QJJ  ILANUS. 

Flourifhed,  1570. 

I find  no  account  of  this  art  ill.  He  engraved  an  upright  plate  of  the  Cru- 
cifixion, dated  1570. 

HORATIUS  DE  SANCTIS  AQUILANUS.  -See  Sanctis. 

POMP  EG  AQUILANO,  or  DEL  L’ A QJLJ  I L A. 

Flourifhed,  1550,  to  1570. 

A Neapolitan  painter,  born  in  the  town  of  Abruzzo.  He  is  fpoken  of  in 
the  Abecedario  as  an  artift  of  great  merit.  It  is  alfo  faid,  that  he  engraved  ; 
and  to  him  is  attributed,  the  lower  part  of  a defcent from  the  crojs , from  a com- 
pofition  of  his  own;  the  whole  of  which  was  afterwards  engraved  by  Horatius 
de  Sanctis,  a.  d.  1572.  Florent  Le  Comte  mentions  feven  prints,  of  this 
artift,  without  fpecifying,  whether  they  were  engraved  by  him  or  not, 

LEONARDO  DELL5  ARC  A. 

Flourifhed, 

Engraved,  according  to  the  Abbe  de  Marches,  fome  plates  of  ornaments 
and  grotefque  figures. 

JAMES  MAC  ARDELL 

Born,  Died,  1765. 

1 he  works  ot  this  excellent  artift  are  too  well  known,  and  too  much 
efteemed,  to  need  any  eulogium  here*  Bafan  calls  him  *c  one  of  the  beft  en- 
gravers in  mezzotint 0 , that  England  ever  produced A Whether  he  has 
been  furpaffed  or  not  by  our  more  modern  ar tiffs,  I fhall  leave  entirely  to  the 
judgment  of  my  readers.  It  is  generally  faid,  that  he  was  an  Irifhman  by 
birth.  I have  heard  indeed  (though  not  by  fufficient  warrant  to  aiTert  it  for 
faff)  that  he  was  born  in  England,  but  of  Irifh  parents*  However  this  may 
be,  he  refided  chiefly  in  London,  and  died  June  2,  1765. 

The  far  greater  part  of  his  works  are  portraits,  and  many  of  them  from  the 
mo  ft  celebrated  painters  of  his  time.  I think  it  is  generally  remarked,  that 
he  fucceeded  beft  in  his  engravings  from  Vandyke*  Two  1110ft  beautiful 
prints  from  this  mailer  are, 
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cTime  clipping  the  wings  of  Love , an  upright  plate ; and  Mojes  in  the  ark  of 
hulrufhes , found  by  Pharoah’s  daughter,  the  fame. 

Add  the  following  portraits  alfo  from  Vandyke  : 

George  duke  of  Buckingham  and  his  brother,  whole  lengths,  from  the  picture 
at  Kenfrngton,  dated  175s. 

Rachel,  countefs  of  Southampton,  feated  in  the  clouds,  whole  length,  upright, 
dated  1758, 

I fhall  alfo  take  notice  of  the  following  : namely, 

St.  Francis,  a mod  beautiful  print,  whole  length,  from  Morillis. 

St.  Jerom,  the  fame. 

The  portrait  of  Rubens  with  his  wife  and  child,  from  a pi&ure  painted  by 
Rubens  himfelf. 

The  tribute  money,  from  Rembrandt,  a very  fine  print. 

Daniel  Lock , from  Hogarth. 

Mr.  Garrick  and  Mrs . Cibber,  in  the  characters  of  Jaffier  and  Belvidera,  in 
Venice  Preferved,  a large  plate,  length-ways,  from  Zoffany. 

The  countefs  of  JValdegrave,  from  Sir  Jofhua  Reynolds. 


SANTES  DE  ARDUINIS. 

Flourifhed,  1515. 

He  is  alio  called  Arduino  de  Bologna ; and,  according  to  Gandellini,  was 
both  a painter,  and  an  engraver  on  wood  but  his  prints  are  not  fpecified. 

ANT.  J O S E P H D’ARGENVIL  L E.  See  Dezaillier* 


JONAS  ARNOLD,  or  ARNOUL 

Flourifhed, 

A painter  and  engraver  of  hiftory  and  portraits.  He  worked,  amongft 
other  places,  at  Nuremberg,  at  Ulm,  and  at  Paris.  He  drew  the  portraits 
and  figures  for  Sigifmond  Van  Bircken,  Spiegel  der  Ehren,  or  Mirrour  of  Ho- 
nour, which  were  engraved  by  Philip  Kilian.  Among  his  own  enoravino-s 
are,  & 0 

Louis  le  Grand , feated  upon  his  throne,  whole  length,  a lame  upright  plate 
from  Antoine  Dieu.  * D r F J 


L 


ouls  Dauphin,  whole  length,  the  fame,  and  from  the  fame  painter. 

J O FI  N ARNO  L D. 

Flourifhed, 


An  engraver  of  no  great  merit,  by  whom,  among  other  things,  is  a fmall 


plate  o (Daniel  in  the  lion's  den,  from  Fr.  Xav.  Palco 
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N.  ARNOUL  T. 

Flourifhed,  1684. 

A.  French  engraver,  who  refiaed  at  P aris-,  and  acquired  fome reputation  by  his 
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portraits  a la  mode , of  the  perfonages  at  court.  Of  this  kind  are  a fet  of fixe 
figures  in  folio,,  publiftied  in  the  years  1673  and  1674;  aifo  the  portrait  of 
Madame  la  marquis  d' Angeau  at  her  toilet,  with  many  others,  all  engraved  in 
a poor,  coarfe  mapner,  without  any  tafce.. 

BALTHASAR  ARNOULLET, 

Flourifhed, 

Papillon  informs  us,  that  there  is  in  the  colledtion  of  the  King  of  France,  a 
laro-e  print,  length-ways,  of  the  to  wn  of  Poitiers , engraved,  as  it  ihould  feem,, 
on^wood,  by  Balthafar  Arnoullet  of  Lions,,  with  the  privilege  of  his  royal 

rnajefty  for  fix  years.. 


A R R E. 

Flourifhed, 

A Swedifh  artift,  by  whom  we  have  the  'portrait  of  Thorftan  Ruden,.  Epis* 
deLinkoping,  in  the  form  of  a medallion. 

COSMAS  DAMAN  ASA  M. 

Born,  Died,  1739. 

A native  of  Bavaria  ; he  went  to  Rome  to  purfue  his  ftudies  as  a painter** 
and  fucceeded  both  in  hiftory  and  portraits.  After  which  he  refided  at  Mu- 
nich, where  he  died,  a.  d.  1739..  On  the  plates,  to  which  he  engraved  his 
name,  it  is  infcribed  Cofimus  Afam  ; he  is  alio  called  Cofrne  Damien  Aiam, 

and  Gofimond  Daniel  Afam . W e have  by  him. 

An  altar-piece , reprefenting  a Francifcan  before  the  Virgin  Mary,  who 
appears  in  the  air,  furrounded.  by  Angels  : a large,  upright  plate. 

Another  large  altar-piece , like  the  former  in  fize,  where  Joleph  is  prefent- 
ing  a book  to  a bifhop  both  from  his  owndefigns. 

A S N E,  See  Michael  Lasne.- 

JOHN  AS  NEE. 

Born,,  Died,  174s. 

Fie  was  born  at  Vienna,  and  inflrudted  in  the  art  of  Engraving  by  Dieteh 
However,,  he  never  produced  any  very  meritorious  work,  being  chiefly  employ- 
ed on  devotional  fubjedts.  He  died  at  Vienna,  where  he  refided,.  a.  d.,  1748, 

AMI'C  O A S P E R T I N I.. 

Born,  1474.  Died,  1552. 

Native  of  Bologna,  and  the  difciple  of  Francefco  Francia.  Mafini  pre- 
tends, that  he  alfo  engraved  on  copper,  without  fpecifying  his  works.  ^ I he 
invention,  if  not  the  engraving,  of  a large  upright  plate,  reprefenting  vat  fa  ori- 
fice of  Cain , is  attributed  to  him  : a ftrange  grotefque  defign.  Above  we  lee 

the  Angel  driving  our  firft  parents  out  of  Paradife  : whilfl  nearer  to  the 
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front  is  an  altar  with  an  offering.  Below,  on  the  left  fide  of  the  print,  is 
Adam  lying  upon  the  ground,  with  an  axe  by  his  fide;  and  oppofite  to  him 
Evefeated  holding  a fcepter.  In  the  middle  Cain  appears  holding  a mirror  and 
near  to  him  a tree,  at  the  foot  of  which  is  reprefented  the  ferpent.  The  en- 
graving is  very  indifferent,  and  the  drawing  worfe.  I fliould  much  rather  fup- 
pofe  it  to  have  been  done  by  one  of  the  inferior  fcholars  of  Marc  Antonio. 

FRAN  T Z ASP  R U C K. 

Flourished, 

Was  born  at  B ruffe  Is.  From  a great  refemblance,  difcovered  in  the  -works 
of  this  artift,  with  thole  of  Spranger,  fome  have  been  led  to  conclude,  that  he 
was  the  difciple  of  that  matter.  He  feems  chiefly  to  have  employed  himfelf 
in  painting  figures  : many  of  which  have  been  engraved  by  different  matters. 
Fie  allb  fometimes  amufed  himfelf  with  the  graver ; and  his  ufual  mark  was 
F.  A.  the  initials  of  his  name.  By  him  we  have. 

Four  archangels , half  figures,  on  four  fmall  plates : namely,  Michael, 
Gabriel,  Raphael,  and  Uriel. 

Love  and  An  ter  os  0 half  figures,  a fmall  plate,  marked  with  his  name,  Frantz 
Alpruck,  B.  fecit. 

J O H N W A L T H E R VAN  ASS  E N, 

Flourifted,  1514. 

Among  the  early  prints  on  wood,  we  find  few  fupenor  to  thofe  attri- 
buted to  this  matter.  They  are  very  boldly  cut,  with  great  fpirit,  and  fhow 
a vatt  fertility  of  invention.  However,  when  he  has  attempted  to  exprefs  the 
naked  parts  of  the  figure,  he  has  by  no  means  fucceeded  fo  well,  as  in  the 
expreffion  of  his  heads,  and  the  variety  of  characters  he  has  given  them.  Flis 
mark,  which  is  very  fingular,  is  copied  on  the  plate  of  monograms,  at  the  end 
of  the  volume,  The  reader  will  readily  fee  the  difficulty,  which  attends  the 
explication  of  it.  However,  as  it  is  thus  decyphered  by  M.  Chrift,  and  I can  by 
no  means  find  a better  foliation,  I have  therefore  willingly  avoided  all  unnecef- 
fary  difpute,  by  giving  it  as  I found  it.  A fmall  upright  print  by  this  artift, 
reprefenting  an  armed  figure  on  horjehack , inferibed  St.  Hadrianum,  has  alfo 
written  upon  it,  c Amftelodamus,  in  fEdibus  Donardi  Petri  ad  figne  Caftri 
Angclici from  which  we  may  reafonably  conclude,  herefided  at  that  time  at 
Amfterdam ; but  whether  he  was  a native  of  that  city  or  not,  I cannot  take- 
upon  me  to  fay.  W e have  befides  by  him,  a fet  of  prints  on  wood,  in  circles 
about  nine  inches  diameter,  reprefenting  the  life  and  pajfton  of  cur  blejfed 
Redeemer,  dated  1514.  That  which  reprefents  Chrift  praying  in  the  garden 
is  particularly  excellent. 

Some  very  fpirited  frocejfions,  &c. 

ADRIAN  ASSCHOONEBECK. 

Flourished, 

A Dutch  cngraver>  by  whom  we  have  forae  flight,  incorreft  etchings,  pub- 
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liftied  in  Holland  the  latter  end  of  the  iaft  century,,  reprefenting  the  flight  of 
king  James  of  England:  with  a defcription  of  each  plate.  Thefe  etchings  are; 
of  a middling  fize,  length-ways. 

1 

JOHN  AUBE  R T. 

Flouriflied,  1700., 

This  engraver  was  a native  of  France,  and  mentioned  by  M.  Heineken  as, 
an  architedh  As  an  engraver  he  is  much  better  known,  at  leaf!:,  I believe  in 
England.  His  prints  in  general,  are  little  more  than  etchings,  very  flight,  and 
without  effedt.  Befldes  academy  figures  from  Edme.  Boucherdon,  he  engraved, 
among  a variety  of  other  things,  a book  ofi  ftudies  fior  drawing , from  Raphael* 
and  other  great  mafters,  after  the  drawings  of  Boucherdon.  Add  to  thefe  the* 
portrait  of  Gillot,  an  upright  oval. 

MICHAEL  AUBER  T. 

Born,  Died,  1740. 

This  artift,  as  well  as- the  former,  was  a Frenchman,  and  perhaps  of  the.  fame- 
family.  Fie  refided  at  Paris,  and  died,  a.  d.  1740.  He  was  much  employed 
in  engraving  portraits  ; but  we  have  many  other  fubjech  by  his  hand.  His 
manner  was  flight. and  free;  and  in  his  belt  hiftorical  fubjedts,  he  feems  to  have 
had  an  eye  to  the  prints  of  G.  Audran. 

Amongft  his  portraits  I fhail  only  notice  the  following : 

Louis  the  Dauphin  of  France  on  horfeback,  an  upright  plate  from  Le  Sueur. 

Louis  XV.  alfo  on  horfeback,  the  fame. 

Mars  and1  Venus , bound  by  Love,  middling  fize,. upright  plate,  from  Paolo 
Veronefe,  for  the  Crozat  coiledtion. 

Mars  dif armed  by  Venus , of  the  fame  fize,  from  the  fame  mailer  and  for 
the  fame  coiledlion. 

Laban  fie  eking  for  his  gods , and  the  reconciliation  between  Jacob  and  Efiau > 
two  middling  fized  upright  prints,  from  Stephen  Jeaurat. 

fihe  brazen fierpent , from  Rubens ; and  many  others  from  various  mafters. . 

AUBRIEk 

Flouriflied, 

A name, . as  M.  Heineken  informs  us,  found  upon  the  portrait  of  Caefarr 
Bargio,  duke  of  Valentinois. 

ABRAHA  M AUBR  Y-. 

Flouriflied,  1650. 

A native  of  Oppenheim  ; about  the  year  1650,  he  refided  at  Strafbourg,., 
where  he  followed  the  employment  of  a printfeller.  As  an  engraver,  he  \ -of- 
feifed  fo  little  merit,  that  his  works  are  not  worth  recording. 

The  twelve  months , from  Sandrart,  elev  n of  which  are  engraved  by  A bra- 
ham Aubry, . are  among  his  beft  plates  : the  twelfth,  the  month  of  May,  is  by 
F.  Brun. 

PETER 
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PETER  A U B R Y. 

Flourilhed, 

An  engraver  and  printfeller,  a native  of  Oppenheim>  and  probably  of  the 
feme  family  with  the  preceding  artill,  was  alfo  eflablilhed  at  Strafburgh,  where 
he  traded  very  largely ; elpecially  in  portraits,  of  which  we  have  a great 
number  engraved  by  him,  or  under  his  direction.  But  they  are  fo  very  indif- 
ferent, as  not  to  merit  a feparate  lilt.  Profeffor  Chrift  attributes  to  this 
engraver,  thofe  prints,  marked  P > A.  but  I muft  differ  from  him  in  this 
Enhance ; for  all  the  prints  I have  feen  thus  marked,  are  in  a ftyle  as  much 
fuperior  as  it  is  different  from  that  of  Peter  Aubry. 

J O PI  N PHILIP  AUBRY. 

Flourilhed, 

An  Engraver  and  printfeller  at  Franckfort,  of  the  fame  family  with  the  pre- 
ceding, who  alfo  engraved  a prodigious  number  of  prints,  fome  of  them  being 
portraits,  as  well  for  the  bookfellers  as  for  his  own  colle&ions;  but  by  no* 
means  fuperior  to  tire  former  in  merit. 

ROBERT  VAN  A U D E N-A  ERD, 

Born,  1663.  Died,  1743. 

From  the  town  of  Oudenord,  or,  as  the  French  often  write  it,  Audenaerde,, 
of  which  his  father  was  a. native,  our  artift  is  laid  to  have  taken  his  name. 
He  himfelf  was  born  at  Ghent,  a.  d.  1663,  and  very  early  in  life  applied 
himfelf  to  painting.  He  ftudied  under  Mierhop  Van  Cleef,  and  feveral  other 
mailers;  and  going  to  Rome,  was  received  by  Carlo  Maratti,  into 
his  academy.  As  a painter  he  is  fpoken  of  with  great  praife.  It  is  fufficient,, 
in  the  prefent  work,  to  confider  him  as  an,  engraver  only.  But  his  ftudies  in 
the  art  of  engraving  were  interrupted  in  their  beginning,  by  the  following 
unexpefled  incident.  He  frequently  ufed  to  amufe  himfelf  at  his  lei- 
fure,  with  the  point ; and  being  plealed,  as  it  fhould  feem,  with  a fketch  of 
his  mailer,  reprefenting  the  marriage  of  the  Virgin , he  etched  a plate  from  it. 
The  impreffions  being  circulated  abroad,  Carlo  Maratti  accidentally  few  one 
of  them  in  a print  fhop ; and  by  enquiry  foon  difeovered  its  author. 
Auden-aerd  felt  feverely  the  effedls  of  his  refentment,  which  he  carried  to 
fuch  an  height,  that  he  forbid  him  to  approach  his  fchool,  declaring  he  would 
never  fee  his  face  again.  However,  after  fome  time  had  paffed,  his  friends 
made  known  to  Maratti,  how  very  forrowful  the  young  man  was  for  his  offence  ; 
and  by  their  interceffion,  and  his  promifing  never  to  publilh  any  thing  ap-ain 
from  his  pictures  without  his  con  Cent,  the  fault  was.  excufed;  and  the  pupil  was 
again  received  by  his  mailer,  who  encouraged  him  to.  purfue  the  art  of 
engraving  with  affiduity;  which  he  accordingly  did,  and  made  fuch  meat 
progrefs,  that  Maratti  was  extremely  pleafed  with  his  performances,  and  em- 
ployed  him  afterwards  to  engrave  many  of  his  bell  pictures. 

After  redding  a long  time  at  Pvome,  he  returned  to  his  own  country,,  where 
he  died,  a.  d.  1743-  His  prints  have  not  always  the  name  at  full  length  ; but 
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after  an  R he  fubftituted  a cypher,  eompofed  of  an  A and  a V,  adding  the 
word  Gaudenfis , that  is,  of  Ghent,  the  name  of  the  town  where  he  was  born. 
See  the  cypher  on  the  plate,  at  the  end  of  the  volume. 

The  plates,  which  were  done  by  this  artift,  entirely  with  the  graver  are  not 
equal,  in  my  opinion,  to  thofe,  where  he  alfo  ufed  the  point : they  are  cold, 
and  deftitute  of  effeft,  and  often,  from  his  great  folicitude  to  avoid  an  outline, 
his  draperies  appear  heavy,  and  want  fharpnefs  in  the  folds.  The  fame  hea- 
vinefs  appears  alfo  in  his  heads  arid  other  extremities,  and  all  the  naked  parts 
of  the  figure  in  general ; as  I think,  will  readily  be  allowed  on  examination  of 
that  print,  which  reprefents  the  affnmption  of  the  Virgin , from  Carlo  Maratti, 
a middling  fized,  upright  plate,  with  this  infcription,  Vhiafi  aurora  confurgens  ; 
which,  if  compared  with  the  flight  etching  of  Hagar  and  IJhmael , from  the 
fame  mafter,  I think  the  fpirit  of  the  latter  will  well  repay  the  want  of  that 
neatnefs,  which  is  found  in  the  former.  He  certainly  pofTefled  great  know- 
ledge of  the  human  figure;  and  his  drawing  is  feldom  incorredt,  unlefs  it  may 
be  thought,  that  the  extremities  are  fometimes  rather  large. 

Among  his  belt  prints  are  generally  ranked  the  few  which  follow  : 

* The  birth  of  the  Virgin , a large  upright  plate,  arched  at  the  top,  from  Annk 
bal  Carracci. 

The  death  of  the  Virgin , a large  plate,  length-ways,  from  Carlo  Maratti. 

The  martyrdom  of  St . Blaze , a large  upright  plate,  from  the  fame  mafter. 

Saint  Phillippe  Neri , a middling  fized  upright  plate,  from  the  fame. 

Apollo  and  Daphne , a large  print,  length-ways,  on  two  plates,  from  the 
fame.  * 

Among  his  other  works,  which  are  from  a variety  of  mafters,  there  are  fome 
portraits , and  alfo  three  etchings  from  Domenichino,  which  are  very  flight 
and  indifferent. 

CLAUDE  AUDRAN. 

Born,  1592.  Died,  1677.. 

The  firft  of  the  celebrated  family  of  die  Audrans,  mentioned  as  an 
artift.  Ele  was  the  foil  of  Louis  Audran,  an  officer  belonging:  to  the  wolf* 
hunters,  in  the  reign  of  Henry  the  Fourth  of  France.  Claude  Audran  was 
born  at  Paris,  a.  d.  1592,  but  I think  he  did  not  take  up  the  graver  till  rather 
late  in  life;  and  we  have  very  few  things  done  by  him.  He  never  made  any 
great  progrefs  in  the  art;  fo  that  his  prints  are  held  in  little  or  no  eftimation. 
Yet  though  he  acquired  no  great  reputation  by  his  own  works,  it  was  nofmall 
honor  to  him  to  be  the  father  of  three  great  artifts,  Germain,  Claude,  and 
Girard  ; the  laft  of  which  has  immortalized  the  name  of  the  family  for  ever. 
Claude  Audran  retired  from  Paris  to  Lyons,  where  he  refided,  and  died  a.  d* 
1677. 

CARL  or  K A R L A U D R A N. 

Born,  1594.  Died,  1674. 

It  is  generally  believed,  that  this  eminent  artift  was  the  brother  of  Claude 
Audran,  mentioned  in  the  preceding  article;  but  others  have  afferted,  that  lie 
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was  cou  fin -german  to  him  only.  It  is,  however,  univerfally  agreed,  that  he 
was  born  at  Paris,  a.  d.  1594.  In  his  infancy  he  difcovered  much  tafle,  and 
a great  difpofition  for  die  arts ; and  to  perfect  himfelf  in  engraving,  which  he 
appears  to  have  been  chiefly  fond  of,  he  went  to  Rome,  where  he  produced 
feveral  prints,  that  did  him  great  honour  ; at  his  return,  he  adopted  that  fpe- 
cies  of  engraving,,  which  is  performed  with  the  graver  only. 

What  mailer  he  iludied  under  at  Rome,  cannot  eafily  be  determined.  The 
ftyle  he  adopted  is  very  like  that  of  Cornelius  Bloemart,  but  ftill  neater ; per- 
haps the  prints  of  Lucas  Kilian  and  of  the  Sadelers  may  have  laid  the  firfl  foun- 
dation which  he  built  upon.  A print  I have  now  before  me  by  him,  namely,  an 
emblematical Jubjeff,  wherein  is  reprefented  a prince,  feated  upon  a throne,, 
furrounded  by  a variety  of  figures,  from  Alex  Vajanus,  has  much  of  Lilian's 
manner. 

On  his  return  to  his  own  country,  he  fettled  at  Paris,  where  he  died.  a.  d. 
1674,  without  having  ever  been  married.  The  Abbe  Marches,  who  always, 
fpeaks  of  this  artiil  with  great  praife,  attributes  130  prints  to  him : amongll 
which,  the  annunciation x a middling  fized  plate,  upright,  from  Annabale  Car- 
racci j and  the  ajfumption , in  a circle,  from  Domenichino,  are  the  rnoft 
efleemed. 

In  the  early  part  of  his  life  he  marked  his  prints  with  C,  or  the  name  of 
Carl,  till  his.  brother  Claude  publiflied  fome  plates  with  the  initial  only 
of  his  baptifmal  name]  when,  for  diflindtion  fake,  he  ufed  the  letter  K,  or 
wrote  his  name  Karl,  with  the  K inftead  of  the  C.  Befides  thofe  prints  already’ 
mentioned,  I fhall  notice  the  following : 

A large  emblematical  print,dength-ways,  from  Pietro  de  Cortona. 

A holy  family ,\vith  St.  Catherine, .accompanied  by  many  Angels,  a middling*,, 
fized  plate,  length-ways,  from  James  Stella. 

Another  holy  family,  where  the  Virgin  is  taking  an  apple,  which  St.  John 
prefents  to  her ; and  St.  Catherine,  who  is  reprefented  kneeling  before  her, 
is  railing  the  infant  Chrifl,  -with  this  infcription  beneath  : Ofculetur  me , CL. 

A dead  Chrifl , with  two  Angels,  from  J.  ab  Ach.  This  print  is  evidently 
copied  after  that,  which  Raphael  Sadeler  engraved  from  the  fame  painter.  It 
has  much  of  the  manner  of  Sadeler,  and  is  of  the  fame  fize. 

Several  portraits,  and  a vail  variety  of  other  fubjefls*  from  the  greatefl: 
mailers.. 


GERMAIN  AUDRA  N, 

Born,  1631.  Died,  1710. 

This  artifl  was  the  eldefl  fon  of  Claude,  mentioned  in  the  preceding  article 
but  one,  and  was  born  at  Lyons,  where  his  parents  then  refided.  Not  con- 
tent with  the  inflrudlions  of  his  father,  he  went  to  Paris,  and  perfe&ed  himfelf 
under  his  uncle  Carl  5 fo  that,  upon  his  return  to  Lyons,  hepublifhed  feveral. 
prints,  which  did  great  honour  to  his  graver..  His  merit  was  in  fucheftima- 
tion,  that  he  was  made  a member  of  the  academy  ellablifhed  in  that  town, 
and  chofen  a profeflfor.  He  died  at  Lyons,  a.  d.  1710,  and  left  behind  him 
four  ions,  all  artifls:  namely,  Claude,  Benoifl,  John,,,  and  Louis. 

Among. 
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Among  his  works  are  fome  portraits , and  a variety  of  other  fubjedts,  as 
ornaments , vafes , ci  e lings  ^ &c.  &c. 

A large  book  of  views  in  Italy . 

A book  of  fix  landf capes  from  Gafpre. 

CLAUDE  A UDRA  N. 

Born,  1639.  Died,  1684. 

The  fecond  of  this  name,  and  fecond  fon  to  Claude,  of  whom  we  have 
fpoken  in  a former  page.  He  was  born  at  Lyons,  a.  d.  1639,  and  went  to 
Rome  to  dudy  painting,  he  fucceeded  fo  well,  that,  at  his  return,  he 
.was  employed  by  Le  Brun,  to  afiift  him  in  the  battles  of  Alexander,  which 
he  was  then  painting  for  the  king  of  France.  He  was  received  into  the  Royal 
Academy  in  the  year  1675,  and  died  unmarried  at  Pans,  a.  d.  1684.  His 
virtues,  fays  Abbe  Fontenai,  were  as  praife-worthy  as  his  talents  were  greaty 
M.  Heineken  mentions  this  artid  as  an  engraver,  without  fpecifying  any  of 
his  works  in  this  line.  I own  I have  never  leen  any. 

GIRARD,  or  GERARD  AUDRAN, 

Born,  1640.  Died,  1703. 

The  mod  celebrated  artid  of  the  whole  family  of  the  Audrans.  Fie  was 
the  third  fon  of  Claude  Audran,  mentioned  in  a preceding  article,  and 
born  at  Lyons,  a.  d.  1640.  He  learned  from  his  father  the  fird  principles  of 
defign  and  engraving  : following  the  example  of  his  brother,  he  left  Lyons, 
and  went  to  Paris,  where  his  genius  foon  began  to  manifed  itfelf ; and  his 
reputation  brought  him  to  the  knowledge  of  Le  Brun,  who  employed  him  to 
engrave  the  battle  of  Conftantine , and  the  triumph  of  that  emperor ; and  for 
thefe  works  he  obtained  apartments  at  the  Gobelins.  At  Rome,  where  he 
went  for  improvement,  he  is  faid  to  have  ftudied  under  Carlo  Maratti,  in  order 
to  perfedb  himfelf  in  drawing  ; and  in  that  city,  where  he  redded  three  years, 
he  engraved  feveral  dne  plates;  among  the  red,  th  z portrait  of  pope  Cle- 
ment the  Ninth.  M.  Colbert,  a great  eneourager  of  the  arts,  was  io  druck 
with  the  beauty  of  Audraif  s works,  whild  he  redded  at  Rome,  that  he  per- 
luaded  Louis  XI V.  to  recall  him.  On  his  return,  he  applied  himfelf 
afdduoudy  to  engraving  ; and  was  appointed  engraver  to  the  king,  from  whom 
lie  received  great  encouragement.  In  the  year  1681,  he  was  named  counfel- 
lor  of  the  Royal  Academy;  and  died  at  Paris,  a.  d.  1703.  Fie  had  been 
married ; but  left  no  male  iffue  behind  him. 

I own  my  great  partiality  for  this  mafter ; and  that  partiality  may  by  fome 
of  my  readers  be  thought  to  lead  me  too  dir,  when  I fay,  that  I condder  him 
as  the  greated  engraver,  without  any  exception,  that  ever  exided  in  the 
hidcrical  line.  Plowever,  I am  not  dngular  in  this  opinion;  and,  I 
believe,  a careful  examination  of  the  battles  of  Alexander  alone,  engraved 
by  this  artid  (which  are  faid  to  be  equal,  if  not  iuperior  to  the  pidtures)  will 
j.ydify  the  affertion.  Flis  great  excellency,  above  that  of  any  other  engraver, 
was,  that  though  he  drew  admirably  himfelf,  yet  he  contracted  no  manner  of 
his  own;  but  tranfcribed  (if  I may  be  allowed  the  expreffion)  on  copper 
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limply,  with  great  truth  and  fpirit,  the  ftyle  of  the  m after,  whole  piclures  he 
copied.  On  viewing  his  prints  you  iofe  fight  of  the  engraver,  and  naturally 
fay,  it  is  Le  Brun,  it  is  Poufin,  it  is  Mignard,  or  it  is  Le  Sueur,  &c.  as 
you  turn  to  the  prints,  which  he  engraved  from  thole  m afters.  Let  any  one 
examine  the  battles  above-mentioned  from  Lx  Brun,  the  prefervation  of 
the  young  Pyrrhus  from  Nicholas  Poufin,  the  Peft  from  Mignard,  and 
the  martyrdom  of  St.  Laurence  from  Le  Sueur,  and  then  judge  candidly  of 
the  truth  of  this  obfervation.  Thus  much,  I hope,  the  reader  will  excufe  my 
faying  ; and  I thought  it  the  more  indifpenfably  neceftary  in  this  place, 
becaufe  a modem  writer  on  prints  has  profdfed  to  give,  in  one  of  the  chap- 
ters of  his  ejfay^  the  characters  of  the  'moft  noted  wafers"  in  the  art  of  en- 
graving; and  begins  that  chapter  with  the  “wafers  inhiflory But  neither 
in  it,  nor  in  any  other  part  of  the  book,  has  he  once  mentioned  the  name  of 
Girard  Audran.  Indeed  Francois  ele  Poilly,  Girard  Edelink,  Robert  Nan- 
teuil,  Lucas  Vofterman,  and  very  many  other  great  artifts,  are  in  the 
fame  predicament.  From  what  caufe  fo  unwarranted  an  omiffion  could  pro- 
ceed, I am  at  a lofs  to  account.  The  engravings  of  all  the  artifts  above-men- 
tioned are  too  well  known,  one  would  think,  to  efcape  the  obfervation  of  an 
author,  pretending  to  criticife  on  the  works  of  the  <c  mof  noted  wafers  ft  and 
if  they  were  known  to  him,  and  he  has  not  thought  them  wrorthy  a place  in 
his  lift,  it  muft  argue,  that  his  want  of  judgment  on  the  one  fide  mull  be  as 
great  as  his  carelefihefs  on  the  other.  It  is  a harfti  unplealing  talk 
to  cenlure  others ; for  me  efpecially,  becaufe  I am  thoroughly  fenfible 
of  the  numberlefs 
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which  muft  unavoidably  be  found  in  the 
courfe  of  a work,  like  this  of  mine,  and  for  which  I finall  ftancl  in 
great  need  of  the  excufe,  and  indulgence  of  my  readers.  Yet  in  juftice 
to  the  public  in  general,  and  this  excellent  artift  in  particular,  I thought  it  a 
duty  incumbent  on  me  to  fpeak  as  I have  done.  To  what  has  been  faid,  I 
beg  leave  to  add  the  following  judicious  obfervations,  on  the  works  of  Girard 
Audran,  by  the  Abbe  Fontenai,  taken  chiefly  from  M.  Bafan,  with  fome 
fmall  variation  and  additions.  cc  This  fublime  artift,  far  from  conceiving, 
that  a fervile  arrangement  of  ftrokes,  and  the  too  frequently  cold  and 
afteded  clearnefs  of  the  graver,  were  the  great  eftentials  of  hiftorical 
engraving,  gave  worth  to  his  works  by  a bold  mixture  of  free  hatchings 
and  dots,  placed  together  apparently  without  order,  but  with  an  inimitable 
degree  of  tafte  ; and  has  left  to  pofterity  moft  admirable  examples  of  the 
ftyle,  in  which  grand  compofitions  ought  to  be  treated.  Lais  greateft  works, 
which  have  not  a very  flattering  appearance  to  the  ignorant  eye,  are  the 
admiration  of  true  connoifteurs,  and  perfons  of  fine  tafte.  Fie  acquired 
the  moft  profound  knowledge  of  the  art  by  the  conftant  attention  and 
ftudy,  which  he  beftowed  upon  the  fcience  of  defign,  and  the  frequent 
ufe  he  made  of  painting  from  nature.  This  great  man  always  knew  how 
to  penetrate  into  the  genius  of  the  painter  he  copied  from  ; often  improved 
upon,  and  fometimes  even  furpafled  him.”  Thus  far  my  author,  who  then, 
adds  the  following  aftertion  : cc  without  exception,  he  was  the  moft  cele- 
brated engraver,  that  ever  exifted  in  the  hiftorical  line.  We  have,  fays  he, 
feveral  fubjeds.  which  he  engraved  from  his  own  defigns,  that  manifefted 
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cc  as  much  talle,.  as  charaCler  and  facility.  But,,  in  the  battles  of  Alexander* 

he  furpaffed  even  the  expectations  of  Le  Brun  himfelf.” 

One  may,  I think,  very  properly  divide  the  works  of  Girard  Audran  into 
four  daffes,  without  mentioning  his  portraits. 

First,  his  flight  prints  or  etchings  ; to  which  very  little  or  nothing  was- 
done  with  the  graver.  Among  thefe  I fhall  rank  the  following  r 

The  deluge , a large  plate,  lengthways,  from  La  Fage. 

The  pajfage  through  the  Red  Sea,  the  fame,,  from  the  fame. 

The  combat  ofjofoua  againft  the  Amalekites : with  other  plates,  from  the  fame. 

The  empire  of  F 'lor a,  from  Poufin,  a middling  fized  plate,  length- ways. 

An  admirable  large  print  on  two  plates,  length-ways,  from  the  fame" 
mailer,  reprefenting  the  prefervation  of  Pyrrhus. 

A deling  from  Le  Brun,  wherein  is  reprefented  the  four  feafons  of  the 
year,  dedicated  to  Louis  XIV.-  engraved  on  five  plates,  which  being  palled 
together  form  an  oval,.  &c. 

Secondly,  thofe  more  finifhed,  but  in  a rough,  bold  manner.  For 
example  : 

Paul  and  Barnabas  at  JLyftra , from  the  tapeflries  in  the  Vatican,  a large 
print,  length- ways. 

Cor  iol anus  appeafed  by  his  family , on  two  plates,  a large  print,  length-ways, 
from  Poufin. 

'Time Supporting  Truth , from  the  fame,  an  admirable  print.  The  impreflions, 
without  the  piece  of  drapery  over  the  figure  of  truth,  are  very  rare.. 

The  cieling  of  the  chapel  de  Saulx , reprefenting  the  accomplishment  of  the 
old  law  by  the  new  one:  engraved  1681,  from  Le  Brun,  on  fix  large 
plates,  which  join  together.  Great  fpirit,  character,  expreffion,  and  beau- 
tiful drawing,  are  wonderfully  united  in  this  print. 

The  death  of  St.  Francis , from  Annibale  Carracci,  a large  upright  plate. 

Thirdly,  thofe  in  his  mofl  finifhed  manner:  as. 

The  battles  of  Alexander,  three  very  large  prints,  length-ways,  each  con- 
lifting  of  four  plates,  which  join  together,  from  Le  Brun  : namely. 

The  pajfage  of  the  Granicus . 

The  battle  of  Ar beta. 

Fonts  brought  to  Alexander , after  his  defeat. 

To  this  fet  are  added  two  more  large  prints,  length-ways,,  on  two  plates 
each,  from  Le  Brun  ; as  follow  : 

Alexander  entering  the  tent  of  Jdarius , 

And  the  triumphal  entry  of  Alexander  into  Babylon.  The  former  was 
engraved  by  Girard  Edelink,-  and  the  latter  by  Girard  Audran.  It  is  to  be 
remarked  of  all  thefe  plates,  that  thofe  impreflions  are  generally  mofl  efteemed, 
which  have  the  name  of  Goyton,  the  printer,  marked  upon  therm 

The  Pefty  from  Peter  Mignard,  a large  plate,  lengthways.  In  the  firft 
impreflions,  the  figure  in  the  clouds  is  Juno  with  her  peacock  behind  her ; in 
the  latter,  the  peacock  is  obliterated,  and  the  wings  of  an  Angel  are  added  to 
the  figure. 

The  baptifm  of  the  Pharifees , on  two  large  plates,  length-ways,  from  N . Poufin. 

The  martyrdom  of  St.  Laurence , from  Euflache  le  Sueur,  a large  plate, 
upright,  arched  at  the  top. 
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The  martyrdom  of  St.  Agnes,  from  Dominichino,  of  the  fame  fize,  and 
tifually  made  a companion  for  the  former. 

And  Fourthly,  fuch  as  he  did  with  the  graver  only  : thefe  are  but  few 
and  by  no  means  equal  in  merit,  as  I think,  with  the  former.  I (hall 
only  mention, 

AEneasJaving  his  father  Anchifes  from  the  plunder  of  Troy,  after  Domi- 
nichino. 

A fmall  folio  front  if piece  to  the  effigies  of  the  popes  and  cardinals,  publiilied 
at  Rome,  from  Cyro  Ferri. 

His  works,  of  which  thefe  are  only  a few,  are  very  numerous,  from  Raphael 
Stella,  Ant.  Coypel,  and  many  other  mailers. 

BENOIT  AUDRAN. 

Born,  1 66 1.  Died,  172,1. 

He  was  the  fecond  fon  of  Germain  Audran,  bom  at  Lyons,  a.  d.  1661, 
where  he  learned  the  firft  principles  of  defign  and  engraving,  under  the  in* 
ftrudtion  of  his  father.  But  foon  after  going  to  Paris,  his  uncle  Girard  Aud- 
ran took  him  under  his  tuition,  and  Benoit  fo  greatly  profited  by  his  inflruc- 
tions,  that  though  he  never  equalled  the  fublime  ftyle  of  his  tuitor,  yet  he 
acquired,  and  defervedly  too,  great  reputation.  Nay,  the  Abbe  Fontenai 
adds  this  eulogium  : cc  we  admire  in  his  works  a fhare  of  thofe  beauties, 
<c  which  we  find  in  the  engravings  of  the  illuflrious  Girard.  ” tie  was  honoured 
with  the  appellation  of  the  king’s  engraver,  and  received  the  royal  penfion. 
He  was  made  an  academician,  and  admitted  into  the  council,  a.  d.  1715. 
he  died  unmarried  at  Louzouer,  where  he  had  an  eflate,  a.  d.  1721. 

His  manner  was  founded  upon  the  bold,  clear  ftyle  of  his  uncle.  His  out- 
lines were  firm  and  determined;  his  drawing  correct ; the  heads,  of  his  figures, 
are  in  general,  very  expreffive ; and  the  ether  extremities  well  marked.  His 
works,  when  compared  with  thofe  of  his  uncle,  appear  to  want  that  mellownefs 
and  harmony,  which  are  fo  confpicuous  in  the  latter ; they  are  more  dry ; and 
the  round  dots,  with  which  he  finifhes  his  flefh  upon  the  lights,  are  often  too 
predominant.  In  his  moll  finilhed  plates,  we  find  the  mechanical  part  of  the 
engraving  extremely  neat,  and  managed  with  great  tafte  and  judgment. 
Among  his  neateft  prints  may  be  reckoned  that,  which  represents 

Alexander  fuk,  drinking  from  the  cup,  which  his  phyfician  preients  him  : a 
circular  plate,  from  Le  SueUr. 

I fhall  alfo  notice  the  following : 

Mofes  defending  the  daughters  of  Jethro,  engraved  by  him,  conjointly  with 
his  brother  John;  a large  plate,  length-ways,  from  Le  Brun. 

The  ejpoufals  of  Mofes,  companion  to  the  former,  from  the  fame. 

The  brazen ferpent , a large  plate  length- ways,  from  the  fame. 

The  elevation  of  the  crofs , the  fame,  from  the  fame. 

The  f even  facr aments,  copied  from  thofe  of  Pefne,  feven  large  plates,  length- 
ways, from  N.  Poufin. 

Two  fine  plates  from  Rubens,  engraved  for  the  collection,  from  the 
Luxembourg  gallery. 

Chrift  with  Martha  and  Mary , a large  plate,  length-ways,  from  Euflache 
Le  Sueur. 
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St.  Paul  preaching  at  Athens , the  fame,  from  the  fame. 

Several  excellent  portraits,  and  a variety  of  other  fine  plates,  from  different? 
mailers, 

JOHN  AUDRA  NT 
Born.,  1667.  Died,,  1756. 

The  third  fon  of  Germain  Audran ; was  alfo  born  at  Lyons,,  a.  d.  1667  ; 
and,  after  having  received  inftrudtions  from  his  father,  went  to  Paris,  to  per- 
fedt  himfelf  in  the  art  of  engraving,  under  his  uncle  Girard  Audran.  At  the 
age  of  twenty  years,  the  genius  of  this  great  artifl  begun  to  difplay  itfelf  in  a 
furprifing  manner;  and  his  future  fuccefs  was  fuch,  that,  a.  d.  1707,  he 
obtained  the  title  of  engraver  to  the  king,  and  had  a penfion  allowed  him  by 
Ills  majefly,  with  apartments  in  the  Gobelins;  and.  the  following  year  he  was 
made  a member  of  the  Royal  Academy.  He  was  eighty  years  of  age,  before 
he  quitted  the  graver;  and  near  ninety,  wThen  he  died  at  his  apartments, 
aligned  him  by  the  king.  Pie  left  three  fons  behind  him  ; one  of  which 
was  alfo  an  engraver,  as  we  Ihall  fee  below. 

The  moil  mailer!  y and  befl  prints  of  this  artifl,  in  my  opinion,  are  thofe, 
which  are  not  fo  pleafmg  to  the  eye  at  firft  fight.  In  thefe  the  etching  con- 
flitutesa  great  part ; and  he  has  finifhed  them  in  a bold,  rough  flyle.  The 
fcientific  hand  of  the  mailer  appears  in  them  on  examination.  The  drawing 
of  the  human  figure,  where  it  is  fhown,  is  correct.  The  heads  are  expref- 
live,,  and  finely  finifhed  ; the  other  extremities  well  marked.  He  has  not,, 
however,  equalled  his  uncle.  He  wants  that  harmony  in  the  effedt ; his  lights 
are  too  much  and  too  equally  covered ; and  there  is  not  fufficient  difference 
between  the  Ilyle,  in  which  he  has  engraved  his  back  grounds,  and  his  dra- 
peries. This  obfervation  refers  to  a fine  print  by  him  of  Athaliahy  and  fuch 
as  he  engraved  in  that  flyle. 

At  other  times  he  feems  almofl  to  have  quitted  the  point,  and  fubdi- 
tuted  the  graver.  But  here,  I think  he  has  not  fo  well  fucceeded.  The 
effect  is  cold  and  filvery.  See,  for  example,  the  Andromache  from  Silveflre. 
One  of  his  bell  finifhed  prints,  in  this  neat  flyle,  feems  to  me  to  be  Cupid 
and  Pfychey  from  Ant.  Coypel. 

Hie  following  prints,  among  a large  number  of  others  by  this  mailer, 
are  ufually  much  elleemed  : 

Mojes  Javed  by  Pharoah' s daughter  a large  plate  length-ways,  from  Ant. 
Coypel. 

A th ali ah  rending  her  cloaihsy  ow  ddf covering  the  king  in  the  Temple ; a large 
plate,  length- ways,  from  the  fame  mailer. 

Efther  before  Ahafuerus,  a large  plate  length-ways,  from  the  fame  mailer. 

Cupid  and  PJyche , a middling  ffzed  print,  length- ways,  from  the  fame. 

Th prefentation  of  Chrift  in  the  Temple , a large  plate,  length-ways,  from 
Mich.  Corneille,  a maflerly  performance. 

The  miraculous  draught  of fifhes,  from  Jouvenet,.  and  its  companion,  the 
refurredlion  of  Lazarus , from  the  fame  mailer,  both  large  plates,  length-ways. 

Duchange  added  to  thefe  plates  two  more  : The  merchandifers  driven  from 
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the  'Temple  by  our  Saviour,  and  ChriJTs  rep  aft  with  Simon  the  Phariftee  : both: 
of  the  fame  fize  as  the  former,  and  from  the  fame  mailer. 

Three  plates  from  Rubens,  in  the  coliedlion  engraved  from  the  Luxem- 
bourg gallery,  painted  by  that  mailer. 

The  battles  of  Alexander,  copied  fmaller  from  the  large  prints,  engraved 
by  Girard  Audran  from  the  pictures  of  Le  Brun. 

Moftes  defending  the  daughters  of  Jethro,  from  the  fame  mailer,  engraved 
conjointly  with  his  brother  Benoit.  This  plate  and  its  companion,  Mofes 
efpoufmg  the  daughter  of  Jethro,  were  copied  fmaller  by  this  artiil,  aifiiled 
by  Bernard  Picart,  the  Roman. 

The  miracle  of  the  five  loaves,  a large  plate,  length-ways,  from  Claude  Audran. 

Chrift  healing -the  fick  and  lame,  a large  plate  length-ways,  from  Ant, 
Dieu. 

Chrift  currying  the  crofts,  a very  large  plate,  length-ways,  from  the  fame. 

Andromache  interceding  for  her  fern,  a large  plate,  length-ways,  from  Louis 
Silveilre. 

St.  Scholaftic , a large  plate,  upright,  arched  at  top,  from  John  Rollout. 

St.  Benoit , the  fame,  from  the  fame. 

Many  good  portraits^  and  other fine  prints,  from  various  mailers* 

LOUIS  AUDRA  NT 

' - i • 

Born,  1670.  Died,  1712. 

The  laid  fonof  Germain  Audran,  born  at  Lyons,  a.  d;  1670  1 from  whence 
he  went  to  Paris,  after  the  example  of  his  brothers,  to  complete  his  iludies 
in  the  fchool  of  his  uncle  Girard.  He  died  fuddenly  at  Paris,  a.  d.  1712, 
aged  42,  before  he  had  produced  any  great  number  of  prints  by  his  own 
hand.  He  affifted,  it  is  prefumed,  his  brothers  in  their  more  extenfive 
works.  Among  the  moft  efleemed  prints  by  this  artiil,  are  the  following  : 

T \\t fteven  adls  of  mercy , on  leven  middling  fized  plates,  length-ways, 
from  Sebaflian  Bourdon. 

The  • cadavre  or  corps,  from  R.  A.  HouaTe,  a middling  fized  plate, 
length- ways. 

BENOIT  AUDRA  N.. 

Flourifhed,  1735. 

This  Benoit,  the  fecond  of  that  name,  an  engraver,  was  the  foil  of  John 
Audran,  and  nephew  to  the  former  Benoit  ; and  was  alfo  eflablifhed  at 
Paris.  He  engraved  but  a few  plates.  It  is  neceffary,  how- 
ever, to  be  careful  not  to  confound  him  with  his  uncle..  But  a little 
attention  will  eafily  prevent  this  miilake  1 for  the  fecond  Benoit  is  vailly 
inferior  to  the  Bril,  in  point  of  merit. 

We  have  feme  few  -portraits,  by  this  artiil ; and  among  other  plates,  the 
deft cent  from  the  crofts , from  a pi  flu  re  of  Poulin. 

The  ages  and  elements , from  Laacret,  engraved  conjointly  with  Defplaces 
and  Nicholas  Tardieu. 

J.  VAN 
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J.  VAN  DER  A V E E L E. 

Flourished,  1698. 

The  name  of  an  obfcure  artift,  affixed  to  the  frontif piece  of  the  nineteenth 
volume,  in  folio,  of  the  work,  entitled,  Fhefaurus  Antia.  Rom.  pufcliffied  by 
Peter  Vander  Aa,  1698.  It  is  executed  entirely  with  the  graver,  in  a Style, 
that  reflects  but  little  honour  on  the  artift. 

JOHN  VAN  DER  A V E L E N. 

Flourished,  1696* 

A Dutch  engraver,  who  lived  in  the  latter  part  of  the  laft,  and  the  beginning 
of  the  prefent  century.  He  was  chiefly  employed  by  the  bookfellers.  Fie 
made  a large  etching  of  flipping.  He  alfo  etched  a large  view,  length- 
ways, of  the  Orangerie  de  Sorguliet ; and  feveral  of  the  plates  for  Lilii  Giraldi 
opera , Lugd.Bat.  1696,  in  folio,  are  by  this  engraver.  Alfo  the  cabinet  of 
the  fine  arts3  copied  from  that  which  was  published  at  Paris  by  Perault. 

JOSEPH  A V E L I N E. 

Born,  1638.  Died,  1690. 

An  obfcure  engraver,  who  feems  to  have  worked  for  the  bookfellers  only. 
His  name  is  cited  by  M.  Heineken,  without  any  reference  to  his  works. 

ANTONY  AVELINE, 

Born,  1662.  Died,  1712. 

A Frenchman  by  birth,  and  fettled  at  Paris,  where  he  died,  a.  d.  1712, 
aged  50.  His  engravings  are  chiefly  landfcapes  and  views  3 which  he  alfo 
defigned  himfelf,  or  drew  from  nature,  and  executed  in  a neat  pleafmg  ftyle. 

I ffiall  notice, 

A fet  of  twelve  landfcapes , middling  fized  plates,  length-ways,  from  his 
own  de  Signs. 

Another  fet  of  fix  landfcapes , the  fame. 

A fet  of  views  of  Paris , the  fame. 

A fet  of  views  of  different  towns  in  France . 

A fet  of  views  of  different  towns  in  Europe , &c. 

PETER  AVELINE. 

Born,  17 1 1.  Died,  1762. 

This  artift  was  a Frenchman  5 but  the  place  of  his  birth  has  not  been 
noticed  by  any  author  I have  met  with.  Perhaps  he  was  born  at  Paris  ; and 
moft  likely  was  of  the  fame  family  with  Antony  Aveline,  mentioned  in  the 
preceding  article.  According  to  M.  Heineken,  he  was  inftructed  in  the  art 
of  engraving  in  the  fchool  of  the  Poillys,  and  died  at  Paris,  a.  d.  1762, 
aged  5 i.  He  defigned,  as  well  as  engraved ; and  his  general  ftyle  appears 
to  have  been  founded  upon  the  neater  manner  of  John  Baptifta  de  Poiily. 
His  drawing  of  the  human  figure  was  rather  mannered  than  corredt  3 and  his 
extremities  often  appear  to  be  much  negle&ed.  His  prints,  for  the  moft 
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part,  are  not  highly  finilhed ; but  we  frequently  find  in  them  a clearnefs  of 
effect,  which  is  very  agreeable. 

We  have  a prodigious  number  of  plates,  engraved  by  this  artift,  which  one 
does  not  fo  much  wonder  at,  feeing  how  fiightly  they  are  finilhed  in 
general. 

He  engraved  a few  plates  from  his  own  defigns  ; the  reft  are  from  a 
variety  of  mailers,  as  well  ancient  as  modern..  I Ihall  mention  the  following  : 

The  death  of  Seneca,  from  Luca  Giordano,  a large  plate,  length-ways, 
after  a pidlure  by  that  mailer  in  the  gallery  at  Drefden. 

Noah  preparing  to  enter  the  ark,  and  its  companion,  the  departure  of  Jacob, 
two  large  plates,  length- ways,  from  the  pi6lures  of  J.  Ben.  Calliglione,  which 
are  in  the  Drefden  gallery. 

A large  landjcape , length-ways,  with  figures  and  cattle,  from  Berghem. 

The  birth  of  Bacchus,  and  the  rape  of  Europa,  its  companion,  two  large 
plates,  length-ways,  from  Francois  Boucher. 

Folly,  a middling  fized  plate,  length-ways,  from  a defign  of  Cornelius 
VifTcher  ; in  which  he  has  attempted,  and  not  unhappily,  the  fbyle  of  that 
mailer's  engraving. 

A fet  of  Academy  figures,  from  Boucherdon.  A Jet  of  boys  in  groups,  from. 
Boucher.  Some  portraits,  &c. 

LEON  A V E N.  See  Dayen. 

JOHN  GOTTFRIED  AVERBACFL 

Born,  1687.  Died,  1743. 

This  artill  was  painter  to  the  emperor  Charles  the  Sixth,  and  was  born  at 
Mulhaufen,  a.  d.  1687.  He  refided  at  Vienna,  where  he  died  1743,  aged 
56.  As  an  engraver,  he  is  cited  by  M.  Heineken,  who  mentions  a print 
wherein  he  has  introduced  his  own  portrait,  and  in  which  he  is  reprefented 
painting  that  of  his  wife,  which  is  engraved  by  himfelf. 

AUGUSTIN  VENETIAN.  See  Musis. 

GASPER  AB  AVIBtrS. 

Flourilhed,  1560  to  1580* 

This  engraver  appears  to  have  been  a native  of  Padua  ; becauie  he  fome- 
times  fubfcribes  his  prints,  Gafper  Patavinus.  When  he  was  born  does  not 
appear;  but  I am  inclined  to  think,  he  ftudied  under  George  Ghiffi  Mantu- 
anus,  many  of  whofe  prints  he  profeffedly  copied,  and  whofe  manner  in  them 
he  entirely  adopted.  But  though  he  poffeffed  fome  degree  of  merit,  he 
never  nearly  equalled  that  excellent  artift.  He  often  figned  his  prints  with  a 
curious  monogram,  compofed  of  the  letters,  which  form  the  word  Gafpar. 
it  is  given  on  the  plate  at  the  end  of  the  volume.  At  other  times,  he  put 
Gafpar  only,  or  G.  A.  P.  F.  and  fometimes  Gafper  Qffello  Padovano  ; 
and  his  prints  are  dated  from  1560  to  1580, 
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. Hi  all  firft  take  notice  of  a few  of  his  prints,  copied  from  George  Ghiffi. 
The  laft /upper,  which  that  artift  engraved  from  Lamb.  Lombard  ; of  the 
fame  fize,  or  nearly,  with  the  original  print,  marked  GAb.  P.  F.  1^64* 

Venus  and  Adonis , and  its  companion,  ajouth  carrying  his  mifirejs  upon  his 
/boulders ; two  middling  fized  upright  plates,  with  the  cypner  above  men- 
tioned , dated  1563,  from  Lucas  Pennis. 

Venus  bathing , from  the  fame  painter,  marked  on  a tablet,  GASP.  E« 

dated  1564. 

The  Mount  Parnajfus , a large  plate,  length-ways,  from  the  fame  painter. 
Thefe  are  chiefly  the  contrary  way,  from  the  originals.  Other  prints  of  his 

are,  # t , 

The  woman  taken  in  adultry , a middling  fized  plate,  length-ways.,  marked 

Gafpero  Gfello  Padovano  /.  from  an  uncertain  mafter. 

The  / courging  of  our  blejfed  Saviour, , a large  upright  plate,  Gafpar  ab  Avi- 
bus  Citadelenfis  fecit. 

But  his  chief  work  appears  to  have  been  the  large  folio  volume,  in  five 
parts.,  containing  the  portraits  of  the  emperors,  archdukes,  pnnces,  Ac.  oL 
the  Au Arrian  family.  Each  portrait  is  a whole  length  figure  ; and  the  plates 
are  embellifhed  with  ornamental  borders.  Mere  he  has  changed  his  manner ; 
and  fomething  more  of  the  flryle  of  the  Sadelers  appears  in  it.  i he  figures 
are  very  neat,  but  ftiff,  yet  well  proportioned,  and  poffefs  much  merit.  He 
figns  himfelf  Gafpar  Patavinus  incifor,  1569,  and  at  the  bottom  he  has  alfo 
added  the  word  Citadelenfis  to  his  name. 


CAS  AR  AB  AVIBUS. 

Is  cited  by  M.  Heineken,  as  an  engraver  and  a native  of  Padua  ; and 
it  is  faid,  that  he  alfo  figned  himfelf  Caefar  Patavinus.  But,  1 own,  1 mu  ft 
doubt  the  exigence  of  fuch  an  artift,  and  thofe  very  portraits  of  the  Auftrian 
family,  which  Florent  Le  Comte  has  attributed  to  this  engraver,  belong  evi- 
dently to  Gafper  ab  Avibus,  mentioned  in  the  preceding  article.  Others, 
depending  upon  the  ailertion  of  Le  Comte,  have  been  led  into  the  fame  error. 


The  CHEVALIER  A V I C E. 

Flourifhed,  1655. 

A lover  of  the  arts,  who  lived  at  Paris,  and,  for  his  amufement,  made  fome 
flight,  fpirited,  but  incorredt  etchings,  from  Nicholas  Poufin  and  others. 
Among  thefe  the  adoration  of  the  Magi , a middling  fized  plate  length- ways, 
from  Poufin,  is  much  efteemed. 


PETER  VANDEN  AVON  T. 

Flourifned,  1645. 

He  was  a native  of  Antwerp,  and  a painter  of  figures  and  landicapes.  He 
engraved  fome  few  plates,  and  fold  the  engravings  of  other  artifts  whom  he 
employed.  Among  thofe,  which  he  performed  himfelf,  are  the  following: 
three  Madonas , and  a Magdalen  afcending  to  Heaven  ; but  from  his  pictures 
a preat  many  plates  were  engraved  by  various  mailers. 

T ' NIC  H O- 
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NICHOLAS  A U R O U X. 

Flourifhed,  1650, 

According  to  M.  Heineken,  this  engraver  was  a native  of  Lyons ; but  he 
worked  alio  at  Turin,  chiefly,  I fuppofe,  for  the  bookfellers.  The  plates  I have 
icen  by  him  are  executed  with  the  graver,  and  in  a very  indifferent  manner. 
The  above-mentioned  author  fpeaks  of  four  'portraits  by  him,  and  a Virgin s 
feated,  holding  the  infant  Chrifl,  and  St.  John  killing  his  feet,  in  folio, 
infcnbed  Sanfta  Maria  Mater,  &c.  publifhed  at  Lyons  ; and  the  frontispiece 
to  the  fecond  volume  of  Daniel  Sennertus  is  by  him,  dated  1650. 

C.  A U T G U E R S. 

Flourifhed,  1623. 

An  obfcure  engraver,  who  feems  only  to  have  worked  for  the  bookfellers, 
and  probably  reflded  at  Lyons  ; for  I have  feen  fome  few  frontifpieces 
engraved  by  him  for  books,  which  were  there  publifhed,  and  one  of  them  is 
dated  1623.  His  works  are  by  no  means  eftimable. 

A U T R E A U. 

Flourifhed, 

An  engraver  of  portraits , as  it  fhould  feem,  by  whom  we  have  the  princefs 
Heflfe  Horn  berg. 

A U V R A Y._ 

Flourifhed,  1760. 

An  engraver  ot  little  eminence ; according  to  M.  Heineken,  he  was  in- 
ftrufted  in  the  art  of  engraving  at  Paris,  and  reflded  at  Baffle,,  and  produced 
fome  few  portraits  of  French  comedians, 

J O II  N A Z E L To 

\ 

Flourifhed, 

He  alfo  flgned  his  name  Azeld  or  Atzueld,  and  according  to  M.  Heine - 
ken,  reflded  at  Nuremberg.  Fie  feems  to  have  confined  himlelf  entirely  to 
portraits  ; and  in  that  line  he  never  rofe  higher  than  mediocrity,  Amongft 
his  works  are  the  following. 

. The  emperor  JoJepb , from  A.  Hanneman. 

George  Frederick  prince  of  Waldeck. 

A fet  or  portrait's,  of  the  kings  of  Spain,  of  Hungary,  of  Bohemia,  and 
Of  Denmark. 

And  many  of  thofe  plates  in  Freheri  Fheatrum  Virorum  Eruditione  clarormn. 
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FRANCIS  D E BABYLONE. 

Flourifhed, 

This  name,  according  to  M.  Chrift,  has  by  fome  authors  been  attributed  t<* 
an  artift  called  the  mafter  of  the  caduceus,.  becaufe  he  conftantly  marked  his  en- 
gravings with  a caduceus , without  any  name  or  initial  letters.  He  doubts  how- 
ever, the  authority  upon  which  this  aflertion  is  grounded.  And  indeed,  in  a 
variety  of  other  cafes,,  where  we  have  not  only  marks,  but  even  initials,  I fear 
juft  as  much  muft  be  given  upon  conjeblure,  as  in  the  prefent.  With  this 
caution,  I have  ventured  to  place  the  engravings  of  this  mafter,  which  are  too 
Angular  to  be  omitted,  under  this  name.  Thofe  authors  muft  certainly  be  very 
greatly  deceived,  who  have  called  him  Ifrael  Martin,  and  confidered  him  as  a 
very  ancient  engraver  ; adding  further,  that  Albert  Durer,  Lucas  Van  Leyden, 
and  Aid  ergrever,  were  his  difciples.  Judging,  from  a careful  examination  of  the 
ftyle  of  his  prints,  I fuppofe  that  he  flourifhed  about  the  middle  of  the  fixteenth 
century.  His  manner  of  engraving  appears  to  be  quite  original.  He  exe- 
cuted all  his  plates  (at  leaft  all  thofe  that  I have  feen)  with  the  graver,  in  a flight 
manner,  with  fine  ftrokes,  and  not  much  crofted.  His  drawing  or  the  naiced 
figure  is  generally  very  defective,  efpecially  the  extremities,  which  are  con- 
tinually too  large,  and  very  poorly  marked.  His  heads  are  neither  charac- 
teriftic  nor  expreftive  j.  and  his  drapery  is  divided  into- a prodigious  number 
of  fmall  folds,  like  cords,  which  have  a difagreeable  effedt.  But  the  Angu- 
larity of  his  prints  gives  them  a confequence,  they  would  never,  otherwife  have 
obtained.  Among  others  are  the  following  :• 

A fmall  upright  plate,  reprefenting  Apollo  and  Diana. 

Another  fmall  upright  plate,  reprefenting  three  men  hound. 

A holy  family,  on  a fmall  fquare  plate,  half  figures  : the  Virgin  is  leaning  on 
the  flump  of  a tree,  and  the  head  of  jofeph  is  feen  towards  the  right  hand  of 
the  print. 

Another  holy  family , a fmall  plate,  length-ways,  where  the  Virgin  is  repre- 
fented  feated  at  the  foot  of  a tree  5 the  child  is  handing  by  her  fide  ; Eliza- 
beth is  feated  near  him  ; an  angel  is  playing  upon  a mufipal  inftrumentj  and 
Jofeph  appears  at  the  right  hand  of  the  print. 

The  wife  mens'  offering , a fmall  upright  plate. 

St.  ferom  writing , and  a crucifix  before  him,  a fmall  plate,  length-ways. 

Two  fmall  upright  plates  : one  reprefenting  a man  carrying  a boat 
and  the  other,  a woman  with  a child  in  her  arms.  Jerom  Elopfer  has 
engraved  both  thefe  figures  on  one  plate,  much  larger,  and  decorated  the  head 
of  the  woman  with  flats  and  a glory. 

A 


B A C 


C 5l  J 


B A D 


A Jacrifice  to  Vriapus  (which  is  attributed  to  M.  Antonio,  becaufeit  has 
his  tablet)  is  copied  lmaller  by  this  arti ft,  and  the  indecency,  which  appears 
in  the  former  plate,  is  here  removed,  it  reprefents  a woman  Handing  by  the 
altar,  and  another  oppofite  to  her,  holding  an  infant;  and  an  old  woman’s  head 
appears  in  the  back  ground.  . . ' 

The  mark,  which  he  conftantly  puts  to  his  engravings,  is  given  on  the  plate 
of  monograms,  at  the  end  of  the  volume. 

BACCI ARELLL 
Flouriflied, 

A modern  engraver,  chiefly,  I believe,  of  portraits-.  There  is  by  him  a 

portrait  of  Augufh  Stanifiaus  Foniatowdki,  king  of  Poland. 

- * 

E.  B A C H. 

Flouriflied, 

I have  never  feen  any  of  this  ar tiff’s  performances : he  is,  however,  cited 
for  fome  hiftorical  pieces, 

J.  B A C FI  E L E Y. 

Flouriflied,  1760. 

According  to  M.  Bafan,  this  artiftrefided  at  Roan.  He  engraved  fever al 
landfcapes  from  different  matters. 

LUDOLPH  BACKHUYSE  N. 

Born,  1631.  Died,  1709. 

This  great  artift  was  born  at  Embden,  a.  d.  1631.  His  firft  inftruCtions  in 
painting  he  is  faid  to  have  received  from  Albert  Van  Everdingen;  but  he  per- 
fected himfelf  chiefly  by  his  own  obfervation  of  other  matters . His  great 
excellency  confifted  in  painting  flapping,  fea-pieces,  and  fea-ports ; and  his 
merit,  in  this  line,  is  too  generally  known  to  require  any  repetition.  He  died 
at  Amflerdam,  a.  d.  1709,  aged 7 8,  As  an  engraver,  we  have  a few  little 
etchings  by  him,  views  of  the  T , a fmall  arm  of  the  fea  near  Amfterdam. 

SISTO  BADALOCCHIO, 

Flouriflied,  1607. 

This artitt  was  born  at  Parma,  a.  d.  1581,  according  to  Bafan;  and  died  at 
Rome  a.  d.  1647,  aged  66.  But  what  authority  that  writer  had  for  his  affer- 
tion,  I do  not  know.  Other  authors  tell  us,  that  he  died  young.  He  was  the 
difciple  of  Annibale  Carracci,  and  made  a very  confiderable  progrefs  in  his 
profeffion  as  a painter.  He  alio  amufed  himfelf  with  the  point;  and  we 
have  many  etchings  by  him,  in  a flight,  free,  matterly  ftyle.  They  are  gene- 
rally more  finifhed,  than  thofe  of  Guido ; but  the  extremities  are  by  no  means 
fo  finely  drawn* 

Amongft 
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Amongft  others  are  the  following: 

Raphael's  hiblex  from  the  pictures  of  Raphael  in  the  Vatican:  fmall  plates* 
lengthways*  engraved  conjointly  with  Lanfranchi. 

The  Gallery , which  Annibale  Carracci  painted  for  cardinal  Fernafe,  en- 
graved alfo  conjointly  with  Lanfranchi,  and  dedicated  to  his  matter*  a.  d.  1607.. 

A holy  family , with  St.  John*  a fmall  upright  plate,  half  figures  only. 

Several  fpirited  etchings  from  his  own  defigns,  and  fome  from  Correggio. 

He  ufually  marked  his  etchings*  Sifto.  B.  F. 

ALESSANDRO  BADTALL 
Born,  1626.  Died,  1671., 

This  artitt  was  a painter  of  confiderable  eminence,  born  at  Bologna,  a.  d*. 
1626.  He  was  the  difciple  of  Flaminio  Toro,  and  died  a.  d.  1671,  aged  45. 
He  amufed  himfelf  with  etching,  which  he  performed  in  a very  flight  ftvlco 
Among  others,  there  are  by  him  the  following  pieces  : 

^ Chrift  taken  down  from  the  crofs , a fmall  upright  plate,  from  his  matter 
Flaminio  Toro. 

A holy  family,  the  fame,  from  the  fame. 

A Virgin  feated,  with  the  infant  Chritt  upon  her  lap ; a bifhop  and  a n 
ecclefiaftic  are  kneeling  before  her:  a.  middling,  fized,  upright  plate,  from  a 
compofition  of  his  own. 


J.  B A E C K. 

Flourifhed, 

A modern  engraver  at  Augfbeurg,  who,,  according-  to  profeffor  Chritt*. 
engraved  feveral  fmall  plates,  which  he  marked  with  B.  fc.  and  J . B.fe. 
The  mark  I.  B.F.  I have  feen  affixed  to  fome  very  mafterly  etchings  of  the 
cardinal  virtues,  fiom  a paintei  whole  name  1 know  not  j but  thefe  initials 
ai  e fubftituted  for  it,  A.  C.  I.  which  perhaps  may  mean  Agottmo  Carracci,  inv» 

J.  A.  B A E N E R. 

Flourifhed, 

I have  feen  a laige  folio  plate  by  this  obfcure  artitt,  reprefenting" an  emble- 
matical fubjedt,  in  which  we  fee  a man  kneeling  at  the  feet  of  another  man, 
with  a book  before  him  5 and  an  hand,  holding  a fword,  is>  ftriking  from  the 
clouds  at  the  latter  : a very  indifferent  print,  executed  entirely  with  the 
grayer,  in  a heavy,,  coarfe,  and  bad  ftyle.  X 

M.  B A E S; 

Flourifhed, 

An  engraver  of  very  little  note,  whofe  labours,  I fuppofe,  were  chiefly  con- 
fined to  the  libraries.  I have  feen  a fmall  fcratchy  etching  by  him,  on  an 
upright  oval  plate.  The  portrait  of  F.  Paulus,  a jefuit,  who  was  put  to  death. 

Enable- 
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Emblematical  of  his  fuffering,  the  defigner,  according  to  the  ufual  method,, 
has  reprelented  a fword  thruft  into  his  breaft. 

ALEXANDER  BAILEE. 

Flourifhed,  1764. 

What  countryman  this  obfcure  engraver  was.,  I cannot  tell.  His  works 
however,  are  but  little  known.  I have  feen  a print  by  him  of  St.  Cecilia, 
engraved  on  ar  middling  fized  upright  plate,  representing  only  half  of  the  figure,,, 
from  Francis  Fernando,  dated  1764^  To.  his  own  name  he  added  del.  et. 
fculp. 

F.  BAILEE  U L> 

Flourifhed,  1722. 

A modern  French  engraver,  who  was  employed,  among  a variety  of  other 
artifts,  upon  the  plates,  which  were  engraved  at  Paris,  reprefenting  the  cora^ 
nation  of  Louis  XV. 

PETER*  BAILLU  or  BALLIU, 

Flourifhed,  1643. 

# Fnis  engraver  is  faid  to  have  been  a native  of  Antwerp.  He  learned  the  firfl 
principles  of  the  art  of  engraving  in  his  own  country  ; after  which  he  went 
to  Italy,  to  perfect  himfelf  in  drawing ; where  he  engraved  fome  few  plates^ 
On  his  return  to  Antwerp,  he  was  much  employed  ; and  his  engravings,  by 
many  collectors,  are  held  in  no  fimall  eftimation.  To  me  his  drawing  appears 
exceedingly  defective.  His  heads  are  feldom  expreffive  or  beautiful* 
siiq  his  extremities  are  conftantly  heavy,  and  not  well  marked,  fdis  general 
fpyle,  particularly  in  his  belt  prints,  fee  ms-  to  have  been  founded  on  that 
of  Paul  Pontius.  He  executed  alfo  his  plates,  like  that  artifl,  entirely  with 
tne  graver.  But,  in  point  of  merit,  I conceive  Bailiu  falls  infinitely  fhort, 
when  compared  with  Pontius, 

Among  his  moil  efteemed  prints  are  reckoned  the  following  : 

A dead  Chrift , lying  upon  the  knees  of  the  Virgin  Mary,  a large  upriMft 
plate,  from  Annibale  Carracci. 

CY.  Michael  overcoming  the  Demon , from  Guido;  a middling  fized  uprio-ht 
plate.  r 0 

The  reconciliation  between  "Jacob  and  Laban , from  Rubens,  a large  uprio-ht 
plate.  0 

Chrift  praying  in  the  garden,  a fmall  upright  plate,  from  the  fame. 

The  combat  of  the  Lapith^e,  a large  plate,  length-ways,  from  the  fame.  . 

A crucifixion,  from  Ant.  "V  andyck,  a middling  fized,  upright  plate,  dated' 
1*643.  . 

A Virgin  in  tne  clouds,  a middling  fized  plate,  upright,  from  the  fame. 

Rinaldo  fteeping  with  Armida,  a large  upright  plate  from  the  fame.  The 
companion  of  this  print  is  engraved  by  Peter  de  Jode, 

A holy  family,  from  Theodore  Rombout. 


Sufanna* 
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Sufanna  and  the  Elders , a middling  fxzed  upright  plate,  from  Martini 
Pepyn. 

Chrift  fcourgcd,  a large  upright  plate,  from  Abraham  Diepenbeck. 

The  crowning  with  thorns , the  fame,  from  the  fame. 

Several  efteemed  portraits,  and  other  plates,  from  Pietro  de  Cortona,  Rem- 
brandt, John  Thomas,  and  others. 

BENARD  BAILLU  or  BALLIU. 

Flourifhed,  1672. 

His  name  is  alfo  written  Baieu.  He  appears  to  have  been  much  employed 
in  engraving  portraits,  which  with  his  other  works  were  chiefly  publifhed  at 
Rome  : from  whence  it  feems  reafonable  to  conclude,  that  his  principal 
reftdence  was  at  this  city.  But  whether  he  W'as  a native  of  Flanders,  or  of 
.the  fame  family  with  the  preceding  artift,  1 cannot  difcover.  Fie  worked 
entirely  with  the  graver.  His  ftyle  is  heavy,  and  his  portraits  have  no  great 
fhare  of  merit,  either  with  refpedft  to  the  drawing,  or  the  execution  of  the 
mechanical  part  of  the  engraving.  Fie  certainly  flourifhed  towards  the  latter 
end  of  the  laft  century.  The  time  of  his  birth,  and  of  his  deceafe,  are  to  me 
equally  as  uncertain,  as  the  place  of  his  nativity. 

Among  his  other  works  I note  the  following  : 

The  portrait  of  Cardinal  Urfini , afterwards  pope  Benedict  III.  1672. 

Some  of  the  plates  for  the  book,  entitled,  Effigies  Cardinal . nunc  v went ium, 
publifhed  at  Rome  by  Jacobo  di  Rubeis. 

Part  of  the  corniffies  and  ridings,  in  a large  folio  volume,  containing  en- 
gravings from  the  pictures  of  Pietro  de  Cortona,  painted  in  the  palace  of  the 
great  duke  of  T ufcany. 

I.  B A I L L Y. 

Flourifhed, 

I found  the  name  of  this  artift  to  fome  very  fpirited  etchings  from  C allot, 
in  which  the  ftyle  of  that  matter  was  exceedingly  well  imitated ; but  without  a 
date. 


JAMES  BARKER. 

Born,  1608.  Died, 

Bafan  tells  us,  that  this  artift  was  a native  of  Haerlem ; that  he  etched  at 
Amfterdam  feveral  pieces  of  his  own  compofltion,  and  that  he  died  in  the 
year  1638  or  1641.  I wifh  the  author  had  fpecifled  thefe  pieces  : I never 
law  them  ; nor  can  I tell,  what  fubjeils  employed  his  point.  There  v/as  a Jacob 
Bakker  or  Backer,  painter  of  portraits  and  hiftory,  born,  according  to  Pil- 
kington,  at  Harlingen  1609,  who  died  1651.  James  Bakker,  the  fame 
author  informs  us,  was  a native  of  Antwerp,  and  was  dead  before  the  above 
Jacob  was  born. 
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BALDASSARE.  See  Peruzzi. 


B A C C I O BALDINI. 

Flourifhed,  1480. 

A goldfmith,  born  at  Florence,  to  whom,  according  to  Vafari,  Mafo 
Finiguerri  communicated  the  invention  of  engraving,  which  he  had 
lately  difcovered.  Baldini,  not  being  able  to  make  the  defigns  for 
his  engravings,  revealed  the  fecret  to  AlefTandro  Boticelli,  and  they 
worked  conjointly.  At  this  distance  of  time  it  is  impoffible  to  fay, 
with  any  degree  of  certainty,  what  part  of  the  ancient  reliques  of  engraving 
belong  to  this  maker.  There  are  none  of  his  works  fpecifted  by  any  of  the 
early  writers ; nor  is  any  mark,  by  which  they  may  be  diftinguifhed,  put 
upon  them.  Some,  curious  prints,  without  doubt  coeval  with  this  artift, 
and  which,  I am  much  inclined  to  think,  are  the  produft ions  of  his  graver,  are 
defcribed  in  the  fixth  chapter  of  the  eBay  at  the  begining  of  this  volume,  to 
which  the  reader  is  referred. 

They  reprefent  the  mujes , the  'planets , the  arts,  and  fciences ; with  various 
trades , and.  handicraft-occupations,  &c.  chiefly  by  fmgle  figures  inclofed  in  a 
narrow  border,  engraved  on  fmail  upright  plates,  one  for  each  figure,  to  the 
amount  of  fixty  or  upwards.  Twenty-one  were  lent  me  by  Mr.  Thane  y the 
reft  1 found  in  the  collection  of  Dr.  Monro. 

VITTORIO  BALDINI, 

Flourifhed,  1 599. 

According  to  M.  Papillon,  there  was  a printer  of  this  name,  who  alfo  en- 
graved. Fie  cites  th  z front  [pieces  to  the  acts  of  the  play  called  Aminthe, 
written  by  TafFo ; which  are  rudely  cut ; and  one  of  them  is  marked 
B.  F.  for  Baldini  fecit.  This  play  was  publifhed  by  him,  a.  d.  1599. 

JOHAN  NSSEN  BALDUNG, 

Flourifhed,  1534. 

An  artift  of  the  German  fchool.  Johannfien,  the  firft  name,  fignifies  the 
fon  of  John.  According  to  M.  Heineken,  he  was  alfo  called  Baldung-Grien ; 
or,  as  M.  Chrift  reads  it,  Grun.  M.  Papillon  makes  another  artift  of  this 
Grien,  and  reads  the  name  Hans  or  John  Bald  Green,  mentioning  Baldung  by 
himfelf  in  another  place.  But,  for  want  of  proper  attention  to  the  fubj eft,  this 
laft  author  has  been  betrayed  into  fuch  a multitude  of  miftakes,  that  it  is 
dangerous  to  follow  him.  I know  of  no  fufficient  authority,  that  he  could 
have  for  the  above  affection ; therefore  I fhall  follow  the  opinion  of  the  two 
firft  mentioned  authors.  If  the  monogram,  compofed  of  an  H..x  a B.  and  a 
G.  be  attributed  to  him,  as  from  the  ftyle  I think  it  fafely  may  with  mat 
appearance  of  certainty,  then  it  will  appear,  that  he  worked  from  a.  d.  1510, 
to  1534.  He  alfo  frequently  ufed  the  H.  and  the  B.  joined  together,  without 
the  G.  All  thefe  marks  the  reader  will  find  faithfully  copied  on  the  plate  at 
the  end  of  the  volume.  He  worked  only  on  wood  3 and  his  engravings  are 
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executed  in  a bold  ttyle,  with  great  freedom  of  hand  ; and  poffefs  (his 
lattfer  prints  efpecially)  an  uncommon  ftiare  of  merit.  His  figures  are  rather 
expreffive  than  correCl  ; the  naked  parts  of  them  are  poorly  drawn  ; and 
the  extremities,  though  free  and  fpirited,  are  otten  heavy,  and  not  well  marked. 

Among  the  variety  of  prints  attributed  to  this  matter,  are  the  following  : 

An  incantation , a middling  fized  print,  upright,  dated  1510. 

A man  with  a horje , a large  upright  in  folio,  no  date. 

Chrift  and  the  twelve  Apoftles,  on  feparate  blocks,  fmall  upright  prints, 
dated  1519. 

All  thefe  are  marked  with  the  H.  B.  and  G.  joined  together. 

Add  the  following  : 

Four  fmall  upright  prints,  reprefenting  the  effeCh  of  love : 

I.  Solomon's  Idolatry ; II.  Samfon  betrayed  by  Dalilah ; HI,  David  and 
Bathjkeba  ; IV . Ariftotle  and  his  mifirejs . Thefe  are  very  fpirited,  fine  prints, 
and  all  I have  feen  belonging  to  this  fet ; though  originally  there  might  be 
more  of  them : they  are  all  inclofed  in  ornamental  borders. 

A holy  family , with  Elizabeth  and  St.  Catherine,  half  figures,  a middling 
•fized  upright  print,  dated  1512. 

A fmgular  print , reprefenting  a fore-fhortened  figure  of  a man,  lying  on  his 
back  in  the  fore-ground.  Above  appears  an  horle,  and  an  old  woman 
holding  a light ; exceedingly  fpirited,  and  well.  Thefe  have  the  H.  and  the  B. 
without  the  G. 

Two  middling  fized  prints,  length-ways,  very  finely  cut,  and  exactly  in  the 
ttyle  of  that  laid  mentioned.  They  reprelent  horje  s in  a for  eft,  and  have  the 
name  baldvng  written  at  length,  and  the  date  1534,  on  each  of  them. 

JOHN  JOSEPH  BALECHOU. 

Flourifhed,  1750. 

Avery  celebrated  and  well  known  French  engraver.  ITe  died,  according 
to  Bafan,  fome  few  years  fince  at  Avignon.  This  extraordinary  artift  worked 
•entirely  with  the  graver  ; and  he  was  perfectly  matter  of  that  inftrument. 
The  clearnefs  of  his  ftrokes,  and  the  depth  of  colour  which  he  produced, 
are  far  beyond  any  production  prior  to  his  own.  But  he  did  not  draw  well ; 
on  this  account  his  prints  want  that  freedom,  correctnefs  and  harmony,  which 
a perfeCt  knowledge  of  drawing  generally  produces.  With  all  their  beauty 
they  appear  heavy ; and  the  fieih  is  not  fufficiently  diftinguifhed,  by  the  ttyle 
of  engraving,  from  the  other  parts  of  the  figure ; but  has  a cold  filvery  efteCt. 
This  obfervation  mutt  be  fuppofed  to  refer  only  to  his  figures.  The  two  large 
plates,  which  he  did  from  Vernet,  one  reprefenting  a florrn , the  other  a calm, 
mutt  ever  be  confidered  as  very  aftonifhing  exertions  of  the  artift.  They  are 
too  well  known,  and  too  much  admired,  to  need  any  further  eulogium;  and 
were  never  equalled,  until  they  were  furpaffed  by  a countryman  of  our  own. 
Eet  any  one  look  at  the  Niobe,  the  Ceyx  and  Alcyone,  &c.from  Wilfon,  and, 
I believe  a very  moderate  Chare  of  judgment  will  be  necettary  to  turn  the 
balance  in  favour  of  the  latter. 

ITis  moft  efteemed  prints  are, 

The  portrait  of  the  king  of  Poland,  whole  length,  from  Rigaud,  a large 
^ upright 
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upright  plate,  which  is  placed  at  the  head  of  the  collection  of  prints,  engraved 
from  the  gallery  at  Drefden. 

The  portrait  of  Crebillon , from  Aved,  twice  engraved,  large  and  fmall. 

Saint  Genevieve , the  patronefs  of  France,  a large  upright  plate,  from  Vanloo. 

The  ftorm , a large  plate,  length-ways,  from  Vernet. 

The  ealm>  its  companion,  from  the  fame  painter. 

A large  print,  length-ways,  from  the  fame,  in  which  is  reprefented  feveral 
women  bathing . Theie  four  laft  prints  are  ufually  feen  with  thick  flrokes  en- 
graved over  the  writing ; but  in  the  firft  impreftions,  thofe  flrokes  are  wanting. 

ANTONIO  BALLESTRA, 

Born,  1666.  Died,  1740. 

A painter  of  great  eminence,  born  at  Verona.  After  having  fpent  fomc 
time  in  learning  the  firft  principles  of  the  art  of  painting  from  Antonio  Be- 
lucci,  he  vifited  Bologna  and  Rome,  ftudying  from  the  works  of  the  greateft 
mafters  3 and,  at  laft,  entered  the  Ichool  of  Carlo  Maratti.  The  progrefs  he 
made  under  that  m^fter  is  fuch,  that  he  is  faid  to  have  nearly  equalled  him. 
He  died  a.  d.  1740,  aged  74.  We  have  fame  few  etchings  by  him,  in  a 
bold,  mafterly  ftyle,  but  very  flight.  Among  the  reft,  a fmall  upright  print, 
reprefenting  the  Virgin , with  the  infant  JeJus  and  St.  John.  The  heads  of 
three  cherubs  appear  at  the  top  : marked  Antonius  Baleftra  inv.  et  fecit, 
1702. 

F.  BALTESYS. 

Flouriftied, 

An  obfcure  artift,  who  engraved  the  portrait  of  Sir  William  Brcg , an  officer 
of  one  of  the  Scotch  regiments.  1600,  astat  37. 

J.  B A L Z E R. 

Flouriftied, 

An  engraver  I believe,  but  little  known  : by  him  we  have  the  portrait  of 
Joann . Amos  Comenius . 

BAMBOCCIO.  See  Peter  Van  Laer. 

PETER  VANDER  BANCL 
Born,  Died,  1697. 

This  artift,  apparently  of  Dutch  extradlion,  was  born  at  Paris,  and  received 
his  inftrudtions  in  the  art  of  engraving  from  the  celebrated  Francois  de  Poilly. 
He  came  over  into  England  with  Gafcar  the  painter,  about  the  year  1674, 
and  married  the  filter  of  a gentleman  of  eftate  in  Hertfordfhire,  named  Fo- 
refter.  He  was  a laborious  artift  ; but  the  pay  he  received  for  his  plates, 
being  by  no  means  adequate  to  the  time  he  beftowed  upon  them,  he  was 
reduced  to  want  •$  and,  retiring  from  bufinefs,  fought  an  afylum  in  the  houfe 
of  his  brother  in  lav/.  He  died  at  Bradfteld,  and  was  buried  in  the  church 
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there,  a.  d.  1674;  leaving  his  widow  in  poffeflion  of  the  chief  part  of  his 
plates,  which  fhe  difpofed  of  to  Brown,  a printfellerj  to  great  advantage,  and 
left  an  eafy  fortune. 

His  chief  employment  was  engraving  of  portraits ; and,  according  to  Vir- 
tue's account  of  this  artift,  published  by  the  Hon.  Mr.  Walpole,  he  was  the 
firft  in  England,  who  engraved  them  on  fo  large  a feale.  But  even  the 
novelty,  it  feems,  added  to  their  merit,  could  not  Efficiently  recommend  them 
to  fupport  the  artift.  Like  many  of  Poilly’s  difciples,  his  great  merit  con- 
fifts  in  the  laboured  neatnefs,  and  management  of  the  mechanical  part  of 
the  art.  Freedom,  harmony,  and  chaftenefs  of  outline,  are  by  no  means  the 
charadteriftic  of  his  prints.  Elowever,  though  they  cannot  rank  with  the  fu- 
perior  productions  of  Edelink  or  Nantueil,  &c.  they  have  their  fhare  of 
merit,  and  doubtlefs  will  be  always  efteemed  in  England,  as  preferving  the 
beft  refemblance  of  many  eminent  perfons,  who»were  living  at  that  time. 

Among  his  portraits,  the  following  are  much  efteemed: 

Sir  Thomas  Allen , a very  large  whole  fneet  print. 

Thomas  Lamplugh , archbifhop  of  York,,  a large  half  fheet  print. 

Frederick  duke  of  Schomberg,  the  fame. 

George  lord  Dartmouth , the  fame. 

James  Smith,  writing-mafter,  from  Faithorn,  half  fheet  print* 

Sir  William  Temple , after  Lely,  the  fame. 

Richard  Lord  Maitland , 1683,  the  fame. 

A portrait  of  Wood , the  miller,  whole  arm  was  torn  off  by  the  mill-wheel, 
has  the  name  of  P.  Vanderbank,  fubferibed  to  it.  cc  This  could  not/’  fays 
the  Hon.  Mr.  Walpole,  <c  be  done  by  P.  Vanderbank  the  elder;  for  Wood's 
arm  was  torn  off  in  1737.  As  I find  no  account  of  his  fecond  Ion  (for  he 
left  three  behind  him)  his  name,  (continues  the  fame  author)  was  probably 
Peter,  and  he  might  be  an  engraver.”  This  plate  was  certainly  executed  by 
Vanderbank  the  painter,  from  whole  defigns  we  have  a let  of  prints  for  Don 
Quixot,  &c.  Whether  he  was  a fan  of  Peter  Vanderbank  mentioned  above, 
•or  not,  I cannot  dileover. 

BANE. 

Flourifhed, 

A name  found  at  the  bottom  of  a portrait  of  Ann  Scott , duchefs  of  Mon- 
mouth. 


ALEXANDER  BANNERMAN. 


Flourifhed, 

A modern  Englifh  artift,  by  whom  we  have  feveral  etchings;  among 
others  the  death  of  Jofeph , a middling  fized  plate,  length-ways,  from 

Velafco  ; and  feveral  other  plates  from  the  fame  mailer. 

B A N N O I S. 


Flourifhed, 

A name  fubferibed  to  a print  of  queen  Elizabeth. 


J.  BAP- 


BAP 
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J.  BAPTIS  T. 

Flourifhed,  1720. 

The  name  of  an  obfcure  and  very  indifferent  engraver  which  I found  fub- 
fcribecl  to  fome  of  the  plates  belonging  to  a colledion  in  folio,  entitled  Figures 
de  la  Bible , published  at  Amfterdam,  17  20..  Thefe  plates  are  engraved  from 
the  defigns  of  Picart  and  others. 

O -m 


JOHN  BAPTIST  A.  See  Monkovk, 

JACOB  BAPTISTA. 

Flouriflied, 

An  obfcure  engraver,  whofe  name  is  affixed  to  fome  portraits  $ among  the 
.reft,  to  one  of  JVLartinus  Geterus,  Dr.  I heal.  Sax. 

MAURICE  B A QJJ  O Y. 

Flourifhed,  1720. 

An  engraver  of  this  century,  fays  Baian,  by  whom  we  have  feveral  etchings  5 
amongft  the  reft, 

A naval  combat,  from  Martin.  This  is  one  of  the  four  plates  executed  for 
the  Czar. 

A fet  of  very  neat  vignettes,  for  the  hiftory  of  France  by  Daniel,  from 
drawings  by  Boucher. 

He  alfo  engraved  fome  of  the  large  views  of  Verfailles. 

JOHN  and  CHARLES  BAQJJOY.  I believe,  thefe  were  both 
fons  to  the  above  artift.  The  firft,  Bafan  affures  us,  was  3 and  I have  met 
•with  the  latter  name  on  very  modern  prints  : perhaps  they  may  be  both  living. 

ANTONIO  BARATTL 
Flourifhed,  1759. 

This  artift  engraved  fome  of  the  plates  for  a collection  of  prints  from  the 
pictures  of  the  marquis  Gerini,  entitled,  Raccolt  di  St  amp  e,  reprefentanti  i 
quadri  pin  Jcelti  dei  Signori  March efi  Gerini . cTomo  I.  in  large  folio,  pub- 
liffied  at  Florence. 


L E B A R A U D I E. 

Flourifhed,  1638. 

An  artift  mentioned  by  Florent  le  Comte,  who  engraved  feveral  plates  of 
defigns  and  ornaments  for  gardens , which  were  printed  at  Paris,  and  pub- 
lished by  Michael  Van  Lochon,  1638. 

LOUIS  BARBASAN. 

Flourifhed, 

An  ecclefiaftic  of  Premontre,  who  engraved  the  plan  and  perfpe  clive  view  of 
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the  abbey  of  Premontre,  where  he  refided,  from  a drawing  executed  by  Fran- 
cois Bayette,  another  ecclefiaftic  belonging  to  the  fame  abbey. 

B A R B A U L T. 

Flourifhed, 

A modern  artift,  who  refided  at  Rome,  where  he  died,  according  to  Bafan, 
not  many  years  fince.  He  was  a painter  ; but,  I believe,  of  no  extraordinary 
eminence.  As  an  engraver,  we  have  by  him  a colledion  of  prints,  in  folio, 
of  the  antiquities  of  Rome  ; alfo  a few  etchings  j amongft  the  reft,  the  mar- 
tyrdom of  St.  Peter,  from  Peter  Subleyras. 

JOHN  BAPTISTA  BAR  BE. 

Flourifhed,  1638. 

A Flemifh  artift,  born  at  Antwerp,  and  apparently  inftruded  in  the  art  of 
engraving  by  the  Wierixes,  whofe  ftyle  he  imitated  with  great  fuccefs. 
Not  content,  fays  M.  Bafan,  with  what  he  learned  from  the  mailers  of  his  ov/n 
country,  he  went  to  Italy  for  improvement,  particularly  in  the  art  of  drawing,  a 
requifite  though  pofttively  neceffary,  yet  frequently  negleded  by  engravers  in 
general.  He  never  indeed  loft  fight  of  that  ftiff,  laboured  ftyle,  which  was 
the  charaderiftic  of  the  time  in  which  he  flourifhed.  His  prints,  though  pro- 
digioufly  neat,  (being  performed  with  the  graver  only)  are  however  flat  and 
wanting  in  eflfed.  But  his  drawing  is  generally  corred,  and  the  extremities 
of  his  figures  well  marked. 

He  engraved  fome  of  the  plates  for  vita , paffio , et  refurrePlio  Jefu  Chriftiy 
the  life,  paflion,  and  refurredion  of  Jefus  Chrift,  publilhied  by  the  Collaerts, 
1638,  confifting  of  fifty  middling  flzed  prints,  length-ways,  from  Martin  de 
Vos. 

Some  devotional  fiibjedls , of  various  fizes,  exadly  in  the  ftyle  of  the 
Wierixes. 

A holy  family , where  the  infant  Chrift  is  reprefented  turning  and  killing 
Jofeph,  a lmall  upright  plate,  from  P.  P.  Rubens:  the  firft  impreflions  are 
without  the  name  of  Rubens. 

He  alfo  engraved  from  J.  Bap.  Paggi,  Francifco  Franck,  Theodore  Van 
L,oon,  &c. 


B A R B E R L 
Flourifhed, 

A French  artift,  mentioned  by  Florent  le  Comte,  as  the  engraver  of  a print, 
reprefenting  Paul  and  Silas  in  prifon,  with  the  convertion  of  the  goaler,  from 
Montagne:  to  him  is  alfo  attributed  the  portrait  of  Madam  de  Miramion . 


ANTONY  BARBEY. 


Flourifhed,  1697. 

I found  the  name  of  this  engraver  upon  a large  whole  fheet  map 
very  neatly  executed,  and  dated  1697. 


of  Rome, 

G I O* 
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GIOVANNI  FRANCESCO  BAR  BIER  I. 

Born,  1590.  Died,  1666. 

Guercino  da  Cento  is  the  appellation,  by  which  this  juftly  celebrated 
painter  is  moft  commonly  known.  He  was  called  Guercino,  from  a call  in 
his  eyes : and  Cento,  from  the  village  named  Cento,  where  he  was  born.  The 
pictures  and  drawings  of  this  artift  are  univerfally  held  in  the  greateft  eftima- 
tion.  As  an  engraver,  he  has  left  only  two  memorials  behind  him,  which  are 
executed  with  great  freedom  and  fpirit,  in  a manner  much  refembling  thofe 
admirable  drawings  of  his  with  a pen  ; fome  of  which  were  poorly  imitated  by 
Jo.  Bap.  Pafqualianus  on  copper ; and  fince  that  time,  in  a very  fuperior 
ftyle,  by  an  excellent,  and  well  known,  modern  artift,,  from  the  original  draw- 
ings in  the  collection  of  his  prefent  majefty. 

The  etchings  by  Guercino,  are, 

St.  John , a final!  upright  plate,  and 

• St.  Antony  of  Padua,  a half  figure  reading,  nearly  of  the  fame  fi  ze  with  the 
preceding  print. 

DOMENICO  DEL  BARBIE  RE. 

Flouriftied, 

This  artift  is  better  known  by  the  name  of  Diomeniar  Florentine. 
He  has  often  been  confounded  with  Dominique  Barriere  but  the  difference 
ib  eaftly  to  be  difcovered  in  the  works  of  thefe  two  artifts,  will  on  examina- 
tion, evidently  prove  the  miftake.  Domenico  del  Barbiere  was  born  at 
Florence.  Bafan  fpeaks  very  highly  of  him  as  a painter,  and  greatly  com- 
mends his  works  in  ftucco,  which  he  performed  under  the  infpe&ion  of  Roffo 
in  France.  As  an  engraver,  he  certainly  does  not  merit  equal  commendation. 
The  prints,  which  I have  feen  of  his,  are  chiefly  groups,  and  fometimes  fingle 
figures,  from  Michael  Angelo,  and  other  great  mafters.  They  are  often  exe- 
cuted entirely  with  the  graver,  in  a very  ftiff  incorreCt  ftyle..  His  etchings  are 
by  no  means  more  meritorious.  Confidering  him  as  a painter  the  drawing 
and  the  effeCt  of  his  prints  ought  to  have  been  greatly  fuperior  to  what  we 
find  they  are  : for  in  thefe  he  is  as  defective,,  as  in  the  mechanical  part  of 
engraving.  Among  the  reft  of  his  engravings  is. 

An  Angel , (landing  on  a globe,  holding  two  trumpets  \ and  the  artift’s 
name  is  fubfcribed  Domenico  del  Barbiere  Fiorentino. 

To  the  groups  and  fingle  figures , from  the  laft  judgment  of  Michael, 
Angelo,  he  ufually  writes  his  name  Domenico  Fiorentino. 

V,  BARDUCCL 

Flouriftied,  1768., 

By  this  engraver  we  have  a portrait  of  Pafcal  Paoli , the  Corfican  .general. . 

M. 
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M.  B A R G A S: 

Flourished, 

According  to  Bafan/this  artift  lived  at  the  beginning  of  the  prefent  cen- 
tury, and  etched  feveral  plates  from  the  pictures  of  Peter  Bout  ; amongit  the 
reft,  from  that  m after,  are  two  large  hijtorical  l an  df capes. 

A.  F.  B A R G A S. 

Flour  iftied, 

1 have  feen  a fet  of  Small  landjcapes , length-ways,  with  cattle  and  figures, 
(lightly  etched  ; but  in  a free  mafterly  Style,  Subscribed,  A.  F.  Bargas,  inv. 
■et  fee. 


THOMAS  B ARLACCHIU  S. 

Flourifhed, 

A name  inferted  in  the  catalogue  of  the  engravers,  at  the  end  of  the  Abece- 
dario ; but  none  of  his  works  are  Specified.  I never  Saw  any  engravings  by 
tills  artift. 


FRANCIS  BARLOW. 

Born,  Died,  1702. 

This  artift  was  born  in  Uncolnfhire,  and  received  his  firft  inftrudlions  in 
painting  from  Shepherd,  a portrait  painter.  His  chief  excellency  lay  in 
de Signing  birds,  fillies,  and  animals  of  all  kinds,  which  he  drew  with  great 
Spirit,  and  in  a very  mafterly  ftyle.  His  drawings  are  generally  (light;  and 
the  colouring  of  his  pictures  is  by  no  means  equal  to  the  defigns.  The 
figures,  which  he  often  introduced  into  his  compositions,  are  well  executed, 
and  difpofed  with  great  judgment.  And  the  diftances  and  admirable  land- 
scapes, with  which  he  alSo  ufually  embellifhed  them,  prove  the  fertility  of  his 
invention,  as  well  as  the  excellence  of  his  tafte.  I have  now  before  me  a 
Set  of  twelve  prints,  engraved  from  him  by  Hollar,  representing  Several 
ways  of  hunting , hawkings  and  fijhing , publifhed  by  John  Overton  ; which 
prove,  in  every  inftance,  in  my  opinion,  the  truth  of  thefe  observations. 
According  to  Mr.  Symonds,  he  reSided  in  Drury-lane,  near  the  Drum. 
Mention  is  alfo  made  of  his  Selling  a pidlure  of  fifties  for  eight  pounds.  But 
whether  this  was  a price  adequate  or  inadequate  to  its  merit,  cannot  be  ascer- 
tained ; unleSs  the  Size  of  the  pidture,  and  the  labour  beftowed  in  finiftiing  it, 
had  been  Specified.  I ftiould  fear  he  was  not  well  paid  for  his  performances, 
unleSs  he  lived  extravagantly ; for  notwithstanding  all  his  excellency  in  defign, 
the  multitude  of  pictures  and  drawings  he  appears  to  have  made,  and  the 
affiftance  alfo  of  a considerable  Sum  of  money.  Said  to  have  been  left  him  by  a 
friend,  he  died  111  indigent  circumftances,  a.  d.  1702. 

He  defigned  the  cuts  for  Ogilby’s  tranftation  of  JEJop's  Fables , and  etched 
feveral  of  the  plates  himfelf. 

Part  of  the  plates  for  Edward  Benlow’s  Divine  Poems,  called  Theophila , 
in  folio,  pubiiftied  a.  d.  i6j2,  were  alfo  engraved  by  him. 

A print 
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A print  reprefenting  an  eagle  flying  in  the  air  , with  a cat  in  its  talons . This 
event  the  artift  himfelf  was  witnefs  of  in  Scotland,  whilft  he  was  drawing  views 
there.  The  eagle  was  overpowered  by  the  ftruggling  of  the  cat,  and  both  fell 

to  the  ground,  where  he  took  them  up. 

He  frequently  ufed  the  initials  of  his  name,  inftead  of  inferring  it  at  full 
length,  as  F.  B.  and  thofe  he  fometimes  inclofed  in  a fmall  circle. 

FREDERICO  BAROCCIO* 

Born,  1528.  Died,  1612. 

This  admirable  artift  is  better  known  as  a painter,  than  as  an  engraver.  He 
was  born  atUrbino,  a.  d.  152.8,  and  died  at  the  fame  city,  in  the  year  161 
ao-ed  84.  His  genius  for  the  arts  difcovered  itfelf  in  the  very  early  part  of  his 
life;  and  according  to  De  Piles,  while  yet  a young  man,  he  was  employed  at 
Rome  by  Pope  Paul  IIP  for  whom  he  painted  feveral  things  in  frefco.  HU 
great  reputation  as  a painter  need  not  be  recited  here  ; ftiffice  it  to  fay,  that  he 
engraved  feveral  plates  from,  his  own  compofitions;  which  though  flight,  and 
not  well  managed,  with  refped  to  the  mechanical  part  of  the  workman fh ip, 
are  neverthelefs  luoft  admirable,  on  account  01  the  expieffion,  and  excellent 
drawing,  which  is  difcovered  in  them.  His  heads  aie  very  beautiful  and  cha- 
radteriftic  ; and  the  other  extremities  of  his  figures  finely  marked.  Amidft 
all  the  difficulties  he  appears  to  have  met  with,  in  biting  his . plates  with  the 
aquafortis,  after  he  had  etched  them,  and  his  unfkilfulnefs  in  handling  tne 
graver,  to  harmonize  and  finiffi  them,  the  hand  of  the  matter  appears  fo  evi- 
dent, that  the  beauties  we  difcover  m them  far  overbalance  the  defects. 

The  following  are  by  him,  and  from  his  own  compofitions. 

An  annunciation,  a large  upright  plate. 

A fmall  print  in  which  the  Virgin  is  reprefen  ted  holding  the  infant  ChnfL 
This  plate  was  never  compleatly  finifhed  at  the  bottom. 

St.  Francis  receiving  the  ftigmata , or  pretended  marks  upon  his  hands,  feet, 

and  fide,  a fmall  upright  plate. 

Th e.extatic  vifton  of  St.  Francis , in  which  our  Saviour  and  the  Virgin  appear 
to  him,  a large  plate  upright,  arched  at  the  top. 

J O FI  N BARON,  or  BAR  ONI  US. 

Flourifhed, 

He  is  alfo  called  Folofano , becaufe  he  was  native  of  Touloufe.  Fie  refided 
chiefly  at  Rome,  as  it  feems  from  his  works  ; the  greater  part  of  which  were 
publifhed  there.  He  executed  his  plates  entirely  with  the  graver,  in  a fervile, 
drv  manner,  very  neatly,  but  exceedingly  defective  in  drawing,  exprefiion,  and 
effedt.  Judging  from  the  ftyle  and  appearance  of  his  prints,  I ffiould  imagine 
he  flourifhed  towards  the  latter  end  of  the  laft  century. 

We  have  by  him. 

The  Pefly  a large  plate  length-ways,  from  Nicholas  Poufin.. 

A middling  fized  plate  upright,  reprefenting  an  emblematical  JubjeF,  from 
0 r Andrea 
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Andrea  Sacchij  where  feveral  eccleffaffics,  clothed  in  white,  are  reprefented 
afcending  to  heaven  ; which  was  alfo  engraved  by  Giacomo  Freii. 

A Madona , a fmall  plate,  from  Bernini. 

A variety  of  other  fubjedts  from  different  matters. 

BERNARD  BARON. 

Born,,  Died,  1762. 

This  artiftwas  a native  of  France,  and  in  his  own  country  received  the  firft 
inflr notions  in  the  art  of  engraving.  Fie  was  brought  into  England  by  Du 
Bole ; but  they  difagreeing  about  the  plates  of  the  hiftory  of  Ulyffes,  engraved 
from  Rubens,  went  to  law  with  each  other.  Being  afterwards  reconciled, 
Baron  accompanied  Du  Bofc  to  Paris,  where  he  engraved  fome  plates  for  the 
Crozat  colledbion.  How  foon  afterwards  he  returned  to  England,  I know  not: 
but  he  died  in  Panton-fquare,  Piccadilly,  January  24,  1762.  His  manner  of 
engraving  feems  to  have  been  founded  on  that  of  Nicholas  Dorigny.  It  is 
flight  and  coarfe,  without  any  great  effedt ; and  his  drawing  is  frequently  very 
defedtive.  Among  his  befh  plates  may  be  reckoned,  the  Jupiter  and  Anti - 
ope,  from  Titian,  a large  plate,  length-ways,  from  the  Crozat  colledlion. 

The  Conaro  family , from  the  pidtures  of  Titian  at  Northumberland-houfe. 

Charles  the  Firft  on  horjehack , from  Vandyck,  a- large  upright  plate. 

The  Pembroke  family , from  a pidture  of  the  fame  mailer  at  Wilton,  a large 
plate  length-ways. 

Belifarius , the  fame,  from  the  fame. 

The  Najfau  family , the  fame,  from  the  fame:  the  pidture  is  in  poffeffion 
of  earl  Cowper. 

Henry  the  Eighth  granting  the  charter  to  the  barber  Jurgeons , from  John  Hol- 
bein, a large  plate,  length- ays,  &c. 

JOSEPH  BARON. 

Flourifhed,  1720. 

I have  feen  but  few  prints  by  this  engraver  5 and  thole  are  very  indifferently 
executed.  If  he  was  not  a native  of  Venice,  it  feems  by  his  prints,  (which 
were,  I believe,  chiefly  engraved  for  the  bookfellers)  that  he  refided  there. 
H is  manner  is  coarfe  and  unpleaffng ; and  his  drawing  exceedingly  defedlive. 

I fhall  only  remark, 

A large  upright  plate,  arched,  reprefenting  the  crucifixion  of  our  Saviour , 
with  angels  in  the  air,  and  Mary  Magdalen  and  Saint  John  at  the  foot  of  the 
crofs ; which  was  engraved  by  him  for  a large  folio  book,  thus  entitled, 

II  gran  Featro  delle  Pitture  di  Venezia , 1720,  with  his  name  Ifeppo  Baroni 
Incid, 


JOHN  BARRA. 

Flourifhed,  1624. 

An  engraver  of  the  laft  century,  of  whom  we  have  no  account.  He  refided 
however  at  London,  as  we  find  by  fome  of  his  prints.  Of  what  country 

he 
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lie  was  a native,  or  when  he  died*  are  equally  uncertain.  He  executed  his  plates 
entirely  with  the  graver,  and  without  any  etching.  At  leak,  all  that  i have 
feen  are  in  this  ftyle.  Fie  feems  to  have  formed  his  take  upon  the  prints  of 
the  Sadelers.  But  though  he  imitated,  in  fome  degree,  their  manner  of  en- 
graving, yet  he  by  no  means  equalled  them,  either  in  corrednefs  of  the  draw- 
ing or  expreflion.  His  prints  are  cold  and  filvery.  We  fee  in  them  a painful, 
laborious  exertion,  without  genius.  He  engraved  the  portrait  of  Lodowick , 
duke  of  Richmond  and  Lenox,  a.  d.  1624. 

Pime  and  Truths  a fmall  upright  plate,  from  Paulus  ab  Ekatis. 

Bathjheba  at  the  bath,  a fmall  upright  plate,  from  a painter  whofe  initials  are 

G.  W. 

Some  grotejqne  ornaments , from  Nicafius  RomTeel,  infcribed  John  Barra 
fculp.  Londini. 


SEBASTIAN  BARRAS. 

Flourifhed,  1700. 

An  engraver  in  mezzotinto,  who  was  employed  by  M.  de  Boyer,  counfellor 
of  the  parliament  at  Aix,  conjointly  with  James  Coelmans,  to  engrave  the  pic- 
tures of  the  great  makers,  which  we  re  in  the  pohekion  of  that  connoikeur.  The 
plates  of  this  artik  are  all  fcraped  in  a very  indifferent  ftyle  ; the  lights  are  too 
fudden  upon  the  fhadows,  and  the  grounds  appear  to  have  been  very  badly 
laid  3 fo  that  the  eked  is  coarfe  and  harfh.  His  drawing  is  alfo  very  defective. 

GEORGE  BARRET.  ' 

Died,  1784. 

An  excellent  landfcape  painter,  by  whom  we  have  fome  flight,  but  fpirited 
etchings  of  landfcapes.  He  was  a member  of  the  Royal  Academy,  and  died 
at  London,  a.  d.  1784. 

A. 

GIACOMO  BARRI. 

Flourifhed,  1650. 

This  artifl  was  a painter,  born  at  Venice,  but  he  alfo  amufed  himfelf  with 
the  point ; and  we  have  feveral  etchings  by  him,  as  well  from  his  own  com- 
pofitions,  as  thofe  of  other  makers.  In  the  year  1651,  he  publifhed  at  Venice 
a book  greatly  ekeemed,  entitled  Viaggio  Pittorejco  d’ Italia,  odavo. 

I fhall  only  notice  the  following  etching  by  him,  which  I have  now  before 
me  : A nativity,  from  Paolo  Veronefe,  with  angels  in  the  clouds  above  : a 
middling  fized  upright  plate,  very  flight  and  free,  but  by  no  means  corred. 

DOMINI  QJJ  E BARRIERE. 

Flouri  filed,  1650. 

This  artik  (who  is  often  confounded  with  Domineco  del  Barbiere,  of  whom 
we  have  fpoken  above)  was  a native  of  Marfeilles,  and  flourifhed  according 
to  Bafan,  about  the  middle  of  the  lak  century.  His  etchings  greatly  refembled 
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thofe  of  Stephen  de  la  Bella ; and  we  have  by  him  many  pretty  landfcapes 
and  fea-views , from  his  own  compofitions ; and  others  from  Claud  Lorrain. 
Alfo  the  hiftory  of  Apollo,  confifting  of  feveral  plates,  from  thepidures  of  Do* 
minichino  and  Viola. 

A.  BARRODUCCEO. 

Flourifhed, 

A name  I found  inlcribed  to  fome  fmail  upright  plates,  reprefenting  the 
liberal  arts  and fciences,  executed  in  a ftifF>  dry  Ryle,  entirely  with  the  graver. 
The  heads  and  other  extremities  of  the  figures  are  very  incorredly  drawn. 
Thefe  plates  were  publifhed  by  the  artilt  himfelf. 

BARTOLOMEO.  See  Breenbergh. 

GOTFRID  BARTASH  or  BARTASCIi 

Flourifhed, 

I find  no  account  of  this  artift,  Bafan  indeed  tells  us,  that  he  was  a native 
of  England;  but  without  aligning  any  reafon  for  fuch  an  aficrtion.  1 find 
his  name  to  the  fmail  colledion  of  prints,  from  the  gallery  at  Berlin.  It  is 
pofiible  he  may  have  been  a Pruffian  ; but  however,  as  an  engraver,  he  pof- 
fe fifed  very  little  merit.  All  the  prints  I have  feen  by  him,  are  executed  in  a 
poor,  dark  Ryle,  without  take  ; and  greatly  defective  in  the  drawing. 

I fhall  only  notice, 

A holy  family,  from  Vandyke,  a fmail  plate,  length-ways. 

And  the  portrait  of  Catherine  de  Bohr  a,  wife  of  Martin  Luther. 

Bafan  attributes  to  him  a print  from  Rubens,  reprefenting  Meleager  pre- 
ferring the  head  of  the  boar  to  Atalanta,  a middling  fized  upright  plate  • but 
I do  not  recoiled  to  have  feen  it.  1 ° 1 ' * 

PIETRO  SANTE  BARTOLI,  called  PERUGINO. 

Born,  1635.  Died,  1700. 

This  celebrated  artik  was  a native  of  Perugia,  and  appears  to  have  been 
born  about  the  year  1635.  He  refided  chiefly  at  Rome,  where  he  is  faid  to 
have  died  a.  d.  1700.  He  is  mentioned,  as  a painter  ; but  his  reputation  is 
certainly  much  better  eftablilhed,  as  an  engraver.  Pie  drew  in  a corred, 
agreeable  Ryle ; and  his  plates,  which  are  chiefly  etched,  are  executed  in  a 
free,  m after ly  manner.  His  great  excellency  lay  in  copying  the  bafs-relief, 
and  other  works  of  the  ancients.  Though  he  has  not  always  marked  his 
name  at  full  length  upon  his  plates,  yet  to  a perfon,  the  leaft  acquainted  with 
his  works,  they  are  eaflly  dikinguifhed,  as  his  manner  is  original ; and  the 
freedom  and  lightnefs  of  his  point,  cannot  eaflly  be  counterfeited. 

Fie  did  many  of  the  plates,  and  certainly  the  bek  of  them,  for  the  Admi- 
■j  andi  Antiq . Romanorum,  I he  following  alfo  are  lets  of  prints  ; 

The  R raj  an,  and  Antonine  columns . 
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The  tomb  of  the  Nafonian  family , and  the  ancient  pi&ures*  &c.  found 
therein. 

The  actions  of  Leo  the  Tenth , from  Raphael. 

The  friezes  painted  in  the  Vatican,  in  imitation  of  the  antique,  by  the 
fame  mailer. 

Julii  Romani  Piftur*  in  Mufeo  Mantuano , dated  1680. 

The  hiftory  of  St.  Peter , from  Lanfranchi,  &c. 

Among  his- detached  prints  i ihall  notice  the  following  : 

A lame  upright  plate,  reprefenting  St.  Charles  kneeling , accompanied  by  aft 
jin  gel , from  Antonio  Carracci,  the  natural  fon  of  Agoilino  Carracci.  This  is 
the  only  print  we  have  from  this  mailer,  of  whonj  the  greateil  expectations 
were  formed  ; but  he  died  young. 

The  adoration  of  the  Jhepherds , from  Annibale  Carracci,  a large  upright 
plate. 

He  alfo  engraved  from  Pietro  Perugino,  Polidore  Caravaggio,  Albano, 
Pietro  di  Cortona,  Pietro  Telia,  F.  Mola,  and  other  mailers.  He  fometimes, 
though  not  frequently,  put  only  the  initials  of  his  name  to  his  plates,  with  the 
letter" F,  for  fecit : as  P.  B.  F.  But  ufually  he  abreviated  it  in  the  following 
manner : Petr.  Ss.  Barts  fc.  Romas, 


H.  BAR  Ys 

Flouriilied,  1659. 

I fufpeft,  that  this  artiil  was  a native  of  Holland ; at  leafl  I think,  it  appears 
from  the  portraits  which  he  engraved,  that  he  refided  there.  His  ityle  of 
engraving  feems  to  have  been  formed  upon  the  prints  of  Cornelius  ViiTcher  ; 
^and  the  imitation  appears  moil  evident  in  his  portraits,  efpecially  thofe  which 
he  has  executed  in  his  neateil  manner.  However,  it  is  but  a feeble  attempt. 
In  drawing,  taile,  and  harmony,  he  is,  I think,  greatly  deficient.  Yet  fome- 
times he  has  difeovered  much  mechanical  knowledge,  and  feems  to  have 
handled  the  graver  with  great  facility.  One  of  his  beil  and  moil  finifhed 
prints,  I believe,  is  Summer  and  Autumn , represented  by  two  children  ; one  of 
which  holds  a handful  of  com:  a Small  upright  plate,  from  Vandyke,  com- 
panion to  the  Spring  and  Winter,  which  Munichuyfen  engraved  from  Girard 
Laireffc.  This  plate  is  executed  entirely  with  the  graver  (which,  I believe,  was 
his  condant  cuftom)  in  a neat  clear  ilyle,  and  iliows  his  management  of  that 
inilrurnent  in  the  moil  ilriking  light. 

Among  his  portraits  are  noticed, 

Hugo  Grotius , a middling  fixed  upright  plate,  from  Michael  Janfon  Mire- 
veldt. 

Van-Prompt  the  Dutch  admiral,  from  F.  Bol.  a large  upright  plate. 

Admiral  Ruyter3  the  fame,  from  the  lame. 

Ret  els  the  painter,  engraved  from  a pihlure,  which  that  artiil  painted  him* 
felf,  and  dated  1659,  a frriall  upright  plate. 

Arnold  Geefteran , a fmall  upright  plate. 

A-  variety  of  other  iubjedls,  from  different  mailers* 
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MARTIN  BAS,  or  BASSE. 

Flourifhed,  1591  to  1622. 

An  artift  who  flourifhed  at  the  beginning  of  the  laft  century ; and  his  ftyle 
of  engraving  is  in  that  neat,  ftiff  manner,  v/hich  charadterifed  the  fmall  por- 
traits of  that  time.  It  feems  very  likely  to  me,  that  he  ftudied  in  the  fchool 
of  the  Wierexes  ; at  lead,  he  certainly  imitated  them.  His  chief  employment 
appears  to  have  been  the  engraving  of  portraits.  Among  them  are  the  fol- 
lowing : 

The  portrait  of  Edmund  Genings , the  jefuit,  prefixed  to  his  memoirs,  pub- 
lifhed  1591. 

The  portrait  of  Philip  Bo/quieri.  To  this  he  figns  his  name.  Mart.  Bade, 

A fmall  frontifpiece  reprefenting  St.  Peter  and  St.  Paul , dated  1622. 

JAMES  PHILIP  LE  BAS. 

Flourifhed,  1754. 

A modern  French  artift,  by  whom  we  have  fome  excellent  prints.  His 
great  force  feems  to  lie  in  landscapes  and  fmall  figures,  which  he  executed  in  a 
Superior  manner.  His  ftyle  of  engraving  is  extremely  neat;  but  yet  he  proves 
the  freedom  of  the  etching,  and  harmonizes  the  whole  with  the  graver  and 
dry  point.  We  have  alfo  a variety  of  pretty  vignettes  by  this  artift.  Among 
the  reft,  the  chief  part  of  thofe,  which  adorn  the  odtavo  edition  of  Rollin’s 
Ancient  Hiftory  in  Englifh,  publifhed  by  the  Knaptons,  a.  d.  1754. 

Among  his  moft  efteemed  works  are  the  following  plates : 

The  works  of  mercy,  a large  plate,  length -ways,  from  Tender. 

A fet  of  feveral  Dutch  merry -makings , fairs,  &c.  from  the  fame  mafter, 
all  large  plates,  length- ways. 

T he  Italian  chafe , and  the  milk-pot , tv/o  large  plates,  length-ways,  from 
Philip  Wouvermans. 

The  wild  hoar,  from  the  fame  mafter,  a large  plate,  length-ways. 

Several  large  plates  of  hunting , &c.  from  Van  Falens. 

The  feaports  of  France,  after  Vernet,  veiy  large  plates,  length-ways:  the 
etchings  of  thefe  plates  were  by  Cochin. 

The  environs  de  Groningue,  a large  plate,  length-ways,  from  Ruyfdaal. 

The  environs  de  Guelder s,  its  companion,  the  fame. 

Fie  alfo  engraved  from  Bergham,  Vander  Velde,  Watteau,  Oudry,  Paro~ 
cel,  Lancret,  Gravelot,  &c. 


B A S I R E. 

Flourifhed, 

An  engraver  of  maps,  and  father  of  the  prefent  Mr.  John  Bafire,  engravet 
£0  the  Antiquarian  Society. 


J.  BASS. 

Flourifhed. 

A name  fubferibed  to  the  portrait  of  Uladiflaus  VII . Sigis.  Rex. 
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C JE  S A R BASSANUS. 

Flourifhed,  162,2. 

This  artift  was  a painter,  as  well  as  an  engraver,  and  according  to  Florent 
le  Comte,  there  are  three  prints  engraved  by  him,  from  J.  Battifta  Lampus, 
Joan.  Ant.  Loeiius,  and  Jacobus  Lodus  3 and  from  him  nine  prints  have 
been  engraved  3 but  he  has  not  Specified  any  of  them.  I have  feen  in  a 
fmall  upright  oval,  the  portrait  of  Gafper  AJfellius , executed  with  the  graver, 
in  a ftyle  fomething  refembling  that  of  Cornelius  Cort,  and  infcribed  BaJ- 
Janus  fee.  Alfo  an  architedfal  frontifpiece  with  figures,  &c.  dated  1622. 

DANIEL  BASSELLI. 

Flourifhed, 

I have  feen  by  this  engraver  a large  upright  plate,  arched  at  the  top,  from 
P.  Caton,  representing  Daniel  in  the  lion's  den , etched,  and  retouched  with  the  . 
graver,  in  a very  flight  ftyle.  The  effed  is  not  well  managed,  nor  is  the 
drawing  correct. 


BASSEPORTE. 

Flourifhed,  1729. 

This  ingenious  lady  engraved,  among  other  things,  fome  of  the  plates  for 
the  Crozat  colledion,  which  was  publifhed  at  Paris,  a,  d.  1729. 

T.  B A S T O N. 

Flourifhed,  1721. 

An  Englifh  artift,  though  of  no  great  eminence.  His  chief  employment 
was  painting  fea-pieces  and  flapping  j many  of  which  were  engraved  in  mez- 
zotinto,  and  other  ways,  by  Kirkall,  Harris,  &c.  Fie  himfelf  etched  fome 
few  plates  from  his  own  defigns  5 among  the  reft,  a large  print  length-ways, 
reprefenting  the  Royal  Anne , Surrounded  with  other  fhips,  dated  1721.  ’ 

B A T H O N. 

Flourifhed, 

^ A name  Subscribed  to  the  portrait  of  Fran . Mieris , the  painter,  a middling 
Sized  upright  print.  - 0 

STEP  H E N B A U D E T. 

Flourifhed,  1672  to  1700. 

By  what  mafter  this  artift  was  inftruded  in  the  art  of  engraving  does  not 
appear.  From  a careful  examination  of  his  prints,  I have  been  led  to  fup- 
pofe,  that  he  frequented  the  School  of  the  Poillys  : unlefs  he  was  educated  at 
Rome,  where  his  moft  early  works  Seem  to  have  been  done  3 and  then  per- 
haps the  works  of  Cornelius  Bloemart  may  have  laid  the  foundation  of  his 
firPc  ftyle,  which  was  all  with  the  gaaver.  Thefe  prints  are  in  general,  exceed- 
ing 
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ing  neat ; but  the  effedl  of  them  is  cold  and  filvery ; and  the  extremities  of 
the  figures  are  heavy,  and  not  well  marked.  But  at  times  he  called  in  the 
afliftance  of  the  point,  and  produced  much  bolder  engravings,  in  a manner 
greatly  refembling  that  of  John  Baptifta  de  Poilly ; and  thefe  prints,  in  my 
opinion,  are  far  fuperior  to  the  former  in  freedom,  drawing,  and  effect. 

Among  thofe  in  the  firft  ftyle  is. 

The  tribute  money , a middling  fi zed  plate,  nearly  fquare,  from  Valentino, 
which,  I think,  is  the  moil  mafterly  of  all  he  executed  in  that  manner. 

Add  to  this. 

Four  large  land/capes , length-ways,  with  figures  from  Albano,  publifhed 
at  Rome,  1672. 

Th tfour  elements , large  circular  prints,  from  the  fame,  dated  169c. 

The  martyrdom  of  St.  Stephen , a large  plate,  length- ways,  from  Annibale 
Carracci. 

Among  thofe  in  the  fecond  flyle,  are  the  following  : 

Mofes  trampling  upon  the  crown  of  Pharoah,  a large  plate  length- ways,  from 
Nicholas  Poufin. 

Mofes  frilling  the  rock , the  fame,  from  the  fame  mailer. 

The  Ifraelites  dancing  round  the  golden  calf , a fpirited  print,  the  fame, 
from  the  fame. 

Several  large  landf capes , length-ways,  from  the  fame. 

Some  of  the  flatues , in  the  garden  at  Verfailles,  were  engraved  by 
Baudet.  Thefe  he  has  executed  with  a Single  llroke,  without  any  hatch- 
ing, in  imitation  of  Melan,  who  performed  the  greater  part  of  thofe  ftatues. 

Baudet  engraved  alfo,  Tom  different  mailers,  a variety  of  other  plates, 
both  at  Rome  and  at  Paris,  at  which  laft  place  I think,  it  is  likely  that  he  died, 

S.  R.  B A U D O U I N. 

Flourifhed, 

According  to  Bafan,  this  gentleman  was  an  officer  in  the  French  guards, 
and  a lover  of  the  arts.  He  etched  for  his  amufement  a fet  of  prints,  from 
his  own  compofitions,  con  lifting  of  Sixty- three  plates,  reprefenting  the  military 
exercife  of  the  French  infantry. 

Several  battles , from  Charles  Parocel. 

Several  little  landf  capes , from  Michaut,  and  others. 

ANTONY  FRANCIS  BAUDUINS,  or  BAUDOUINS. 

Flourifhed,  1660. 

This  artift  was,  I believe,  a native  of  France,  and,  according  to  M.  ITei- 
neken,  the  difciple  of  Vander  Meulen.  He  etched  in  a bold,  free  llyle  ; 
not  unlike  that  adopted  afterwards  by  Chatelain,  a well  known  artift,  who  died 
in  England  fome  years  ftnce.  Bauduins’  bell  engravings  are  from  the  pictures 
of  Vander  Meulen,  confiding  of  many  plates ; fome  of  them  large,  and 
others  of  various  ft zes,  which  may  be  found  in  the  works  of  that  painter,  in 
three  large  folio  volumes. 
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R.  B A U D O U X. 

Flourifhed, 

The  name  of  an  artid  who  according  to  Florent  le  Comte,  engraved 
fome  plates  from  the  defigns  of  Lucas  Fan  Leyden.  I do  not  recoil  eel'  to 
have  feen  any  of  them. 

J.  B A U G I N. 

Flaurifhed, 

The  name  of  an  obfeure  engraver,  affixed  to  the  portrait  of  IL  de  la 
\ Mo  the . 

JOHN  W I LL  I A M B A U R. 

Born,  1610.  Died,  1640. 

A painter  of  no  final  1 eminence,  bom  at  Strafburgh,  a.  d.  16  to..  He  was 
the  difciple  of  Frederic  Brendei,  and  is  univerfally  confidered  as  a man  of 
great  genius  and  fertile  imagination.  His  iandfeapes,  in  which  fpecies  of 
painting  he  chiefly  excelled,  he  ufually  enriched  with  architedfcure,  and  a 
variety  of  figures.  But  his  paintings  in  water  colours  on  vellum,  are  held  in 
the  highed  eflimation.  He  redded  a confiderable  time  in  Italy,  and  died  at 
Vienna,  a.  d.  1640,  aged  30.  This  artifl  engraved  a van  number  of  plates 
from  his  own  defigns  j and  his  works  were  completed  by  Melchior  Knife],  to 
the  amount  of  500  prints,  including  thofe  by  his  own  hand.  As  his  en- 
gravings from  the  metamorphofes  of  Ovid,,  are  generally  preferred  to  the  red, 

I fhall  only  mention  thofe,  with  the  following  fhort  obferva lions.  They  are 
(lightly  etched,  and  retouched  with  the  graver.  The  figures,  which  are  in- 
troduced, are  generally  fmall,  and  very  incorreft  in  the  drawings  the  back- 
grounds are  dark  and  heavy,  and  the  trees  want  that  lightnefs  and  freedom 
which  are  neceflary  to  render  the  effed  agreeable.  The  pieces  of  architec- 
ture, which  he  is  very  fond  of  introducing  into  his  defigns/  appear  to  be  well 
executed;  and  the  perfpedtive  is  finely  preferred.*  In  his  manner  of  en- 
graving he  feems  in  fome  degree,  to  have  imitated  Callot  ; and  the  nearer 
he  approaches  to  the  dyle  of  that  matter,  the  better  are  his  productions. 
Thefe  defigns  manifed  great  marks  of  a fuperior  genius,  but  without  cultiva- 
tion, or  the  advantage  or  a refined  judgment  to  make  a proper  choice  of  the* 
mod  beautiful  objects. 

Rne  mctamcr^phojcs  confid  of  130  middling  fized  plates,  length-was. 

PETER  B A U T* 

Flouriffied, 

By  this  artid,  who  appears  to  have  been  a painter,  I have  feen  a flight 
etching  of  a Butch  market , executed  in  a dyle,  that  does  little  honour  to  him. 
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HERCULES  BAZICALVA. 

Flourished,  1641. 

The  name  of  an  engraver,  mentioned  in  the  index,  at  the  end  of  the  Abe- 
cedario  ; but  none  of  his  works  are  Specified.  I do  not  recolleft,  that  I have 
feen  any  prints  by  this  mailer. 

N I C H O L AS  B A Z I N. 

Flourished,  1692. 

This  engraver  never  arrived  at  any  great  excellency  ; he  was  chiefly  em- 
ployed upon  devotional  Subjects,  which  he  executed  in  a Stiff,  dry  manner, 
entirely  with  the  graver.  Among  others,  we  have  by  this  artifl  Saint  Mar- 
guerite > after  Raphael,  from  a picture  of  that  mailer,  in  the  king  of  France's 
colledtion,  a Small  upright  plate. 

And  the  portrait  of  Jean  Crafet>  a jefuit,  dated  1692. 

THOMAS  BEARD. 

Flourished,  1728. 

A modern  engraver  in  mezzotinto,  of  no  great  eminence ; a native,  I believe 
of  Ireland.  Among  other  prints  of  his,  we  have  the  portrait  of  the  arch  - 
bijhop  of  Armagh  ^ a whole  length,  from  P.  Afhton,  dated  1728.  Alfo  the 
count ejs  of  Clarendon , from  Kneller ; and  John  Sterne , bifliop  of  Clogher, 
from  Carlton,  dec. 

NICCOLO  BEATRICE 

Flourished,  1550. 

This  artift  was  a native  of  Lorrain ; but  the  chief  part  of  his  works  were 
executed  at  Rome.  I will  not  take  upon  me  to  fay,  that  he  was  a difciple 
of  Marc  Antonio  Raimondi  3 but,  I think,  there  is  Some  foundation  for  Such 
an  opinion.  And  the  manner  of  engraving,  which  he  ufually  adopted.  Seems 
to  me  to  have  been  founded  on  a beautiful  print  by  that  mailer,  after  Raphael, 
representing  the  tempeil  deferibed  by  Virgil,  in  the  opening  of  the  iEneid, 
where  Neptune  is  rijing  from  the  Jea>  and  fpeaking  to  the  winds.  The  frame 
or  border  confiils  of  Several  compartments,  in  which  are  defigned  the  con- 
tinuation of  the  Story  of  fEneas.  How  far  he  fell  Short  in  the  imitation, 
granting  it  to  have  been  Such,  his  prints,  compared  with  the  beautiful  ori- 
ginal, will  too  evidently  declare.  I know  no  reafon  why  his  works  are 
valuable,  but  as  they  are,  in  Several  inflances  the  only  copies  we  have  from 
the  defigns  of  Some  of  the  greatefl  mailers.  I own,  to  me  they  Seem  to  want 
every  requifite,  that  a fine  engraving  ought  to  pofTefs,  namely,  drawing,  cha-' 
rafter,  effecl,  and  mechanical  execution. 

There  is  a considerable  number  of  prints,  attributed  to  Beatrici,  which 
certainly,  in  my  opinion,  do  not  belong  to  him.  They  are  by  an  artiil  every 
way  Superior  to  him  ; an  artifl,  who  does  honour  to  the  School  of  Marc  Anto- 
nio, and  whole  manner  lie  imitated.  Thefe  prints  are  variously  marked ; 
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fometimes  with  a plain  dye;  then  it  has  figures  upon  it,  and  often,  inftead of 
the  figures,  the  letter  B.  However,  on  examining  carefully  the  feparate 
engravings  thus  marked,  they  appear  evidently  to  belong  to  the  fame  matter. 
And  thole,  in  particular,  with  the  B.  have  been  falfely  attributed  to  Beatrici! 
I fhall  defer  what  I have  further  to  fay  upon  this  matter  for  the  prelent,  and 
fpeak  more  fully  upon  it  under  the  name  of  Bartolomeo  Beham.  A curious 
cypher,  attributed  to  Beatrici,  is  copied  on  the  plate  at  the  end  of  the  volume. 
His  ufual  marks  were  N.  B.  joined  together,  or  feparate,  or  N.  B.  L.  F.  and," 
when  he  wrote  his  name  at  length,  in  the  following  manner : Nicolaus  Bea- 
tricius  Lotheringus  fecit. 

I fhall  notice  the  following  prints,  which  are  certainly,  by  this  engraver : 

The  converjion  of  St.  Paul,  a large  print,  length-ways,  from  M.  Ano-elo 
Buonaroti.  ‘ 

The  prophet  Jeremiah , a large  upright  plate,  dated  1 547,  after  a picture  by 
the  fame  mailer,  in  the  chapel  of  the  Vatican. 

T he  annunciation,  a large  plate,  length-ways,  from  the  fame  mader. 

An  emblematical  Jubjeff,  reprefenting  boys  carrying  a dead  ox,  whilft 
others  are  feething  flefh  in  a caldron.  Towards  the  left,  is  a female  fatyr 
with  two  children;  one  of  which  is  at  her  bread  : a middling  dzed  plate, 
length-ways.  The  fame  fubjedt  was  alfo  engraved  by  Marc  da°Ravenna. 

I h t Jacrifice  of  Iphigenia , a middling  fized  plate,  length-ways,  from  Perino 
delVaga. 

i St-  Elizabeth,  queen  of  Hungary , relieving  the  difireffed , a laro-e  upright 
plate,  from  Jerom  Mufciano.  0 r 53  * 

A river  god,  dated  1560. 

There  is  a beautiful  middling  fized  upright  print,  reprefenting  the  fall  of 
Phaeton  ; and  at  tne  bottom  appear  his  three  fiders,  and  a river  god.  Prom 
Michael  Angelo  ; but  who  the  engraver  originally  was  is  uncertain,  it  not 
having  any  name  or  mark,  by  which  it  might  be  didinguifhed.  This  plate 
fell  into  the  hands  of  Beatrici,  and  he  retouched  it,  adding  his  own  name 
Beatrix  Lotaring.  reftitut . I apprehend,  Beatrici  was  a printfeller,  as  well 

as  an  engraver;  for  we  frequently  find  by  the  infcriptions  upon  his  plates, 
that  he  publidied  them  himfelf.  v 

He  engraved  a great  variety  of  other  plates  from  different  maders. 

ROBERT  B E A U D O U X. 

Flourifhed,  1628. 

A native  ofBruffels;  but  an  artift  of  no  great  eminence.  He  worked 
chiefly,  if  not  entirely,  with  the  graver;  and  his  ftyle  refembles  that  of  De 
Ghyen.  Among  others,  by  this  engraver,  are  fome  of  thofe  large  plates, 
length- ways,  which  were  publiflied  in  a book  entitled,  Academie  de  L’efbee  de 
Girard  Xhibault  d\ Anvers,  dated  1 6 2 8 . JF 

BEAUMONT. 

Flourifhed, 

A modern  French  engraver,  bv  whom  we  have  feveral  prints,  from  dif- 
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ferent  matters  i among  the  reft,  eight  middling  ft  zed  plates,  length-ways, 
from  Wouvermans ; and  two  upright  plates,  from  the  lame  m after. 

NICHOLAS  DAUPHIN  DE  - BEAUVAIS. 

Flourifhed,  1722. 

A French  engraver  of  fome  eminence.  It  is  uncertain  under  what  m after 
he  ftudied  ; but,  I think,  fomething  of  the  ftyle  of  Girard  Edelink  is  often 
found  in  his  beft  works,  though  his  manner  is  'much  varied.  Among  his. 
moft  efteemed  prints  may  be  piaced  the  following  : 

The  Virgin  with  the  infant  Jefus  upon  a pedeftal , and  feveral  faints 
below,  from  a pidture  of  Corregio  in  the  Drefden  gallery,  a large  upright 
plate. 

St  Jerom , after  Vandyke,  from  a pidture  in  the  fame  gallery,  a middling 
fized  plate,  length-ways. 

Mary  Magdalen  in  the  defert,  a middling  ftzed  upright  plate,  from  Ben- 
nedatto  Lutti,  for  the  Crozat  collection. 

The  triumph  of  Bacchus  and  Ariadne , from  Nicholas  Poulin,  a middling 
ftzed  plate,  length-ways. 

• Loveftealing  Jupiter  s thunder , from  Le  Sueur,  a middling  ftzed  circular 
plate. 

He  alfo  engraved  from  Le  Brun,  and  other  matters. 

DOMENICO  BECCAFUMI.  See  Micarino. 

, . ISAAC  BECKET. 

Born,  1653.  Died, 

An  engraver  in  mezzotinto  of  fome  eminence.  He  was  born  in  Kent, 
a.  d.  1653  ; and  was  firft  an  apprentice  to  a callico  printer;  but  becoming 
acquainted  with  Lutterel,  an  engraver  in  mezzotinto,  he  was  deftrous  of 
learning  that  art.  Some  time  after,  being  obliged  to  leave  his  bufinefs,  in 
confequence  of  an  intrigue,  he  had  recourfe  to  one  Loyd,  a printfeller,  who 
was  acquainted  with  the  fecret  of  fcraping  mezzotinto,  but  unable  to  prac-r 
life  it  himfelf;  and  from  him  Becket  obtained  it.  They  entered  into  articles 
together,  and  Becket  engaged  to  work  for  Loyd ; but  falling  into  trouble 
again,  he  was  alfifted  by  Lutterel  ; and  from  that  time  an  intimacy  com- 
menced between  them.  Becket,  not  long  after,  married  a woman  of  fome 
fortune,  and  entered  into  bufinefs  upon  his  own  account,  being  ftill  afllfted 
by  Lutterel,  who  drew  better,  and  was  more  expeditious. 

Becket’s  mezzotintos  po  fiefs  fome  degree  of  merit.  They  are  often  clear 
and  well  fcraped  ; but  it  has  been  remarked,  that  his  middle  tints  are  not 
lufftciently  diftinguifbed,  which  makes  his  fhadows  appear  flat  and  heavy. 
One  ol  his  beft  prints,  in  my  opinion,  is  engraved  on  a middling  fized  upright 
plate,  reprefenting  Adrain  B ever  land  drawing  from  a ftatue.  In  the  back- 
ground are  monuments,  pyramids,  and  feveral  other  relics  of  antiquity- 

Add  the  following, 

Lady  Williams , whole  length,  a large  upright  plate. 

John  duke  oj  1 auderdale,  a middling  fized  upright  plate,  oval. 

His  royal  highnefs,  George  prince  of  Denmark,  &c. 
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CORNELIUS  B E G A,  or  BEGEYN. 

Born,  3620.  Died,  1664. 

This  artift:,  a native  of  Haerlem,  was  difciple  to  Adrain  Oftade  ; and  under 
that  matter  he  made  fuch  improvement,  as  to  be  efteemed  his  beft  fcholar. 
Happy  had  it  been  for  him,  if  his  aftiduity  had  been  equal  to  his  natural 
abilities.  But  running  into  a licentious  way  of  living,  his  father  difowned 
him ; and  he,  in  return,  defpiftng  his  family  name,  which  was  Begeyn , a (Turned 
that  of  Beg  a. 

He  died  of  the  plague,  a.  d.  1664,  aged  44  years.  His  death  was 
©ccafioned  by  his  exceftive  attachment  to  a favorite  female,  whom,  though 
ttie  had  caught  that  dreadful  diforder,  he  could  not  be  prevailed  upon  to 
quit ; and  from  her  he  received  the  infection,  and  outlived  her  only  a few 
days.  . . 

He  etched  feveral  drolleries,  and  a fet  of  thirty-four  prints,  reprefenting 
ak-houfe  fcenes,  &c. 


LAURENTIUS  BE  G E R. 

Flourittied,  1700. 

Laurentus  Beger,  fays  profettbr  Chritt,  was  nephew  to  the  famous 
antiquary  of  the  fame  name.  According  to  this  author,  he  engraved  at 
Berlin,  about  the  year  1700,  twelve  anatomical  plates,  taken  from  the  defigfts 
In  V ef alius  ; and  it  is  likely,  adds  he,  that  the  greater  part  of  the  plates  of 
antiquities,  published  by  his  uncle,  under  the  title  of  The/aurus  Branden- 
burgicus , were  engraved  by  this  artift. 


HANS  or  JOHN  S E B A L D BEHAM, 

Flourifhed,  1540. 

The  works  of  this  eminent  artift,  being  chiefly  very  fmall,  he  is  ranked  m 
that  clafs  of  engravers,  diftinguifhed  by  the  name  of  little  mafters . By  the 
Abbe  Marolles,  Le  Comte,  and  other  authors,  he  is  falfely  called  Hifbens. 
How  fuch  an  unaccountable  miftake  fliould  happen  I know  not  ; for  he  has 
more  than  once  written  part  of  his  name  at  length  thus,  Sebald  or  Sebaljus 
Beham;  and  his  monogram  is  compofed  of  an  H.  an  S.  and  a B.  all  joined 
togetner . Bccaufe  he  has  omitLeci  the  word  Elans  or  John,  where  his  other 
names  are  written,  profettbr  Chritt  fuppofes,  that  it  did  not  belong  to  him. 
But,  1 think  with  Sandrart,  that  it  is  not  reasonable  to  imagine  he  would  have 
added  the  H.  to  his  cypher,  without  Efficient  reafon.  It  is  neceftary  to 
caution  my  readers,  not  to  confound  this  matter  with  a more  early  engraver, 
who  ufed  a monogram  much  like  his,  but  fubftituted  a P.  inftead  ot the  b! 
Beham  ftyles  himfelf  of  Nuremberg  ; and  moft  likely  he  was  a native  of  that 
city.  To  what  matter  he  owed  his  inftru&ions  in  the  art  of  enoravino- 
is  very  uncertain.  It  might  be  Henry  Aldegrever  5 at  leaft,  it  is  Certain,' 
that  the  works  of  that  artift,  and  his  tutor  Albert  Durer,  were  the  fources* 
from  which  Beham  drew  his  great-eft  improvement.  Like  them  he  engraved 
on  wood,  as  well  as  on  copper,  and  alfo  etched  fome  few  plates;  buf  thefe 
iatt  are  by  fai  the  mott  indiff  erent,  as  they  are  the  fmalleft  part  of  his  works. 
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If  Beham’s  dyle  of  engraving  be  not  original,  it  is  at  lead,  an  excellent  and 
a fpirited  imitation  of  that  which  was  adopted  by  the  bed  preceding  maders 
of  the  country  in  which  he  refided.  His  pidtures  (for  he  was  a painter)  as 
well  as  his  engravings,  were  held  in  fetch  high  edimation,  that  the  poets  of 
that  age  celebrated  him  in  their  poems,  calling  him  in  Latin  Bohemus. 

He  was  certainly  a man  of  much  genius,  and  podeffed  great  fertility  of 
invention.  But  the  Gothic  tafte,  which  fo  generally  prevailed  in  Germany 
at  this  time,  is  much  too  prevalent  in  his  works.  His  draperies  are  diff,  and 
loaded  with  a multiplicity  of  fliort,  inelegant  folds.  His  drawing  of  the 
naked  figure,  which  he  is  fond  of  introducing,  though  mannered,  is  often  very 
correct,  and  fometimes  maderly.  His  heads,  and  the  other  extremities  of 
his  figures,  are  carefully  determined,  and  often  poflefs  much  merit.  The 
mechanical  part  of  the  engraving,  on  his  copper-plates,  is  executed  with  the 
graver  only,  in  fo  clear  and  delicate  a manner,  that  his  great  facility  and 
judgment  in  handling  that  indrument  is  abundantly  evident.  Thofe  prints, 
which  he  has  cut  in  wood,  are  flight,  but  very  fpirited  and  free.  Of  thefe 
lad  I fhall  only  mention 

A fet  of  prints  for  a fmall  odtavo  book,  entitled,  Bihlic*  Hiftori * artifi- 
ciofiffime  depict*.  Franc  fort , 1537,  with  his  mark. 

On  copper,  his  works  are  fo  numerous,  and  the  fubjedts  fo  different,  that 
even  a general  lid  would  far  exceed  the  limits  of  this  book.  I fhall  there- 
fore only  notice  the  following  : 

Hiftory  of  the  creation  and  fall  of  man,  very  fmall  upright  plates,  with  his 
mark. 

The  labours  of  Hercules,  twelve  very  fmall  plates,  length-ways^  with  hi& 

mark,  dated  from  1542,  t0  I54&* 

The  virtues  and  vices , fmall  upright  plates. 

Several  very  fmall  plates,  length-ways,  reprefenting  ruftics  fighting,  &c. 

The  marriage  at  Cana  in  Galilee , a fmall  plate,  length-ways  ; where,  on 
a tablet,  is  his  cypher,  and  part  of  his  name,  sebolt  beham. 

Several  fmall  upright  plates,  reprefenting  melancholy , faith,  fortune , Ste- 
llated from  1 539  to  1549. 

Patience , a fmall  upright  plate,  on  which  is  written,  Sehaldus  Beham  pi  cl  or 
Noricus  F a deb  at x with  his  cypher. 

BARTOLOMEO  B E H A M. 

Flouridied,  x 540. 

This  artid  is  generally  allowed  to  have  been  the  brother  of  John  Sebald' 
Beham,  mentioned  in  the  preceding  article.  But  his  refidence  was  chiefly  at 
Rome,  where  perhaps  he  died. 

Sandrart  and  other  authors  inform  us,  that  he  was  the  difciple  of  Marc 
Antonio  Raimondi.  If  it  be  true,  that  he  dudied  under  Marc  Antonio  (and 
I fee  no  reafon  to  doubt  it)  we  may  naturally  fuppofe,  that,  in  his  drawing 
and  engraving,  he  eontra&ed  dome  thing  of  the  manner  of  that  eminent  mader. 
This  will  evidently  appear,  if  thofe  prints  really  belong  to  Beham, 
which  are  marked  B.  B.  and  they  have  always  been  attributed  to  him 
without  any  difpute.  From  a ftrong  refemblance  between  thofe  prints,  and 
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fome  others  too  excellent  to  be  omitted,  marked  with  a die  (which  in  fame 
few  cafes  is  plain,  but  more  generally  diftinguifhed  by  the  numbers  upon  it, 
or  the  letter  B.when  the  numbers  are  wanting)  I have  been  led  to  confider 
the  latter,  as  productions  of  the  fame  hand  with  the  former.  I am  aware, 
that  the  generality  of  authors  are  againft  me ; following  Marches,  they 
have  attributed  thefe  prints,  marked  with  the  B.  upon  the  die,  to  BeatricL 
And  fome,  for  want  of  better  information,  have  placed  thofe  marked  with  the 
die,  without  the  B.  to  an  engraver,  named  Dado ; which  word  in  Italian 
fignihes  a die.  However,  the  exigence  of  fuch  an  artift  as  Dado  is  very 
doubtful ; but  granting  diat  he  did  exift,  and  that  the  prints  attributed  to  him 
are  really  the  productions  of  his  graver,  it  will  follow,  that  thofe  prints,  having 
the  B.  upon  the  die,  mult  belong  to  him  alfo ; for  the  ftyle  of  the  drawing 
and  engraving  is  fo  precifely  alike  in  both,  that  it  is  next  to  an  impoffibility, 
that  they  fhould  be  the  works  of  different  artifts.  My  reafon  for  fuppofmg 
that  they  did  not  belong  to  Reatrici,  I have  already  mentioned,  in  the  account 
of  that  artift,  they  being  greatly  fuperior,  in  every  refpeCt,  to  his  engravings. 
The  B.  may  refer  to  both  the  names  of  Reham ; and  if  it  be  obje&ed,  that 
the  die  can  have  no  reference  to  either  of  his  names,,  I have  only  to  anfwer, 
that  the  fame  may  be  faid  of  the  tablet  ufed  by  Marc  Antonio,  with  which  he 
frequently  marked  his  engravings,  without  his  monogram,  or  any  other  means 
of  diftinClion.  In  imitation  of  Marc  Antonio,  his  mafter  Beham  may  have  - 
adopted  the  dies,  and  ufed  them  occafionally  without  any  letter,  as  he  did  his 
tablet. 

If  we  confider  all  thefe  plates  as  engraved  by  Beham,  he  will  appear  to  have 
been  a very  excellent  artift,  and  one  of  the  fuperior  fcholars  of  Marc  Antonio, 
whofe  ftyle  of  engraving  he  imitated  with  great  fuccefs.  His  drawing  is 
correCt  and  mafterly  ; his  heads  are  charaCteriftic,  and  the  other  extremities  of 
his  figures  well  marked. 

O 

I ihall,  however,  diftinguifh  the  feveral  plates,  mentioning  only  a few  under 
each  mark. 

And  First,  thofe  marked  B.  B.  F.  Th t four  Evangelifts , middling  fized 
upright  plates.  Hieronimus  Cock  excud.  1551.  Fine  impreffions  of  thefe 
plates  are  rarely  feen. 

Secondly,  thofe  marked  with  the  letter  B.  upon  the  die*.  A folio  caufin <? 
the  Jatyr  Martias  to  he  fiead , a middling  fized  plate,  length-ways,  from. 
Raphael. 

thrift  giving  his  charge  to  Peter , a fmail  plate,  length- ways,  from  the  lame. 

A naval  combat^  a large  plate,  length- ways. 

A landftcafe , with  many  animals  lying  round  a tree  ; at  the  top  of  which, 
appears  a phoenix,  fetting  fire  to  her  neft ; with  eight  Italian  verfes  under- 
neath, a fmail  plate,  length-ways. 

Four  middling  fized  friezes , length-ways,  ornamented  with  feftoons  of, 
Bowers,  and  boys  playing,  raph.  vrb.  in.  Ant.  Laferii  formis. 

Thirdly,  thofe  with  the  die,  without  the  letter  : 

Apollo  and  the  Python , a middling  fized  upright  plate. 

Apollo  and  Daphne , the  fame. 

I do  not  in  the,  leaft  hefitate  in  my  own  opinion,  to  attribute  to  this. en- 
graver*, 


B E H 


B E L 


"[  7«'1 

graver,  whoever  he  might  be,  all  thofe  prints  for  the  Cupid  and  Pfyche  of 
Apuleius,  which  are  ufu ally  faid.  to  be  by  Marc  Antonio,  but  without  any 
folk!  foundation.  It  is  alio,  according  to  M.  Heineken,  exceedingly  doubt- 
ful, whether  they  were  deligned  by  Raphael  or  not.  He  himfelf,  however, 
Teems  to  think  they  were  not ; but  has  not  given  his  reafons,  they  being 
referved  for  a future  volume  of  his  valuable  work. 

FRANCOIS  JOACHIM  REICH  or  BEISCH. 

Born,  1665.  Hied,  1748. 

An  excellent  painter  of  landfcapes  and  battles,  who  was  bom  at  Ravenf- 
burgin  Swabia,  and  died  at  Munich,  a.  d.  1748,  aged  83  years.  He  etched 
fome  few  landfcapes  from  his  own  compofitions. 


MATHIAS  BE1TLER, 

Flourifhed,  1616. 

This  artifb  appears  to  have  refided  at  Augfburg  ; and  it  is  poftible  he  may 
have  been  a native  of  that  place.  Fie  is  cited  by  profeffor  Chrift  for  feveral 
fmall  engravings  of foliage , published  at  that  city,  a.  d.  1616,  which  he  men- 
tions  with  fome  degree  of  approbation.  See  his  cypher  on  the  plate  at  the 
end  of  the  volume. 

BEK.  . " 

Flourifhed, 

An  engraver  little  known  in  England,  by  whom  we  have,  among  other 
things,  the  portrait  of  Peter  Malmberg , almoner  to  Charles  XII.  king  of 
Sweden. 


T.  BELBRULE. 

Flourifhed, 

tc  I have  feen,”  fays  Papillon,  cc  by  this  artifb  fome  ornamental  flowers, 
engraved  .very  delicately  on  wood ; and  I have  a book,  containing  the  figures 
“ of  the  Sibyls , engraved  on  copper,  by  John  Rabel,  in  which  is  a fmall  wood 
<c  cut,  exceedingly  well  executed,  by  T.  Belbruie.  This  book  is  dedicated 
<c  to  Louifa  de  Lorrain,  wife  to  Henry  the  Third,  king  of  France.  Oppofite 
cc  to  the  portrait  of  this  Queen  are  fome  Latin  verfes,  compofed  by  John 
“ Belbrulii  LemGvicenfls  Advocaius , the  brother  of  the  prefent  artift,  in  honor 
“ of  J.  Rabel. 


STEF  A N O D E LA  BELLA. 

Born,  1610.  Died,  1664. 

This  excellent  artift  was  born  at  Florence,  a.  d.  1610.  His  father  was  a 
goldfmith;  and  he  himfelf  began  to  work  at  his  father’s  bufinefs.  But 
whilft  he  wTas  learning  to  draw,  in  order  to  perfect  himfelf  in  that  profeftion, 

fome 


BEL 


[ 79  ] BEL 

fdme  of  the  prints  of  Callot  fell  by  accident  into  his  hands;  with  which  he 
was  fo  delighted,  that  he  prevailed  upon  his  father  to  permit  him  to  apply 
himfelf  to  engraving  ; and  he  became  the  diiciple  of  Canta  Gallina,  who  was 
aifo  the  inftrudter  of  Callot.  De  la  Bella,  at  fir  ft  imitated  the  manner  of 
Callot.  His  abilities  foon  began  to  manifeft  themfelves ; and  as,  by  degrees, 
he  acquired  a facility  in  the  handling  of  the  point,  he  quitted  the  ftyle  in 
which  he  only  fhone  as  an  imitator,  and  adopted  one  entirely  his  own,  which 
in  freedom  and  fpirit  is  faid  even  to  have  furpaffed  that  of  his  fellow  difciple. 

He  went  to  Paris,  a.  d.  1642,  where  he  formed  an  acquaintance  with 
Ifrael  Silveftre,  then,  newly  returned  from  Rome ; and  he  was  much  employed 
by  Henriete,  the  uncle  of  Silveftre.  Some  time  after,  Cardinal  Richelieu 
engaged  him  to  go  to  Arras,  and  make  drawings  of  the  fiege  and  taking 
of  that  town  by  the  royal  army  ; which  drawings  he  engraved  at  his  return. 
He  alfo  went  to  Holland,  where,  it  is  reported,  he  faw  fome  of  the  prints  of 
Rembrant  Gerretfz,  and  attempted  to  imitate  them ; but  finding  he  did  not 
fucceed  to  his  expectations,  he  dropped  that  defign,  and  continued  to  purfue 
his  own  manner,  as  rnoft  fuitable  to  his  genius. 

After  abiding  fome  con fiderable  time  at  Paris,  his  family  affairs  obliged  him 
to  return  to  Florence  ; where  he  obtained  a penfton  from  the  great  duke,  and 
was  appointed  to  inftrut:  the  prince  Cofmus,  his  fon,  in  the  art  of  defign. 
Being  fubje<ft  to  violent  pains  in  the  head;  his  life  was  rendered  very  uncom- 
fortable by  this  cruel  diforder,  which  at  laft  put  an  end  to  it,  a.  d.  1664, 
when  he  was  only  54  years  of  age. 

The  free  and  mafteriy  etchings  of  this  excellent  artift  are  well  known ; and 
the  high  eftimation  they  are  generally  held  in,  by  the  beft  judges  of  their  merit, 
renders  it  unneceffary  for  me  to  fay  much  in  praife  of  them  ; and  it  would  be 
ftill  more  foreign  from  my  purpofe,  to  enter  into  that  fruitlefs  difpute,  which 
has  exercifed  the  pens  of  fome  able  foreign  writers,  namely,  whether  the  works 
of  Callot  or  De  la  Bella  poffefs  the  greater  merit.  For  my  own  part,  I fee  no 
reafon  to  compare  them  together ; efpecially  if  it  be  true,  as  I conceive  it  is, 
that  the  excellence  of  De  la  Bella  confifts  in  the  freedom  cf  his  point,  and  the 
Kghtnefs-  and  elegance  of  his  figures;  and  of  Callot,  in  the  clearnefs  and 
perfpicuity  of  his  defigns,  the  arrangement  of  his  groups,  and  the  firmnefs  of 
his  outline. 

De  la  Bella  drew  very  correcily,  and  with  great  tafte.  His  works  manifeft 
much  genius,  and  vaft  fertility  of  invention.  The  fire  and  animation,  which 
appears  in  them,  compenfates  for  their  flightnefs  ; and  we  may  reafonably 
expect  to  find  them  flight,  when  we  are  told,  that  he  engraved  1400  plates,. 
The  limits  of  this  work  will  admfobut  of  very  few  ; and  firft  the  following,  in 
which  he  has  imitated  the  ftyle  of  Callot : 

Six  views  of  Livourne , middling  fized  plates,  length-ways. 

Several  fets  of  jhipying,  &c.  the  fame. 

Add  to  thefe, 

A.  holy  family,  the  Virgin  is  reprefented  feated  under  a tree,  and  Jofeph  is; 
feading  in  a book. 

Several  madonas , &c. 

. .-Tte  repofoir , a large  plate,  length- ways  : it  is  very  difficult  to  find  a good 
impreffion  of  this  print. 

* The 
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The  view  of  Pont-Neuf  at  Paris,  a iarge  plate,  length-ways.  The  firft 
impreflions  of  this  plate  were  taken  before  the  weathercock  was  added  to  the 
fteeple  of  St.  Germain  I’Auxerrois. 

St.  Profper , a middling  fized  plate,  length-ways,  faid  to  be  a very  fcarce 
print. 

A fet  of  five  fmall  ovals,  in  which  he  has  reprefented  Death  carrying  away 
per  Jons  of  various  ages. 

Death  mounted  on  the  Jkeleton  of  a horfe , riding  furioufly  into  a battle,  a 
fmall  plate  length-ways. 

Parnajfus , a middling  fized  upright  plate,  a fcarce  print. 

The  rock , another  fcarce  print,  the  fame  fize  as  the  foregoing, 

A book  of  ft  u dies , for  drawing. 

Several  lets  of  animals. 

A fet  of  beggar -men , women , &c. 

A variety  of  lets  of  hunting,  J hipping , land/ capes,  ornaments , &c. 

i • ’ ..  - - r . 

JAMES  BELLANGE, 

Flourifhed, 

A French  artift,  who  flourifhed  towards  the  latter  part  of  the  laft  century* 
He  learned  the  principles  of  drawing  from  Claude  Henriet,  a painter  of  very 
moderate  abilities.  I find  no  account  of  the  parentage  of  our  artift  : but  it 
appears  that  he  was  a native  of  Chalons,  and  eftablifhed  at  Nancy.  He  feems 
to  have  acquired  fome  honorary  title,  as  his  plates  are  often  inferibed  Bellange , 
eques. 

Bafan  fays  of  him,  that  cf  he  was  a bad  painter,  and  worfe  engraver.  In 
cc  his  etchings,  which  are  from  his  own  compofition,”  adds  the  fame  author, 
cc  we  find  much  fire,  more  caprice  than  judgment,  little  correction,  and  a 
<c  very  bad  tafte  in  the  engraving.”  If  thefe  obfervations  be  true  in  fome 
few  inftances,  I think  I may  confidently  aflfert,  that  they  are  too  harfh  upon 
the  whole.  I have  now  before  me  a fmall  upright  plate  by  this  artift,  etched 
from  a defign  of  his  own.  It  reprefents  the  Virgin  with  the  infant  Jefus. 
The  ftyle  of  engraving,  however  Angular,  is  by  no  means  deftitute  of  merit ; 
his  drawing  appears  to  me  to  be  incorrect,  rather  from  affectation,  than 
want  of  knowledge  ; the  whole  figure  of  the  child  is  well  executed ; there 
is,  indeed,  an  awkwardnefs  in  the  turn  of  the  figure  of  the  Virgin ; and  the 
character  of  her  head  is  childifh,  and  deftitute  of  that  dignity,  which  is  requifite 
for  this  holy  perfonage.  His  etchings,  in  general,  are  flight,  but  free,  and 
often  mafterly.  The  naked  parts  of  his  figures  he  finifhed  with  fmall  dots, 
made  by  the  graver,  to  harmonize  the  roughnefs  of  the  ftrokes  left  by  the 
aquafortis.  I (hall  only  mention  the  following  by  this  artift ; becaufe  his 
works  are  by  no  means  uncommon  : 

A holy  family,  with  St.  John  and  St.  Catherine,  a large  upright  plate. 

The  refurre Elion  of  Lazarus,  a middling  fized  upright  plate. 

A dead  Chrift,  fupported  on  the  knees  of  the  Virgin,  a fmall  upright  plate. 

Chrijl  carrying  the  crofs,  a iarge  plate,  length-ways,  &c. 
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J.  A.  BELLANGE  R. 

Flourifhed, 

If  I underftand  Bafan,  this  gentleman  was  a modern  connoiffeur,  who 
refided  at  Paris.  He  defigned  and  etched  for  his  own  amufement.  The 
fame  author  fpecifies  two  prints  by  him,  namely,  the  miracle  of  the  loaves  and 
fjhes , and  th tjchool  of  Athens , both  fmall  plates,  Jength-ways ; and  informs 
us,  that  he  did  feveral  others  from  his  own  compofition,  in  wrhich,  adds  he, 
we  difcover  great  tafte,  knowledge,  and  corredtion. 

DU  BE  L L A Y. 

Flourifhed, 

An  engraver  on  wood,  who  flourifhed  about  the  middle  of  the  laft  century. 
I have  never  feen  any  of  his  performances  ; Papillon  fpeaks  of  him  in  the 
following  manner:  cc  I make  mention  of  Du  Bellay,  engraver  on  wood, 
not  for  the  beauty  of  his  works,  but  becaufe  he  had  the  honour  of  inftrudling, 
in  this  art,  the  famous  Peter  le  Sueur,  the  elder.  He  alfo  taught,  at  the 
fame  time,  John  Papillon  my  grandfather. 

JAMES  BELLI. 

Flourifhed,  1641. 

This  artift  was  a native  of  Chartres,  but  he  appears  to  have  refided  chiefly 
in  Italy.  From  the  ftyle  of  his  etchings,  for  they  are  little  more  than  etch- 
ings, I fuppofe  he  was  a painter.  They  are  nightly  executed,  but"  with  fpirit, 
and  often  in  a mafterly  ftyle.  His  drawing,  however,  is  not  correct,  nor  are 
the  extremities  well  marked.  We  have  feveral  prints  by  him,  from  Annibale 

Carracci  and  other  mailers  5 and  the  following  perhaps  from  his  own  com- 
pofition s : 

Jupiter  and  Juno , a middling  fized  plate,  nearly  fquare. 

Hercules  and  Omphale , the  fame. 

Venus  and  Adonis , the  fame. 

Diana  zndEndymion , the  fame.  Thefe  laft  are  dated  1641. 

y B E N A I. 

Flourifhed, 

H hx$  is  a name,  which  I have  feen  infcribed  upon  fome  fmall  copies  of  the 
labours  of  Hercules , from  John  Sebald  Beham.  I infert  it,  however,  with 
1 aution  j becaufe  on  one  of  thefe  prints,  namely  where  Hercules  is  reprelented 
ftrangling  the  lion,  I found  the  letters  L.  R.  upon  a ftone  at  the  bottom, 
which  are  laid  to  be  the  initials  ufed  by  a very  ancient  engraver,  named 
Hubert  Ruft.  But  according  to  ail  appearance,  thefe  prints  are  bv  no 

means  fufficiently  old  to  be  attributed  to  that  artift. 

* r 

J.  F.  BENARD. 

Flourifhed,  1672. 

fiis  chief  employment  feems  to  have  beenin  die  architedta)  and  ornamen- 

VC!-  *•  . M ' tal 


BEN 


BEN 


[ S2  J 

tal  line.  He  engraved  many  of  the  plates  of  ornaments  for  Berain,  which 
were  publifhed  at  Paris  in  a large  folio  volume,  towards  the  end  of  the  laft 
century. 

R.  B E N A R D. 

Flourifhed,  1756. 

A name  I have  feen  affixed  to  fome  flight  French  prints,  of  little  merit, 
by  a very  modern  artift,  who  engraved  in  the  ftyle  of  P.  Aveline,  and 
they  are  dated  1756. 

JOHN  BAPTIST  BENASCHI; 

Born,  1636.  Died,  1690. 

This  artift  was  a native  of  Piedmont,  where  he  was  born  a.  d.  1636. 
He  was  a difciple  of  Pietro  del  Po.  The  works  of  Lanfranchi  fo  greatly 
delighted  him,  that  he  applied  himfelf  affiduoufly  to  imitate  them;  and 
fucceeded  fo  well  in  his  attempt,  that  his  pi&ures  have  been  mif- 
taken  for  the  performances  of  that  mailer.  He  is  generally  fpoken  of  as  a 
man  of  great  genius;  and  the  freedom  and  facility,  which  appear  in  his  pic- 
tures, are  highly  commended.  He  died  at  Rome,  a.  d.  1690,  aged  54. 
For  his  amufement  he  etched, 

A holy  family,  a middling  flzed,  upright  plate,  from  Dominicus  Cerini,  who 
was  his  intimate  friend. 


F.  BENASECHo 
Flourilhed, 

A modern  engraver  as  itfhould  appear;  and,  according  to  Bafan,  an  Eng- 
lilhman,  by  whom  we  have  fome  land/ capes,  after  Vernet  and  other  painters. 

BENEDETTO,  See  Castiglione. 

BENOIST, 

Flourifhed,  3760. 

A modern  engraver,  by  birth  a Frenchman ; but  eftablilhed  in  Lon- 
don, where  he  died  a very  few  years  flnce.  He  chiefly  confined  him- 
lelf  to  fmall  plates,  which  he  executed  in  a neat  ftyle,  thougn  with  little  tafte. 
W e have  fbme  battles  by  him,  from  deftgns  of  his  own  ; and  a few  portraits, 
and  book  plates , of  very  little  eftimatloo. 

J.  BENSHEIMER. 

Flourilhed,  1680. 

An  engraver,  whofe  employment  appears  to  have  been  chiefly  in  the  por- 
trait line.  A fet  of  portraits  of  the  Electors  of  Saxony,  are  by  this  artift. 
II is  ufual  mark  is  I.  B.  the  initials  of  his  name. 
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GIULIO  BENSI. 

Born,  Died,  1668. 

A painter  and  artift  of  great  eminence,  born  at  Geneva.  In  the  Abece* 
dario  he  is  fpoken  of  with  great  commendation.  According  to  Bafan,  he 
etched  feveral  plates  from  his  own  compofttions.  He  died,  a.  d.  166S. 

JOHN  BERAIN  or  BERRAIN. 

Flourifhed,  1670. 

This  artift  was  a native  of  France,  and  a defigner,  as  well  as  an  engraver. 
Conjointly  with  Chauveau  and  Le  Moine,  he  drew  and  engraved  the  plates 
for  a large  work  in  folio,  entitled  Ornamens  du  Peinture  et  de  Sculpture , dans 
le  Gallerie  d'  Apollon  du  Louvrey  et  dans  Is  grand  Apartement  du  Roy  aux  Puil- 
levies  : in  Englifh,  cc  the  Ornaments  of  Painting -and  Sculpture,  which  are  in 
the  Gallery  of  Apollo  at  the  Louvre,  and  the  great  Apartment  of  the  King 
at  the  Tuilleries.”  The  ftyle,  in  which  thefe  plates  are  engraved,  is  very 
neat  j butftiff,  and  without  much  tafte  \ and  the  figures,  which  occafionally 
occur,  are  by  no  means  corredt. 

B E R A R D I. 

Flourifhed, 

A modern  Italian  artift,  whofe  chief  employment  feems  to  have  beers 
engraving  portraits.  I fhall  only  mention  three,  which  are  from  Piazetta ; 
namely,  the  portraits  of  that  paint ery  of  J.  B.  Albuzzi}  and  of  G.  B . Gignazelli . 

JOHN  BERBE, 

Flourifhed, 

An  obfeure  engraver,  but  of  great  merit.  His  works,  which  probably  were 
very  few,  have  efcaped  the  notice  of  the  generality  of  authors.  Of 
what  . country  he  was  a native,  or  where  he  refided,  I cannot  fay.  His 
ftyle  of  engraving  is  neat,  and  fomething  bordering  upon  that  of  Paul  Pon- 
tius. I have  feen  by  him, 

A holy  family , a middling  fized  upright  plate,  arched  at  top,  from  Francifco 
Franca. 

A Virgin  and  Child , a fmall  upright  plate,  arched  at  top.  In  this  print, 
which  has  no  name  of  the  painter,  a bird  is  reprefented,  coming  from  a cage 
to  the  infant  Chrift.  It  was  publifhed  by  T.  Galle. 

It  is  with  caution,  that  I diftinguifh  the  works  of  this  artift  from  thofe  of 
John  Baptift  Barbe,  fpoken  of  in  a former  page.  The  name  on  the  above- 
mentioned  prints  is  evidently  Berbe  ; and  the  ftyle  of  engraving,  though  in 
fome  refpedfs  fimilar  to  that  of  Barbe,  yet,  on  the  whole,  appears  to  me  to 
manifeft  a fufficient  difference  to  juftify  this  diftindtion. 

NICHOLAS  BERCMEM,  or  BERGHEM. 

Born,  1624.  Died,  1683. 

This  excellent  artift,  a native  of  Haerlem,  was  born,  a.  d.  1624. 
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He  received  inftr unions  in  the  art  of  painting  from  feveral  very 
eminent  mailers ; and  it  was  no  fmall  addition  to  their  fame,  that  Ber- 
chem  was  their  fcholar.  The  charming  pictures  of  cattle  and  figures,  by 
this  admirable  mafter,  are  judiy  held  in  the  higheft  eftimation.  °He'  has 
been  Angularly  happy,  in  having  many  of  them  finely  engraved  by  John 
Viffcher,  an  artift  of  the  firft  rank  ; of  whom  an  account  will  be  given  here- 
after. Bercham  died,  a.  d.  1683,  aged  59. 

We  have  leveral  etchings  by  the  hand  of  this  mafter,  which  are  much  more 
finiflied  and  determined,  than  one  generally  expefts  to  find  from  the  point  of 
the  painter.  They  are  executed  in  a fine,  bold,  mafterly  ftyle  j and  the 
animals,  which  form  the  chief  part  of  them,  are  finely  drawn.  From  the 
beautiful  etchings  of  this  great  artift,  John  Viffcher  feems  to  have  formed 
that  admirable  ftyle,  in  which  he  engraved  the  copies  from  his  pictures  men- 
tioned above.  I lhall  notice  the  following  by  Berchem  : 

A boy  Jeated  on  an  ajs,  /peaking  to  another  boy , who  holds  a pair  of  bag- 
pipes ; a middling  fized  plate,  length-ways. 

A boy  playing  on  a flute,  and  a girl  J pinning , with  cows  and  Iheep  in  the 
fore-ground,  dated  1652  ; a middling  fized,  upright  plate,  with  four  others, 
which  complete  the  fet. 

A •woman  wajhing  her  feet  in  a brook , and  a man  behind  her  leaning  on  a 
flick-,  with  various  animals,  and  a ruin,  in  the  back-ground ; a fmall  plate, 
length- ways. 

flwo  cows  lying  down,  and  a third  ftanding  up,  with  a fine  landfcape  back- 
ground, a fmall  plate,  length-ways. 

A fet  of  four  fmall  plates,  length-ways,  of  animals  in  one  of  which  is 
reprefented  an  ajs  ftanding,  and  other  animals  lying  down. 

A variety  or  other  fmall  prints  of  cows,  oxen,  Jheep,  goats,  and  other 
animals,  equally  beautiful. 

The  author  of  the  Abecedario  has  made  a ftrange  miftake,  with  refpedt 
to  this  artift,  milled  by  his  mark  or  cypher,  which  is  compofed  of  a B.  with 
a C.  upon  the  ftroke  at  the  top  ; he  calls  him  Cornelius  Berchem.  Florent 
te  Comte  has  gone  ftill  farther,  and  made  two  artifts  of  this  name ; one,  Ni- 
cholas, the  celebrated  cattle  painter;  the  other,  Cornelius,  who,  fays  he, 
painted  landicapes  ; and  lome  plates  are  done  from  his  pidlures,  marked 
with  his  name  ; but  they  are,  however,  etched  by  John  Viffcher.  The  latter 
affertion  is  as  grofs  an  overfight,  as  the  former.  See  his  mark  on  the  plate 
at  the  end  of  the  volume.  The  C.  ftands  for  Claus,  the  common  abbre- 
viation of  Nicholas,  as  we  fliall  fee  hereafter  in  fevex-al  other  inftances. 

PETER  BERCHET. 

Born,  1659.  Died,  1720. 

A native  of  France,  who  ftudied,  as  a painter,  under  La  Foffe.  In  the  year 
1681  he  came  into  England,  and  worked  under  Rambour,  a French  painter 
o.  architefture  ; and  afterwards  was  employed  by  leveral  of  the  F'.n<dilh 
nobility.  Phe  ceiling  of  the  Chapel  of  1 rinity  College,  Oxford,  was  painted 
by  > 2.nu  the  naii  -cafe,  at  the  home  of  the  Duke  of  Schombercr  in  Lon- 
don, &c.  His  paintings  are  fpoken  of  with  fome  degree  of  praife.^  Healfo 
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amufed  himfelf  with  the  point.  I have  feen  by  him  a fpirited  etching,  from 
a compofition  of  his  own,  reprefenting  a figure  of  St.  Cecilia  in  the  clouds, 
playing  upon  the  violin,  and  furrounded  by  angels.  This  plate  was  a ticket 

of  admittance  to  a concert  at  St.  Bride’s  Church,  Fleet-Street,  on  Moiidav 
November  23,  1696.  ■ 

We  have  alfo  etched  by  him,  from  his  own  defigns,  fome  children  play  in?, 
occ.  hut  none  of  them  are  of  any  great  confequence. 

^His  laft  performance,  a Bacchanalian  picture,  to  which  he  is  faid  to  have 

affixed  his  name,  the  day  before  he  died,  in  the  year  lilt,  he  being'  then 
6 1 years,  of  age.  0 

NICOLAS  VANDER  BERG  or  BERGH. 

Flourilhed,  1764.  . 

According  to  Bafan,  this  artift  redded  at  Antwerp,  and  etched  feveral 
plates  from  Rubens;  among  others,  the  portrait  of  Juftus  Lipftus,  a fmall 
upright  plate  ; a portrait  of  a religious  per/on,  half  length,  before  a crucifix, 
the  fame  fize,  &c.  He  ufually  marks  his  plates  N.  V.  D.  Berg. 


P.  VAN  D E R B.E  R G E. 

Flourilhed, 

Apparently  a Dutch  artift,  and  probably  a painter.  He  appears,  at  leaft> 
to  have  etched  the  greater  part  of  his  plates  from  his  own  defigns.  The  moll* 
conliderable  work  that  I have  feen  by  him  is,  a folio  volume  of  prints, 
enatled  Theatrum  Hifpania ?,  or  views  of  the  towns,  palaces,  &c.  of  Spain  • 
publiihed  at  Amllerdam  without  date  ; but,  according  to  all  appearance,  thefe 
plates ; were  executed  towards  the  end  of  the  laft  century.  They  are  flio-htlv 
etched,  in  a clear,,  determined  ftyle,  but  very  ftiff  3 yet  fufficiently  fintfhed 
to  convey  a good  idea  of  the  places  they  reprefent,  and  of  which  they  appear 
to  be  juft  copies.  The  figures  which  are  introduced  to  enliven  the  views 
are  very  incorredlly  drawn,  and  as  indifferently  engraved.  5 

He  alfo  engraved  fome  portraits;  but  thefe  are  in  a ftiff,  laboured  ftvle 
without  much  tafte  : among  the  reft,  ^ 3 

A Jew  Rabbi,*  middling  fized  upright  plate,  with  a Hebrew  infeription, 
marked  P;  V.  D.  Berge  ad  vivum  del.  et  fee  A * 

I have  alfo  feen  by  him, 

1 A trtumPh°f  Galatea,  from  Antony  Coypel,  a middling  fized  plate, 

eng  -ways,  whicn  has  much  of  that  dry,  taftelefs  ftyle,  in  which  P.  Gunlt 
engraved.  J 

* * ' ■*  * ' • • ‘ , - 4 . f J 

-BERGERS, 

Fiouriffied, 

A modem  engraver,  by  whom  we  have  the  portrait  of  the  prince  and  prin- 
tejs  of  Prujfia,  &c.  r r 
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B E R G H E M.  See  Berchem. 

JOHN  DE  BERGMAN* 

Flourifhed,  1490. 

He  was,  fays  Papillon,  a native  of  Olpe  ; he  engraved  one  hundred  and 
eighteen  prints  on  wood,  for  a book,  entitled,  Stultifera  Navis , or  the  Ship 
of  Fools ; the  firfb  edition  of  which  is  fuppofed  to  have  been  printed,  1490  ; 
the  fecond  is  dated  1494.  I wifh  my  author  had  produced  his  authority  for 
this  article  ; and  efpecially,  becaufe  he  afterwards  fays,  Stultifera  Navis  by 
Sebaftian  Brant,  after  James  Locher,  with  one  hundred  prints,  publifhed 
1490,  is  a very  fcarce  book.  Thefe  prints  are  ufually  attributed  to  S.  Brant, 
or  Brand  ; but  without  foundation  for,  fays  M.  Heineken,  Sebaftian  Brand 
was  a doctor,  not  an  engraver ; and  Locher  was  a poet,  not  a painter. 
This  miftake  arofe  from  Florent  le  Comte,  who  mifunderftood  Marolles. 
where  he  cites  in  his  catalogue  the  book  of  S.  Brand. 

JOHN  GEORGE  BERGMULLER. 

Flourifhed, 

A native  of  Germany,  and  according  to  M.  Heineken,  a painter  as  well 
a*s  an  engraver ; but  I have  never  feen  any  of  his  works. 

BERG  QJJ  I S T. 

Flourifhed, 

A modern  artift,  but  of  no  great  eminence,  who  appears  to  have  refided 
at  Stockholm,  where  at  leaft  fome  of  his  portraits  were  publifhed.  I fhall 
only  notice  by  him,  the  portrait  of  Andre  Geringius,  Paftor  de  Betna  y another, 
of  Eric  Geringius , at  Stockholm. 

HIERONYMUS  BERLLARMATO. 

Flourifhed,  1536. 

This  artift,  faid  to  have  been  a native  of  Italy,  is  cited  by  Papillon,  who 
informs  us,  that  he  had  feen  a geographical  chart  of  Mercator,  engraved  on 
wood,  which,  continues  he,  is  entitled,  Chorographia  fufcite,  and  dedicated  to 
Signior  Valerio  Orfino,  at  Rome,  a.  d.  i 536.  Its  fize  is  three  feet  and  an 
half  in  length,  and  two  feet  five  inches  in  breadth,  French  meafure,  and  is  cut 
on  four  blocks.  At  the  bottom  is  the  dedication,  with  fome  Latin  verfes,  and 
the  name  of  the  engraver  fubfcribed,  Hieron . Berllarmato . It  is,  adds  he, 
well  engraved  ; but  the  names  of  the  towns  and  places  occafion  fome  con- 
fufion,  becaufe  the  letters  are  not  exadlly  cut. 

SOLOMON  BERNARD. 

Flourifhed,  1550  to  1580. 

This  ingenious  artift  is  commonly  called  Le  Petit,  or  Little  Bernard  but 

for 
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for  what  reafon,  I cannot  difcover,  unlefs  it  be  becaufe  his  engravings 
are  ufually  very  fmall.  He  appears  to  have  been  a native  of  France ; 
and  his  chief  refidence  was  at  Lyons,  where  he  worked  confiderably 
for  the  bookfellers,  not  only  at  that  place,  but  at  Tournay  and 
Roville..  The  engravings  I have  feen  by  him  are  all  on  wood,  defigned 
with  fpirit,  and  executed  in  a very  clear,  neat  fbyle.  His  works  prove  him  to 
have  been  a man  of  much  genius,  and  fertility  of  invention.  His  moft 
ekeemed  performance  is  the  fet  of  prints  for  the  Bible,  which  were  publilhed 
at  Lyons,  at  different  times. 

The  mark  D.  B.  is  generally  attributed  to  this  maker ; but  profeffor 
Chrift  obferves,  that  he  fees  no  reafon  why  the  D.  fhopld  be  fuppofed  to  be- 
long to  him,  becaufe  his  baptifmal  name  was  certainly  Solomon. 

SAMUEL  BERNARD. 

Born,  1615.  Died,  1687. 

A native  of  France,  born  at  Paris,  1615.  was  a painter  in  miniature; 
and  fometimes  engraved  for  his  amufement.  We  have  but  few  prints  by 
him  3 and  thofe  have  no  great  merit  to  recommend  them.  His  drawing  is 
incorred,  efpecially  in  the  extremities  of  his  figures.  His  draperies  arelhiff 
and  heavy;  and  a conftant  want  of  harmony  hurts  the  general  effedl  of  his 
performances.  They  are  executed  neatly  enough,  with  relpetf:  to  the  me- 
chanical part  of  the  engraving,  being  etched  and  retouched  with  the  oTaver 
and  loftened  with  dots  upon  the  lights. 

Bernard  died  1687,  aged  72- 

Among  his  beft  prints,  the  following  are  ufually  mentioned. 

At  til  a frighted  by  a vifion , on  which  he  abandons  the  fieo-e  of  Rome  • a 
middling  fized  plate,  length-ways,  from  Raphael . & ' 

Aftyanax  dijcovered  by  Ulyjes  in  the  tomb  of  Heftor,  a large  plate,  length- 
ways,  from  Sebakian  Bourdon.  t 

1 he  portrait  of  Louis  du  Gamier , a fmall  upright  plate. 

A.  BERNARD. 

Flourifhed, 

A native,  I prefume,  of  France ; at  leak,  great  part  of  his  works  appear  to 
have  been  done  there.  He  was  an  engraver  in  mezzotinto ; but  his  perfor- 
mances have  very  little  to  recommend  them  in  any  refpeft. 

Bafan  mentions  the  following  : r 

frl  fVf  [r0w  ReTbra"dt,  a middling  fized,  upright  plate  5 and  a land- 
/tvtpf,  from  John  Forreft.  He  alfo  fcraped  feveral  portraits  : among  the  reft 
that  of  fnjlan  de  la  Baume , Archeveque  d’Auch.  * 

D.  BERNARD. 

Flourifhed,  1720. 

A name  fubfcribed  to  feveral  Bible  plates,  engraved  from  the  defigns  of 
Ficart,  in  folio,  which  were  publilhed  at  Amfterdam,  1720.  All  thefe 

the  kubkkfdefcTibmg!"^  “ ^ they  ar£  by  n°  meanS  WOrth 
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JOHN  MARTIN  BERN  I GEROTH. 

Flourifhed,  1746. 

A modern,  artift,  who  appears  to  have  refided  chiefly  atLeipfic,  in  Saxony-; 
and  perhaps  he  was  a native  of  that  place.  His  principal  employment  ap- 
pears to  have  been  the  engraving  of  portraits,  which  he  performed  in  a clear, 
neat  ftyle,  bearing  fome  fmall  refemblance  to  that  of  Houbracken;  but  he 
never  nearly  equalled  that  excellent  artift. 

Some  of  the  portraits  in  a quarto  publication,  entitled,  Portraits  Hiftori- 
ques  des  Homines  illufires  de  Dennemark , dated  1 642,  are  by  him  : alfo  the 
portrait  of  Pycho  Brahe > dated  1743. 

John  Benoit  Bep^nigeroth,  brother  to  the  above-mentioned  artift,  was 
an  engraver  ; and  both  of  them  fons  of  Martin  Bernigeroth,  who  is 
cited  by  M.  Heineken  as  an  engraver  alfo. 

s * » ' - *- 

. GIOVANNI  LORENZO  BERNINI. 

Born,  1598.  Died,  1680. 

The  fon  and  fcholar  of  Pietro  Bernini,  the  famous  fculptor.  He  is  cited 
by  M.  Heineken  as  an  engraver ; but  1 do  not  recoiled  to  have  feen  any  of 
his  works. 

; ’ • . . *■  ■ • **  / O ? ; 7 

r 

JOHN  BERNYNCKE  L. 

Flourifhed, 

An  artift  little  known  ; but  whofe  works  poftefs  fome  merit.  From  his  man- 
ner of  engraving,  1 ihould  fuppofe  he  was  a difciple  of  the  Sadelers  ; for  he  has 
imitated  their  ftyle,  and  not  without  fuccefs  ; though  he  never  equalled  them 
in  that  great  requiftte  of  the  art,  corrednefs  of  outline.  Among  other  prints, 
engraved  by  him,  is  a fmall  upright  oval  plate,  reprefenting  the  adoration  of 
the  fiepherds , from  Hans  or  John  Van  Achen  ; to  which  he  figns  his  name, 
Joan.  Bernynckek 

LUCAS  BERT  EL  LI. 

Flourifhed, 

An  ancient  engraver  of  no  great  eminence,  who  appears  from  the  ftyle  of 
his  works  to  have  flourifhed  towards  the  end  of  the  fixteenth  century,  and 
was  moil  probably  an  Italian.  He  worked  entirely  with  the  graver,  in  a 
manner  much  refembling  that  of  Cornelius  Cort ; but  from  whom  he  learned 
the  art  of  engraving  is  by  no  means  certain.  Nor  are  his  works  of  fufficient 
confequence  to  leave  us  much  to  regret  upon  that  head.  I have  feen  by 
him  fome  fmall  upright  plates,  reprefenting  feveral  fubjefts  of  huntinz , to 
Which  he  figns  Luce  Bertellif  ' 

A fet  of  plates,  in  which  is  fhown  the  follies  of  love. 

He  alfo  engraved  from  the  pidures  of  Michael  Angelo  Buonerota , Pitiano , 
Corregio , &c. 

Of  the  fame  family  perhaps  with  this  engraver  were  Horatio  and  Fer- 
Ra ndo  Bertelli,  both  pnntfellers,  if  not  engravers  ; and  they  alfo  appear 

to 
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to  have  been  cotemporary  with  him.  The  former  however  certainly  fiourifhed 
about  1 588  j and  to  the  other  is  attributed  the  entry  of  the  prince  of  Savoy 
into  Turin. 

C H R I S T O F A N O BERTEL  LI. 

Fiourifhed, 

This  artift  appears  to  me  to  have  been  of  the  fame  family  with  Lucas  Ber- 
telli,  mentioned  in  the  preceding  article ; and,  as  far  as  I can  judge  from  the 
ftyle  of  the  prints  engraved  by  him,  lived  at  or  near  the  fame  time.  He 
worked  entirely  with  the  graver,  but  in  aftiff,  mannered  ftyle,  without  much 
merit ; and  his  drawing  is  very  incorreft.  I fhall  only  mention,  _ 

A laro-e  upright  plate,  arched  at  top,  reprefenting  the  Virgin  and  Child, 
with  St!  Sebaftian,  St.  Helena,  and  St. , Auguftine.  Jofeph  is  depi&ed 
fleepinp-.  It  is  figned,  " per  me  Chriftofano  Bertelli.” 

A large  upright  plate,  where  the  Virgin  and  Child  are  reprefented  appear- 
ing to  Sf.  Francis  and  St.  Sebaftian,  from  Correggio.  _ 

Another  plate,  of  the  fame  fize,  in  which  is  reprefented  the  Virgin  and 
' Child , with  St.  George,  &c.  from  the  fame  painter,  marked  as  above. 

Donato  Bertelli  is  alfo  cited  by  Le  Comte,  as  the  engraver  of  a fet  of 
portraits  of  the  Popes  and  Cardinals  ; but  thefe  prints  I never  law. 

J.  B E R T E R H A M. 

Fiourifhed,  1696. 

An  obfcure  engraver,  who  adopted  the  ftyle  of  Francois  de  Poilly  ; but  he 
has  by  no  means^fucceeded  in  his  imitation.  His  drawing  is  exceedingly 
defedtive;  and  the  mechanical  part  of  the  engraving  is  executed  in  a ft  iff, 
laboured  manner,  without  effedt  or  harmony.  He  appears  to  have  refided  at 
Bruffels  5 but  whether  he  was  a native  of  that  place  or  not,  I cannot  take 
upon  me  to  fay.  I fhall  only  notice  a fmall  upright  plate,  reprefenting  67. 
Roch  and  other  figures,  without  any  painter’s  name,  and  figned,  “ J.  Berber- 
ham  fculp.  Brux.  1696.” 

CHARLES  BERTRAM. 

* m . ■ •'  ' * ' ■/  • • 

Fiourifhed,  1758. 

He  publifhed  in  the  year  175  8 a work,  entitled,  Rritannicarum  Gentium 
Hiftor'ue  Antique  Scriptores  tres , to  which  he  prefixed  a frontifpiece  etched 
by  himfelf,  from  a compofition  of  his  own.  It  has  no  merit,  either  with 
refpedt  to  the  defign  or  the  engraving,  to  recommend  it.  Fie  has  fubicribed 
it,  “ C.  B.  inv.  et  fc.  1758.”  He  alfo  etched  a large  map  for  the  fame  book. 

P.  BERTRAND. 

Fiourifhed, 

A modern  engraver  of  portraits,  but  of  no  great  eminence.  Among 
others,  we  have  by  him  the  portrait  oi  Pope  Clement  the  Tenth , &c. 
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' M.  B E S N A R T. 

Flourished, 

An  engraver  on  wood,  cited  by  Papillon,  who  mentions  with  oreat  dis- 
approbation Some  Small  prints  by  him,  for  a maSs-book.  D 

AMBROGIO  B E S O Z Z I,  or  BEZUTIUS.' 

Born,  1648.  Died,  1706. 

A painter  of  great  eminence,  born  at  IVIilan  1648.  He  worked  Some  time 
under  Giofeffo  Danedi,  called  Montalti,  and  aSterwards  went  to  Rome,  where 
he  fludied  Srom  the  antiques  and  the  pidtures  of  the  greateft  mailers  - 
and,  at  laft  perfedled  himfelf  in  the  School  of  Ciro  Ferri.  His  great  excel- 
lency confifted  in  painting  archite&ure,  friezes,  imitations  of  bafs-relieves 
and  other  decorations.  He  died  at  IVIilan,  a.  d.  1706,  aged  c8  years.  He 
etched  fome  few  plates,  and  among  them  the  following  : 

. Tlle  apotheofis  of  a princefs,  the  bull  of  which  was  engraved  by  Bona- 
cma,  a middling  fized  upright  plate,  from  Cefare  Fiori, 


JOHN  BETTES. 

Born,  Died,  1570. 

An  artift  mentioned  by  the  Hon.  Mr.  Walpole,  as  a painter,  as  well  as  an 
engraver.  He  was  brother  to  Thomas  Bettes  the  painter.  Fox  in  his 
Ecclefiafhcal  Hiftory  tells  us,  that  John  Bettes  performed  a pedigree  and  fome 

vmeau  [vignettes]  for  Hail’s  Chronicle,  and  fpeaks  of  him,  in  1576,  as  then 
a each 


PIETRO  BETTI  NI,  or  B E T I N I. 

Flourished,  1 68 1 . 

An  Italian  artift,  and,  if  I miftake  not,  a painter ; but  of  no  o-reat  emi- 
nence. By  him  we  have  fome  few  etchings,  which  are  very  flight  and  incorredt. 
I fli all  only  mention  the  following  : Chrift  appearing  to  Peter  after  his  re - 
furreftion , from  Dominicus  Campellus,  a Small  upright  plate,  arched  acutely 
at  the  top,  marked,  “ Pietrifs  Betinus  del.  et  Sculp.  1681 A The  martyrdom  of 
ht.  he  baft  tern  y from  the  pi&ure  of  Dominichino,  which  is  in  St.  Peter’s  church 
at  the  Vatican,  a large  upright  plate,  arched  at  the  top. 


CAJETANUS  BETTOLI. 

Flourished, 

A name  of  a modern  artift,  which  I found  fubferibed  to  a flight  fpirited 
e c mg  o the  death  of  St.  Jofeph,  after  Francefchini.  From  the  ftyle  and 
reedom  of  this  etching,  I lhould  fuppofe  Bettoli  was  a painter. 
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F.  VAN  BEUSEKOM. 

Flourifhed, 

The  name  of  an  obfcure  engraver,  affixed  to  the  portrait  of  Ant.  le  Bnm> 
from  a picture  painted  by.  A.  V . Hulle. 

JAMES  BEUTLER. 

Flourifhed,  1 593. 

An  engraver,  who,  according  to  profeffor  Chrift,  was  a native  of  Ravenl- 
bur".  He  is  ranked  in  the  clafs  of  artifts,  diftinguifhed  by  the  name  of 
iittle'mafters,  becaufe  the  plates  which  he  engraved  were  chiefly  very  final  1. 
Flis  mark  is  I.  B.  the  initials  of  his  name.  Great  care  rauft  be  taken  not  to 
confound  him  with  James  Binck,  John  Burgmair,  and  feveral  other  German 
artifts,  who  flourilhed  nearly  at  the  fame  time,  and  ufed  the  fame  mark.  The 
engravings  by  this  mafter  were  publilhed  about  the  year  1593. 

J.  bexterham. 

Flourifhed,  : 

An  engraver  of  no  great  eminence,  who  appears  by  his  works  to  have  flou- 
rifhed about  the  latter  end  of  the  laft  century,  or  the  beginning  of  the  pre- 
fent.  He  feemstohave  been  chiefly  confined  to  portraits;  and,  I believe, 
worked  for  the  bookfellers  only.  His  plates  are  executed  with  the  grayer, 
without  any  afiiftance  from  the  point ; however  they  are  not  worth  fpecifying 
particularly.  If  he  was  not  a native  of  Bruflels,  it  appears  from  his  works, 
that  he  refided  there;  for  he  ufually  figns  his  name,  J.  Bexterham  fee.  Brux, 

M.  B F.  Y L B R O U C K, 

Flourifhed,  1713* 

I have  not  been  able  to  procure  any  account  of  this  artift  ; but,  I believe, 
he  refided  in  England.  I have  feen  a middling  fized  upright  print,  by  him, 
reprefenting  the  death  of  Dido , from  Sebaftian  Bourdon,  which  is  dedicated  to 
the  duke  of  Devonfhireby  James  Grame,  the  publifher.  It  is  dated  1713. 
The  engraving  is  executed  in  aneat,ftiff  ftyle,  without  effedt,  and  the  figures 
are  very  indifferently  drawn.  From  the  ftrong  refemblance  it  bears  to  the 
manner  of  engraving,  adopted  by  Scotin,  it  feems  not  improbable,  but  that 
the  latter  might  have  received  inftrudtion  from  the  former. 

CLAUDE  BEZARD. 

Flourilhed, 

An  engraver  on  wood,  cited  by  Papillon,  who  mentions  a large  print  as 
executed  by  him,  but  has  not  fpecified  the  fubjedt. 

P.  BI  AND, 

Flourifhed, 

From  the  ftyle,  in  which  the  etchings  figned  by  this  name  are  executed, 

N % ' they 
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tnev  appear  to  be  the  works  of  a painter.  They  are  flight  and  incor- 
reit;  but,  at  the  fame  time,  very  fpirited,  and  prettily  compofed.  I flial! 
only  notic  tfeveral  Bacchanalian  figures,  reprefented  upon  a vafe,  afmall  plate 
length-ways.  I have  inferred  this  name  here,  becaufe*  it  is  fo  perfectly  written 
upon  the  etching  above  mentioned,  which  I found,  with  two  or  three  others 
by  the  fame  matter,  without  any  name,  among  a large  mifcellaneous  collecl 
tion  Oi  old  prints  at  the  Brmfli  Mufeurn;  but  I really  believe  the  engraver 
is  the  fame  with  Peter  Biart,  who  alfo  wrote  his  name  Biard  fof  whom  the 
reader  will  find  an  account  under  Biart)  the  N.  being  written  bv  mifHH 
tor  the  R.  However,  I own  there  is  fome  fmall  difference  betwee/the  ftyle 
of  the  etchings  marked  as  above,  and  thofe  marked  Biard  : the  latter  feem 

to  approach  rather  nearer  to  the  manner  of  Tempefta;  but  this  I leave  to 
the  judgment  of  my  readers. 

< ’ . ^ ' ‘ * 1 U-!  • 1 ' 
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SEBASTIAN  BIANCHI. 

Flourifhed, 

An  obfeure  engraver,  whofe  works  have  nothing  to  recommend  them 
more  than  their  antiquity;  they  feem  to  have  been  performed  in  the  fix- 
teenth  century.  I fhall  only  mention  a fmall  upright  plate,  reprefentin*  the 
emblems  of  our  Saviour's  fufferings,  with  angels  and  feraphs,  &c  It  is 
executed  entirely  with  the  graver,  in  a coarfe,  bad  ftyle.  The  drawing  and 
effeft  are  equally  reprehenfible.  It  is  figned,  Sebaftiano  Bianchi  Fee 


PAOLO  BIANCHI. 

Flourifhed,  1670. 

An  engraver  of  portraits,  whofe  chief  employment  feems  to  have  been  for 
the  bookfellers.  He  worked  principally  with  the  graver,  in  a ftiff.  taftelefs 
ftyle,  fufficiently  neat,  but  without  much  efFeft.  I fhall  only  notice  the  fol 
lowing  : « F lav  10  Chigi  Nep.  Alex.  7 Card.  1633  ; in  Priorato  Hift.  Leopold 
vol.  2.  Luigi  de  Benevides  Carillio , 1678  the  fame,  V0I3,  &c.  He  fome 
times  put  his  initials  only  to  his  plates,  as  P.  B.  F.  and  at  other  times,  the 
name  at  full  length  : the  letter  F.  Hands  for  fecit. 


PETER  BIART,  or  BIARD, 

Flourifhed,  1627. 

A fculptor  of  Paris,  who  is  mentioned  by  Le  Comte  as  the  enoraver  of 
twelve  plates  . but  .the  fubjeds  of  thefe  plates  are  not  fpecified  “by  him,. 
Behdes  fome  fmall  etchings,  I have  feen  a middling  fized  plate,  length-ways, 
repre  enting  an  emblematical  fubjedf ; into  which  the  artift  has  introduced 
many  gores.  It  is  executed  in  a bold,  fpirited  ftyle,  exceedingly  like  that 
adopted  by  Ant.  Tempefta  ; and  it  is  fubferibed,  “ Petrus  Biard  fecit,  1627.” 

, Cte.r  7!!,  ion  who  was  alfo  a fculptor,  and  flourifhed  in  the  reign  of 
Louis  XIII.  See  Peter  Biand  mentioned  in  a former  article,  whofe  name 
I fufped  fiiould  have  been  written  Biard, 


GEORGE 
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GEORGE  BICKHAM. 

Flourifhed,  1709  t0  *7^7* 

A native  of  England,  whofe  chief  employment  was  engraving  of  writing, 
and  he  is  fpoken  of  in  this  line  with  great  commendation.  However,  we 
have  fever al  portraits,  and  fome  few  other  fubjedls  by  him  ; but  thefe  do^  no 
credit  to  his  0-rave r.  He  retired  to  Richmond  towaids  tne  latter  pait  of  his 
life;  and  in  the  year  1767,  lold  part  of  his  plates  and  flock  in  tiade  by 
auction.  I fhall  only  mention  the  following  portraits : 

George  Shelly , a writing  matter,  drawn  by  the  engraver  from  the  life,  and 

dated  1709.  Sir  Ifaac  Newton,  &c. 

George  Bickham  junior,  the  fon  of  the  above,  was  alfo  an  engraver  ; but 
he  never  excelled  his  father.  To  him,  among  a variety  of  other  things, 
are  attributed  his  own  ’portrait  and  that  of  his  father  $ both  lar^v  punts, 
and  very  indifferently  executed  in  every  refpedl. 

B I E.  See  Bye. 

D E BIEVR'E, 

Flourifhed,  1760. 

A modern  engraver  of  portraits,  by  whom,  among  others,  is  tnat  of 
Carolina  Matilda,  queen  of  Denmark. 


FRANCOIS  BIGNON. 

Flourifhed,  1690. 

A native  of  France.  He  was  a painter ; but,  I . believe,  of  no  great 
eminence.  He  appears  to  be  better  known,  at  leaft  in  England,  as  an  en- 
graver. His  chief  employment  was  in  the  portrait  line.  Fhe  greater  part 
of  his  works  he  executed  with  the  graver  only ; but  fometimes  he  called  in 
the  affiftance  of  the  point.  Several  of  his  portraits  are  ornamented  with 
borders,  containing  little  hiftorical  figures,  &c.  His  ftyle  of  engraving  is 
fufficiently  neat,  but  ftiff,  cold  and  unharmonized;  yet  by  no  means  deftitute 
of  merit.  We  have  by  him. 

The  portraits  of  th t plenipotentiaries,  prefiding  at  the  peace  of  Munfter,  on 
thirty-five  quarto  plates. 

The  portraits  of  the  illuftrious  per  forages  of  France,  from  the  pidlures  of 
S.  Vouet,  painted  in  the  gallery  of  the  Palace  Royal.  Thefe  were  engraved 
conjointly  with  Zachery  Heince,  and  are  dated  1690  : large  upright  plates. 


NICOLA  BILLY, 


Flourifhed,  1762. 

A modern  engraver  of  portraits,  and  a native,  I believe,  of  Italy.  His 
works  are,  however,  by  no  means  excellent.  He  appears  to  me  to  have 
chiefly  executed  his  plates  with  the  graver,  in  a ftiff  ftyle,  without  much 
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JAMES  B I N C K. 

Flourifhed,  1528. 

Tliis  artift  was  a native  of  Cologne  in  Germany ; but  the  time  of 
his  birth  is  not  known.  He  is  ranked  in  the  clafs  of  little  mafters,  fo  called 
becauie  their  performances  were  generally  very  fmall.  The  ftrange  con- 
ruiion  of  marks,  among  the  artifts  of  this  period,  makes  it  not  only  very 
difficult,  but  often  impoffible  to  attribute  to  each  his  duej  and  perhaps  in 
no  names  more  than  thofe,  which  have  the  letter  B.  for  their  initial 

I_lhall  therefore  give  my  opinion  diffidently  upon  this  head,  making  every 
aiitinction  1 can,  and  leave  the  reader  to  judge  for  himfelf.  1 

It  has  been  faid,  that  Binck  refided  at  Rome,  and  affifted  Marc  Antonio 
Raimondi.  Ht  is  certain,  that  he  was  in  Italy,  and  engraved  feveral  plates, 

f‘  °!c  a'6,  <:fl?-n1Sr0f  RaPhael  i therefore,  it  is  alfo  highly  probable,  that  he 
peifedted  himfelf  in  engraving,  in  the  fchool  of  that  great  mailer.  But  if 
all  thofe  prints  belong  to  him,  which  have  generally  been  attributed  to  him. 
i ffiall  not  hefitate  to  lay,  that  he  received  his  firft  inftrudlions  from  Albert 

f UaC,j  °r  hlS  PTh  „ If  from  an7  one  of  the  latter,  I ffiould  fuppofe  it  to 
be  Aldegrever,  whofe  ftyle  he  feems  the  nearell  to  have  imitated.  His  manner 
of  engraving  is  not  always  the  fame ; though  his  productions  are  generally 
very  neat,  and  po fiefs  much  merit.  The  nearer  they  approach  to  the  imi- 
tat i°n  the  Italian  artift,  the  better  we  find  them,  not  only  in  freedom  of 

execution,  but  alfo  in  the  corrednefs  of  the  drawing.  His  ufual  mark  is  I B 
out  another  mark,  namely,  a cypher,  compofed  of  an  H.  a C.  and  a B.  joined 
together,  (which  cypher  is  copied  on  the  plate  at  the  end  of  the  volume} 
is  attnouted  to  him  alfo  ; and  I think  with  great  juftice,  becaufe  that  mark 
appears  on  a print,  which  he  certainly  engraved  from  a compofition  of  his 
own  and  the  ftyle  of  the  engraving  as  well  as  the  dates  agree  exadtly.  He 
mult  not,  however,  be  confounded  with  another  artift,  who  engraved  on  wood 
nearly  at  the  fame  time,  and  alfo  ufed  the  laft  mark ; nor  with  another  more 
ancient  engraver  on  copper  and  on  wood,  who  marked  his  plates  with  an  I 
and  a B.  to  which  he  added  a bird.  I {hall  only  notice  a few  of  this  artift’s 
engravings,  diftinguiffiing  them  by  the  marks.  First,  thofe  with  the  I.  B. 

An  allegorical  fubjefl,  a fmall  upright  print,  in  which  is  reprefented  four 
wonten  forging  a flaming  heart  upon  an  anvil , from  the  emblems,  fays  Bafan 
of  Bihbard  Pyrckeimel.  The  letters  of  his  name  are  intermixed  with  the 
date  in  this  manner,  “ 1 5 I.  B.  29.”  This  is  much  in  the  ftyle  of  Aldegrever 

A ver7  ima!1  uPrIght  PlatG  on  which  is  reprefented  two  women  and  a man 
marketing  together,  where  the  I.  B.  is  on  a tablet  without  any  date. 

Several  fmall  upright  prints,  reprefenting  the  cardinal  virtues , See.  with- 
out date,  greatly  in  the  ftyle  of  John  Sebald  Beham. 

A frieze,  where  children  are  reprefented  filling  a tub  with  grapes , a fmall 
plate,  length-ways,^  with  the  marie,  and  date  above  it,  1520. 

Secon  °LY,  thofe  m a rived  with  the  H.  C.  and  B.  joined  together,  which 
are  alfo  attributed  to  him. 

A fmall  upright  portrait,  inferibed,  Chriftiernus IL  Danorim  Rex,  which  is 
a 10  graved  in  imitation  of  a wooden  cut.  It  is  well  executed  : and  dated 
•TS25v 


A fmall 
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A fmall  upright  plate,  representing  a man  habited  In  the  German  fajhion , 
with  a /cull  hanging  at  his  hreaft.  This  has  not  only  been  confidered  as 
a portrait  by  Binck,  but  it  has  even  been  laid  to  be  his  own  portrait  5 and 
given  as  luch  by  Sandrart ; yet  certainly  without  the  lead  foundation.  It 
is  an  exad  copy  of  an  engraving  of  the  fame  fize,  or  nearly  fo,  by  ifrael  Van 
Meek,  which  was  publilhed,  in  all  probability,  long  before  the  birth  of  Binck. 

The  murder  of  the  innocents , a fmall  upright  plate,  with  the  mark,  but 
no  date,  and  in  a ftyle  of  engraving  approaching  near  to  the  Italian  manner. 

A Joldier  defending  him/elf from  Death , who  has  overthrown  him , a very 
fmall  upright  plate. 

St.  Anthony.  Only  part  of  the  figure  is  reprefented,  a fmall  upright  plate. 
Here  the  mark  is  varied  \ and  it  is  I.  C.  B.  without  the  crofs  bar  of  the  H. 

To  thefe  I beg  leave  to  add  the  following  print : A figure  of  Saturn , Hand- 
ing in  an  arch,  devouring  one  of  his  children,  a fmall  upright  plate.  This  dif- 
fers greatly,  in  the  ftyle  of  engraving,  from  any  of  the  foregoing;,  and  is 
much  more  bold,  Spirited  and  correct.  It  is  executed  entirely  with  the 
graver,  as  all  his  works  were,  in  a free  ftyle,  founded  apparently  on  that  of 
Marc  de  Ravenna.  On  a tablet  is  this  infeription,  cc  Jacobus  Binck  Colo- 

nienfis  fecit,  1 530.” 

B 1 N E T. 

Flouriftied, 

A modern  engraver,  in  France,  of  no  great  eminence,  by  whom  we  have 
Some  views,  &c.  from  Vernet  and  other  mafters. 

WALTER  BXNNEMAN. 

Flouriftied. 

Avery  obfeure  and  indifferent  engraver  of  portraits.  He  was  moft  pro- 
bably an  Engliftiman.  I am  led  to  think  fo,  becaufe  I have  never  feen  his 
name  affixed  to  any  but  Engliffi  heads.  He  flouriftied  apparently  in  the 
iaft  century  ; but  his  works,  which  are  very  few,  are  Scarcely  worth  notice- 
ing.  I Shall  only  mention  the  following: 

The  portrait  of  Chamberlaine , an  arithmetician,  with  Some  vile  verfes  in 
Englifh  underneath  it,  an  odavo  plate.  Another  portrait , without  the  name 
of  the  perfon  reprefented,  a fmall  upright  plate,  with  four  verfes  underneath 
it,  “ View  here  his  Jhadow ,”  &c.  fubferibed,  Walter  Binneman  Jculp . 

PETER  BIORD* 

Flouriftied, 

A name  I found  affixed  to  a flight  etching,  in  the  ftyle  of  a painter,  free, 
but  incorrect,  and  the  extremities  poorly  drawn.  The  fubjed,  I believe, 
is  Cupid  and  Pfyche  ; a woman  is  reprefented  Seated  in  a chariot,  holding  a 
Cupid  upon  her  lap  ; two  other  Cupids  are  alfo  reprefented  with  them.  It 
is  a fmall  upright  plate,  marked  Pet . Biord  fee . and  the  letters  are  reverfed 
upon  the  impreffion. 


PAUL 
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PAUL  BUCK, 

Flourished, 

I have  feen  four  fmall  upright  plates,  exclufive  of  a title,  by  this  artift, 
on  which  are  reprefented  the  four  elements  in  circles,  furrounded  with  luch 
ornaments,  as  appear  to  be  patterns  for  goldfmiths  and  jewellers  to  work 
from ; and  thefe  ornaments  are  relieved  by  a dark  ground,  in  imitation  of 
enamel.  The  figures,  if  not  quite  correftly  drawn,  are  however  executed  in  a 
very  meritorious  ftyle.  The  manner  of  the  engraving,  which  greatly  refembles 
that  of  De  Brie,  is  performed  entirely  with  the  graver,  and  is  rather  ftiff, 
and  without  eitedl.  But,  confidering  them  as  ornamental  patterns,  the  effeft 
was  not  of  much  confequc-nce.  On  the  title,  which  makes  a fifth  plate,  is 
the  following  infcription,  inclofed  by  an  ornamental  border  : Quatuor  Mundi 
Element  a , Eleganlibas  figuris  feu  Imaginibus  Artificioja  exprejfa.  Paulus 
Bircfc.  F.  On  fome  of  the  plates  he  fubftitutes  the  letters  P.  B.  F,  inftead 
of  his  name,  the  F.  Handing  for  fecit. 

B I R C K A R T. 

Flourifhed, 

If  this  artift  was  not  'a  native  of  Prague  in  Bohemia,  it  appears  by  the 
fignatures  upon  his' plates,  at  leaft,  that  he  refided  there.  By  him,  among 
many  other  things,  we  have  fome  very  large  plates  of  theatrical  architecture, 
with  figures,  executed  entirely  with  the  graver,  in  a very  ftiff,  taftelefs 
ftyle.  The  name  is  affixed,  Birckart fculp.  Prag.  but  no  date.  However, 
from  the  manner  of  the  engraving,  I fhould  fuppofe,  that  he  flourifhed 
towards  the  latter  part  of  the  laft  cenrury.  Bafan  writes  his  name  Birckaert, 
and  attributes  to  him  a print  reprefenting  the  martyrdom  of  forty  Portuguefe 
, Jefuits , after  Bourguinon,  &c. 

PAUL  BIR'CKENHULT. 

Flourifhed, 

We  have  by  this  engraver,  among  other  things,  a fet  of  fmall  upright 
plates,  reprefenting  ornamental  trophies,  with  figures,  &c.  chiefly  executed 
with  the  graver,  in  a neat,  ftiff  ftyle.  The  title  to  thefe  plates  is,  Omnis 
generis  Infirumenta  Bellica  ; to  which  he  puts  his  name,  <c  Paulus  Birckenhult 
icuip.  et  excud.  But,  on  the  plates  themfelves,  he  figns  the  initials  only, 
P.  B.  t . the  F.  Handing,  according  to  the  ufual  cuftom,  for  fecit.  Judging 
from  the  manner  of  the  engraving,  I fuppofe  he  flourifhed  about  the  middle 
or  the  laft  century,  and  was  perhaps  a printfeller,  as  well  as  an  engraver;  at 
leaft,  we  fee  he  pubiilhed  thefe  plates  himitlf. 

% 

BARTOLOMEO  BISCAINO. 

Born,  1632.  Died,  1657. 

I his  young  artift,  whofe  early  death  is  much  to  be  lamented,  was  the  fon 
of  Giovanni  Andrea  Bifcaino,  a landfcape  painter  of  fome  eminence.  He 
was  born  at  Genoa^  and  was  inftru&ed  in  the  firft  principles  of  painting  and 

defign 
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defign  by  his  father;  but  afterwards  perfected  himfelf  under  Valerio 
CaftellL  The  early  indications,  which  he  gave  of  a fuperior  genius,  were 
fuch,  that  the  greateft  expeditions  were  formed  of  his  future  excellence. 
But  he  died,  a.  d.  1657,  aged  only  25  years.  He  has  left  behind,  him 
fome  few  etchings,  which  are  executed  in  a flight  bold  ftyie,  fomethino*  re- 
fembling  that  of  Caftiglione;  but  (till  more  finifhed  and  more  determined. 
His  figures  are  elegant,  and  finely  compofed,  and  drawn  in  a very  mafterly 
manner.  He  has  given  both  beauty  and  character  to  the  heads ; and  the 
other  extremities  are  generally  corredf,  and  marked  with  great  fpirit.  I fhall 
notice  the  following : 

Mojes  in  the  ark  of  bulrufhes,  a final!  plate,  length-ways, 

A nativity  with  angels , a fmall  upright  plate. 

The  wife  men's  offering,  the  fame  fize. 

The  circumcifion  of  Chrift , the  fame. 

A Bacchanalian , the  fame. 

Several  beautiful  madmas,  and  other  devout  fubjedfs,  See. 

* 

JOHN  DE  B I SC  HOP,  or  BISK  OP. 

I 

Born,  1646.  Died,  1686. 

An  excellent  artifl  born  at  the  Hague,  a.  d.  1646.  He  is  fp.oken  of  with 
great  commendation  as  a painter  ; and  his  drawings  from  the  great  mailers  are 
held  in  the  higheft  eftimation  by  the  curious.  In  thefe  he  has  fucceeded  fo 
happily,  as  to  preferve  with  the  greateft  exadlnefs  the  ftyie  of  the  painter, 
whofe  pidture  he  copied.  But  as  an  engraver  he  is  moft  generally  known  ; 
and  his  works  are  numerous.  They  are  chiefly  etchings,  harmonized  with 
the  graver;  and  though  flight,  yet  free,  fpirited  and  pleading.  He  gives  a 
richnefs  to  the  .colour,  and  a roundnefs  to  the  figures,  far  beyond  what  is 
ufually  done  with  the  point,  fo  little  affiled  by  the  graver.  His  figures, 
in  general,  are  well  drawn  ; but  in  a mannered,  rather  than  a correci:  °ftyle. 
The  extremities,  indeed,  are  not  always  well  marked,  or  his  heads  equally 
expreffve  or  beautiful.  It  is  faid  of  him,  that  he  owed  his  excellency  to  his 
own  genius  alone,  having  never  ftudied  under  any  mailer,  by  whofe  inftruc- 
tion  he  might  have  been  benefited.  He  worked  chiefly  at  Amflerdam,  where 

he  died,  a.  d.  i 686,  aged  40  years.  I fhall  notice  the  following  prints  by 
this  artifl : 

Chrift  and  the  Samaritan  woman,  a large  upright  plate,  from  Annibale  Car- 
racci. 

jofeph  diftributing  corn  to  the  Egyptians , from  Bartholomew  Breenberge, 
a large  plate,  length-ways,  with  many  figures. 

The  Martyrdom  of  St.  Laurence , its  companion,  the  fame,  from  the  fame. 

A large  book  of  defigns,  from  the  greateft  mailers. 

A book  of ftatues , occ. 

It  is  to  be  obfer  ved,  that  the  mark  ufed  by  this  maftcr  is  a cypher,  coni” 
pofed  of  a 'J.  and  an  E.  joined  together  in  the  manner  reprefented  on  the 
plate  at  the  end  of  the  volume.  He  affedted  to  Latinife  his  name,  fubftituting 
Epifcopius  for  Bifchop , or,  as  we  call  it  in  Englifh,  Biftoop ; and  for  this  reafon 
has  joined  the  E,  with  the  J.  inftead  of  the  B . 

vol.  1®  ^ O 
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BONA  VENTURA  BIS  I. 

Died,  1662. 

We  muft  not  wonder,  if  we  find  an  artift  even  in  the  gloomy  retirement  of 
a monaftery  ; nay,  confidering  the  leifure  time,  which  people  devoted  to  a mo- 
nadic life  mud  often  have,  it  is  rather  furprifmg  that  we  do  not  meet  with 
artifts  among  them  more  frequently.  For  the  arts,  confidered  abftra&edly 
as  an  amufement  only,  have  often  been  found  to  poffefs  charms,  fufficient 
to  repay  the  labour,  which  is  necettary  for  the  attainment  of  them.  But  art 
exalted  genius  feems  as  if  it  could  not  brook  the  confinement  of  a folitary 
cell ; for  at  the  time,  when  nearly  all  the  learning  of  Europe  was  Unit  up  in 
the  boundaries  of  the  monaflic  walls,  one  would  have  expected  much  greater 
and  more  frequent  exertions  of  literary  genius,  from  thence,  than  has  ap- 
peared. It  is  the  fame  with  the  artift,  as  with  the  poet  or  the  orator,  if  he 
does  not  feel  the  fubjedt,  which  he  treats  upon,  within  his  own  breaft,  he  can- 
not poflibly  reach  the  feelings  of  another.  Bifi  was  a man  of  great  abilities,, 
and,  according  to  fome  authors,  a monk  of  the  order  of  St.  Francis.  He  was 
the  difciple  ofLucio  Maffari ; and  his  chief  excellence  lay  in  copying,  in 
miniature,  the  pidtures  of  Corregio,  Guido,  Titian,  and  other  m afters,  which 
he  finifhed  with  aftoniftting  beauty  and  elegance.  He  died,  16625.  but  his 
age  is  not  known.  For  his  amufement  he  etched  fome  few  plates,  from  Par- 
megiano,  Guido,  &c.  I fhall  only  notice  the  following,  which  was  probably 
from  his  own  defign.  A holy  family , with  Elizabeth  and  St.  John,  a fmall 
upright  plate,  dated  1631,  and  marked  F.  B.  B;  F.  This  is  the  ufual  me- 
thod, in  which  he  marked  all  his  plates.  Some  read  thele  letters,  cf  Francefco 
Bonaventura  Bifi  fecit  f’  wliilft  others,  inftead  of  the  word  Francefco,  fub- 
ftitute  that  of  Frater,  which  Is  Latin  for  Brother , the  common  appellation,  by 
which  the  monks  and  other  ecclefiaftics  addrefs  one  another  5 and  this  laft 
is  the  moft  generally  received  interpretation. 

B I U R M A N. 

Flourifhed, 

A modern  engraver  o {portraits,  and  chiefly,  I believe,  for  the  bookfelkrs- 

J.  BLACKMOR  F. 

Flourifhed,  1771. 

A modern  Englifh  engraver  in  mezzotinto,  by  whom  we  have  feveral 
portraits,  after  Sir  Jofhua  Reynolds  and  other  matters ; among  the  reft  is  that 
of  Samuel  Foote  the  player,  dated  1771.  This  plate  is  exceedingly  well 
fcraped,  and  a very  fine  likenefs  of  that  facetious  perfonage 

JOHN  B L A G R A V E. 

Born,  Died,.  1611. 

An  excellent  mathematician.  He  was  the  fecond  fon  of  John  Blagrave,. 
of  Bulmarfh- Court,  in  the  County  of  Berkfhire.  The  former  part  of  his 
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education  he  received  at  Reading,  from  whence  he  removed  to  St.  John's 
College,  Oxford.  When  he  quitted  the  Univerfity,  where  he  did  not  long 
refide,  he  retired  to  Southcote-Lodge,  and  devoted  his  time  to  ftudy,  his 
genius  chiefly  leading  him  to  the  fcience  of  mathematics.  He  alfo  reduced 
his  ftudies  to" practice,  and  gave  to  the  public  the  fruit  of  his  labours.  He 
was  a man  of  a benevolent  difpofition 3 and  his  judicious  charities  are  ftill  re- 
membered at  Reading  with  gratitude.  One  efpecially  is  too  Angular  to  be 
omitted  in  this  place.  Annually  on  Good  Friday,  he  appointed  the  church- 
wardens of  the  feveral  parifhes  in  that  town,  to  choofe  three  maidens  of  fair 
character,  each  of  which  had  lived  three  years  in  her  place,  and  to 
bring  them  to  the  town  hall,  where,  before  the  mayor  and  aldermen,  they  call 
dice  3 and  flie,  who  is  fo  fortunate  as  to  throw  the  higheft  number,  is  prefented 
with  a purfe  containing  ten  pounds,  and  attended  by  the  other  two  maidens 
who  loft  the  caft.  The  year  following,  the  maidens,-  who  loft  the  call  the  year 
before,  come  again,  with  a third  added  to  them,  and  throw  again.  But  if 
any  one  is  fo  unfortunate,  as  to  loofe  three  throws,  fne  cannot  caft  a fourth 
time,  but  is  excluded  from  the  benefit  of  the  charity.  Mr.  Aftimole,  who 
gives  a full  account  of  this  cuftom,  adds:  fC  It  is  lucky  money  3 fori  never 
cc  heard,  but  that  the  maid  that  had  the  ten  pounds  fuddenly  got  a good  huf- 
<c  band.”  Mr.  Blagrave  died  at  his  houfe  near  Reading,  Auguft  9,  1611, 
and  was  interred,  near  his  mother,  in  the  church  of  St.  Laurence  in  that  town. 
His  prin  cipal  works  are  the  following  : A Treatife  on  the  Making  and  UJing  the 
Familar  Staff,  The  Afirolabum  Uranicum  generate . The  Art  of  Dialing,  and 
the  Mathematical  Jewel . This  laft  is  his  greateft  and  moft  efteemed  per- 
formance. It  was  printed  in  1585,  at  London,  with  this  note  in  the  frontif- 
piece  : cc  By  John  Blagrave  of  Reading,  gentleman,  and  well-wilier  to  the 
tc  mathematics,  who  hath  cut  all  the  prints  or  pictures  of  the  whole  with  his 
tc  own  hands.”  They  are  wooden  cuts  and  neatly  executed.  Where  he  has 
not  put  his  name  at  length,  it  is  thus  abreviated,  cc  I.  Blag,  sculp.” 

C.  J.  B L A K E. 

Flourifhed,  1775. 

A young  lady  of  diftindion,  who  for  her  amufement  etched  the  portrait  of 
her  uncle,  Sir  Francis  Blake  Delaval , in  the  year  1775. 


B L A K E W E L L. 

Flourifhed, 

He  was,  I believe,  a printfeller  3 atleaft,  his  name  is  affixed  to  feveral  mez- 
■zotintos,  as  the  publisher.  He  alfo  is  faid  to  have  engraved  in  mezzotinto 
himfelf  3 and  among  others,  the  portrait  of  Henrietta  Maria , the  queen  of 
Charles  the  Firft,  is  attributed  to  him. 


JAMES  BLANC  HART,  or  BLANCHARD. 

Born,  1600.  Died,  1638. 

A painter  of  feme  eminence,  born  at  Paris,  a,  d,  1600,  After  being 
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inftru&ed  in  the  firft  principles  of  painting  in  his  own  country,  he  went  to 
Italy,  where  he  acquired  fuch  a habit  of  colouring,,  that,  at  his  return,  he 
was  honoured  with  the  appellation  of  the  French  Titian.  According  to  Flo- 
rent  le  Comte*  he  etched  feveral  plates  from  his  own  compofitions* 


BLANC  I, 

Flourifhed, 

A name  fubfcribed  to  feveral  portraits  ; among  the  red:,  to  that  of  Flavius 
Chigi , in  Gualdo’s  Hift.  Leopold,  part  2nd,  He  worked,  I believe,  chiefly 
for  the  bookfellers. 

« 

CHRISTOPHER  B L A N C U $. 

Flourifhed,  i6co. 

I know  not  what  country  gave  birth  to  this  engraver,  if  he  be  not  a Ger- 
man. It  appears  from  his  works,  that  he  i-efidedlome  time  at  Rome.  He 
worked  with  the  graver  only,  and  imitated,  though  but  indifferently,  the 
ftyle  of  Cherubino  Alberti;  yet,  in  fome  plates  of  his  from  Spranger,  he 
feems  to  have  followed  that  of  John  Muller;  with  no  better  fuccefs.  I 
fhall  only  notice  by  him  a holy  family , accompanied  by  angels,  half  figures, 
from  Spranger,  dated  1595.  The  portrait  of  Michael  Angelo  Buonarota3. 
marked,  cc  Chriflophorus  Blancus  faciebat,  161a.” 


JOHN  PAUL  BLANC  U S'. 

Flourifhed,  1628. 

This  artift  was  probably  a relation  of  Chriftopher  Blancus,  mentioned  in 
the  former  article  ; but  he  did  not  follow  his  manner  of  engraving.  He  feems 
chiefly,  if  not  entirely,  to  have  applied  himfelf  to  etching,  whkh  he  executed 
very  (lightly,  in  a heavy  indifferent  ftyle.  The  mechanical  part  is  neither 
clear  nor  neat ; and  the  drawing  of  his  figures  is  by  no  means  to  be  com- 
mended. I have  feen  by  him,  among  other  pieces,  an  emblematical  print , 
irom  C.  Stores,  a middling  fized  plate,  length-ways,  marked  Jo.  Paul  Blan- 
cus incici.  and  Chr if  praying  in  the  gar  den , a middling  fized  upright  plate, 
dated  1628,  without  any  painter's  name. 


bleavit. 

Flourifhed, 

An  obfcure  artift,  whole  employment  feems  to  have  chiefly  been  engraving 

of  portraits.  Among  others  by  him,  is  that  of  Rene  des  Cartes , the  philofo- 
pher. 


PETER  VAN  BLEEK,  or  B L E E C K. 

Born,  Died,  1764. 

Van  Bleek  was  a painter,  but,  I fuppole,  of  no  great  eminence  ; for  1 
find  no  account  of  him.  He  was  probably  of  Dutch  extra&ion  ; but  he 
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refided  at  London.  His  father’s  name  was  apparently  the  fame  as  his  own  ; for 
he  generally  fubjoins  the  word  junior  to  his  fignature,  which  can  be  of  no  ufe, 
but  for  the  fake  of  dikindlion.  His  engravings  are  all  in  mezzotinto  ; and, 
though  he  never  rofe  to  any  fuperior  excellency  in  the  art,  there  are  forne  cf 
them,  which  are  clearly  fcraped,  and  poflfefs  great  merit.  There  was  R. 
Van  Bleek,  a painter  3 for  we  find  his  for  trait  from  a picture  of  his  own* 
engraved  by  Peter  Van  Bleeck,  and  dated  1735.  ^ n°dce  by  this  artik, 

the  portraits  of  Griffin  and  Johnfion , in  the  charadters  of  Tribulation  and 
Ananias,  a middling  fized  upright  plate.  The  portrait  of  Mrs . Cibber , in 
the  character  of  Cordelia;  and  the  portrait  of  Mrs.  Clive , in  the  charadler 
of  Phillida,  a middling  fized  upright  plate.  It  is  remarkable,  that  he  figns 
this  plate,  <c  P.  Van  Bleeck,  junior,  pinx.  et  fecit;”  and  adds  theS * 7  date  1735, 
becaufe  we  have  the  fame  compofition,  engraved  in  mezzotinto  by  Faber, 
without  any  variation  in  the  figures  or  back  ground,  and  of  the  fame  fize, 
reverfed,  and  dated  1734.  The  portrait  o {Rembrandt  Gerretjz , a fmall  up- 
right plate,  from  a painting  by  that  maker. 

J.  G.  B L E C KE  R,  or  BLEKER, 

Flourifhed,  1638. 

He  was  a painter ; but  in  what  degree  of  eftimation  his  pidlures  were  held, 
I know  not.  We  have  fome  etchings  by  him,  as  well  from  his  own  compo- 
fitions,  as  from  thofe  of  other  mailers  : among  the  reft,  a crucifixion , with  the 
three  Maries  and  St.  John,  at  the  foot  of  the  crofs,  and  two  angels  in  the 
air,  weeping-,  a middling  fized  upright  plate,  after  Cornelius  Poelembourg. 
The  Lykrians  attempting  to  facrifice  to  Paul  and  Barnabus,  a middling  fized 
plate,  length-ways,  from  the  fame,  dated  1638. 

CORNELIUS  BLECKER,  or  BLEKER.. 

Flourifhed,  1638. 

This  engraver  (who,  I fhould  fuppofe  from  the  Ryle  of  his  etchings,  was 
alfo  a painter)  was  apparently  of  the  fame  family,  and  perhaps  a near  relation 
of  j.G.  Blecker,  mentioned  in  the  preceding  article;  and  we  find  they  both 
flourifhed  at  the  fame  time  ; but  the  works  of  this  artik  are  by  no.  means 
equal  to  thofe  of  the  former,  They  are  flight, incorredt  etchings, .chiefly 
landfcafes , into  which  he  has  introduced  hiflorical  fubiedts  : as,  the  meeting 
of  Abraham’s  fervant  with  Rebecca,  &c.  He  has  worked  upon  the  etching 
to  harmonize  it  (efpecially  upon  the  heads  of  his  figures)  with  the  point  of  the 
graver,  fcratching  upon  the  copper,  in  a Ryle  fomething  like  that  which  Won 
lidge  afterwards  adopted;  but  he  has  by  no  means  fucceeded.  His  land - 
fcapes  are  generally  fmall  plates,  length-ways.  One  of  the  bek  prints  I have 
feen  of  this  maker  is  a view  of  an  inn  yard , with. a waggon,  and  a horfe  Rand- 
ing  by  it  eating;  a fmall  plate,  length-ways. 

S A M U E L BLESSE  N D’  O R F. 

Flourifhed, 

A Swedifn  artik offome  eminence.  He  flourifhed,  according  to  Bafan, 
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in  the  laft  century.  His  chief  employment  feems  to  have  been  in  the  por- 
trait line.  His  plates  are  generally  fmall,  and  very  neatly  finifhed.  By  him 
we  have  the  portrait  of  Charles  XII  of  Sweden,  a fmall  upright  plate.  Many 
other  portraits  of  the  illuftrious  perfonages  of  Sweden,  Denmark,  &c. 

Constantine  Blessendorf,  brother  to  the  above  artift,  alfo  an  engraver 
of  portraits. 

F.  Y A N BLEYSWICK. 

Flourifhed,  1746. 

This  artift,  like  thofe  immediately  preceding,  was  an  engraver  of  portraits. 
His  plates,  in  general,  are  fmall,  and  neatly  finifhed,  but  without  much  tafte. 
His  principal  work,  I believe,  was  part  of  the  plates  for  the  collection 
entitled,  Portraits  Hijloriques  des  Hommes  iiluftrees  de  Dannemark , dated 
1746,  4to. 

B L O E M.  See  Bloom. 

A.  B L O E M. 

Flouriihed,  1674. 

An  engraver  of  no  great  eminence,  a native,  I believe,  of  Germany.  Among 
other  things,  he  engraved  the  portraits,  views,  plans,  battles,  &c.  for  a book 
entitled,  Hiftoria  di  Leopoldo  Cefare , in  folio,  publifhed  at  Vienna,  a.  d. 
1674.  They  are  all  etched,  and  retouched  with  the  graver,  in  a flight,  heavy 
ftyle. 

ABRAHAM  BLOEMART. 

Born,  1567.  Died,  1647. 

Sandrart  informs  us,  that  this  excellent  artift  was  born  at  Goricum,  a.  d. 
1567  ; whilft  Houbraken  and  others  have  placed  his  birth  in  the  year  1 564. 
The  firft  author,  however,  is  moft  generally  followed.  His  excellency  as  a 
painter  is  too  well  known  to  need  a repetition  here,  even  if  it  were  not  foreign 
to  the  plan  of  this  work  to  mention  him  under  that  character.  Some  flio-ht, 
mafterly  etchings  are  attributed  to  him,  which  are  executed  in  a manner  imit- 
ating drawings  with  a pen,  from  his  own  compofltions.  He  alfo  publiflied 
fome  fpirited  claro-fcuros,  the  outlines  of  which,  contrary  to  the  ufual  cuftom, 
were  not  cut  on  blocks  of  wood,  but  etched  upon  copper.  Of  this  kind  are  two 
large  prints  by  him,  reprefenting  Mofes  and  Aaron,  both  fitting  figures.  His 
mmc  is  not  always -fublcribed  at  full  length,  either  at  the  bottom  of  the  prints 
executed  by  his  own  hand,  or  of  thofe  where  he  only  made  the  defign,  and  the 
engraving  was  performed  by  other  artifts.  It  is  often  thus,  Ab.  Bl.  in.  or  thus, 
A.  Bl.  or  thus,  A.  Bloem . And  to  a fmall  upright  etching  of  a Angle  figure, 
reprefenting  Juno , which  belongs  to  a let,  it  is  put  thus,  A.  Bloem.  fe.  the  A. 
being  joined  together  with  the  B.  in  a cypher. 

Abraham  Bloemart  refided  chiefly  at  Utrecht,  where  lie  probably  died 
.a.*  D,  1647,  aged  80  years.  He  left  four  fons,  who  were  ail  of  them  artifts ; 
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but  the  moft  famous  was  Cornelius  the  younged,  of  whom  wre  fhall  fpeak  in 
a fucceeding  article. 

FREDERIC  BLOEMART. 

Flourifhed,  1620. 

Was  the  fon  of  Abraham  Bloemart,  mentioned  above.  He  worked  chiefly', 
if  not  entirely,  from  the  defigns  of  his  father,  and  imitated  his  Ayle  in  his 
etchings  and  claro-fcuros.  He  appears  to  have  made,  conjointly  with  his  father, 
a large  drawing  book,  confiding  of  figures,  animals,  landfcapes,  &c.  He  alfo 
engraved  fome  plates  entirely  with  the  graver,  in  a bold,  free  dyle.  His  neater 
performances  in  this  lad  ftyle,  though  they  be  not  equal  to  thofe  of  Cornelius 
Bloemart  his  younger  brother,  do  him  no  fmall  honour,  as  an  artid.  To  his 
engravings  he  frequently  fubfcribed  the  initials  of  his  name,  with  thofe  of 
his  father’s,  in  the  following  manner  : A.  Bloem  inv . F.  B»  filius  fecit ; 
and  frequently  the  initials  F.  B.  in  Roman  letters  alone,  I fhall  mention,,, 
Jbefides  the  claro-fcuros  above  fpoken  of,  the  following,  all  from  his  father’s 
defigns : 

Several  fets  of  landfcapes , chiefly  fmall  plates,  length-ways. 

The  four  elements , reprefented  by  Angle  figures,  fmall  upright  plates. 

St.  John  -preaching  to  the  people,  a fmall  upright  plate. 

St.  Marcellinus  preaching , a large  upright  plate. 

St.  Francis  praying , with  a crucifix  before  him,  and  a landjcape  back-ground? 
a middling  fized,  upright  plate. 

A fet  of  fmall  landfcapes , length-ways,  cottage  f cenes , out-houfes , &c„ 
dated  1620. 

Henry  and  Adrian  Bloemart  were  both  fons  of  Abraham  Bloemart, 
and  painters.  They  are  alfo  mentioned  as  engravers  ; but  as  their  works  are 
not  fpecified,  I can  make  no  reference  to  them ; for  I freely  confefs,  1 never 
faw  any  prints  to  which  either  of  thefe  names  was  affixed. 

' CORNELIU  S B L O E M A R T. 

Born,  1603.  Died, 

This  great  artid,  according  to  De  Files,  was  the  younged  fon  of  Abraham 
Bloemart.  The  mod  generally  received  opinion  is,  that  he  was  born,  a.  d. 
1603  ; though  fome  fay,  1606.  However,  all  agree,  that  Utrecht,  where 
!ps  father  chiefly  redded,  was  the  place  of  his  birth.  The  fird  principles  of 
drawing  and  painting  he  learned  from  his  father,  but  his  natural  inclination 
for  the  art  of  engraving  was  fo  powerful,  that  he  applied  himfelf  wholly  to  the  ■ 
purfuit  of  it.  He  fird  dudied  under  Crifpin  de  Pafs,  an  engraver  much  more 
famous  for  the  neatnefs,  than  the  good  tade  of  his  works.  Not  fatisfied  with 
what  he  learned  from  this,  artid,  he  went  to  Rome,  in  order  to  perfedt  himfelf  . 
from  the  works  of  the  greated  mafters.  And  in  that  city  (where  the  far 
greater  part  of  his  engravings  were  made)  he  died  at  a very  advanced  age. 

The  manner  of  engraving,  adopted  by  this  excellent  artid,  appears  to  me 
to  be  not  only  quite  original,  but  the  fource,  from  which  we  may  trace  that 
ftyle*  in  which  the  greated  and  bed  French  matters-  excelled  ; thofe  I mean, 
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who  worked  with  the  graver  only.  He  covered  the  lights  upon  hisdiftarices, 
and  the  other  parts  of  his  plates,  which  required  tinting,  with  great  care.  The 
lights,  whether  on  the  diftant  hills,  trees,  buildings,  or  figures,  in  the  en- 
gravings prior  to  his  time,  had  been  left  quite  clear,  and  by  fo  many  white 
fpots  fcattered  in  various  parts  of  the  fame  defign,  the  harmony  was 
deftroyed,  the  fubjedt  confufed,  and  the  principal  figures  prevented  from 
relieving  with  any  ft  liking  effeft:.  By  this  judicious  improvement,  Bloe- 
mart  gave  to  his  prints  a more  clear  and  finiftied  appearance,  than  all  the 
laboured  neatnefs  even  of  Jerom  Wierix  had  been  able  to  produce. 

He  drew  correbfdy;  but  from  his  ftyie  of  engraving,  which  was  executed 
entirely  with  the  graver,  the  extremities  of  his  figures  are  heavy;  and  his 
heads  are  not  always  equally  beautiful  or  exprefiive.  With  refpecf  to  the 
mechanical  part  of  the  works,  few  indeed  have  excelled  him,  either  in  clear- 
nefs  or  freedom  of  execution.  His  great  fault,  however,  is  want  of -variety. 
The  naked  parts  of  his  figures,  the  draperies,  and  the  back-ground,  are  equally 
neat,  and  engraved  precilely  in  the  fame  manner.  Hence  the  effebt  is  fiat, 
and  the  fieih,  for  want  of  fufficient  diftindtion,  appears  cold  and  filvery. 
His  works  are  juftiy  held  in  high  eftimation.  They  are  very  numerous,  and 
many  of  them  difficult  to  be  procured.  1 fiiall  only  notice  the  following-  • 
the  firft  imprefilons  of  fome  of  which  are  very  rare. 

The  chaftity  of  Jofeph,  a final  1 upright  plate,  from  Blanchart. 

The  adoration  of  the  Jhepherds , a large  plate,  length-ways,  from  Raphael. 

The  fame  f abject , a middling  fized  plate,  from  Pietro  de  Cortona. 

The  holy  family  of  the  /pedlaries , fo  called,  becaufe  Jofeph  holds  a pair  of 
fpe&acles  in  his  hand,  a middling  fized  upright  plate,  from  Annibale  Carracci. 

Another  holy  family , from  Parmegiano,  a middling  fized,  upright  plate. 

The  Virgin  and  Child ; the  child  is  fieeping ; a middling  fized  circular 
plate,  from  Guido. 

Si.  Luke  fainting  the  Virgin  and- Child,  a middling  fized  upright  plate,  from 
Raphael. 

St.  Peter  raijing  Pabitha  from  the  dead , a middling  fized  print,  length- 
ways, an  admirable  print,  from  Guercino.  Gerfaint  and  others,  have  mif- 
takingly  called  this  print  the  death  of  the  Virgin. 

St.  Marguerita , leaning  on  a pedeftal,  and  fetting  her  foot  upon  the 
dragon,  afmall  upright  plate,  after  Annibale  Caracci. 

T he  four  fathers  of  the  church , from  Abraham  Bloemart,  a large  upright  plate. 

Chrift  appearing  to  St.  Ignatius , the  fame  fize,  from  the  fame  painter. 

Meleager  prefenting  the  boar' s head  to  At  al ant  a , a fmall  upright  plate,  fro#' 
Rubens. 

Several  prints  for  a miffal , after  Ciro  Ferri  and  other  matters. 

A fet  of  fmall  prints  length- ways,  of  ruftics , See,  from  Abraham  Bloemart. 

A fet  of  heads,  from  the  fame. 

A variety  of  other  fubjebts,  from  different  painters ; many  of  them  equally 
dcftimable. 

, / 

JOHN-  FRANCIS  VAN  BLOEMEN. 

Born,  1656.  Died,  1740. 

A painter  of  landfcapes,  whofe  works  are  held  in  the  higheft  eftimation. 
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He  is  called  by  the  Italians  Horizonti,  or  Orizonti,  from  the  delicate 
manner  in  whicn  he  painted  liis  diftances.  Ide  was  born  at  Antwerp,  i6co  * 
but  as  he  refided  chiefly  in  Italy,  he  is  generally  confidered  as  an'  Italian 
artift_;  and  in  that  country  he  died,  a.  d.  1740,  aged  84.  By  him  we  have 
five  fmall  etchings,  which  he  probably  made  for  his  amufement.  They  are 
■perfpefiive  views,  apparently  near  Rome.  Four  of  them  are  middling  fized 
upright  plates  ; and  there  is  one  finaller  plate,  length-ways.  Bafan  lias  con- 
founded this  artift  with  Peter  Van  Bloemen/his  brother,  who  was  a 
painter,  and,  according  to  M.  Heineken,  etched  fome  plates  alio.  1 
have  never,  to  the  bell:  of  my  recollection,  feen  any  of  them. 

BLOKHUYSEN. 

Flourifhed, 

A name  affixed  to  fome  portraits  j among  the  reft,  to  that  of  Profper  Al- 
pinus. 


A.  D E BLOTS* 

Flourifhed,  1720. 

An  engraver  or  no  great  eminence,  who  flourifhed  towards  the  latter  part 
of  the  1 aft  century.  His  employment  was  chiefly,  I believe,  in  the  portrait 
line.  There  are,  however,  other  fubje&s  engraved  by  him  ; among  the  reft, 
part  of  the  plates  for  a work  entitled,  Figures  de  la  Bible , in  folio,  from  the 
defigns  of  Picart  and  others,  publifhed  at  Amfterdam,  1720.  The  portrait  of 
slntonius a Leeuwenhoek,  prefixed  tohis  works,  publifhed  in  quarto,  a.  d.  1695, 
engraved  by  De  Blok,  is  Efficiently  neat  5 but  very  ftiff  and  taftelefs. 
There  was  a De  Blois,  who  was  an  engraver  in  mezzotintOj  among  other 
prints  by  him  is  the  portrait  of  Nell  Gwynn. 

MICHAEL  L E BLOND. 

Born,  Died,  1650. 

A Dutch  engraver,  who  refided  at  Amfterdam.  He  is  one  of  thofe  artifts, 
wno  are  diftmguifhed  by  the  name  of  little  mafters , from  the  fmallnefs  of 
their  works.  His  chief  employment  appears  to  have  been  ornamental  figures 
ar}d  foliage.  Sec.  for  goldlmiths,.  jewellers,  and  chafers.  He  worked  entirely 
with  the  graver,  in  a very  neat  ftyle  5 which,  as  Bafan  juftly  obferves,  greatly 
refembles  that  of  i heodore  de  Bry.  Michael  le  Blond  died  at  Amfterdam, 
a.  d.  1650,  His  cypher,  which  is  compofed  of  an  M.  with  a finaller  b. 
under  it,  fee  copied  on  the  plate  at  the  end  of  the  volume.  I fliall  only  notice 
a few  prints  by  this  artift : namely, 

Bt.  Jerom , feat-ed  at  a defk  writing,  in  a fmall  circle  hardly  as  large  as  a 
fhiiling,  with  an  ornamental  border,  and  his  name  at  length,  dated  1 610. 

Some  dancing  figures,  in  a fmall  oval,  furrounded  by  an  ornamental  border, 
marked  “ M.  Blondus,  1612.” 
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Some  very  fmall  circles;  wherein  death  is  reprefented  with  people  of  various 
ranks . 

Sufanna  and  the  elders , a very  fmall  upright  oval  plate* 

JAMES  CHRISTOPHER  LE  BLOND,  or  BLON. 

Born,  Died,  1740, 

This  artifl  was  born  in  Flanders ; and,  according  to  Bafan,  he  went  tO< 
Italy,  where  he  fludied  under  Carlo  Maratti;  but  his  genius  being  admirably 
well  adapted  for  mechanics,  and  his  head  continually  full  of  fchemes  of  various 
forts,  he  cannot  be  fuppofed  to  have  employed  as  much  time,  as  was  requi- 
fite  to  acquire  any  great  perfection,  in  the  arts.  Pie,  however,  difcovered  a 
method  of  printing  mezzotinto  plates  in  colours,  fo  as,  in  fome  faint  degree, 
to  imitate  the  pictures,  of  which  they  were  copies.  In  this  manner  he  exe- 
cuted, in  England,  feveral  large  plates,  from  pictures  of  the  greateft  mailers ; 
and  difpofed  of  the  prints  by  lottery  : but  thole  who  obtained  the  prizes, 
appear  not  to  have  held  them  in  any  very  great  eftimation.  He  made  known 
the  manner,  in  which  he  performed  thefe  plates,  in  a publication  entitled, 
Colorittc , or  the  harmony  of  colouring  in  painting,  reduced  to  mechanical 
practice,  under  eafy  precepts  and  infallible  rules.  And  the  book  was 
printed  in  French  and  Englifh.  Finding  this  fpecies  of  engraving  did  not 
fufHciently  anfwer  his  purpofe,  he  fet  on  foot  a projeft  for  copying  the  car- 
toons of  Raphael  in  tapeftry,  and  made  drawings  from  the  pi 61  u res  for  that 
purpofe.  Houles  were  built,  and  looms  erebted,  at  the  Mulberry  Ground  at 
Chelfea  ; but  the  expences  being  too-  great,  or  the  contributions  not  equal  to 
the  firil  expe6lations,  the  fcheme  'was  fuddenly  defeated,  and  Le  Blond  dis- 
appeared, to  the  no  fmall  diffatisfadtion  of  thole,  who  were  engaged  with  him. 
From  hence  he  went  to  Paris,  where,  Bafan  informs  us,  he  was  in  the  year 
1737  ; and  in  that  city  he  died,  1740,  in  an  hofpital.  The  prints,  which  he 
produced,  certainly  poffefs  fome  merit,  exclufive  of  their  novelty ; but,  in 
general,  the  colours  are  flat  and  dirty ; the  effect  is  neither  (hiking,  nor  judi- 
cioufly  managed  ; and  the  drawing  is  frequently  very  incorrect,  efpecially 
in  the  extremities  of  his  figures. 

Among  his  portraits,  which  are  the  only  prints  of  his  that  I fhall  fpecify, 
are  the  following:  George  II.  king  of  England , Louis  XV.  king  of  France ; 
Cardinal  Fleury>  Antony  Vandyck , &c. 

JAMES  BLONDE  A IE 
Flourifhed,  1670. 

I believe  this  engraver  was  a Frenchman,  and  perhaps  learned  the  art  of 
engraving  from  Cornelius  Bloemart,  whofe  ftyle  he  feems  chiefly  to  have 
followed.  It  is  certain,  however,  that  he  lived  at  that  time,  and  engraved 
fome  of  the  plates  from  the  piftures  of  Pietro  da  Cortona,  in  the  palace 
of  Pitti,  at  Florence.  The  reft  were  executed  by  Bloemart,  Spierre,  Clouet, 
and  others.  Biondeau  worked  entirely  with  the  graver,  in  a ftyle,  as  before 
obferved,  much  like  that  of  Bloemart  \ but  he  by  no  means  equalled  that 
artifl,  either  in  the  freedom  of  the  mechanical  part  of  the  engraving,  or 
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the  corre&nefs  of  the  outline.  His  prints,  in  general,  are  cold  and  filvery, 
-without  much  effedt  $ and  the  extremities  of  his  figures  are  heavy,  and  fre- 
quently incorredt.  I fhall  only  mention  by  him. 

The  martyrdom  of  St.  Laurence,  from  Pietro  da  Cortona,  a middling  feed 
■ upright  plate. 

The  crucifixion  of  Chrift,  a middling  feed  upright  plate,  from  CiroFerrh 

JEAN  .FRANCOIS  BLONDEL. 

Flourifhed,  1740. 

An  artift  of  great  eminence,  a native  of  France.  He  publiihed  feverai 
’.large  folio  volumes  of  Architecture.;  fome  of  the  plates  for  which  he  etched 
himfelf.  Alfo  the  defcription  of  the  entertainments  given  by  the  city  of 
Paris,  a.  d.  1740,  at  the  marriage  of  Madam  Louife  Elizabeth  of  France, 
with  Don  Philip,  infant  and  high  admiral  of  Spain.  The  plans  and  eleva- 
tions of  the  fire-works,  temporary  buildings , &c,  are  chiefly  his  own  engrav- 
ings. 

ABRAHAM  BLOTELING,  or  BLOOTELING. 

Flouriflied,  1672. 

This  artift,  a native  of  Amfterdam,  defigned  as  well  as  engraved.  Whofe 
fcholar  he  was  I cannot  difeover'.;  from  the  ftyle  of  his  etchings,  which 
have  great  merit,  he  appears  to  have  frequented  the  fchool  of  the  Viflchers. 
He  came  into  England  about  the  year  1672,  or  167 3,  at  the  time  the  French 
invaded  Holland ; but  he  did  not  refide  here  long.  Fie  not  only  etched, 
out  alfo  fcraped,  feverai  mezzotintos,  which  were  much  efteemed.  Yertue 
informs  us,  that  whilft  he  was  in  England,  he  received  thirty  guineas  for  an 
etching  of  the  duke  of  Norfolk.  From. hence  he  returned  to  Amfterdam, 
where,  in  all  probability  he  died. 

Jn  the  year  1635,  he  publifhed  at  Amfterdam  the  gems  of  Leonardo  Au- 
~guftino,  and  etched  the  plates  himfelf.  I fhall  notice  alfo. 

Some  fmall  plates,  length-ways,  of  hunting , &c.  <c  Blotcling  fecit, ’fetched 
in  a free,  fpirited  ftyle. 

A fet  of  lions , from  Rubens,  fmall  plates,  length-ways. 

A fet  of  l an df capes,  fmall  plates,  length- ways,  Trom  J.  Van  RiiyfdaeJ, 
dated  1670. 

The  portrait  of- the  marquis  de  Mirabel,  a fmall  upright  plate,  from  Van- 
dyck. 

m 

i he  portrait  or  admiral  Kortenaer,  a large  upright  plate,  from  Bartholo- 
mew Van  der  Helft. 

The  portrait  of  D.  Hieronymus  Han  Beverningh,  dated  1680,  without  the 
name  of  the  painter.  It  was  probably  drawn  by  Bloteling  himfelf. 

The  portrait  of  prince  Rupert,  after  Lely,  dated  1673. 

^ The  portrait  of  A nth  ony  earl  of  Shaft  e [bury,  who  is  reprefen  ted  fitting  is 

.laid  by  the  Hon.  Mr.  Walpole  to  be  one  of  the  fcarceft  prints  ofehis 
artift. 

Among  his  mezzotintos,  I fhall  mention  the  following  portraits  only. 

A clear,  well- fcraped  head  of  the  earl  of  Derby  5 and  Abraham  Symonds 3 
from  Lely,  fmall  upright  plates. 
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See  his  cypher,  compofed  of  an  A.  and  a B.  joined  together  (which  he 
frequently  ufed,  when  he  did  not  put  his  name  at  length)  on  the  plate  at  the 
end  of  the  volume. 


ROBERT  BLYTH 
Born,  Died,  1783. 

This  engraver,  whofe  merit  was  never  very  confpicuous,  died  young, 
a.  d.  1783,  in  London.  His  moft  capital  performances  are  feveral  flight 
etchings,  from  the  beautiful  drawings,  with  pen  and  ink,  of  John  Mortimer, 
an  artift,  whofe  works  are  held  in  the  higheft  eftimation.  Among  Blyth’s 
beft  prints  may  be  reckoned,  the  foldiers  courtJJjip , a middling  fized  plate, 
length-ways,  and  its  companion,  belonging  to  a fet  of  four  prints,  entitled, 
the  life  and  death  of  a foldier , and  fome  circular  groups  of  heads.  In  thefe 
lafl:  he  was  affifted  by  Mr.  Bartolozzi.  Cains  Marius , reflecting  on  the  ruins 
cf  Carthage  ; and  Nebuchadnezzar , recovering  his  reafon , its  companion  : 
both  middling  fized  upright  plates.  Homer  reciting  his  verfes  to  the  Grecians- , 
a large  plate,  length-ways,  &c. 

FRANCIS  VAN  BOCHOLT 

Flourifhed, 

A very  ancient  engraver  on  copper,  and  probably  a native  of  Germany, 
Matthias  £>uad  of  Kinkelback,  an  author  of  the  fifteenth  century,  in  his 
book  intitled,  The  Excellency  of  the  German  Nation , fpeaks  of  this  artift, 
and  informs  us,  that  he  was  a fhepherd  of  the  country  called  Mons,  in  the 
Netherlands;  and  that  he  was  the  fir  ft  inventor  of  engraving  on  copper. 
fC  His  figures,”  fays  he,  cc  however,  though  they  are  hard,  appear  to  be 

taken  rather  from  nature  than  imagination.”  The  opinion,  that  he  was  the 
inventor  of  engraving  on  copper  is,  with  the  greateft  juftice,  generally  exploded, 
though  indeed  fuch  an  artift  is  allowed  to  have  exifted,  and  with  great  ap- 
pearance of  truth.  The  prints  which  are  marked  with  the  letters  F.  V.  B.  are 
attributed  to  him.  I cannot  agree  with  the  above  mentioned  author,  that  his 
figures  have  the  appearance  of  being  taken  from  nature  : they  are,  in  general, 
ft  iff,  laboured  copies,  from  the  works  of  Ifrael  Van  Mecheln,  and  Martin 
Schoon.  If,  confidering  the  antiquity  of  the  prints  attributed  to  Bocholt, 
the  probability  fhould  be  urged  of  their  being  the  originals,  rather  than  the 
copies,  a careful  examination  of  them,  and  the  works  of  the  above-men- 
tioned artifts,  will  loon  clear  up  the  matter,  I believe,  beyond  a doubt.  The 
ftyle,  in  which  Ifrael  Van  Mecheln  engraved,  differed  confiderably  from  that 
adopted  by  Martin  Schoon,  in  fo  much,  that,  without  the  leaft  diftinguifh- 
ing  mark,  their  works  may  eafily  be  feparated  from  each  other.  Yet  the 
ftyle  of  both  thefe  artifts  is  laborioufty  imitated  by  Bocholt,  as  continually 
as  he  copied  from  either  of  them.  It  feemsto  me,  therefore,  highly  impro- 
bable, that  the  works  of  Bocholt  fhould  be  the  originals,  fince  this  difference 
is  fo  uniformly  found  in  them,  whenever  they  correfpond  with  thole  of  Ifrael 
Van  Mecheln,  or  Martin  Schoon. 

But  though  he  generally  copied  from  the  above-mentioned  artifts,  yet  there 
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are  feveral  engravings  by  him,  apparently  from  his  own  defigns.  I fliaiJ 
mention,  First,  the  following  from  J.  V.  Mecheln,  in  which  he  has  imi- 
tated the  ftyle  of  that  mailer. 

The judgment  of  Solomon,  a middling  fized  upright  plate. 

The  annunciation  of  the  Virgin , the  fame. 

The  Virgin  and  Child , in  an  arch,  a fmall  upright  plate. 

Secondly,  thofe  from  Martin  Schoon. 

St,  Anthony , carried  into  the  air  by  demons , a middling  fized  upright  plate. 
J.  Y.  Mecheln  alfo  engraved  this  fubjedl ; but  this  plate  is  copied  from 
that  of  Martin  Schoon ; and  hisflyle  of  engraving  is  exadtly  imitated.. 

St.  James  reading,  a fmall  upright  plate. 

St.  Michael  and  the  dragon , the  fame, 
v T hirdly,  thofe  that  appear  to  be  from  his  own  defigns. 
d'  A friar  behaving  rudely  to  a young  girl , who  is- defending  herfelf  with  her 
diftafj \ a fmall  plate  length-ways. 

Samp/on  ftr angling  the  lion , a fmall  upright  plate. 

Two  men  quarrelling  in  a nine-pin  ground,  a fmall  upright  plate. 

All  thefehave  the  mark  F.  V.  B.  He  alfo  engraved  a variety  of  other 
fubjedls,  as  well  copies  from  the  above  mailers,  as  from  his  own  defigns.  I 
fhall  only  mention  one  more,  namely,  St.  George  and  the  dragon , with  the 
mark,  a fmall  upright  plate,  under  which  is  written,  in  a very  old  hand,  Fran- 
cis Van  Bocholt. 

CHARLES  VAN  BOCKEL 

Flourifhed, 

A name  mentioned  by  M.  Heineken,  as  an  engraver ; but  he  has  not  fpe- 
cified  any  of  his  prints.  C.  V.  B.  the  initials  of  his  name,  according  to  the 
* fame  author,  are  frequently  fubfcribed  to  his  engravings.  I have  never  feea 
any  of  his  works. 

G.  BOCK  M A N. 

Flourifhed,  1743. 

A mezzotinto  fc  rap  erf  but  of  no  great  merit.  He  was,  however,  a painter 
alfo;  and  to  a half  fiieet  print  of  St.  D unflan,  in  which  the  faint  is  repre- 
fented  holding  his  crofierinone  hand,  and  the  tongs  with  which,  (according 
to  the  lying  legends  of  fuperllition,)  he  fecured  the  devil  by  the  nofe,  in  the 
other ; he  figns-his  name,  to  which  he  adds ,pinx,  et  fecit.  It  is  dated  174?.. 
There  are  alfo  feveral  portraits,  of  the  late  duke  of  Cumberland,  and  the  por- 
trait of  Thomas  Chubb  the  deift,  Sec.  His  mark,  when  he  does  not  fio-n  his 
name  at  length,  is  a cypher  compofed  of  a.  G.  and  a B.  which  is  copfed  on 
the  plate  at  the  end  of  the  volume. 

JOHN  BOCKSBERGER. 

Flo  unfixed, 

The  name  of  a modern  engraver,  according  toprofefifor  Chrifb,  whofe  ini- 
tials. 
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tials  were  an  H.  with  a B.  joined  together  in  a cypher.  He  has  unfortunately? 
according  to  his  ufual  cuftom,  omitted  to  fpecify  the  works  of  this  artift,  I 
have  never  feen  any  prints  by  him. 

NICOLAS  BOC  Q^U  E T. 

Flourifhed,  1601. 

This  engraver  was,  I believe,  a native  of  France.  As  an  artift,  however, 
he  cannot  be  fpoken  of  with  any  great  commendation.  I have  feen  by  him, 
Adam  and  Eve , a middling  fized  upright  plate,  from  Raphael.  It  is  etched, 
and  fini filed  with  the  graver,  in  a poor,  thin  ftyle  ; and  the  drawing  is  incor- 
rect, and  totally  deftitute  of  that  fimplicity,  which  is  the  great  charafteriftic 
of  the  painter. 

St.  Bruno , kneeling  before  a crucifix , a large  upright  plate,  from  Bon  cte 
Boullogne.. 

PETER  BODART 
Flourifhed,  17  23. 

A modern  engraver,  who  redded  fome  years  fince  at  Leyden,  and  pro- 
bably was  a native  of  that  place.  Flis  works,  however,  are  little  known 
in  England.  I have  feen  by  him  a fmall  folio  volume,  entitled,  Les  Erin - 
cipaux  f 'on dement es  du  E)efirein , which  was  publiflied  at  Leyden,  1723.  This 
is  a drawing  book  ; and  it  confifts  of  a prodigious  number  of  plates,  fuch  as 
heads, hands, feet, whole  figures, and  groups  of  figures,  &c.  from  the  defignsof 
G.  Hoet.  They  are  chiefly  etched,  and  in  a very  poor,  incorreft  ftyle.  When 
he  does  not  mite  his  name  at  full  length,  he  fubftitutes  the  initials,  P.  B.  or 
P.  B.  F.  the  F.  as  ufual,  ftanding  for  fecit. 

J.  F.  B O D D E C K E R. 

Flourifhed, 

I know  not  when,  or  where,  this  artift  (for  fo  I luppofe  he  called  himfeif) 
flourifhed.  I have  only  feen  by  him  fome  few  mezzotintos,  very  badly  executed, 
in  every  refpedt.  Among  the  reft,  a fmall  upright  plate,  veprefenting  a boy 
and  a girl>  half  figures,  with  flowers,  from  J.  de  Baen. 

J O FI  N GEORGE  BODENEHRS, 

Flourifhed, 

A modern  engraver  of  the  Germ, an  fchool.  The  greater  part  of  his  fa- 
mily were  artifts.  He  was  chiefly  .employed  in  the  engraving  of  portraits 
for  the  bookfellers.  Befides  the  above-mentioned  artift,  M.  Heineken 
enumerates  the  following,  without  fpecifying  their  works  : George 
Conrad  Bodenehrs,  Maurice  Bodenehrs,  Gabriel  Bodenehrs,  John 
George  Bodenehrs  the  younger,  John  Gottfried  Bodenehrs,  and 
Gabriel  Bodenehrs  the  younger  5 all  of  them  engravers. 
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MARK  BODERECHT. 

Flouriflied,  1739. 

A native,  I believe,  of  Germany,  and  an  engraver  in  mezzotinto,  by  whom, 
among  other  things,  we  have  the  portrait  of  Joan.  Tho.  Rauner , dated  17  39,  ’ 

CHARLES  FRAN  COES  B O E CE, 

Flouriflied, 

A modern  artift,  mentioned  by  Bafan,  without  any  reference  to  his 
country,  or  the  place  of  his  lefidence.  By  him  we  have  feveral  engravings. 
Among  the  reft,  a woman  holding  a pot  with  coals,  and  a boy  blowing.  The 
only  light  in  the  painting  comes  from  the  fire  : from  a pifture  of  Rubens,  in 
the  Diefden  galleiy.  He  alio  engraved  feveral  of  the  plates,  from  the  tuc~ 
tures  of  different  mafters,  in  the  cabinet  of  the  count  De  Bruhl,  &c. 

HUBERT  BOEHM.. 

Flburifhed, 

^ A name  mentioned  by  M.  Chrift,  without  any  reference  to  his  works,  or 
the  time  in  which  he  lived,,  excepting  that  he  was.  a modern  artift.  1 have 
never  feen  any  of  his  engravings..  According  to  the  above-mentioned 
author,  he  ufed  by  way  of  mark,  a cypher  compofed  of  an  H.  and  a B.  joined, 
together,  as  expreffed  on  the  plate  at  the  end  of  the  volume. 

GIQVACCHINO  BOEKLAER,  or  BUECKLAER. 

FloEirifhed> 

This  name  is  cited  in  the  index  of  engravers,  at  the  end  of  the  Abece- 
da.io;  and  the  artift,  to  whom  it  is  attributed,  is  faid  to  have  been  a native 

Antwerp,  and  a fcholar  of  Peter  Artfens,  from  whom  he  learned  the  art 
of  .engraving.  I have  never  feen  any  of  his  works.  Perhaps  the  name 
being  fallely  wiitten,  makes  the  only  difference  between  this  enttraver  and 
an  artift  called  John  Bocklein,  mentioned  by  profeffor  Chrift  who 
ufually  marked  his  engravings  in  this  manner,  I.  B.  fe. 

CORNELIUS  BOEL.. 

Flouriflied,  1611. 

- ri^s  artift  was  probably  of  Antwerp,  and  of  the  fame  family  with  Peter 
Boel  the  painter,  who  is  fpoken  of  in  the  next  article.  From  the  ftyle  of 
his  engraving,  which  is  chiefly  with  the  graver,  I fhould  fuppofe  he  had 
been  inrtru&ed  in  the  fchool  of  the  Sadelers^  He  worked  in  a clear,  neat 
ftyle ; and  his  prints  are  by  no  means  deftitute  of  merit.  We  have,  engraved 
by  him,  a fet  of  fmall  oval  plates  for  the  Fables  of  Otho  Vanius,  with  Latin, 
Englifh,  and  Italian  verfes,  under  them,  which  were  publilhed  at  Antwerp* 
a.d.  1608.  I have  alfo  feen  by  him  a middling  fized  plate,  length-ways, 
reprefenting  the  laft  judgment,  which  is  figned,“  Cornelius  Boel  fecit/’  without 
me  name  of  the  painter.  It  is  probably  from  a compofnion  of  his  own. 
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I believe  this  artift  was  in  England ; for  the  frontijpece  to  the  large  folio 
Bible,  puhlifhed  by  the  royal  authority,  a,  d.  1611,  which  is  ornamented 
with  figures  and  other  decorations,  and  very  neatly  engraved,  has  his  name 
infer!  bed,  C.  Boel  fecit  in  Richmont , x6ix.  He  alfo  engraved  a portrait  of 
Henry  prince  of  IVales,  in  a fmall  oval,  furrounded  by  an  ornamental  border. 
But  his  meat  work  was  the  battles  of  Charles  the  Fifth , and  Francis  the  Firjl> 
eight  large  plates,  length- ways,  from  Antony  Teinpefta. 

PETER  B O E L. 

Born,  1 625.  Died,  1680, 

An  excellent  painter  of  fruit,  dowers,  and  animals,  born  at  Antwerp, 
a,  d.  1625.  A difciple  of  Snyders,  whofe  widow  he  married.  Pie  went 
into  Italy,  where  his  uncle  Cornelius  de  Vv  ael  reflded  ] anci,  in  his  icturn 
through  France,  was  there  greatly  employed.  lie  died,  a.  d.  1680,  a geo 
55  years.  There  are  fome  few  flight,  but  fpirited  etchings,  by  this  artift, 
from  his  own  compofitions,  reprefenting  various  animals , ,&c. 

C O R Y N or  QU  I R I N BOEL 

Flourifhed,  1660. 

This  engraver  was  a native  of  Antwerp,  and  of  the  fame  family  with  the 
preceding  artift.  His  works  are  chiefly  etchings,  which  are  executed  in  a 
very  coarfe,  heavy,  incorred  ftyle.  The  greater  part  of  them  are,  I believe, 
contained  in  the  colledtion  of  prints,  from  the  piftures  of  the  greateft  mailers, 
known  by  the  name  of  Denier1  s Gallery.  They  do  not  require  to  be  par- 
ticularized, as  the  book  itfelf  is  very  common.  I have  feen  among  other 
things  by  this  engraver,  a middling  flzed  plate,  length- ways,  reprefenting  fome 
Dutch  peafants  playing  at  nine-pins , from  Teniers.  This  artift  has,  in  gene- 
ral, been  carelefsly  co°nfounded  with  Cornelius  Boel,  mentioned  above,  but 
he  never  nearly  equalled  him  in  point  of  merit. 

L.  D E BOER. 

Flourifhed, 

An  obfeure  engraver  of  portraits,  by  whom,  among  others,  is  that  of  Quin- 
.khard- , to  which  he  flgns  his  name  L.  de  Boer.. 

C.  F.  B O E T I U S. 

Flouriihed,  1753. 

A modern  German  artift,  who  engraved  feveral  of  the  plates  from  the  col- 
lection of  pidftures  at  Drefden.  The  work  is  in  two  volumes,  large  folio, 
entitled,  <c  Recueil  drEftampes,  d’apres  les  plus  celebres  Tableaux  de  La 
Gallerjede  dresde.”  The  firft  volume  waspublilhed  1753,  and  the  fecond 
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MICHAEL  B O G N E R. 

Flouriffied,  1487. 

The  name  of  a very  old  German  artift,  probably  a goldfmith.  The  print, 
to  which  this  name  is  affixed,  I found  in  the  collection  of  Dr.  Monro.  It  is 
a final!  plate  reprefenting  a coat  of  arms.  The  bearing  is  a wheel,  and 
the  creft  a wheel  upon  an  helmet.  The  name  {jp.icjjftil  IBogttCf  is  written 
upon  a fcroll.  It  is  executed  entirely  with  the  graver ; and  the  ornamental 
part  is  white  upon  a black  ground.  On  the  fpace,  which  divides  the  orna- 
ments, is  the  date  intermixed  with  the  letters  in  the  following  manner : 

2.  2[).  1487.  2.  <£.  This  curious  ancient  engraving  is  three  inches 

high,  by  one  inch  one  fourth  wide. 

J.  L.  B O J A N. 

Flouriffied,  1670. 

An  ornamental  engraver,  who  feems  to  have  been  chiefly  employed  by  J. 
Berain,  in  the  large  works  of  ornaments,  which  he  puhlifhed.  His  prints, 
which  are  etched,  and  finiffied  with  the  graver,  have,  however,  nothing  very 
ftriking  to  recommend  them. 

H,  BOILING. 

Flouriffied, 

An  engraver  in  mezzotinto,  mentioned  by  profefTor  Chrift,  who  informs 
us,  that  fome  prints  reprefenting  feajants , &c.  were  executed  by  him  ; and, 
that  he  often  put  the  initials  of  his  name  only,  H.  B.  I have  never  feen  any 
thing  by  this  engraver. 

MARTIN  DES  R O I 5. 

Flouriffied,  1691. 

This  artift  was,  1 prefume,  a native  of  France.  By  him  we  have  feveral 
frontifpieces , for  books,  after  Louis  Dorignv  ; and  other  prints  from  the 
paintings  of  Italian  mailers,  which  were  publiffied  by  C.  Paten,  a.  d.  1691. 
Thefe,  however  do  him  little  credit. 

ELIAS  DU  BOIS. 

Flouriffied,  1614. 

The  name  of  an  artift , cited  by  Florentle  Comte,  who  informs  us,  that  he 
engraved  the  portrait  of  Monfieur  de  Sully  ■,  which  print  is  dated  1614. 

PETER  DE  BOIS. 

Flouriffied, 

He  is  mentioned  by  Florent  le  Comte  as  an  engraver  of  funeral  procT- 
hons,  monuments,  &c.  but  none  of  his  works  are  fpecified. 
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ROBERT  BOTSSART. 

Flourifhed,  • 

A name  mentioned  by  Florent  le  Comte,  as  an  engraver  of  portraits,  and 
refident  in  England ; but  I am  not  acquainted  with  his  works. 

L.  BOIS-SEVINr 

Flourifhed,  1 623.. 

Flis  chief  employment  was,  I believe,,  that  of  apubiiftier  and  a prrntfeller. 
However,  it  is  thought,  that  he  engraved  alfo  himfelf ; and  to  him  are  attri- 
buted the  following  portraits:  Franc . Bar  her  ini  y cardinal ; dated:  1623. 
Charles  the  Fir  ft , and  Oliver  Cromwell . 

S.  D E LA  BOISSIE  R E. 

Flourifhed,  1682. 

This  engraver,  who,  I fuppofe,  was  a native  of  France,  is  mentioned  by 
Bafan,  without  any  reference  to  the  time  or  place  of  his  birth.  He  tells  us, 
that  S.  fioifliere  (for  fo  he  writes  his  name)  engraved  “ the  death  of  a prince, 
Jurrounded  by  his  court  ft  a large  plate,  lengthways.  I fufped  him  to  be  the 
fame  with  that  a r till,  who  engraved  feveral  of  the  plates  for  a large  work  in 
folio,  entitled,  Les  Edifices  Antiques  de  Rome , par  Antoine  Degodetz, 
Architette,  a Paris,  1682.  To  thefe  plates  he  figns  his  name,  De  la  Boif- 
fiere.  They  am  neatly  executed,  but  in  a ftiff,  laboured  ftyle  j and  may  be 
confidered  as  the  productions  of  patience  rather  than  of  genius. 

BOISSIE  UX. 

Flourifhed, 

By  this  artift  we  have  a confiderable  number  of  landfcapes,  views, 
judging  from  the  free,  mafterly  ftyle,  in  which  they  are  etched,  I Ihould 
fuppofe  he  was  a landfcape  painter,  and  a man  of  great  abilities.  They  are 
very  flight,  in  general ; but,  at  the  fame  time,  fpirited.  Some  of  them  are 
apparently  from  his  own  defigns  ; others  are  from  various  mailers.  I fhall 
only  mention  a fet  of  ten  landfcapes,  fmall  plates  length-ways,  with  this  title  : 
Suite  de  dix  Pay/ages , grave  a leau  forte,  par  Boiffieux.  If  I miftake  not' 
this  artift  was  a native  of  France.  The  Hon.  Mr.  Walpole  mentions  the 
name  of  Boiffeau,  as  affixed  to  a plate  for  Aaron  Hill’s  Hiftory  of  the  Otto- 
man Empire  5 this  was  probably  a different  engraver,  though  perhaps  of 
the  fame  family. 


L.  B O I T A R D. 

Flourifhed,  1760. 

This  engraver  was  a native  of  France.  Fie  frequently  worked  from  his 
own  compofitions.  His  employment  was  chiefly  for  the  bookfellers.  He 
engraved  in  a neat  though  flight  ftyle,  without  talle  ; and  his  drawing  is,  in 
general,  very  defc<5live.  Small  figures  he  executed  beft  5 but  even  thefe  are 
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often  faulty.  Among  his  mod  eftimable  prints*  may  be  reckoned  thofe  which  he 
engraved*  for  Spence's  Polymetis ; and  a large  plate  reprefentingthe  Rotunda  at 
Ranelagh , after  Paolo  Panini . Pie  alfo  engraved  feveral  portraits ; among  the  red, 
that  of  J.  Brown , the  foldier,  who  diftinguifhed  himfelf  at  the  battle  of  Dettin- 
gen,  Elizabeth  Cannings  &c.  Roitard,  who  refided  chiefly  in  England,  married 
an  Englifliwoman.  He  died  at  London  feme  years  fince,  leaving  a fon  who 
followed  his  father’s  profefllon*  and  a daughter. 

RENE  B O I V I N,  or  B O Y V I N. 

Flourifhed, 

This  artift  was  a native  of  France*  born  at  Anjou  ; but  the  year  of  his 
birth  does  not  appear.  The  flyle  of  his  engravings,  however,  in  my  opinion, 
fufficiently  teftifies,  that  he  flourilhed  towards  the  end  of  the  fixteenth  century. 
His  plates,  in  general,  are  executed  with  the  graver  only,  in  a manner  muck 
refembling  that  of  Cornelius  Cort;  but  we  have  alfo  fome  etchings  by  him. 
His  works,  though  not  held  in  the  higheil  eftimation,  are  by  no  means  devoid 
of  merit,  efpecially  in  the  mechanical  part  of  them.  He  handled  the  graver 
with  much  facility  ; and  if,  in  good  take,  and  correCtnefs  of  drawing,  he  had 
equalled  the  command  he  had  of  that  inkrument,  he  certainly  might  have 
been  ranked  among  the  firk  makers.  In  thefe  great  elfentials  he  is  de- 
fective, efpecially  in  his  drawing,  which  is  very  incorredt.  The  extremities 
of  his  figures,  in  particular,  are  poorly  exprefied.  He  fometimes  figned 
his  plates  with  his  baptifmal  name  only,  as  Renatus  fecit ; but  more  gene- 
rally with  a cypher,  compofed  of  an  R.  and  a B.  in  the  manner  exprefied 
upon  the  plate,  at  the  end  of  the  volume.  Pie  engraved  a great  variety  of 
prints.  1 can  only  mention  a few  of  them. 

An  emblematical  plate,  reprefenting  the  triumph  of  virtue,  with  the  defe&s 
of  vice,  a large  print,  length-ways,  from  Rous , Florent , marked  Renatus 
fecit. 

Sufanna  and  the  elders , a middling  fized  plate,  length-ways,  without  any 
painter’s  name,  marked  with  his  cypher. 

The  plates  for  a work,  entitled  Livre  de  la  Conquefte  de  la  Foifon d'or,  per 
le  Prince  Jafon  de  Fejfalic ; or  The  Book  of  the  Conquek  of  the  Golden 
Fleece,  by  the  Prince  Jafon  of  Thefialy.  Thefe  hiftorical  compofitions,  which 
are  enclofed  in  ornamental  borders,  were  defigned  by  Leonard  Thiri ; and 
they  are  marked  with  the  cypher  of  Boivin,  whofe  name  in  the  dedication 
is  fpelt  Boyvin. 

A fpirited  etching  of  a cottage  yard,  in  which  is  introduced  the  departure 
o { Hagar  and  IJhmael  from  the  houje  of  Abraham,  a middling  fized  plate, 
length-ways,  marked  with  his  cypher. 

Another  etching,  in  which  is  reprefented  four  banditti  men  robbing  the 
&art  of  a pea/ant , a fmall  plate,  length-ways,  marked  with  the  cypher. 

MARIE  L.  A,  B O I Z O T. 

Flourifhed,  1762. 

A modern  engraver,  a native  of  France,  and  pupil  to  plipart.  He  refided 
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at  Paris,  and  engraved  a variety  of  domeftic jubjetts  from  Greuze  and  other 
mailers,  alfo  fome  'portraits . 

HANS  or  JOHN  BO  L. 

Born,  15J4.  Died,  1593. 

He  was  a native  of  Mechlin,  where  he  was  born,  a.  d.  1534.  His  genius 
leading  him  to  the  arts,  he  was  at  firfl  inflrudled  in  painting  by  a mafler  of 
no  great  repute,  whom  he  foon  left,  and  going  to  Heidelberg,  emploved  hirn- 
felf  in  copying  feveral  pidtures  of  the  eminent  ar tiffs.  His  fubjedts  are 
chiefly  landfcapes  with  animals ; but  he  alfo  fometimes  painted  hiflory,  with 
no  fmall  fuccefs.  We  have  by  him  a fet  of  landfcapes,  views  in  Holland , 
/lightly  etched,  but  in  a ftyle  that  indicates  the  hand  of  the  mafler,  they  are 
middling  fized  plates,  length-ways,  marked  cc  H.  Bol  f ’ the  H.  and  the  B. 
are  joined  together  in  the  ftyle  of  a cypher,  and  they  were  publifhed  by 
Jerom  Cock.  A large  plate,  length-ways,  in  which  is  reprefented  an  aquatic 
diverfion  in  Holland : a man  appears  in  a boat,  catching  at  a goofe,  which 
is  faitened  to  a firing  over  the  river,  and  a prodigious  number  of  fpedlators 
are  depidled  upon  the  banks  on  each  fide. 

Some  circular  prints,  reprefenting  hiftorical fubjedts . I fhall  only  mention 
two,  namely,  the  meeting  of  Jacob  and  Efau  ; and  the  fir  ft  interview  between 
the  fervant  of  Abraham  and  Rebecca  : both  very  flight,  but  fpirited  etchings  * 
and  marked  with  his  name  as  above. 

I have  feen  alfo  a flight,  fpirited  etching,  greatly  in  the  flyle  of  thofe  by 
this  artifl.  It  is  a fmall  fea  view,  with  /hips.  Over  it  is  written  den  briel; 
and  at  the  right  hand  corner,  C.  Bol  fecit . who  was  probably  another  artifl 
of  the  fame  family. 

FERDINAND  B O L. 

Born,  1611.  Died,  1681. 

A celebrated  painter  both  of  hiflory  and  portraits.  He  was  born  at  Dort, 
a.d.  161 1,  and  educated  at  Amflerdam.  In  the  fchool  of  the  celebrated 
Rembrant  Gerretz,  he  received  his  inffrudtions  as  a painter,  and  imitated  the 
ftyle  of  his  mafler  with  no  little  fuccefs,  not  only  in  his  pidlures,  but  in  his 
engravings,  Bol’s  etchings  are  bold  and  free..  The  lights  and  fliadows  in 
them  are  broad  and  powerful,  which  renders  the  effedl  very  flriking ; but 
they  want  that  lightnefs  of  touch,  and  admirable  tafle,  which  thofe  of  Rem- 
brant poffels  in  fo  great  a degree.  Bol  died  at  Dort,  the  place  of  his  birth, 
a.  d.  1681,  aged  70. 

Among  his  etchings,  the  following  from  his  own  compofitions,  are  ge- 
nerally much  efleemed  : 

Abraham' sfacrifice>  a middling  fized  upright  plate. 

St.  Jerom  feated  in  a cavern,  holding  a crucifix,  a fmall  upright  platc^ 
arched  at  the  top. 

A pbilofiopher,  a half  figure,  holding  a book,  a fmall  upright  plate. 
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: -■  NICCOLO  BOL.DRINI. 

Flourifhed,  1566. 

An  engraver  on  wood,  who  worked  chiefly  from  Titian,  and  by  fome 
thought  to  have  been  the  fcholar  of  that  great  mailer.  The  time  of  his 
birth  and  death  are  equally  unknown.  I have  feen  by  him  a large  upright 
print,  cut  in  wood,  which  reprefents  Venus  naked , feated  on  a bank,  holding 
Cupid,  a fquirrel  appears  behind  upon  the  branch  of  a tree.  The  figures, 
back-ground,  &c.  are  executed  in  a bold,  free  dyle,  chiefly  with  a Angle 
droke  ; but  there  is  fome  hatching  in  the  deep  fhadows.  It  is  marked 
Fitianus  inv.  Nicolaus  Baldrinus  Vincentinus  inciaebat , 1566. 

IL  BOLOGNA.  See  Primattccio. 

XL  BOLOGN'ESE.  See  Grimaldi., 

GIOVANNI  BATISTA  BOLOGNIN  L 

Born,  1 6 1 1 . Died,  1688. 

This  artid,  a native  of  Bologna,  was  born,  a.  d.  16 1 1 . He  was  indructed 
in  the  principles  of  painting  by  Guido ; and  fucceeded  lo  well,  in  his  iludies, 
that  he  became  the  favourite  fcholar  of  that  excellent  mailer.  He  imitated 
the  flyle  of  Guido;  and  his  works  are  held  in  general  elleem.  He  died, 
a.  d.  1688,  aged  77.  We  have  feveral  etchings  by  him  from  the  compo- 
fitions  of  Guido.  They  are  flight,  and  often  fpirited,.  but  by  no  means  equal 
to  thofe,  which  were  produced  by  Guido’s  own  hand.  Among  his  mod 
edeemed  etchings  may  be  reckoned  the  following  : 

The  murder  of  the  innocents , a middling  fized  upright  plate. 

St,  Veter  receiving  the  keysy  nearly  the  fame  fize  as  the  preceding. 

A crucifixion , with  St.  John  and  the  two  Maries,  danding  at  the  foot  of 
the  crofs,  nearly  the  fame  fize  as  the  former. 

Bacchus  and  Ariadne , a large  print  length- ways,  engraved  on  three  plates. 
Thefe  are  all  from  Guido. 

BOETIUS  ADAM  A BOLSWERT,  or  ROLSUERD. 

Flourifhed,  1620. 

This  artid,  an  engraver  and  printfeller,  edablifhed  at  Antwerp,  was  the 
defeendant  of  a family,  who  redded  at  the  city  of  Bolfwert  in  Friefeland, 
from  whence  he  derived  his  name.  He  commonly  dgns  the  prints  engraved 
by  him,  with  the  fird  of  his  baptifmal  names,  Boetius ; but  fometimes  he 
has  fubdituted  the  fecond,  and  omitted  the  fird.  Hence  it  is,  that  the  ge- 
nerality of  authors,  on  the  fubjefl  of  engraving,  have  run  into  a drange 
midake,  and  made  two  artids  of  the  fame  man ; one  named  Boetius , the 
other  Adam  : the  latter  fuppofed  to  have  been  the  father  of  the  former. 
According  to  Bafan,  Boetius  Adam  a Bolfwerty  “ who,”  fays  he,  “ is  mif- 
<c  takenly  mentioned  as  an  engraver,  becaufe  we  And  upon  feveral  plates, 
“ B . Adamsy  or  B.  A.  Bolfwert;  or  certain  other  marks,  nearly  refembling 
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"'them,  which  Boetius  fometimes  ufed.  All  of  which  in  Flemifh  fignify 

Boetius  the  fon  of  Adam.”  It  is  highly  probable,  that  the  father's  name 
might  be  Adam ; but  that  thefe  fignatures  are  to  be  interpreted  according  to 
Bafan’s  idea,  is  not  fo  certain.  Both  names  doubtlefs  did  belong  to  him; 
and  accordingly,  to  a fet  of  twenty  landjcapes , engraved  by  him  from  Abra- 
ham Bloemart,  he  figns  them  at  length  thus,  Boetius  Adam  Bolfuerd  Jculp . 
By  what  mailer  he  was  inftrudled  in  the  art  of  engraving,  does  not  appear. 
He  worked  with  the  graver  only;  the  free,  open  ftyle  of  the  Bloemarts 
he  imitated  with  great  fuccefs  ; and  perhaps  perfeded  himfelf  in  their  fchool. 
When  he  worked  from  Rubens,  he  altered  that  ftyle ; and  his  plates  are 
neater,  fuller  of  colour,  and  more  highly  finifhed.  I fhall  mention 

Pirst,  fome  of  thofe  plates,  wherein  he  has  imitated  the  ftyle  of  the  Bloe- 
marts. 

< A let  of  twenty  landjcapes , from  Abraham  Bloemart,  mentioned  above  ; 
flight,  fm all  plates,  length-ways.  I have  feen  them  marked,  Amfterdam, 
with  the  date  1664,  which  time  perhaps  they  were  republifhed  by  a new 
proprietor. 

The  plates  for  a quarto  book,  entitled,  the  Forefi  of  the  Hermits  and  Her - 
mitejfes  of  Egypt  and  Palejline , from  the  fame  painter,  publiihed  at  Antwerp, 

A.  D.  1619.  r 

The  nativity  of  Chrift , a large  upright  plate,  from  the  fame  painter,  a 
very  beautiful  plate,  dated  1618. 

Secondly,  the  following  from  Rubens  in  a more  finifhed  ftyle  : 

The  refuredlion  of  Lazarus,  a large  upright  plate. 

The  lajlfupper,  the  fame,  its  companion.  Bafan,  fpeaking  of  this  print, 
fays,  that  it  proves  by  its  beauty,  and  the  knowledge  with  which  it  is  engraved, 
that  Boetius  could  fometimes  equal  his  brother  Scheltius.  It  is  certainly  a 
very  beautiful  engraving ; but  I cannot  help  thinking,  the  compliment  a 
little  overftrained ; efpecially  if  we  look  at  the  admirable  crucifixion  from 
Vandyck  by  Scheltius  Bolfwert,  at  the  fame  time. 

SCHELTIUS  A BOLSWERT,  or  BOLSUERD. 

Flourifhed,  1626. 

This  admirable  artift  was  the  brother  of  Boetius  Adam  a Bolfwert,  men- 
tioned in  the  preceding  article.  We  have  no  other  account  of  his  family 
than  what  is  there  given ; nor  unfortunately  any  of  himfelf,  of  the  leaft  con- 
fequence.  The  time  of  his  birth  and  of  his  death,  and  the  name  of  the  maf- 
ter  he  ftudied  under,  are  equally  obfcure.  And  though  it  is  not  likely,  that 
the  knowledge  of  thefe  circumftances  could  add  to  the  fame  he  has  fo  juftly 
acquired,  yet  we  naturally  wifh  to  know  fomething  of  the  man,  whofe  genius 
we  admire  ; and  of  courfe  every  little  anecdote  concerning  him  becomes 
interefling.  Bolfwert  worked  entirely  with  the  graver,  and,  I believe,  never 
called  in  the  afTiftance  of  the  point.  His  general  character  as  an  artift  is 
well  drawn  by  Bafan,  in  the  following  words  : f<  We  have  a large  number  of 

prints,  which  are  held  in  great  efteem,  by  this  artift,  from  various  maf- 

ters  ; but  elpecially  from  Rubens,  whofe  pi6lures  he  has  copied  with  all 
“ poffible  knowledge,  tafte  and  great  cffcft.  The  freedom,  with  which 
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this  excellent  artifl  handled  the  graver,  the  piCturefque  roughnefs  of  etch- 
« ing,  which  he  could  imitate  without  any  other  affiding  indrument,  and  the 
cc  ability  he  poffeffed  of  diftinguifhing  the  different  maffes  of  colours,  have 
ff  always  been  admired  by  the  connoilfeurs,  and  give  him  a place  in  the 
cc  number  of  thofe  celebrated  engravers,  whofe  prints  ought  to  be  confidered 
“ as  models  by  all  hidorical  engravers,  who  are  defirous  of  rendering  their 
cf  works  as  ufeful  as  they  are  agreeable,  and  of  acquiring  a reputation,  as 
fC  lading  as  it  is  juftly  merited/’  He  drew  excellently,  and  without  any 
manner  of  his  own  ; for  his  prints  are  the  exadt  tranferipts  of  the  pictures 
he  engraved  from.  His  bed  works,  though  not  always  equally  neat  or 
finifhed,  are  always  beautiful,  and  manifed  the  hand  of  the  mader.  Some- 
times we  find  his  engravings  are  in  a bold,  free,  open  dyle  : as,  the  brazen 
ferpent,  the  marriage  of  the  Virgin , &c.  from  Rubens.  At  other  times  they 
are  very  neat,  and  fweetly  finifhed  : as,  the  crowning  with  thorns , and  the 
crucifixion , &c.  from  Vandyck.  Indeed,  I have  generally  obferved,  that  his 
bolded  engravings  are  from  Rubens,  and  his  neated  from  Vandyck  and  Jor- 
dans. 

How  greatly  Bolfwert  varied  his  manner  of  engraving  appears  from  fome 
prints,  which,  like  the  greater  part  of  thofe  of  his  brother  Boetius,  bear  great 
refemblance  to  the  free  engravings  of  the  Bloemarts,  and  to  thofe  of 
Frederic  Bloemart  efpecially  3 and  form  a part  of  the  plates  for  a large 
folio  volume,  entitled,  Academie  de  Uefpee , by  Girard  Thibault  of  Antwerp* 
where  it  was  publifhed,  a.  d.  1628  ; and  to  thefe  he  figns  his  name,  “ Shel- 
<c  tins,”  and  fometimes  cc  Schelderic  Bolfwert,”  adding  the  word  Bruxelle. 
His  name  is  ufually  affixed  to  his  plates  in  this  manner,  <c  S.  A.  Bolfwert  3” 
but  on  the  plate  at  the  end  of  the  volume  may  be  feen  a mark,  attributed  to 
him,  which  he  is  faid  to  have  ufed,  when  he  was  not  willing  to  fign  his  name. 

It  is  very  neceffary  to  caution  the  collectors  of  this  mader’s  works  (thofe 
efpecially,  v/ho  are  not  very  converfant  with  them)  that  many  of  them 
have  been  copied  in  a very  careful  manner,  fo  as  eafily  to  deceive  the  unfkil- 
ful.  Some  of  thefe  copies,  as  the  marriage  of  the  Virgin , from  Rubens,  dec. 
are  by  Lauwers.  But  thofe,  which  are  mod  likely  to  miflead,  are  by 
Ragot,  a French  engraver,  employed  by  Mariette  the  printfeller,  who  fre- 
quently meeting  with  the  reveries  or  counterproofs,  from  the  prints  of  Bolf- 
wert, gave  them  to  the  engraver;  and  he  imitated  them  with  the  utmod  pre- 
cifion.  By  this  means  the  impreffions  from  the  plate  copied  come  upon 
the  paper  the  fame  way  with  the  original.  It  is  true,  his  name  is  ufually 
affixed  at  the  bottom 3 but  it  is  often  cut  off,  and  then  the  copy  is  not  eafily 
didinguiffied  from  the  original.  Among  other  prints  thus  imitated  by  Ra- 
got from  Bolfwert,  is  Chrifit  crucified  between  the  two  thieves  3 where  the 
foldier  is  reprefented  piercing  his  fide,  from  Rubens. 

Among  the  variety  of  edimable  engravings  by  this  great  artid,  I can  only 
mention  the  few  following : 

The  brazen  ferpent , a large  plate,  length- ways,  from  Rubens.  Thofe  im- 
preffions are  the  mod  edimable,  which  have  only  the  word  Antuerp'ue  at  the 
right  hand  corner,  without  the  name  of  Giles  Hendrix , which  was  afterwards 
inferted  above  it,  and  part  of  the  fmall  circle  over  the  arms  is  left  white. 

Abraham  offering  his  Jon  Jfaac , a large  plate  nearly  fquare,  from  Theodore 
Rombout, 
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The  education  of  the  Virgin  by  Saint  Anne , a middling  fized  upright  plate, 
from  Rubens.  Thole  impreflions,  without  the  name  of  Hendrix,  are  the  moll 
efteemed. 

The  marriage  of  the  Virgin , a middling  fized  upright  plate,  from  the  fam-e 
painter.  Thole  impreflions  are  belt,  in  which  the  word  cf  Antuerpise”  is  not 
added  to  the  name  of  Hendrix. 

The  nativity  of  Chrift,  a middling  fized  upright  plate,  from  the  fame,  firft 
publifhed  by  Martin  Vanden  Enden. 

The  adoration  of  the  wife  men , a middling  fized  upright  plate,  from  the 
fame.  The  good  imprelfions  of  this  plate  alfo,  have  the  name  of 
Vanden  Enden. 

The  feaft  of  Herod , in  which  is  reprefented  the  daughter  of  Herodias, 
prefenting  the  head  of  John  the  Baptift  to  her  mother,  a large  plate^ length- 
ways, from  the  fame. 

The  miraculous  draught  of  fijhes , a large  print,  length-ways,  on  three 
plates,  from  the  fame. 

Chrift  crowned  with  thorns , a large  upright  plate,  from  Vandyck.  An 
admirable  print.  With  the  name  of  Vanden  Enden. 

A crucifixion , where  a figure  appears  prefenting  the  fpongeto  Chrift.  St. 
John  and  the  Virgin  are  Handing  at  the  foot  of  the  crofs,  and  Mary  Mag- 
dalen is  reclining  towards  it,  a large  upright  plate,  from  Vandyck ; and 
it  is,  in  my  opinion,  one  of  the  moft  beautiful  prints  engraved  by  Bolfwert. 
In  the  firft  imprelfions,  which  are  very  fcarce,  the  left  hand  of  St.  John  is 
not  feen.  In  the  fecond,  the  hand  appears  upon  the  Ihoulder  of  the  Virgin, 
the  name  of  Vandyck  is  tranfpofed  from  the  left  to  the  right  hand  corner 
of  the  plate  ; and  the  dedication,  which  confifts  of  two  lines,  is  erafed  from 
the  bottom  of  the  plate,  probably  to  make  thefe  impreflions  pafs  for  the  firft 
After  this,  to  deceive  the  purchafers,  the  hand  was  again  erafed,  and 
the  dedication  reinferted  ; but  the  imitation  of  the  letters  is  fo  poorly  exe* 
cuted,  that  the  cheat  is  eafily  difeovered.  The  firft  impreflions  are  diftin- 
guiihed  without  much  difficulty,  as  well  by  their  fuperiority  in  clearnefs  and 
colour,  as  by  the  difference  alluded  to  ; efpecially  from  the  laft ; for  the 
ftrokes,  which  were  re-engraved  over  the  place,  where  the  hand  had  been, 
are  very  poorly  executed.  And  both  in  the  fecond  and  third  impreflions, 
the  ffiort  ftrokes  upon  the  ground,  near  the  great  toe  of  the  figure,  who  holds 
the  fponge,  are  crofted  with  a fecond  ftroke,  but  in  the  firft  they  are  with- 
out any  croffing. 

A crucifixion , where  St.  Dominicus  and  St.  Catherine  of  Sienna  are  repre- 
fented. At  the  foot  of  the  crofs  is  a large  (tone,  on  which  is  feated  a fmall 
cherub,  with  a lamp  before  him.  On  the  ftone  is  an  infeription  beginning 
thus  : Ns  Pains fui  manibus ; a large  upright  plate  from  the  fame  mafter. 

A crucifixion , where  the  foldier  is  piercing  the  fide  of  Chrift,  St.  John 
and  the  Virgin  are  Handing  by  the  crofs,  a large  upright  plate  from  Rubens. 

A crucifixion , with  the  Virgin  and  St.  John  at  the  foot  of  the  crofs,  from 
James  Jordaens,  a large  upright  plate. 

A dead  Chrift  on  the  lap  of  the  Virgin,  with  St.  John  and  two  Angels,  a 
middling  fized  plate,  length-ways. 
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Defpet  beckf^  ^ ^ ^ °f  ^ Virgin)  a large  upri8ht  P^G  from  A. 

, 1'l'e  *”«'%>  * large  upright  plate,  where  Chrift  is  reprefented  dead  a 
iore-lhortened  figure  fupported  by  the  Deity,  from  Rubens.  ’ 

thltememStci™  ^ ^ 1 largC  Upr‘ght  platCj  arc"hcd  at  t0P>  from 

the^ame^mafter*  °fldolatry'  a large  print,  length- ways,  on  two  plates,  from 

The  triumph  ef  the  church,  the  fame  from  the  fame. 

The  infant  Jupiter  Juckled  by  the  goat  Amalthea,  a middling  fized  plate 
length-ways,  from  Jordaens.  ° p * 

I he  infant  Jupiter  crying,  and /bowing  a dijh  to  a woman,  who  is  milkin?  the 

goat ; and  a Jatyr  is  playing  on  a tambour,  a middling  fized  plate  length 
ways,  from  the  fame.  . & 1 ’ 

The  god  Pan  playing  upon  his  flute,  the  fame  from  the  fame 
Mercury  and  Argus,  a large  plate  length-ways,  from  the  fame, 
i ne  drunken  king , the  fame  from  the  fame. 

A drunken  Silenus,  fupported  by  a fatyr,  and  another  figure,  a middlin- 

fized  upright  p ate  from  Rubens.  The  impreffions,  with  the  name  of 
.Boleiwert  only,  without  the  addrefs,  are  the  beft. 

A chafe  of  lions , a large  plate,  length-ways,  from  the  fame, 
hive  large  lundjcapes , length-ways,  from  the  fame. 

Twenty  lmall  lundjccipes , length-ways,  from  the  fame. 

GIOVANNI  BATISTA  BONACINL 

Flourifhed, 

This  artift.  who  was  a native  of  Milan,  never  arrived  at  any  fuperior 
degree  of  excellence  He  worked  entirely  with  the  graver,  in  a Itiff  laboured 
ftyie.  He  appears  by  his  engravings  to  have  flourilhed  towards  the  begin- 
tng  o.  the  laft  century,  and  may  have  been  inftru&ed  in  the  fchool  of  Cor- 
nelius Blpemart.  I lhall  only  notice  by  him  a middling-fized  upright  plate 
representing  the  Virgin  with  the  infant  Jefus,  and  St.  Martin  kneelnt  before 
him,  from  Pietro  de  Cortona  ; and  a holy  family,  with  St.  John,  St.  Catherine 

&c.  a middling  fized  upright  plate,  from  Andrea  del  Sarto.  We  have  alf<> 

feveral  portraits  by  him  ; but  they  are  by  no  means  commendable. 

GIULIO  BO  NASON  I. 

Flourilhed,  1540. 

He  was  a native  of  Bologna,  and  for  that  caufe  is  fometimes  called  Solar 
nefe.  He  was  a painter  as  well  as  an  engraver,  and  the  fcholar  of  Mafc 
ton  10  Raimondi.  Fie  worked  from  the  pictures  of  Raphael,  Giulio 
Romano,  and  other  great  mailers;  and  occafionally  from  his  own  dSl 
Fxcepting  one  or  two  fubjefts,  in  which  he  called  in  the  affillance  of°thc 
point  (which,  however,  he  never  well  underftood  the  ufe  of)  his  plates  are 
executed  entirely  with  the  graver,  in  a manner  though  much  varied  from  that 
of  h„  y«  evidently  founded  upon  it.  I,  if  neither 
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clear  and  mafterly.  His  drawing  is  often  heavy,  and  the  extremities  of  his 
figures  frequently  negle&ed.  The  folds  of  his  draperies  are  feldom  well 
exprefled,  and  the  back-grounds  to  his  prints,  efpecially  his  landfcapes,  are 
extremely  flat  and  ftiff7.  However,  with  all  thefe  faults  (which  are  not  always 
equally  confpicuous)  his  belt  prints  poffefs  an  uncommon  lhare  of  merit ; 
and,  though  not  equal  to  thofe  of  his  mailer,  are  defervedly  held  in  no  fmall 
degree  ofeftimation  by  the  greateft  colledtors.  One  thing  in  particular  is 
remarkable  in  them,  namely,  the  attempt  which  he  has  made,  of  preferving 
the  maffes  and  a breadth  of  light  and  fhadow,  as  well  upon  the  groups  of 
figures  as  upon  the  figures  feparately,  _ 

I fhall  notice  the  following  by  him,  from  his  own  compofitions ; 

The  loves  of  the  gods,  a fet  of  twenty-one  fmall  upright  plates. 

A warrior,  Jurrounded  by  feveral  naked  women,  a middling  fized  plate, 

length-ways.  „ • 

Apollo  in  his  chariot  with  the  hours,  Time  walking  on  crutches  before,  and 

at  the  bottom  a man  and  a woman  waking  from  fleep,  a middling  fized  plate* 
length-ways,  marked  £f  Julio  Bonafone  inventore. 

Venus  attended  by  the  Graces,  a fmall  upright  plate.. 

The  judgment  of  Paris,  into  which  he  has  introduced  a great  variety  of 
fio-ures.  All  the  back  ground  and  much  of  the  draperies  and  feme  fmall 
part  of  the  figures,  &c.  are  etched  ; but  the  work  with  the  graver  only  is  by- 
no  means  well  harmonized  with  the  etching,  a large  pkte  length-ways.. 

Clelia  and  her  companions,  efcaping  from  the  camp  of  Porfenna,  a middling 
fized  plate,  length-ways,  marked  iv.  bonaso  imitando  pinsit  celavit,, 

I fhall  add  the  following  only  from  other  mailers  : 

The  animals  departing  from  the  arky  a middling  fized  plate,  from  Raphael, 
dated  1544. 

The  infant  Jupiter  fuelled  by  the  goat  Amalthea,.  the  fame  from  the  fame. 

St.  Cecilia,  from  the  pi&ure  by  Raphael,  which  differs  from  the  print  of 
Marc  Antonio  in  feveral  particulars,  a fmall  upright  plate.  . 

A dead  Chrift  upon  the  lap  of  the  Virgin , a fmall  upright  plate,  from 
Michael  Angelo.  Beatrici  alfo  engraved  a print  from  the  fame  picture, 
dated  1546. 

The  l aft  judgment,  a large  upright  plate,  arched  at  the  top,  from  the  fame 
mailer,  with  this  infeription,  Julius  Bonaftonius  Bonon.  e propria  Michatlis 
An-reli pidtura,  qua?  eft  in  Vaticano , nigro  Capillo  excepit,  in  aeftque  incidit. 

The  entry  of  the  wooden  horje  into  '■troy,  inferibed  BOL  inventory  I545- 

Mofes  flrikmg  the  rock,  a middling  fized  plate,  length-ways,  from  Far- 

migiano. 

Some  portraits,  particularly  thofe  of  Raphael  and  Michael  Angelo.  When 
he  did  not  inferibe  his  name  at  length,  he  often  fubftituted  the  initials,-  as 
« I.  B.”  fometimes  thus,  cc  I.  Bo.”  or  thus,  “ Julio  B*F.” 

BONAVENTURA.  See  Bisr. 

DOMENICO  MARIA  BONAVERA; 

Flourifhed,  1700. 

* 

This  engraver,  who  appears  to  have  been  a native  of  Bologna,  fourifheci 

according 
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according  to  Bafan,  at  the  beginning  of  the  prefent  century.  All  die  prints, 
which  indeed  are  but  few,  that  I have  feen  by  him,  are  flight,  incorred  etch- 
ings, by  no  means  very  eftimable.  A mark  faid  to  have  been  adopted  by 
him,  may  be  feen  upon  the  plate  at  the  end  of  the  volume.  I fhall  only 
notice,  th tbaptifm  of  our  Saviour , from  Albano,  mentioned  by  Bafan;  and 
the  martyrdom  of  a female  faint,  a large  upright  plate,  from  Domenico  Maria 
Canutb 


NATALIS  BONIFACE. 

Flouriflied,  1590. 

An  engraver  of  great  merit,  who  flouriflied  in  Italy  towards  the  coficlufion 
of  the  fixteenth  century.  His  works  are  chiefly  etchings,  which  he  Der~ 
formed  in  a flight,  free  ftyle ; and  where  fmall  figures  were  required,  he 
executed  them  with  great  fpirit.  His  chief  work  was  the  plates  for  the 
large  folio  volume  compofed  by  D.  Fontana,  archited  to  Pope  Sixtus  V . 
concerning  the  removal  of  the  ^Vatican  obelifks.  To  thefe  plates  he  figns 
his  name,  “ Natalis  Bonifacius  Sibenicenfis  fecit. ” This  book  was  pub- 
lifted  at  Rome,  1590,  and  contains  the  portrait  of  Fontani , furrounded  by 
an  ornamental  border,  which,  I believe,  was  performed  by  Boniface ; but 
the  portrait  itfelf,  which  is  executed  entirely  with  the  graver,  I fufped  was 
the  work  of  another  artift. 

FLORIANUS  DE  BONIS. 

Flouriflied, 

The  name  of  an  obfcure  engraver  of  little  merit,  affixed  to  a middling 
lized  plate,  from  Guercino,  reprefenting  a dead  Ohrid , fupported  by  St.  John, 
with  the  Virgin  funding  by  him . It  is  all  executed  with  the  graver,  in  a black 
heavy  ffyle. 

ROBERT  BONNART* 

Flouriflied,  1680. 

This  engraver,  with  Nicholas  Bonn  art  his  brother,  who  were  both  of 
them  natives  of  France,  engraved,  among  other  things,  feveral  of  the  plates 
from  the  defigns  of  Vander  Meulen,  for  the  large  edition  of  his  works.  They 
chiefly  confift  of  views , landfcapes  with  figures 5 &c.  and  are  executed  in  a 
very  heavy,  coarfe  ftyle.  John  Bonnart,  perhaps  another  brother,  en- 
graved with  them  a variety  of  figures  a-la-mode , with  grotefque  portraits  of 
the  adors  in  the  Italian  comedy,  &c.  which  have  very  little  to  recommend 
them.  Nicholas  and  John  Bonnart  fometimes  figned  their  plates  with  the 
initials  only  of  their  names  : as,  <f  N.  B.  fecit,”  and  “ L B.  F.  or  fecit.” 

John  Bonnart  the  younger,  who  was  probably  fon  of  John  Bonnart 
mentioned  above,  appears  to  have  been  a painter.  There  is  a.  plate  by  him 
in  Perault’s  Cabinet  des  Beaux  Artes , publifhed  at  Paris,  1690.  It  is  a 
ceiling  ornamented  with  figures,  which  he  has  etched  in  a free,  mafterly 
ftyle,  and  retouched  with  the  graver.  He  figns  his  name  Joan.  Bonnart 

junior  del.  et  fculp.” 
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E.  BONNCIONNE. 

Flouriffied, 

A name  I found  affixed  to  a very  fmall  plate,  length-ways,  from  F.  Boel 
reprefenting  Diana,  feated  in  a chariot  drawn  by  dragons , and  a Cupid  behind 
her.  It  is  a flight,  dark  etching,  incorre&ly  drawn,  and  pofTeffes  little  merit 
to  recommend  it. 

BONNEAU. 

Flourifhed,  1.741. 

A very  indifferent  engraver,  probably  a Frenchman,  who  refided  in  Lon- 
don, and  engraved  for  the  bookfellers.  Among  other  things  by  him,  are  the 
heads  of  the  American  Bucaniers , prefixed  to  their  hiftory,  which  was  pub- 
lifhed  at  London,  a.  d.  1741. 

FRANCOIS  BONNEMER. 

Flourifhed, 

A native  of  France,  who  flourifhed  in  the  laft  century,  and  engraved 
ieveral  prints  from  Le  Brun  and  other  mafters ; among  the  reft,  the°  Deity 
appearing  to  Mofes  in  the  burning  bujh . 

L.  B O N N F:  T. 

Flourifhed, 

A modern  French  engraver,  who  refided  fome  time  in  Ruflia,  by  whom 
we  have  feveral  prints,  executed  in  a very  particular  manner,  fo  as  to  repre- 
fent  drawings  in  crayons ; in  performing  which,  two,  and  fometimes  more, 
plates  are  neceflary  for  the  fame  print.  This  mode  of  engraving,  however, 
notwithftanding  its  novelty,  was  not  long  encouraged.  He  engraved  from 
Boucher  and  other  mafters. 

FR.  BONNONIENSIS. 

Flourifhed, 

I have  feen  this  name  affixed  to  fome  flight,  fpirited  etchings,  in  a bold, 
mafterly  ftyle,  from  Paolo  Veronefe.  In  the  Abecedario,  the  prints  marked 
B.  S . fecit  are  attributed  to  this  artift  j but  apparently  without  the  leaft 
foundation. 

J.  B O N S E R. 

Flourifhed,  1642. 

An  obfcure  engraver,  who,  if  he  was  not  a native  of  Leyden,  at  lead: 
refided  there.  He  worked  chiefly  for  the  bookfellers.  I have  feen  fome 
few  frontifpieces  by  him,  with  figures  and  ornaments,  &c.  he  worked  en- 
tirely with  the  graver,  in  a very  ftiff,  bad  ftyle.  His  prints  are  by  no  means 
worth  particularifing.  One  of  them  is  dated  1642, 

BOOM  S., 
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BOOMS,  or  BOON.  See  Vingkenbooms* 

DANIEL  BOON. 

Born,  Died,  1698. 

% A native  of  Holland,  and  a, painter  in  the  grotefque  ftyle.  He  refided  fome 
time  in  England ; and  Mr.  Walpole  informs  us,  that  he  etched  feveral  things, 
but  has  not  fpecified  what  they  are.  There  is  a portrait  of  Fred.  Guillieme 
of  Frujfta , marked  Boon,  who  was  apparently  another  artift,  though  oerhaos 
of  the  fame  family.  6 F ^ 

[HENRY  VANDER  BORCHT. 

Born,  1 583.  Died,  166.0. 

He  was,  according  to  the  moft  generally  received  opinion,  born  at  Bruf» 
fels,  a.  d.  1583,  and  the  youngeft  fon  of  a painter  of  the  fame  name,  who 
afterwards  refided  at  Frankendal.  The  earl  of  Arundel,  finding  this  young 
artift  at  Frankfort,  where  he  fought  an  afylum  from  the  wars,  which  difturbed 
his  native  country,  fent  him  into  Italy  to  Mr.  Petty,  who  was  then  colle&ing 
for  his  lordfhip;  and  that  nobleman  retained  him  in  his  fervice  as 
long  as  he  lived.  After  the  death  of  his  patron,  Vander  Borcht  was  employed 
by  the  prince  of  Wales  (afterwards  Charles  the  Second)  and  lived  in  efteem 
at  London  feveral  years,  till  he  returned  to  Antwerp,  where  he  died,  a.  d. 
1660,  aged  77.  He  chiefly  excelled  in  painting  fruit  and  dowers.  We 
have  fome  few  etchings  by  him ; among  the  reft,  the  Virgin  and  child , a 
fmall  upright  print,  from  Parmigiano  ; which  plate  was  engraved  at  London, 
and  dated  1637.  A dead  Chrift^  Jupported  by  Jofeph  of  Arimathea,  a fmall 
upright  plate,  from  the  fame  mafter.  Apollo  and  Cupid , a fmall  upright  oval, 
from  Perin  del  Vago.  The  mark,  attributed  to  him  by  profefior  Chrifl, 
may  be  feen  upon  the  plate  at  the  end  of  the  volume. 

PETER  VANDER  BORCHT. 

Flourifhed,  1622. 

It  is  highly  probable,  that  this  artift  was  of  the  fame  family  with  the  pre- 
ceding, and  perhaps  a near  relation.  He  was  a painter  of  landfcapes,  and 
acquired  fome  reputation  in  that  line.  Fie  appears  alfo  to  have  applied  him- 
felf  very  afTiduoufly  to  etchings  and  we  have  a great  number  of  prints  by 
his  hand.  Among  the  reft,  a fet  of  prints  from  Ovid's  metamorphofes , con- 
fiding of  one  hundred  and  feventy- eight  fmall  plates,  length-ways.  Alfo  a 
fet  of  prints  from  the  old  and  new  t eft  ament  > middling  fized  plates,  length -ways. 
Thefe  may  be  properly  called  hiftorical  landfcapes.  They  are  etched  in  a rough* 
carelefs  ftyle ; and  the  figures,  which  are  chiefly  fmall,  are  very  incorrectly 
drawn.  The  extremities  are  heavy,  and  the  heads  by  no  means  expreftive. 
His  works,  in  general,  manifeft  a great  fertility  of  invention,  but  little  judg- 
ment, either  in  the  choice  of  the  attitude  of  his  figures,  or  the  diftribution  of 
his  groups,  to  form  a pleafing  or  a ftriking  effeCt.  Ills  ufual  mark,  when 
he  does  not  fign  his  name  at  length,  is  P.  B.  F.  The  F.  (landing  for:  fecit. 
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Great  care  mud  be  taken  not  to  confound  him  with  feyeral  other  engravers* 
who  ufed  the  fame  mark. 

JAMES  A BORCHTe 

Flourifhed,  1628. 

This  artid,  whofe  works  are  by  no  means  deditute  of  merit,  engraved 
feveral  of  the  plates  for  the  large  folio  volume,  entitled,  Academie  de  L/Ef- 
pee,  by  Girard  Thibault,  which  was  publifhed  at  Antwerp,  1628.  They 
are  executed  entirely  with  the  graver,  in  a dyle  greatly  refembling  that 
of  James  de  Gheyn. 

B O R D E. 

Flourifhed,  1725. 

An  obfcure  engraver  of  little  merit.  He  worked  entirely  with  the  graver, 
in  a dyle  diffidently  neat,  but  deditute  of  tade.  Among  other  things,  we 
have  by  him,  the  crown  of  precious  ft  ones , which  the  queen  of  France  wore  at 
her  marriage,  a.  d.  1725,  with  the  medal  druck  upon  that  occafion. 

MATTHEW  BOREKENS. 

Flourifhed,  1644. 

Fie  redded  chiefly  at  Antwerp,  and  worked  entirely  with  the  graver,  in  a 
laboured  dyle,  fomething  refembling  that  of  Pontius.  Flis  drawing  is  incor- 
red  ; and  his  works  (the  principal  part  of  which  are  the  copies  he  made  from 
Bolfwert,  and  other  eminent  engravers,  for  Vanden  Enden)  have  no  great 
fliare  of  merit  to  recommend  them.  I (hall  only  notice,  the  good  fhepherd , a 
fmall  upright  plate,  from  Diepenbeck.  The  Virgin , ftanding  upon  a globe, 
treading  upon  a Jerpent , a middling  dzed  upright  plate,  from  Rubens,  dated 
1644.  We  have  alfo  fome  few  portraits  by  him. 

J.  F.  B O R D I N O. 

Flourifhed,  1604. 

An  engraver  who  executed  the  plates  to  a volume  in  quarto,  entitled. 
Series  et  Gefta  Pontificum , published  1604. 

O R A Z I O or  H O R A Z I O B O R G 1 A N L 

Bom,  1630.  Died,  1681. 

He  was  born  at  Rome,  and  indruded  in  the  art  of  painting  by  his  brother 
Giulio  Borgiani,  called  Scalzo  ; and  he  made  fuch  a progrefs  in  his  Audies, 
that  his  works  were  held  in  no  fmall  eflimation  in  Spain,  where  he  redded  fome 
time.  On  his  return  to  Italy,  the  ill  treatment  and  villainy  of  a cotempo- 
rary painter  broke  his  heart,  and  he  died,  a.  d.  1681,  aged  51  years.  His 
etchings  are  in  a bold,  free  manner ; and  more  dnidied  than  ufual,  when 
conddered  as  the  works  of  a painter.  His  drawing  is  not  corred;  but  the 
dyle  is  maderly,  and  the  effied  agreeable.  His  mod  dnifhed  etching,  I 
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believe,  is  a fmall  fquare  plate,  in  which  is  reprefented  a dead  Chrijl ; the 
figure  vaftly  forefhortened,  and  behind  appear  the  two  Maries  and  St.  John, 
who  is  killing  one  of  the  hands  of  our  Saviour,  from  a compoiition  of  his 
own,  dated  1615.  Add  to  this,  St.  Chriftopher>  a gigantic  figure,  carrying 
the  infant  Chrift,  a fmall  plate,  nearly  the  fame  fize  with  the  former ; a 
very  fpirited  etching,  but  not  fo  well  finifhed  as  the  preceding.  The  bible 
hiftories , which  were  painted  by  Raphael,  in  the  Vatican,  commonly  called 
Raphael' s bible  ; fmall  plates,  length-ways,  dated  1615.  Thefe  are  very 
flight,  and  feem  to  be  the  hafty  productions  of  his  point.  His  mark  was  an 
H.  and  a B.  joined  together  in  the  manner  of  a cypher;  to  which  he  ufually 
affixed  the  date.  See  it  copied  on  the  plate  at  the  end  of  the  volume. 


CHRIST  OPHANO  BORTENO. 

Flourifhed,  ‘ - 

Florent  le  Comte  adds  cc  De  Remind ' to  his  name,  and  cites  him  as  chiefly 
to  have  excelled  in  engraving  of  cavalcades,  procefiions,  &c.  though  he  has 
not  fpecified  any  of  his  prints. 


CORNELIUS  BOS.  See  Bus, 


JEROM  BOS.  See  Bosche. 

ANTHONY  BOS. 

Flourifhed,  1648. 

■Who,  according  to  Baldanucci,  engraved  the  plates  for  the  geometrical 
works  of  Defargue,  publifhed  a.  d.  1648. 

MARIE  RENARD  DU  BOS. 

Flourifhed, 

A modern  French  artift,  and  the  fcholar  of  Dupuis,  by  whom  we  have 
feveral  plates  from  Rofalba,  Baffeporte,  &c. 


CLAUDE  DU  BOSC. 

Flourifhed,  1714. 

This  artift  was  a native  of  France,  but  came  over  into  England,  at  the  in- 
ftigation  of  Nicholas  Dorigny,  to  aflift  him  in  engraving  the  cartoons  of 
Raphael ; but  fome  difference  happening  between  them,  he  quitted  Dorigny, 
and  undertook  to  engrave  the  cartoons  for  the  printfellers.  He  alfo  engraved 
the  duke  of  Marlborough's  battles , for  which  he  received  four  fcore  pounds 
per  plate  ; and  the  work  was  finifhed  in  two  years.  At  firft  he  had  no  help, 
except  what  he  received  from  Du  Guernier ; but  he  fent  to  Paris  for  Beau- 
vais and  Baron,  who  affifted  him  in  the  completion  of  thofe  plates,  which 
was  done,  a.  d.  1717.  He  afterwards  commenced  printfeller,  and  pub- 
lifhed in  numbers,  by  a weekly  fubfeription,  the  tranflation  of  Picart’s 
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religious  ceremonies . In  the  profecution  of  this  work,  he  was  a flirted  by 
G ravel  ot  and  Scotin,  who  came  over  into  England  for  that  purpofe.  Du 
Bo  c was  an  engraver  of  no  great  merit.  His  ftyle  of  engraving  is  coarfe 
and  heavy ; and  the  drawing  of  the  naked  parts  of  the  figure  in  his  plates  is 
exceedingly  defective..  However,  he  engraved  from  feveral  great  mailers. 
Among  the  reft  of  his  plates  is  the  continence  of  Scipio,  from  a pidture  of 
IN  icnolas  1 oufin,  which  was  in  the  Houghton  colleftion.  Some  of  the  plates 

of  the  Turkijh  habits,  &c.  publilhed  at  Paris,  1714,  by  M.  de  Ferriol,  are 
engraved  by  him.  5 

ELIAS  BOSCH. 

Flourished, 

The  name  of  an  obfeure  engraver,  whofe  works,  however,  are  by  no 
means  deftitute  of  merit.  He  worked  with  the  graver  only,  in  a very  neat 
‘ > Q-r  I iave  feen,  among  other  things  by  him,  a fmall  upright  oval  plate, 

JohTalTAclf  h°ly  fa,mly>  with  anSds  amending  upon  the  infant  Jefus/from 

JF.ROM  B O S C H E. 

Born,  Died,  iyco. 

He  was  a very  ancient  painter,  a native  of  Bois  le  Due  in  Germany,  and 
probably  a oiiciple  of  Martin  Schoon.  He  feems  to  me  to  have  been  the 
hrit  artift,  who  attempted  to  engrave  in  the  grotefque  ftyle ; and  from  him 
Peter  Brueghel  borrowed  much  of  the  whimfical  drollery,  which  abounds  in 
ius  pictures.  As  a painter,  Bofche,  who  is  alfo  called  Bos,  is  more  generally 
known ; and  his  works  have  been  held  in  no  fmall  eftimation.  hTs  engra- 
vings are  in  the  fame  fhft  ftyle,  which  fo  ftrongly  charafterifes  the  works  of 
the  early  German  mailers.  They  prove,  however,  that  he  poffelTed  a a reat 
fertility  of  invention,  though  perhaps  but  little  judgment.  I fhall  only  men- 
non  two  plates  by  him:  in  one  is  reprel'ented  67.  Chriftopher , carryino-  the 
infant  Jefus  crofs  the  water,  and  bending  under  his  load.  To  the  left  is  a 
hermit,  coming  from  his  cell  with  a lanthorn.  The  whole  compofition  is 
Winded  with  fmall  grotefque  figures  of  all  lhapes,  in  the  moll  ridiculous" 
a titudes.  This  print  is  thirteen  inches  and  a quarter  wide,  by  feven  inches 
three  quarters  high.  _ The  fecond  is  the  laft  judgment.  Chrift  appears  in 
me  air  feated  on  a rain  bow,  and  on  each  fide  of  him  are  two  angels  founding 
trumpets,  with  this  mfcnption  on  labels,  Hie  eft  dies  quern  fecit ; Surftte 
mortui,  vemte  ad  judicum.  At  the  bottom  are  fmall  figures  of  men  and 
devils  of  all  lhapes  intermixed.  To  both  thefe  prints  he  figns  his  name  at 
length  bosche  At  other  times,  he  abbreviates  it,  and  writes  only  bos. 
and  adds  to  it  a knife ; as  on  a Imall  upright  plate,  reprefenting  John  baptiftn « 
Lbnjh  Le  Comte  and  others  attribute  to  this  artift  the  plates,  marked  with 

' u-  u°^llC  Ar  °n  y-;  but’  1 believe  without  foundation.  All  the  prints 
which  I have  feen  with  the  Gothic  A.  only,  are  fmaller  and  neater,  and  en- 

graved  in  a very  different  ftyle  from  thofe  by  Bofche.  They  were  doubtlefs 
led  into  tins  milHke  from  the  A.  and  the  mark  unknown  to  me  at  the  bottom 
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of  it,  which  Bofche  frequently  added,  when  he  put  his  name  at  length.  See 
the  name  and  marks  copied  on  the  plate,  at  the  end  of  the  volume. 

ANDREA  BOSCOLI. 

Flourifhed, 

He  was  a native  of  Florence,  and  according  to  Marolles  and  Florent  le 
Comte,  engraved  nineteen  plates;  but  the  fubjeds  are  not  fpecihed  by  either 
of  thefe  authors. 


ROBERT  BOSSART. 

Flourifhed,  1595. 

He  was,  I believe,  a native  of  Germany ; and,  it  is  highly  probable,  learned 
the  firfl  piinciplesor  the  art  of  engraving  in  the  fchool  of  Henry  Goltzius  ; 
his  ftyle,  in  many  relpeds,  bears  much  refemblance  to  that  adopted  by 
Saenredam,  and  other  difciples  of  that  mailer.  Butfrom  the  want  of  fufncient 
knowledge  in  drawing,  his  engravings  are  ftiff  fervile  copies  of  the  defigns 
he  imitated,  without  take,  and  very  incorred,  efpecially  the  heads  and  the  other 
extremities  of  his  figures.  The  lights,  however,  are  left  broad  and  clear,  par- 
ticularly upon  the  draperies  ; but  they  are  fo  fcattered  and  confufed,  that  they 
entirely  deftroy  the  harmony  of  the  effed.  Among  other  prints  by  this  artifl, 
is  a fet  of  middling  frzed  plates,  length-ways,  in  which  the  different  nations  of 
Europe  are  repreiented  by  emblematical  figures,  furrounded  with  fuch  things 
as  each  country  was  famous  for,  or  fuch  as  had  been  invented  in  :it.  In  the 
plate  which  reprefents  Germany,  befides  the  cannon , the  ■printing  prejs , and 
other  inventions  attributed  to  that  nation,  is  a copper  plate , with  two  gravers 
and  the  common  mark  of  Albert  Durer  engraved  upon  it ; which  compli- 
ment, I fuppofe,  he  pays  to  that  great  artifl,  as  the  improver  of  the  art  of 
engraving.  He  certainly  could  never  be  fo  ignorant  as  to  fuppofe,  that 

he  was  the  inventor  of  it.  I fhall  only  add  the  portrait  of  Bart . Spranrer 
dated  1595.  * 


A B R A H A M B O S S E. 

Flourifhed,  1630. 

A French  artifr,  born  at  Tours,  in  the  beginning  of  the  laft  century.  He 
executed  great  pait  of  his  works  from  his  own  defigns.  1 know  not  from 
whom  hw  learned  tne  finl  principles  of  the  art  of  engraving;  but  he 
manifeflly  imitated  the  coarier  manner  of  Callot,  and  with  no  fmall  fuccefs. 
The  figures,  with  which  he  ufually  embellished  his  plates,  are  drawn  in  a fpirited 
ftyle,  and  etched  with  great  freedom.  He  afterwards  retouched  the  etching 
with  the  graver,  in  a bold,  expeditious  manner.  The  effect,  however,  of  his 
places  is  deal  and  pleating,  but  his  lights  are  ufually  too  much  fcattered  Jr 
is  generally  remarked,  that  hefucceeded  beflin  fmall  fubjeds,  where  fo  irreat 
a corrednefs  of  outline  was  not  required.  We  have  by  him  a treatife  on 
troeart  of  drawing,  the  be  ft  edition  of  which,  according  to  Bafan,  is  with  the 
additions  and  corredions  of  M.  Cochin  ; the  fchool  of  the  painter , and  of 
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the  fculptor , and  the  workfhop  of  a copper-plate  printer , three  middling 
fized  plates,  length-ways,  from  his  own  defigns  ; th t fchool  mafter  and  mif- 
trefs,  the  fame,  from  the  fame;  the  ceremonies  of  th  t contract  of  marriage 
between  the  king  of  Poland  and  the  princefs  Louifa  de  Gonzague,  the  fame; 
a fet  of  fmall  upright  plates  from  Ovid,  Metaftafio , &c.  the  five  fenjes,  on- 
five  fmall  plates;  the  works  of  mercy  ; the  prodigal fon  ; La  Pucelle , ou 
Francs  delivree,  containing  on  many  fmall  upright  plates,,  the  hiftory  of 
the  Maid  of  Orleans,  from  the  defigns  of  Yignon;  a variety  of  other  plates, 
frontifpieces,  &c.  from  his  own  defigns,  and  thofe  of  La  Hire,  Paul  Fari- 
nati,  &c. 

JAMES  BOSSIUS. 

Flourifhed,  1562. 

A native  of  Flanders,,  but  apparently  he  learned  the  art  of  engraving  in 
Italy;  perhaps  from  fome  of  the  fcholars  of  Marc  Antonio..  His  ftyle  is 
neat  and  ft  iff ; the  drawing  of  his  figures  not  very  corredt,  efpecially  in  the 
extremities,  which  are  generally  heavy,  and  not  well  marked.  However,, 
his  works  are  by  no  means  devoid  of  merit.  Among  other  things  by  this 
engraver,  is  the  ftatwe  of  Pyrrhus  king  of  MoloJfus,  from  the  antique  marble,, 
a middling  fized  upright  plate,  arched  at  the  top.  It  is  fubfcribed  <c  Jacobus. 
Boffius  Belgia  incid.  1562.” 

LE  BOSSB. 

Flourifhed, 

This  engraver,  whofe  works  are  of  no  great  value,  imitated  the  ftyle  of 
Francis  de  Poiily,  in  a very  coarfe,  and  indifferent  manner.  His  drawing  is, 
alfo  equally  defective.  I ftiallonly  mention  by  him,  the  refur  region  of  Laza- 
rus, a large  plate,  length-ways,  from  Hyacinth  Brands,  which  appears  to 
have  been  engraved  at  Rome. 

J O XI  N EOT  H. 

Born,  1610.  Died,  1650.. 

A very  celebrated  landfcape  painter,  born  at  Utrecht,  a.  d.  1610.  He 
was  firft  thedifciple  of  Abraham  Bloemart ; but  afterwards  went  to  Italy,  in- 
order  to  perfedt  himfelf  from  the  works  of  the  Italian  mailers  ; and  he  refided 
at  Rome  feveral  years.  His  excellence  as  a painter  is  fo  generally  known,, 
that  any  eulogium  in  this  place  is  unneceffary.  Fie  is  laid  to  have  been 
drowned  in  a canal  at  Venice,  into  which  he  fell  by  accident,,  returning  home 
late  one  night,  a.  d.  1650,  being  only  forty  years  of  age.  We  have  by  his 
hand  a fet  of  ten  landf capes,  middling  fized  plates,  length-ways,  which  are 
etched  in  a (light,  free,  mafterly  ftyle.  The  figures  and  cattle , which  are  very 
fpirited  and  fine,  are  attributed  to  his  brother  Andrew,  and  not  without  fome 
appearance  of  truth. 
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ANDREW  BOTH. 

Flourifhed,  1640. 

He  was  brother  to  John  Both;  the  artift  mentioned  in  the  preceding  article, 
and  was  alfo  a difciple  of  Abraham  Bloemart.  He  went  with  his  brother  to 
Italy.  But  his  genius  led  him  rather  to  the  ftudy  of  figures  than  of  land- 
scape ; and  he  imitated  the  ftyle  oi  Bamboccio  with  great  fuccefs,  fo  that 
joining  his  talents  with  thofe  of  his  brother,  they  produced  a great  number  of 
pleafing  pictures,  to  their  mutual  profit,  After  the  unfortunate  death  of 
his  brother,  he  returned  to  his  native  country,  where  he  fettled,  but  did  not 
long  furvive  him.  Andrew  Both  etched  fome  few  plates  in  a free,  mafterly 
ftyle,  fomething  refembling  that  of  Oftade ; namely,  fix  fmall  upright  plates 
of  Dutch  merry  makings , &c.  to  which  he  affixes  his  name  <c  A.  Both,  inv.  et 
fecit.  St.  Anthony  praying  with  a Jcull  before  him,  a fmall  upright  plate; 
and  St.  Francis  with  a crucifix  before  him^  its  companion.  The  name  <c  A. 
Both,”  is  reverfed  on  both  the-fe  prints;  the  A.  and  the  B.  are  joined 
together  in  a fortof  a cypher.  See  the  plate  of  monograms  at  the  end  of  the 
volume. 


SAMUEL  BOTSCHILD, 

Flourifhed, 

According  to  Bafan,  this  is  the  name  of  a modern  artift,  born  at  Sanger- 
haufenin  Saxony,  who  etched  feveral  fubje&s  of  his  own  compofition. 

SANDRO  or  ALESSANDRO  BOTTICELLI, 

Born,  1437.  Died,  1515. 

He  was  born  at  Florence,  a.  d,  1437 > and  learned  the  rudiments  of 
painting  under  Filippo  Lippi,  He  executed  feveral  pidtures  for  pope  Six* 
tus  IV.  and  others  for  the  city  of  Florence  ; for  thefe  he  received  large  fums 
Oi  money,  all  of  winch  he  expended,  and  oied  at  laft,  a.  d.  1313,  in  great  d if* 
trefs,  aged  78.  He  was  not  only  a painter,  but  a man  of  letters.  ° Baldini 
according  to  the  general  report  communicated  to  him  the  fecretof  engraving, 
then  newly  difcovered  by  Finiguerra  their  townfman.  I fhall  fay  the  lefs  of 
tms  artift  here,  becaufe  I have  fpoken  fo  largely  of  him  in  the  preceding 

to  which  ^ie  reader  is  referred.  The  famous  edition  of  Dante’s  Poem 
or  He  A , printed  at  Florence  by  Nicholo  Lorenzo  della  Magna , a.  d.  1481 
and  to  which,  according  to  fome  authors,  Botticelli  undertook  to  write 
notes,  was  evidently  intended  to  have  been  ornamented  with  prints,  one  for 
each  canto  ; and  thefe  prints  (as  many  of  them  as  were  finifhed)  were  de- 
figned,  if  not  engraved,  by  Botticelli.  It  is  remarkable,  that  the  two  firft 
plates  only  were  printed  upon  the  leaves  of  the  book,  and  for  want  of  a blank 
fpace  at  the  head  of  the  firft  canto  the  plate  belonging  to  it  is  placed  at  the 
bottom  of  the  page.  Blank  fpaces  are  left  for  all  the  reft ; that  as  many  of 
them  as  were  finifhed  might  be  patted- on.  Mr.  Wilbraham  poiTefles  the 
* ne,  copy  of  this  book  extant,  in  any  private  library  ; and  the  number  or 

prints  m it  amount  to  nineteen.  The  two  firft,  as  ufual,  are  printed  on  the 
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leaves ; and  the  other  feventeen,.  which  follow  regularly,  are  parted  on  the  blank 
fpaces.  And  thefe  apparently  were  all  that  Botticelli  ever  executed.  About 
the  year  1460,  it  is  faid,  that  he  engraved  a fet  of  plates,  reprefenting  the 
Prophets  and  Sibyls  I have  already  fpoken  of  them  in  the  EBay.  Bafan, 
on  what  authority  I know  not,  tells  us,  that  he  marked  thefe  plates  with  a 
monogram , compofed  of  an  A.  and  a B.  joined  together  : this  mark,  how- 
ever, I never  faw. 


MARTIN  BOUCHE, 

Flourifhed,  1680. 

This  artift  feems  to  have  been  chiefly  employed  for  the  bookfellers ; and 
portraits,  I believe,  conftituted  the  greater  part  of  his  wrorks.  He  worked 
almoft  entirely  with  the  graver  ; and  his  flyle  is  neat  but  flirt*.  His  portraits, 
however,  are  not  deftitute  of  merit.  Among  the  reft  is  that  of  John  Fen - 
wick,  ajefuit,  who  was  executed  at  Tyburn,  a.  d.  1679,  a fmall  upright 
plate.  He  alfo  engraved  the  portraits  of  feveral  other  jejuitsy  who  buffered 
in  England  at  the  fame  time.  They  are  in  general  reprefented  with  a knife 
flicking  in  the  bread,  emblematical,  I fuppofe  of  their  bufferings.  To  that  of 
Thomas  Harcott  he  figns  his  name  <c  Martin  Bouche  fc.  Antwerpke  f ’ from 
whence  I conclude  he  refided  at  Antwerp  ; of  which  place,  it  is  probable,  he 
was  a native.  When  he  does  not  fign  his  name  at  full  length,  he  fubftitutes 
the  initials,  according  to  profeffor  Chrift  in  this  manner,  M.  B. 

F.  P.  BOUCHE, 

r 

Flourifhed,  1693. 

He  was  probably  a relation  of  the  artift  above  mentioned  and  perhaps 
refided  in  England.  This  name,  however,  is  found  affixed  to  fome  of 
the  plates  of  ornaments  for  iron  work , publiftied  by  J.  Tijou  in  London, 

A.  D.  1693. 

J O II  N B O U C H E R. 

Flourifhed, 

A native  of  France,  born  at  Bourges.  He  was  a painter,  and,  according 
to  Florent  le  Comte,  etched  five  plates  y but  the  fubjeCts  are  not  fpecified. 

FRANCIS  BOUCHER. 

Born,  1706.  Died,  1770. 

A modern  French  painter,  whofe  works  were  held  in  high  eftimation.  He 
was  a man  of  great  fertility  of  invention  3 but  in  my  opinion  he  was  defective 
in  correflnefs,  and  grandeur  of  defign.  We  have  fome  few  flight  etchings 
by  him,  as  well  from  his  own  compofltions,  as  from  thofe  of  other  mafters. 

BOUCHARDON. 

Flourifhed, 

He  was  fon  to  Bouchardon,  the  fculptor  at  Paris  y and  engraved,  from 
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the  drawings  of  his  father*  a fet  of  female  academy  figures , in  a flight*  feeble 
ftyle  and  figns  his  name*  u Bouchardon  junior  fculp.” 

R.  B O U D. 

Flourifhed, 

An  engraver  of  portraits  of  no  great  eminence.  He  worked  chiefly,  I 
fuppofe,  for  the  bookfellers.  Among  other  portraits  by  him,  I have  ieen 
that  of  Henry  Gcltzius  the  painter . It  is  all  graved  in  a ft  iff,  unpleafmg 
ftyle  ; and  the  drawing  is  particularly  defedlive  in  the  figure  of  Fame , which 
he  has  reprefented  flying  over  the  head  of  the  artift  with  a laurel  crown. 

B O U G E Y. 

Flourifhed, 

A name  prefixed  to  a fmall  copy  of  the  battle  of  Conft  an  tine  > from  Raphael* 
executed  in  a ftyle  greatly  refembling  that  of  Theodore  de  Brye. 

JOHN  BOULANGER. 

Flourifhed,  1657. 

This  engraver,  who  flourifhed  towards  the  end  of  the  laft  century,  was,  I 
believe,  a native  of  France.  His  firft  manner  of  engraving,  appears  to  have 
been  copied,  infome  degree,  from  that  of  Francis  de  Poilly ; but  foon  after 
he  adopted  one  of  his  own,  which,  though  not  original,  he  however  greatly 
improved  : He  finifhed  the  faces,  hands  and  all  the  naked  parts  of  his  figures 
very  neatly  with  dots,  inftead  of  ftrokcs,  or  ftrokes  and  dots.  The  e fifed: 
is  Angular  enough,  and  by  no  means  unpleafing  ; only,  in  fomefew  inftances 
he  has  oppofed  the  coarfe  graving  of  his  draperies,  and  back -ground,  fo 
violently  to  the  neater  work  of  the  flefh,  that  the  outline  of  the  latter  is 
thereby  rendered  hard,  and  the  general  appearance  of  it  flat  and  chalky. 
This  ftyle  of  engraving  has  been  carried  to  its  greateft  perfection  in  the 
prefent'day,  particularly  in  England.  Fie  did  not  draw  the  naked  parts  of 
his  figures  corre&ly,  or  with  fine  tafte.  Flis  draperies  are  apt  to  be  heavy, 
and  the  folds  not  well  marked.  However,  his  beft  prints  pofifefs  much  merit, 
and  are  defervedly  held  in  great  efteem.  I fhall  mention  the  following  : 

A holy  family , a middling  fized  plate,  from  Fran.  Corlebet. 

Virgin  and  Child , from  Simon  Vouet,  half  figure,  a fmall  upright  plate, 
dated  1657. 

The  pompous  cavalcade  upon  the  day  the  French  king,  Louis  XIV.  came  of 
age  ; a large  print,  length-ways,  from  Chaveau.  In  thefe  three  prints  the 
flefh  is  finifhed  with  ftrokes  in  his  fineft  manner,  and  in  thofe  which  fallow 
with  dots  only. 

The  Virgin  with  the  infant  Chrifi.  The  child  is  holding  feme  pinks; 
hence  the  print  is  called  the  Virgin  of  the  Pinks  : a middling  fized  upright 
plate,  from  Raphael. 

The  Virgin  de  Pajfiau , a middling  fized  upright  plate,  from  Salario. 

Chrifi  carrying  his  crops , a middling  fized  upright  plate,  from  Nicolas 
Mignard, 

A dead 
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A dead  Chrift , f up  for  ted  by  Jofeph  of  Arimathea,  a large  upright  plate. 

Alfo  a variety  of  portraits  : among  the  reft,  that  of  Charles  the  Second  of 
England.  He  alfo  engraved  from  Leonardo  de  Vinci,  Guido,  Champagne, 
Stella,  Coypell,  and  other  great  m afters  ; and  fever al  from  his  own  defigns. 
In  figning  his  name  to  his  plates,  he  frequently  joins  the  J.  to  a frnall  b.  in 
fuch  a manner,  as  greatly  to  refemble  an  H.  Hence  thofe,  who  are  not 
better  informed,  read  it  Boulanger ; it  has  been  often  fo  inferted  in  printfellers 
catalogues. 


MATTHEW  BOULANGER. 

Flourillied, 

An  obfcure  engraver  of  portraits,  probably  a relation  of  the  laft  mentioned 
artift.  Among  other  things,  I have  feen  by  him  the  portrait  of  Raymundus 
Vievjfens , Med.  Doc.  a frnall  oval  plate.  It  is  all  graved  in  a ftiff,  heavy 
ftyle,  and  very  poorly  drawn. 

BON  DE  BOULLOGNE, 

Born,  1649.  Lied,  1717. 

A painter  of  no  frnall  eminence,  bom  at  Paris,  a.  d.  1649.  From  his 
father,  Louis  de  Boullogne  he  learned  the  firft  principles  of  painting;  but 
went  to  Rome,  in  order  to  perfed  himfelf  from  the  works  of  the  belt  mafters. 
He  abode  in  Italy  five  years.  Fie  excelled  in  hiftory  and  portrait.  His 
talents  for  copying  the  pidures  of  the  great  Italian  painters,  were  fo  very  ex- 
traordinary, that  he  frequently  deceived  the  greateft  judges.  He  died  at 
Paris,  a.  d.  1717,  aged  68.  We  have  three  etchings  by  him:  the  firft  a 
fpecies  oi  almanack ; the  fecond,  St.  John  in  the  dsfert , a large  upright  plate; 
the  third,  St.  Bruno  Jeated  in  a landfcape , its  companion  : all  from  his  own 
compofltions. 


LOUIS  DE  BOULLOGNE. 

Born,  1654.  Died,  1734. 

This  artift,  who  was  born  at  Paris,  was  the  younger  brother  of  the  preced- 
ing, and,  like  him,  learned  from  his  father  the  firft  principles  of  painting 
and  afterwards  went  to  Rome  to  complete  his  ftudies.  His  works,  on  Ins 
return,  were  fo  much  efteemed,  that  Louis  XIV.  honoured  him  with  the  order 
of  St.  Michael;  and  after  the  death  of  Antony  Coypell,  appointed  him  his 
principal  painter.  He  chiefly  excelled  in  hiftoricai  and  allegorical  flubjeds. 
He  died  at  Paris,  1734,  aged  80  years.  By  him  we  have  a few  flight  etchino-s. 
They  are  fpirited  and  free,  though  by  no  means  corredly  drawn,  or  equal 
in  effect  to  what  might  have  been  expeded  from  his  hand.  Among  them, 
are  the  following:  0 

Tncfcourging  of  St.  Andrew , from  Paolo  Veronefe,  a middling  flzed  plate, 
length-ways 

I he  martyrdom  of  St.  Peter , a middling  flzed  upright  plate,  from  a com- 
pofltion  of  his  own. 

The  martyrdom  of  St.  Paul , its  companion,  the  flams. 
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E.  D E BOULONOIS. 

Flourifhed, 

He  is  faid  to  have  been  a printfeller  and  defigner,  as  well  as  an  engraver. 
He  flourifhed  apparently  about  the  middle  of  the  flxteenth  century  j and  his 
chief,  if  not  entire  employment  was  engraving  of  portraits,  which  die  exe- 
cuted in  a neat,  dry  ftyle,  without  much  tafte,  and  entirely  with  the  graver. 
I fhall  notice  the  following  portraits  only  : 

Chrifliophorus  Plantinus  Turonenfs , an  oCtavo  plate,  apparently  for  a book. 

Georgius  Buchananus , the  fame,  <c  Efme  de  Boulonois  fecit. ” 

Lady  Jane  Grey , the  fame. 

Hans  or  John  Holbein  the  painter.  Anthony  More , the  painter,  &c. 

SEBASTIAN  BOURDON. 

Born,  1616.  Died,  1671. 

He  was  born  at  Montpellier,  a.  d.  1616  ; and  the  firft  rudiments  of  paint- 
ing were  taught  him  by  his  father,  who  was  a painter  on  glafs.  He  after- 
wards ftudied  at  Paris,  under  an  artifl  of  very  little  note.  At  eighteen  he 
went  to  Italy,  to  perfect  himfelf  in  the  knowledge  of  drawing,  and  other  re- 
queues of  the  art.  The  great  efteem  his  works  are  generally  held  in, 
fufficiently  prove,  how  profitably  he  applied  himfelf  to  his  flu  dies-..  His. 
chief  faults,  are  want  of  force  in  the  colouring,  and  correCtnefs  in  the  outline, 
butthefeare  greatly  overbalanced  by  the  beauties  of  his  compofition,  and  the 
lively  fertility  of  his  imagination.  Elis  etchings  (which  are  numerous)  are 
executed  in  a bold,  mafterly  ftyle ; and  much  more  finifhed,  than  thole  we 
generally  meet  with,  from  the  point  of  the  painter.  They  convey  a very 
clear  idea  of  his  manner  of  painting.  The  lights  are  broad,  the  draperies  are 
fet  with  great  tafte,  and  the  folds  well  marked..  Sometimes  perhaps  they  are 
a little  too  dark  and  hard  upon  the  lights.  The  heads  of  his  figures  are  very 
expreflive ; and  though  his  drawing  upon  the  naked  parts  is  often  cenfurable 
for  its  incorredtnefs,  yet  he  knew  how  to  give  a pleafing  turn  to  them 
which  renders  them  conftantly  agreeable.  The  back-grounds  to  his  plates 
are  always  finely  conceived,  and  executed  in  a grand  ftyle,  which  gives  a con- 
fequence  frequently  to  the  whole  compofition.  The  etchings  by  this  cele- 
brated mafter  are  juftly  held  in  the  higheft  eftimation,  by  the  generality  of 
collectors  y yet  as  they  are  by  no  means  uncommon,  I fhall  content  myfelf 
with  mentioning  only  a few  of  them,  all  from  his  own  compofitions. 

The /even  adfs  of  mercy , feven  large  plates,  length-ways. 

The  flight  into  Egypt , and  the  return  from  thence fix  ftnall  plates,  length- 
ways. 

Several  other  fubjeCts  of  the  Virgin  and  Child ; in  one  of  which,  a final! 
plate  length-ways,  is  feen  a woman  walking  linen  : thence  it  is  diftinguifhed 
by  the  name  of  the  wafher- woman.. 

The  return  of  the  ark , a middling  fixed  plate,  length-ways,  faid  to  be  very 
fcarce. 

a 

Th ebaptifm  of  the  Eunuch , a fmall  upright  plate. 

Twelve  large  landfcapes^  which  are  very  fpirired  and  fine  prints. 

I?  iti  T E 
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PETER  BOURDON. 

Flourifhed,  1703. 

I have  feen  a fmall  book  of  ornaments  with  figures , for  goldfmiths  and 
jeweller s}  very  neatly  executed,  and  entirely  with  the  graver.  The  plates  are 
marked,  ff  Peter  Bourdon  inv.  et  fecit  ;J>  this  book  was  published  at  Paris, 

A.  D.  I703. 

DU  B O U R G. 

Flourifhed, 

He  engraved  in  Holland,  according  to  Bafan,  feveral  pretty  vignettes  > 
and  other  fmall  compofitions  ; many  of  them  from  his  own  defigns,  in  the 
llyle  of  Bernard  Picart.  0 

J.  B O U R Q JJ  E T. 

Flourifhed,  1723. 

yf  goldimith,  re  fi  dent  at  Paris,  who  engraved,  in  a very  neat  flyle,  a fet 

of  fmall  plates  of  ornaments  for  goldfmiths  and  jewellers , which  he  publifned 
a.  d. 1723. 

BOURuUIGhON  or  BORGOGNONE.  See  Cortesi. 

FRANCIS  BOFRLIER, 

Flourifhed, 

A native  of  France,  who,  according  to  Bafan,  was  a painter,  and  flourifhed 
m the  laft  century.  He  etched  feveral  plates  ; among  others,  Mofes  faved 
from  the  water  by  Pharoahys  daughter , a large  plate,  length-ways,  from 

Francis  Perrier.  He  alfo  engraved  from  Giulio  Romano,  and  a variety  of 
other  mailers.  J 


FRANCIS  BOUT. 

Flourifhed, 

Bafan,  on  what  authority  I know  not,  calls  this  painter  Peter  Bout.  He 
was  a native  of  Flanders,  and  flourifhed  about  the  beginning  of  the  prefent 
century.  FI  is  chief  employment  was  painting  figures  for  the  landfcapes  of 
Bodewyns,  with  which  artifl  he  worked  conjointly.  There  are,  however, 
fome  flight  etchings  by  his  hand,  from  his  own  compofitions  j namely,  the 
mew  conducted  to  the  church,  a middling  fized  plate,  length-ways;  and  a 
t cun.  ry  r,ia,  ket,  its  companion  ; fourlmall  plates,  length-ways,  reprefenting  a 
great  number  of  figures  fkating . 

FREDERIC  BOUT  ATS. 

Flourifhed,  1555. 

t was,  i believe,  chiefly  apublifher;  as  fuch,  I have  feen  his  name  to  a 
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print,  reprefenting  the  Virgin  and  Child,  with  St.  John,  dated  1555  ; which 
was  perhaps  engraved  by  himfelf.  There  is  alfo  a fmall  plate,  length- 
ways, reprefenting,  gentlemen  and  ladies  playing  at  cards . It  is  executed 
with  the  graver,  in  a neat,  ftiff*  ftyle,  but  not  entirely  deftitute  of  merit • 
and  fubfcribed  <c  F.  Bouttats  fecit;”  it  appears  to  be  older  than  the  works 
of  Frederic  Bouttats,  who  flourilhed  towards  the  middle  of  the 
laft  century.  His  foie  employment,  I believe,  was  engraving  book  plates, 
and  portraits,  of  the  laft  we  have  a great  number  by  him.  They  are  in 
general,  neatly  performed  with  the  graver  only,  in  a taftelefs  incorredt 
ftyle.  Among  them  are  feveral  of  the  portraits  of  the  painters , and 
ethers  artifts , publilhed  at  Antwerp  (where  the  engraver  refided  at  that 
time)  by  John  Meyffens,  a.  d.  1649  : ^ie  belt  of  which  appears  to  me  to 
be  that  of  Henry  Hondius. 

CASPAR  BOUTTATS. 

Flourilhed,  1621. 

Fie  refided,  I believe,  at  Antwerp,  and  was.  probably  of  the  fame  family 
with  the  preceding  artift.  His  works  are  chiefly,  if  not  entirely,  flight  etch-  ^ 
ings,  and  they  have  no  great  merit  to  recommend  them.  I ftiall  only  notice  the 
plates,  which  compole  a large  folio  volume,  etched  by  him  from  the  defigns 
of  John  Peters,  confifting  of  views  of  Jerusalem , and  the  J unrounding  country  ; of 
Antioch , of  Mecca,  and  other  parts  of  Ajia . They  are  executed  in  a heavy, 
dark  ftyle,  without  effed ; and  the  figures,  introduced,  are  very  flight  and 
incorred.  Bafan  fays,  he  alfo  etched  feveral  plates  from  Wouvermans,;  but 
thofe  I never  faw. 

PHILIBERT  BOUTTA.TS. 

Flourifhed,  1649. 

If  not  a native  of  Antwerp,  it  is  evident,  that  he  refided  there,  and,  with- 
out doubt,  was  of  the  fame  family  with  the  artifts,  mentioned  in  the  pre- 
ceding articles,.  His  engravings  appear  to  be  chiefly  copies  for  books, 
and  conflfted  principally  of  portraits,  which  are  fardels  valuable  than  nume- 
rous. Several  of  the  plates  for  the  folio  colledion  of  the  heads  of  the  pain- 
ters, publilhed  at  Antwerp,  1649,  are  by  him.  To  the  portrait  of  Le  Brun , 
which  feems  to  be  one  of  his  belt  prints,  he  fubfcribes  his  name,  “Phi. 

*f  Bouttats  junior  fecit  Antwerpias.”  The  word  junior  may  perhaps  imply,  that 
there  was  another  artift  of  the  fame  name  and  family,  otherwife  the  diftinc- 
tion  will  appear  to  be  unneceflary.  To  the  portrait  of  John.  Ill . king  of 
Poland,.,  he  writes  both  his  names  at  length,  Philibert  Bouttats,  without  the 
word  Junior;  but  the -ftyle  of  engraving  feems  to  be  the  fame  with  thofe 
above-mentioned. 

PETER  BALTHAZER  BOUTTATS. 

Flourilhed,  1707. 

Some  bad  engravings  by  this  artift,  fays  Bafan,  were  publilhed  at  An  tor  ft, 
V0L‘  T A.  D. 
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a.  d.  1707.  According  to  profeffor  Chrift,  he  fometimes  omitted  his  name* 
and  figned  the  initials  to  his  plates  in  this  manner*  P*  B.  B.  F*  the  F.  as  ufuai* 
Handing  for  fecit* 

BO  U SONNET.  See  Stella. 


DANIEL  BOUTEMYE. 

Flourifhed,. 

He  is  cited  by  Florent  le  Comte,  as  excelling  particularly  in  engraving  of 
Vqfes„  I have  never  feen  any  of  his  works. 

‘ + '•  r 

A.  B o u y s. 

Flourifhed*  1720- 

He  was  a painter*  and  the  difciple  of  Francis  de  Troy..  He  alio  engraved' 
feveral  portraits  in  mezzotinto  ;but  he  never  attained  to  any  great  degree  of 
perfection  in  that  art.  Among  the  reft  of  his  prints  are  the  following  t The 
portrait  of  J.  Bap..  MaJJilonr  from  a picture  of  his  own;  that  of  M.  de  Bofe> 
the  fame;  and  that  of  Marais  a famous  mufician,  the  fame.  He  alfo* 
engraved  feveral  plates  after  the  pictures  of  De  Troy* 

E..  B O W E N. 

Flourished,, 

. This  engraver  refided,  I believe,.,  in  England.  His  works,  however,  are 
to  very  indifferent,  that  they  do  not  merit  a particular  defcription.  He  feems 

chiefly  to  have  been  confined  to-  the  loweft  clafs  of  engraving,  as  ornaments 
for  Jhop  bills y,  &e. 


S A MU  EL  BO  TCE,. 

Born*  Died,,  1775. 

Fie  was  author  of  feveral  poetical  pieces;,  and  to-  him  is^  attributed  the 
portrait  of  Edward  Rujfely  earl  0 f Orford . 

JOHN  BAPTIST  BOYER,  Marais  D’ArcuiLLEs. 

Flourished,,  1700.. 

This  celebrated  nobleman  was  counsellor  and  procurator  general  to  the 
parliament  of  Aix  in  Provence.  Being,  exceedingly  fond  of  the  arts,  he 
collected  in  Italy,  during  a voyage  which  he  made  thither,  a great  number 
of  pictures,  fculptures,  drawings*  prints,  &c..  and  he  was  himfelf  at  once 
a connoiffeur,  defigner,  painter  and  engraver..  Fie  caufed  to  be  publifhed' 
two  folio  volumes  of  prints,  engraved  from  his  own  pictures,  chiefly  by 
Sebaftian  B arras  and  James  Coelmans.  In  the  firft  edition  of  this  work 
tiieie  veie  fix  piints,  engraved  by  himfelf,  and  a feventh  from  a picture 
of  his  own  painting,  they  are  as  follow  : r 

The  marriage  of  St.  Catherine , from  Andrea  del  Sarto. 

Two 
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Two  figures  of  Chriji  when  young,  on  one  plate. 

A land/ cape , from  Brecourt ; another  landscape , its  companion,  from  the 
fame. 

Thefe  four  plates  are  engraved  with  flxokes* 

St.  John,  from  Man-fredi. 

A fm all  bujl  of  a man „ 

Thefe  two  plates  are  engraved  In  mezzotint© . 

The  feventh,  by  Coelmans,  is  the  portrait  of  Honore  Moulin  playing  upon 
the  lute.  All  thefe  plates  being  loft,  the  impreffions  are  now  become  very 
rare. 

In  the  fecond  edition  there  are  three  others  by  himfelf. 

The  frontifpiece  engraved  by  Coelmans,  is  after  a defign  made  by  the 
marquis,  dated  1698.  Thofe  engraved  by  him  are  as  follows: 

The  portrait  of  the  mijlrejs  of  Paolo  Veronefe.  A Magdalen , from  J.  F* 
Romanelli.  The  adoration  of  the  Magi3  from  a compofition  of  his  own. 

GIOVANNA  BATISTA  BRACELLI. 

Born,  Died,  1607  • 

# This  artift  was  a painter,  and  a native  of  Genoa.  He  engraved,  in  a 
flight,  ft  iff  ftyle,  the  plates  of  architecture  for  a work,  publifhed  at  Rome 
by  Jacomo  Barozzio,  an  architeft  of  the  laft  century.  He  figns  his  name, 
Joan . Baptifia  Bracellus  Flo . incidebat  Roma. 

NICOLUS  BRAED. 

Flourilhed, 

The  name  of  an  obfcure  engraver  of  very  little  merit,  which  I found 
affixed  to  a fmall  upright  print,  reprefenting  Chriji  before  Pilate , after  Tin- 
toretto. It  was  publifhed  by  j . Maetham,  whofe  flyle  of  engravin0-  it 
flightly  refembles  ' 0 

C.  D E B R A E N. 

Flourilhed, 

An  obfcure  engraver  of  portraits,  by  whom,  among  others,  we  have  that 
°f  Peter  Poiret , from  Verkolye.  The  word  junior  is  added  to  the  name  of 
this  engraver,  to  diftmguiffi  it  probably  from  feme  perfon  of  the  fame  family, 
who  might  be  an  artift  alfo. 

FRANCIS  BRAGG  E. 

Flourilhed, 

The  name  of  an  obfcure  F.nglifli  engraver,  mentioned  by  the  Hon  Mr 
Walpole,  on  the  authority  of  Mr.  Thorelby.  I have  never  feen  any  of  his 
works.  J 

x 

AMBROSIUS  BRA  M. 

Flourifhed, 

A name  affixed  as  the  engraver  of  a large  print,  length-ways,  entitled, 

T 2 Bene- 
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Benediffione  del  Pontifice  nela  Plaza  de  Santo  Pietro*  There  is  a great 
number  of  figures  introduced  in  this  compofition,  which  are  executed  in  a 
flight,  incorrect,  heavy’  ftyle,  bearing  fome  refemblance  to  that  ufually 
adopted  by  Tempefta.  It  is  marked,  “Ambrosius  Bram.  F.”  from  a 
painting,  as  it  appears,  of  Claud.  Duchetti.  I by  no  means  pretend  to  fay, 
that  this  is  not  the  abreviation  of  the  name  Brambini,.  which  artift  is  fpoken  of 
a little  lower. 

BRAMANTE. 

Born,  1444.  Died,  1517. 

This  great  artift  was  born  at  Caftel  du  Sante,  in  the  dutchy  of  Urbino, 
a.  d.  1444,  His  genius  for  the  arts  difcovered  itfelf  in  the  very  early  part 
of  his  life ; but  as  his  parents  were  by  no  means  in  affluent  circumftances, 
Iiis  progrefs  in  them  for  want  of  proper  affiftance  might  be  in  fome  meafure 
retarded.  It  is  likely  that  he  went  to  Milan,  about  the  year  1470,  when  he 
was  26  years  of  age.  He  certainly  fpent  much  time’  in  that  city*  where  he 
faw  the  works  of  Leonard  de  Vinci ^ From  Milan  he  went  to  Rome.  Vafari 
fpeaks  cf  him  with  the  higheft  commendation,  and  informs  us  that  he  was  a 
poet,  a painter,  amufician,  and,  above  all,  a moft  fkilful  architedh  Though 
he  is  nut  mentioned  as  an  engraver,  yet  the  knowledge  and  pradlice  of 
this  art  may  be  added  to  his  other  accomplifhments.  Dr.  Monro  has  in 
his  collection  a very  curious  print,  which  is  two  feet  three  inches  and  an 
half  high,  by  one  foot  eight  inches  wide  ; reprefenting  a perfpedtive  view 
of  the  injide  of  a magnificent  church  or  temple.  The  mechanical  part  of  the 
engraving  is  executed  exadtly  in  the  ftyle,  adopted  by  Andrea  Mantegna ; that 
is,  with  the  ftrokes  running  from  one  corner  of  the  plate  to  the  other,  with- 
out any  eroding.  On  a column  near  the  altar  is  written,  in  large  capitals* 
Bramantis  fecit  in  mlo-j  which  Dr.  Monro  conceives  fhould  be  read, 
Bramantis  fecit  in  Milano.  As  he  redded  a confiderakle  time  as 
Milan,  where  he  determined  to  follow  architecture,  he  might  there  have 
learned  the  art  of  engraving,  for  we  certainly  know  that  it  was  pradtifed  at 
Florence,  as  early,  at  leaft,  as.  the  year  1464.  Bramante  died  a.  d.  1517^ 
aged  73. 

AMBROSIUS  BRAMBINL 

Flourifhed, 

Fie  engraved,  fays  profeffor  Chrift,  fome  plates  from  the  defigns  of  Domi- 
nicus  Fontana,  concerning  the  elevation  of  the  obelifks  at  Rome.  See  the 
mark  attributed  to  him  on  the  plate  at  the  end  of  the  volume. 

SEBASTIAN  BRANDT. 

Flourifhed, 

A man  of  letters,  who  flourifhed  in  the  fifteenth  century,  and  on  whom  the 
dodtors  degree  was  conferred.  Le  Comte  and  others,  miftaking  the  words 
of  Abbe  Marolles,  have  called  him  an  engraver,  and  attributed  to  him  the 
wooden  cuts  after  Locher,  for  the  book,  entitled,  Stuitifera  Navis r or  the 
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Ship  of  Fools.  But  this  miftake  has  been  already  confidered  under  the  name 
Bergman,  to  which  the  reader  is  referred. 

R.  BRAN  Tr 

Flouriffied,, 

The  name  of  a defigner  and  engraver,  affixed  to  a middling  fize  upright 
plate,  reprefenting  the  Virgin  and  Child,  with  Jofeph  and  an  angel.  It  is  > ’ 
etched  in  a dark  flight  ftyle,  fomething  refembling  that  adopted  by  Caftig- 
lione,  but  very  incorredly  drawn, 

G,  BRASNIi 

Flouriffied,  1768. 

A modern  defigner,  who  refided  fome  time  in  London,  where  he  made  a 
bad  mezzotinto  oft hzprefent  king  of  Denmark,  whilfthe  was  in  England* 

B R A U W E R,  See  Brouwep*. 

JACOB  D E BRA  Y* 

Flouriffied,  1664. 

By  this  artift,  who  was  a painter  born  at  Haerlem,  I have  feen  a fmalE 
portrait,  very  fpiritedly  cut  in  wood,, of  Salomon  de  Bray,  his  father  : It  is- 
marked  with  his  name,  and  dated  1664. 

J.  B.  B R E B E S. 

Flouriffied;  1682.- 

This  artift  was,  I believe,  a native  of  France ; atleaft,  he  appears  to  hava. 
refided  at  Paris,  where  he  engraved  fome  of  the  plates  for  the  large  folio 
work,  entitled  Les  Edifices  Antiques  de  Rome , drawn  by  Antoine  Defgodetz0 
which  was  publifhed  1682.  They  are  all  graved  in  a very  neat  ftyle,  with- 
out much  tafte.  ^ He  alfo  engraved  from  Sebaftian  Bourdon,  and  other 
matters  but  his  hiftoncal  prints  are  by  no  means  excellent. 

PETER  BREB  I E T T E. 

Flouriffied,  1625. 

This  artift  was  a native  of  France,  born  at  Mante  upon  the  Seine.  He 
was  a painter  of  fome  degree  of  eminence  ; and,  as  an  engraver,  he  is  alfa 
very  well  known.  We  have  many  flight,  fpirited  etchings  by  him,,,  which' 
prove  him  to  have  been  a man  of  genius,  and  great  fertility  of  invention. 
His  compositions  are  frequently  very  agreeable,  and  abound,  in  general,  with 
figures,  which,  though  not  corredly  drawn,  are  well  grouped,  and  executed 
in  a mafterly  manner.  Among  others  are  the  following : 

The  martyrdom  of  St.  George , a final!  upright  plate  from  Paolo  Veronefe. 

Faradife , a large  print,  lengthways,  on  two  plates,  from  Old  Palma. 

A holy 
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A holy  family,  with  St.  John,  whofe  foot  is  upon  the  cradle*  from  Raphael, 
a fmall  upright  plate. 

The  Virgin  kneeling  by  the  fide  of  the  infant  Chrift , attended  by  two 
angels,  a middling  fized  upright  plate,  from  a defign  of  his  own. 

Two  fmall  plates,  length-ways,  one  reprefenting  the  battle  of  the  Lapith# ; 
the  other  the  death  of  the  children  of  Niobe,  from  his  own  defigns;  the  latter 
is  dated  1625. 

A variety  of  friezes,  which  poffefs  great  merit,  and  other  compofitions  of 
the  fame  kind,  from  his  own  defigns.  He  alfo  engraved  many  other  plates 
from  the  paintings,  of  the  great  mailers.  The  letters  P.  B;  included  in 
a heart,  furmounted  with  a fort  of  figure  refembling  a 4,  are  attributed  to 
him  by  the  author  of  the  Abecedario.  But,  I think,  the  matter  rather  doubt- 
ful. See  the  mark  copied  on  the  plate  at  the  end  of  the  volume. 

CHRISTOPHER  BRECHTEL 

Flourifhed, 

This  engraver,  and  another  named  Joachim  Brechtel,  are  cited  by 
profeffor  Chrift ; but  he  has  not  lpecified  any  of  their  works.  The  former, 
however,  he  tells  us,  was  an  engraver  on  copper,  and  marked  his  plates  C.  b! 
The  latter  ufed  the  letters  I.  B.  Thefe  initials  were  ufed  by  fo  many  maf- 
ters,  feveral  of  them  living  nearly  at  the  fame  time,  and  working  much  in  the 
fame  ftyle,  that  it  is  a total  impoftibility  to  feparate  them  with  any  certainty, 
ib  as  to  attribute  to  each  thofe  prints  only,  which  belong  to  them. 

G.  V.  BRE  E N. 

Flourifhed, 

An  artift,  who  has  efcaped  the  notice  of  the  generality  of  authors  on  the 
fubjedt  of  engraving.  He  worked  entirely  with  the  graver;  and  very  pro- 
bably received  his  firft  inftrudlions  from  James  de  Gheyn,  whofe  ftyle 
he  feems,  at  leaft,  to  have  adopted,  and  though  he  never  equalled  that 
artift,  either  in  the  corredlnefs  of  his  drawing,  or  the  execution  of  the  me- 
chanical part  of  the  engraving,  yet  his  prints  are  not  devoid  of  merit.  I 
fhall  notice  the  following  plates,  only  : 

A woman  with  a bajket  of  eggs , marketing  with  a man , who  has  a bafket  of 
fowls ; a bridge  and  other  buildings  are  in  the  back  ground ; a middling 
fized  plate,  length-ways,  from  Claus  Clock.  A man  and  woman  walking, 
with  a figure  of  envy  pulling  the  cloaths  from  the  back  of  a lady  ; the  fame,  from 
the  fame.  A man  Jeated,  to  whom  another  is  Jloowing  a flipper ; two  men  are 
difputing  at  a diftance  ; one  of  whom  is  drawing  his  /word ; and  near  them  is 
f ep?  efented  a lady , purchafing  fiome  cloth , a fmall  plate,  length-ways,  from 
Karl  Van  Manderen.  ^ A fet  of  fmall  long  prints,  reprefenting  fea-ports 
with  Jhipping  fromC.  Nicolai.  The  G.  the  V.  and  the  B.  are  joined  together  in  a 
iort  of  cypher,  in  the  manner  reprefented  in  the  plate  at  the  end  of  the  volume. 

BARTHOLOMEW  BREENBERG. 

Born,  1620.  Died,  1660. 

1 his  excellent  painter  is  bell  known  by  the  name  of  Bartolomeo,  an  ap- 
pellation 


ERE 
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pellation  bellowed  upon  him,  for  diftin&ion  fake,  by  the  fociety  of  Flemifb 
painters  at  Rome,  called  Bentvogels . He  was  born  at  Utrecht  > but  in  the 
early  part  of  his  life  went  to  Rome.  His  ftudies  in  the  art  of  painting  were 
attended  with  fuch  fuccefs,  that  his  pictures  were  held  in  the  higheft  eftima- 
tion.  He  greatly  excelled  in  landfc apes,  and  thefe  he  enriched  with  hiftorical 
fubjedts.  The  figures  and  animals,  which  he  introduced,  were  very  fpirited, 
and  drawn  in  a mafterly  manner;  efpecially  when  they  were  not  larger  than- 
the  fize,  in  which  he  ufually  painted  them.  He  died  1 66o,  aged  40  years.  Wo 
have*  etched  by  him,  a fet  of  twenty-four  'views,  and  landjcapesy  ornament  eS 
with ruins , &c;  from  his  own  defigns.  His  mark  when  he  did  not  fign  his- 
name,  according  to  profeflbr  Chrift,  was  “ B,  B.  F the  F.  as  ufual,  Hand- 
ing for  fecit- 

ANGELICA  B R E G E O N. 

Flourifhed,, 

This  lady,  who,  according  to  Bafan,,  was  the  wife  of  Tillard,  a'  modern 
French  artift,  was  herfelf  an  engraver.  We  have  by  her  hand  a youth  learn - 
ing  the  art  of  drawing ; a fmaU  upright  plate,,  from  Carlo  V anloo^ 

D.  V.  B R E M D E N. 

Flourifhed,, 

An  artift  of  no  very  great  eminence,  who  worked  entirely  with  the  gravers 
in  a flyle  fufficiently  neat,  but  ftiffiy  executed^  The  drawing  alfo  of  the  figures; 
is  very  incorredl.  We  have  by  him  a fmall  plate,  lengthways,  reprefenting; 
ladies  and  gentlemen  at-  an  entertainment , from  S.  de  Vliger.  He  alfo  en- 
graved from  A.  Vanden  Venne.  When  he  did  not  fign  his  name  at  length,, 
he  fu bftitu ted  the  cypher,  which  is  copied  on  the  plate  at  the  end.  of  the: 
volume,- 


V.  B R E N N E R.. 

Flourifhed,  1708. 

An  engraver  of  portraits,  who  flourifhed  at  the  beginning  of  the-  prefen  £ 
century;  but  his  works  by  no  means  merit  a feparate  lift.. 

FREDERIC  BRENTE  L.- 
Flourifhed,  1608. 

Fro FefTor  Chrift  reads  this  name  Brendel ; but  the  artift  iiimfelf  figns  ik 
Brentel,  to  the  pompous  parade  at  the  funeral  of  Charles  III.,  duke  ofLorrain „ 
which  is  well  defigned  by  him,  and  etched  in  a flight  ftyle,  but  with  great 
fpirit..  The  proceftion  confifts  of  a-  great  many  plates,  thefe,  bound  up 
together  with  the  defcription,  make  a large  folio  volume.  They  were  pub- 
lifhed  at  Nancy,  a.  d.  1608.  This  engraver  frequently  fubftitutes  the  letters. 
F.  B,  when  he  does  not  fign  his  name  at  length.  In  Florent  le  Comte,  by 

typographical! 
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typographical  error,  the  name  is  Breute! ; but  it  is  evidently  meant  for  the 
fame  artifl:. 


HANS  or  JOHN  BRESANG. 

Flourifhed,  1619. 

Brefang  was  a native  ofGermany.  He  is  ranked  in  the  clafs  of  little  mailers 
becaufe  the  prints  which  he  executed,  in  general,  were  fmall.  He  chiefly 
engraved  on  wood ; but  there  are  fome  .copper-plates  alfo,  which  have  his 
cypher,  and  from  the  date  appear  to  belong  to  him.  Among  other  prints 
attributed-to  him,  are  the  twelve  -apoftles , with  Chrijl  and  St.  Paul,  dated 
16 1 9 ; and  a fet  of  fmall  hiflorical  plates,  taken  from  the  New  T eft  ament* 
bee  his  mark  or  cypher,  compofed  of  an  H.  a G.  and  a B.  on  the  plate  at 
the  end  of  the  volume.  Great  .care  mud  be  taken  not  to  confound  this  en- 
graver with  another,  fuperior  to  him,  called  Hans  Baldung,  who  ufed  the  fame 
mark  and  flourifhed  a. century  before  him. 


C O M T E D E B R E T E U I L. 

Flourifhed,  1752. 

- This  gentleman,  according  to  Bafan,  was  a . great  lover  of  the  arts  who 
mailers. amU  ement  etched  feveral  fmali  Plat6s>  from  Berchem,  and  other 


CHARLES  BRETHERTON. 

Born,  Died,  1783. 

He  was  the  fon  of  James  Bretherton  of  Bond  Street,  (well  known  to  the 
public  for  his  etchings,  after  the  defigns  of  Mr.  Bunbury.)  The  chief  of  this 
young  amfts  performances  in  the  engraving  line  were  views , land/capes  and 
portraits  He  alfo  defigned  feveral  fubjedts,  which  prove  him  to  hate  been 
a man  of  genius;  particularly  Kate  of  Aberdeen , a half  fheet  circle,  engraved 
.by  Tompkins.  He  diedm  a decline,  July,  a.  d.  1783.  ea 

ANDRE  B R E T S C H N E I D E R. 

Flourifhed,  1610. 

An  artifl  cited  by  profeflfor  Chrifl,  who,  he  tells  us,  refided  at  I eir. 

ick,  where  he  worked  from  1600  to  1620.  See  the  mark,  attributed  m 
tms  engraver,  at  the  end  of  the  volume.  to 


L-j# 


PETER  BREUGHEL 

Porn,  1510.  Died,  1570. 

13  UfUaHy  caIled/^  Breughel,  to  diftinguifh  him  from  his  fon 
Z ' , ,a]t°  i Palnter  of  conuderable  eminence.  He  was  born  at  Breda  m.d 
learned  the  firft  principles  of  painting  from  Peter  Cock  ; after  which  he  went 
to  Italy,  to  improve  himfelffrom  thefludy  of  the  works  of  the  greatefl  maf- 

ters. 


B R I 


1 H 5 ] 


B R I 


ters.  He  excelled  chiefly  in  landfcapes,  and  droll  fubjeds,  refembling  thofe 
of  Jerom  Bofche.  He  alfo,  for  his  amufement,  is  faid  to  have  engraved 
lome  few  plates  of  landfcapes  and  grotefque- fubjeds,  which  according  to 
pro.eilor  Chrift,  he  marked  with  the  initials  of  his  name,  P.  B.  ° 

Peter  Breughel  the  younger,  was  the  fon  of  the  above-mentioned  artift 
and  named  Hellilh  Breughel,  from  the  horrible  fubjeds  he  delighted  to 

reprefent.  He  engraved  alfo,  according  to  M.  Heineken ; but  his  works 
are  not  ipecified.  He  died  1642. 

John  Breughel,  brother  to  the  preceding  artift,  diftinguifhed  by  the 
name  of  Velvet  Breughel,  was  a painter  of  greater  eminence  than  either  his 
father  or  his  brother.  He  particularly  excelled  in  flowers,  fruit,  and  land- 
fcapes, with  fmall  figures.  Pie  died,  according  to  the  belt  accounts,  162' 
aged  52.  lo  him  is  attributed  fome  fmall  plates  of  landscapes , &c.  &rc.  J> 

BRICART. 

Flourifhed, 

A modern  engraver,  who  refided,  I believe,  in  France.  He  is  mentioned 
however,  by  Baian,  by  whom  we  are  informed,  that  he  engraved  feveral  prints' 

fpedfiedan’  BapUfta  Santerre  and  others;  the  fubjeds  of  which  he  has  not 

PAUL  BRILL. 

Born,  1554.  Died,  1626. 

This  great  artift  was  born  at  Antwerp,  a.  d.  1554.  His  excellence,  as  a 
landlcape  painter,  is  fo  generally  known,  that  it  needs  no  repetition  here. 
_-ie  died  at  Rome,  a d.  1626,  aged  70  years.  He  etched  feveral  land- 

{ifZ  Vvg  r£M-’  ™after  > : fty!e>  of  which  four  large  ones  are  found  in 
the  let,  pubhined  by  Nieulant,  his  difciple. 

Matthew  Brill,  the  elder  brother  of  the  above-mentioned  artift,  was 
an  eminent  painter  of  landfcape,  and  hiftory  j and,  according  to  M.  Heine- 
K.cn,  he  alio  engraved* 


B R I L L O N. 

Flourifhed, 

A modern  French  engraver,  by  whom,  according  to  Bafan,  we  have  feveral 
prints,  rrom  Watteau  and  other  m afters. 

* - • ’ ' 4 ’ • O . ‘ C:  ■ i . J\  - • ,0'> 

J.  B R I O T. 

Flourifhed,  1632. 

. An  artift  of  very  moderate  abilities,  who  worked  entirely  with  the  o-raver 
imitating  theftyleof  Jerom  Wierix.  Hefocceeded  tolerably  well  withrefeed 
to  t e neatnefs  of  the  mechanical  part  of  his  engravings;  but  in  drawing 

°ry>  he,  W1S  Srea,dy  deficient.  His  produdions  are  ftiff  and 

4!  S’  Wlt  l0ut  tPe  ea^  mad<:  of  genius.  Pie  appears  chiefly  to  have 

VOL.  I,  FT  A 1 J , 

u worked 
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worked  from  his  own  defigns,  which,  however  do  him  no  great  honour. 

I fhall  only  notice. 

The  feven  theological  and  cardinal  virtues , on  feven  fmall  folio  plates. 

A let  of  prints  for  Ovid's  Metamorphofis , fmall  plates  length- ways. 

The  fybils,  a fet  of  fmall  circular  plates. 

A variety  of  frontifpieces,  and.  other  ornajnents  for  books,  &c. 

N.  Briot  is  alfo  mentioned  as  an  engraver,  by  profeffor  Chrifl,  and  other 
authors  and  to  him  is  attributed  a fet  of  dreffes , &c.  from  the  defigns  of 
Saint  Igny. 

B R I R I E T T E. 

Flourifhed, 

The  name  of  an  obfcure  artifl,  which  I found  affixed  to  fome  flight  fpi- 
rited  etchings.  To  his  name  he  adds  the  words,  inv.  et  fecit  5 from  v/hence 

we  may  conclude,  that  he  engraved  thefe  plates  from  his  own  defigns. 

* 

BR1SSART. 

Flourifhed, 

The  name  of  an  artifl  affixed  to  a large  whole  ffieet  print,  reprefenting  a 
bird’s  eye  view  of  th t royal  palace  of  Vincennes , which  is  very  flightly  etched 
by  him,  from  a drawing  of  his  own.  It  is  fufficiently  neat,  but  totally  devoid 
of  effect.  He  alfo  engraved  feveral  plates,  from  the  drawings  of  J.  B. 
Santerre. 

GIOVANNA  MARIAE  BRIXIENSIS,  or  DA  BRESCIA. 

Flourifhed,  1562. 

This  Angular  artifl,  a native  of  Brefcia  in  Italy,  was  an  ecclefiaflic  of  the 
order  of  the  Carmelites.  He  painted,  at  the  beginning  of  the  prefent  century, 
the  hiflory  of  Elijha  and  Elijah , for  the  monaflery  to  which  he  belonged.  For 
his  amufement,  he  alfo  took  up  the  graver ; and  we  have  feveral  prints 
by  his  hand,  which  evidently  prove  him  to  have  been  a man  of  ability, 
though  he  never  reached  to  any  fuperior  degree  of  perfection.  His  ufual 
flyle  of  engraving  bears  fome  refemblance  to  that  of  Marc  Antonio,  fuffi- 
ciently neat,  and  eroded  with  hatchings  upon  the  fhadows  5 but  there  arc 
fome  few  of  his  plates,  in  which  he  has  followed  the  manner  of  Andrea 
Mantegna ; and  the  flrokes,  which  form  the  fhadows,  are  laid  from  one 
corner  of  the  plate  to  the  other,  without  any  hatching,  or  crofs  flrokes,  thefe 
are  commonly  among  the  artifls  diflinguifhed  by  the  name  o {Jecondftrok.es. 

Florent  le  Comte,  and  others,  who  have  followed  him,  have  fallen  into  a 
flrange  miftake,  and  attributed  to  this  artifl  thofe  prints  which  are  marked 
with  a monogram,  compofed  of  an  I.  a B.  an  A.  and  an  M.  which  cer- 
tainly belonged  to  John  Baptifla  of  Mantua,  of  the  fame  family  as  George 
Ghiffi.  See  the  account  of  this  artifl  under  Ghiffi. 

I fhall  only  mention  the  following  prints  by  this  artifl:  A miracle  of  St. 
Gregory } where  a boy  is  reflored  to  life.  It  is  thirteen  inches  high  by  nine 

wides  and  the  name  is  affixed  in  this  manner : Opus.Frs.  10.  marjae  bri- 

XIENSIS 
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xiensis.  or.  carmel  it  arum.  Mcccccn.  The  mechanical  part  of  the  en- 
graving of  this  print  is  executed  in  a fort  of  mixed  ftyle,  between  that  of  Marc 
Antonio,  and  of  Andrea  Mantegna;  but  it  is  by  no  means  equal  to  either. 
The  drawing  is  defective,  efpecially  in  the  extremities  of  the  figures,  which 
are  heavy,  and  not  well  marked.  A large  upright  plate,  reprefenting 
the  Virgin,  feat ed  upon  the  clouds , with  St.  John  Baptift,  St.  Jerom,  and  three 
ecclefiaftics  of  the  order  of  the  Carmelites,  at  the  bottom,  dated  alfo  1 502. 

GIOVANNA  ANTONIO  BRIXIENSIS,  or  DA  BRESCIA. 

Flourifhed,  1509. 

An  artift  of  the  fame  family  with  the  preceding.  He  was  apparently  a 
difciple  of  the  fchool  of  Mantegna  ; for  the  ftyle  of  engraving  of  that  artift 
he  almoft  conftantly  adopted  ; and  the  mechanical  part  of  the  execution  of  his 
plates  is  ftill  more  neat  and  regular.  But  the  advantage  he  maybe 
laid  to  have  gained  hereby  over  Mantegna,  is  abundantly  over-balanced  by 
the  defedtivenefs  of  his  outlines,  and  the  heavinefs  of  the  extremities  of  his 
figures,  which  are  ufually  very  poorly  drawn.  I fhall  notice  by  him, 

Th  zfcourgingvf  Chrift,  a large  upright  plate;  with  the  name,  Io.  Anton. 
Brixian.  on  a tablet,  dated  1503.  The  fecond  imprefiions  are  marked 
1509. 

Hercules  firangling  a lion , marked  d.  herc.  in.  victo,  and  with  his 
name. 

A middling  fized  upright  plate,  Hercules  and  Anteeus , the  fame. 

A white  horfe , like  that  by  Albert  Durer ; the  back-ground  only  varied 
in  the  latter.  In  this  he  has  intermixed  fome  hatching  : it  is  marked  with 
his  name,  and  dated  1505,  a fmall  upright  plate. 

St.  Peter , a fmall  upright  plate.  In  this  he  approaches  nearer  to  the  ftyle 
of  engraving  adopted  by  Marc  Antonio : it  is  marked  Jo.  An. 

FRANCESCO  BRIZIO,  or  BRICCIO. 

Born,  1574.  Died,  1623. 

This  artift  excelled  in  painting  architecture,  and  landfcapes.  He 
was  bom  at  Bologna,  a.  d.  1574,  and  received  his  firft  inftructions  in 
the  art  of  painting  from  Pafferotti ; but  completed  his  ftudies  under 
Ludovico  Carracci.  It  is  laid,  that  he  frequently  aftifted  Agoftino  Caracci 
in  the  plates,  which  he  engraved.  Perhaps  he  might;  at  leaft,  it  is  certain, 
that  he  generally  worked  with  the  graver  only  in  the  fame  ftyle  ; and  in  the 
mechanical  part  of  the  execution  fometimes  equalled  him  ; but  in  corredrnefs 
of  outline,  beauty,  or  expreflion,  never.  We  have  alfo  fome  few  etchings 
by  him.  Among  the  prints  by  this  artift  I ftiall  mention  the  following  : 

A holy  family,  from  Corregio,  a large  upright  plate,  arched  at  the  top. 

St.  Roch,  from  Parmigiano,  a middling  fized  upright  plate. 

The  flight  into  Egypt,  a fmall  upright  plate  from  Ludovico  Caracci. 

Chrift  and  the  woman  of  Samaria,  a middling  fized  plate,  length-ways, 
from  Agoftino  Carracci,  engraved,  a.  d.  1610.  At  the  fame  time,  Guido 
etched  the  charity  of  St.  Roch,  from  Annibale  Caracci. 

U 2 
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CRISPIN  VANDEN  BROECK. 

Flourifhed,  15.90. 

Pie  was  a native  of  Antwerp,  and  a painter  of  fome  eminence  in  the  hifto- 
rical  line.  W e have  a confiderable  number  of  prints,  engraved  from  his  defigns, 
which  prove  him  to  have  been  a man  of  genius,  and  great  fertility  of  inven- 
tion. His  ufual  mark  was  a cypher,  compofed  of  a C.  a V.  and  a B.  joined 
together,  which  is  copied  on  the  plate  at  the  end  of  the  volume.  He  alfo  is 
laid  to  have  engraved  ; and  among  other  things  attributed  to  him,  is  the 
circumcifion  of  Chrift , a middling  lized  circular  print,  in  chiaro-fcuro.  The 
outline  is  Cixhed  in  a odd,  iree  manner,  on  copper;  and  the  block  of  wood, 
which  produces  the  lighter  tints,  is  fo  contrived  as  to  imitate  the  hatchings  of 
white  chalk  upon  the  lights.  It  is  marked  with  his  cypher. 

BARBARA  VANDEN  BROECK. 

Flourifhed,  1600. 

She  was  daughter  to  the  above  artift.  It  is  highly  probable,  that  fhe 
learned  to  draw  of  her  father  : but  from  whom  fhe  received  inftrudlions  in  the 
art  of  engraving  is  very  uncertain;  perhaps  in  the  fchool  of  the  Colaerts, 
who  engraved  many  plates  from  her  father’s  defigns.  However,  the  progrefs 
ihe  made  was  fuch,  as  does  no  fmall  credit  to  her  abilities.  I fhall  mention,- 
in  the  firft  place,  a middling  fized  upright  plate,  reprefenting  the  l aft  judgment, 
into  which  is  introduced  a great, variety  of  figures.  She  has  executed  this 
plate  entirely  with  the  graver,  and  copied  the  ftyle  of  Martin  Rota  with  great 
fuccefs.  The  figures,  in  general,  are  wdl  drawn;  the  heads  expreffive  ^and 
the  other  extremities  marked  with  great  judgment.  It  wants  effett,  from 
thw  lights  being  too  equally  powerful,  and  too  much  fcattered  ; but  this  was 
an  error,  that  almoft  all  the  engravers,  and  many  of  the  painters  of  that  a»e, 
were  very  apt  to  run  into.  It  is  marked  at  the  bottom,  “ Crifpin  Vancfen 
“ Broeck  inv.  et  Barbara  filia  Crifpine  fculpfit.”  I fhall  noticeX  alfo  a holy 
family,  with  St.  John  and  feveral  angels.  This  is  marked  with  her 
father’s  cypher,  as  defcribed  above ; and  to  it  is  added,  “ B.  filia  fculp.”  It 
is  a fmall  upright  plate,  dated  a.  d.  1600.  Another  holy  family,  with  St.  John 
kneeling,  and  angels  attendant  upon  them,  the  fame,  and  marked  as  above. 
This  plate  was  publifhed  by  Hondius,  a.  d.  1621. 

J.  VAN  B R O E D E L E T. 

Flourifhed,  1700. 

A Dutcn  artift,  who  flourifhed  at  the  begining  of  the  prefent  century,  by 
whom  we  have  feveral  mezzotintos.  Among  the  reft,  Cephalus  and  Procris, 
fiom  Gerard  Hoet,  a middling  fized  upright  plate,  companion  to  Venus  and 
Adonis,  engraved  in  mezzotinto  by  Verkolie,  from  the  fame  mafter. 


C.  D E 
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C.  D E BROEN. 

Flourifhed, 

An  artift  of  no  great  merit,  whole  chief  employment  was  engraving  of  por- 
traits for  the  bookfellers,  &c.  To  fome  plates  the  name  is  iigncd,  “ C.  de 
Broen,  jun.”  as  to  the  portrait  of  Pier e Poicet , from  N.  Verkolie. 

JOHN  VAN  BRONKHORST. 

Born,  1603. 

This  artift  was  born  at  Utrecht,  and,  after  having  ftudied  under  feveral 
mailers,  entered  the  fchoolof  Cornelius  Poelemburg,  whofe  flyle  of  painting 
he  imitated  with  great  fuccefs.  He  painted  both  hiflory  and  landscapes'; 
and  his  pi&ures,  which  are  very  highly  finifhed,  are  held  in’great  eflimation. 
He  amufed  himfelf  with  the  point  and  fome  landf capes  from  Poelemburg, 
together  with  other  fubjedts  from  his  own  compofitions,  are  attributed  to 
him.  His  mark,  according  to  the  generality  of  authors,  was  a cypher,  com- 
posed of  a J.  a G.  and  a B.  But  the  life  of  the  Second  letter,  if  the  cypher 
really  belonged  to  him,  I know  not.  See  the  mark  copied  on  the  plate  at 
the  end  of  the  volume. 

JOHN  VAN  BROOKS. 

Flourifhed,  1742. 

He  was  a native,  as  I have  heard,  of  Ireland.  He  engraved  in  mezzotinto. 
His  works,  however,  do  him  no  great  credit  as  an  artift,  either  with  refpedl  of 
the  drawing,  or  the  execution.  His  prints  are  chiefly  portraits ; but  there  is 
a large  hiftorical  mezzotinto  by  him,  reprefen  ting  the  battle  of  the  Boyne, 
after  Wyke.  Among  his  portraits,  are  the  following:  Hugh  Boulter , arch - 
bifljop  of  Armagh,  and  primate  of  Ireland,  from  F.  Bindon,  a large  whole 
length.  If  1 1 Ham  Aldrich,  lord  mayor  of  Dublin,  a half  flieet  print,  dateei 
1742,  &c. 


R.  BROOKS  H A W. 

Flourifhed,  1770. 

A very  modern  engraver  in  mezzotinto,  who  refided  in  London,  and  exe- 
t uted  feveral  poi  traits  5 among  the  reft,  that  of  Air,  Ber geret , after  Cotes, 
Lady  Erfkine , General  Paoli,  tcc, 

B R O O N. 

Flourifhed, 

A name  mentioned  by  Mr.  Evelyn  in  his  Sculptura,  as  an  engraver.  I 
do  not  recolledl  to  have  feen  any  of  his  works  : perhaps  it  is  the  fame  artift 
as  C.  de  Broen,  mentioned  above. 


HANS 
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HANS  or  JOHN  B R O S A M E R. 

Flourifhed,  1545. 

A native  of  Fulda  in  Germany.  He  is  one  of  thofe  artifts,  who  on 
account  of  the  frnallnefs  of  their  engravings,  are  ranked  in  the  daft  of  little 
tnafters.  It  is  impoffible,  at  this  diftance  of  time,  to  afcertain  the  fchool,  in 
which  he  learned  the  principles  of  the  art  of  defign  and  engraving.  His 
ftyle  fometimes  bears  a refemblance  to  that  of  Aldegrever  ; but,  in  general, 
he  has  finifhed  his  draperies  and  back-ground  with  fmall  dots  between  the 
ftrokes.  Flis  drawing  of  the  naked  figure  is  very  deficient.  In  the  mecha- 
nical part  of  his  plates  he  by  no  means  equalled,  either  that  celebrated 
artift,  or  John  Sebald  Beham,  his  cotemporary.  His  ufual  cypher  is  com- 
pofed  of  an  H.  and  a B.  joined  together  in  the  manner  reprelented  on  the 
plate  at  the  end  of  the  volume.  I fhall  only  mention  the  following  by  him. 

The  Philijlines  coming  upon  Sampfon , after  Dalilah  had  jhorn  the  locks  of 
hair  from  his  head ; a very  fmall  plate,  length-ways.  It  is  dated  1545,  and 
has  the  cypher  between  the  two  firft  and  the  two  latter  figures  of  the  date ; 
and  to  it  is  added  his  name  at  full  length,  Johannes  Brojamer  Fulda  Degens 
Faciebat. 

Solomon  with  his  wives , adoring  the  idol , a fmall  upright  plate,  dated  154 5, 
and  marked  with  the  cypher. 

The  rape  of  Helen,  a very  fmall  long  frieze,  dated  1540,  marked  with  the 
cypher. 

Marcus  Curtins  leaping  into  the gulph,  a fmall  circular  plate,  marked  the  fame. 

Biblia  Veteris  F eft  amen  ti  Artificiofis  pi  Anris  ejfigiata , Franckfort  1 552,  a 
fet  of  fmall  wooden  cuts,  copied  chiefly  from  the  excellent  work  of  the  fame 
kind,  executed  by  Flans  Holbein,  and  publifhed  at  Leyden  1547,  with  fome 
additions  ; but  by  no  means  equal  to  the  original  in  fpirit,  or  neatnefs  of 
execution. 

M.  V.  B R O U C K. 

Flourifhed,  1621. 

By  this  artift,  who  appears  to  have  been  a painter,  we  have  a fmall  plate, 
length-ways,  reprelenting  Mercury  and  Argus , with  the  cow  in  the  back- 
ground. It  is  a flight  etching,  very  poorly  drawn,  and  deftitute  of  effedt. 
In  retouching  it  with  the  graver,  he  has  attempted  to  imitate  fomething  of 
the  ftyle  of  Cornelius  Viffcher,  but  without  fuccefs.  It  is  dated  1621. 

ADRIAN  BROUWER,  or  BROWER. 

Born,  1608.  Died,  1640. 

According  to  the  generality  of  authors,  this  artift  was  a native  of  Ouden- 
arde  ; though  lome  have  affirmed,  that  he  was  born  at  Haerlem,  a.  d,  1608. 
He  was  the  difciple  of  Francis  Hals,  and  proved  an  excellent  artift.  The 
fubjedts  of  his  pidtures  were  always  taken  from  low  life,  and  reprefent  Boors 
fighting , tavern  Jcenes , and  drunken  quarrels . But  thefe  he  executed  with  fo 
much  fpirit,  and  tranfparency  of  colouring,  that  his  pidtures  are  held  in 
the  higheft  eftimation.  His  levity  of  temper  prevented  his  continuing  with 
Rubens,  who  had  procured  his  releafe  from  prifon  at  Antwerp,  where  he  had 
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been  confined  as  a fpy.  And  his  debauched  manner  of  living  put  an  end  to 
his  days,  at  the  age  of  32.  By  him  we  have  fome  few  etchings  of  fuch  fub- 
je£ts,  as  his  pidtures  ufually  reprefented.  He  frequently  figned  them  with  the 
initials  of  his  name  only,  thus:  H.  B.  the  name  Adrian  being  frequently 
written  with  an  H. 

J.  BROUWER. 

Flourilhed, 

An  engraver  of  portraits  of  no  great  eminence.  He  worked  entirely  with 
the  graver,  and  imitated  the  ftyle  of  Cornelius  Vifcher ; but  without  fuccefs. 
Among  other  things  by  him,  is  a large  portrait  of  the  emperor  Leopold , from 
W.  Vaillant. 

ALEXANDER  BROWN. 

Flourifhed,  1669. 

According  to  the  Hon.  Mr.  Walpole,  we  have  fome  mezzotintos  by  this 
artift,  who  alfo  wrote  a treatife  on  the  art  of  painting,  drawing,  limning,  and 
etching.  This  treatife  is  illuftrated  with  31  copper-plates  in  folio,  and  was 
firft  publifhed  at  London,  a.  d.  1669.  Thefe  plates,  Mr.  Walpole  fuppofes, 
were  engraved  by  his  own  hand.  This  matter  however  appears  to  me  in  a very 
doubtful  light ; for  he  is  profeffedly  writing  a treatife  on  etching,  in  the 
part  which  may  be  faid  to  refer  to  them,  and  fpeaks  very  little  concerning  the 
ufe  of  the  graver;  nowall  the  plates  for  this  work  are  executed  with  the  gra- 
ver entirely, except  perhaps  the  bare  outline,  which  has  fometimes  the  appear- 
ance of  etching  ; and  they  are  copied  from  the  book  of  defigns  publifhed  by 
Abraham  Bloemart,  well  known  by  the  name  of  Bloemarf  s Drawing-book, 

There  was  a modern  printfeller  of  the  fame  name  with  the  above  artift, 
who  publifhed  a great  variety  of  mezzotintos  ; fome  of  them  probably  exe- 
cuted by  himfelf. 


J.  BROWN. 

Flourifhed,  1676s 

He  was  probably  a native  of  England  ; and  engraved  perhaps  only  for  his 
amufement.  According  to  Ames,  we  have  by  him  the  portrait  of  Richard 
Collins ijupervifor  ofexcife  at  Briftol.  This  plate  was  engraved  at  Tedbury. 

ROGER  BRUGES. 

Flourilhed,  1611. 

An  artift  of  little  note,  who  affifted  Aaron  Rathburne  in  engraving  a map 
of  London  and  Weftminfter  ; for  which  they  obtained  a patent,  a.  d.  16 i i. 

JOHN  VANDER  BRUGGE  N. 

Flourifhed, 

This  artift,  according  to  M.  Heineken,  was  a native  of  Flanders,  and 

refided,  as  it  feems,  atBruffels.  He  is  faid  to  have  flourilhed  towards  the 

end 
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end  of  the  lad  century.  By  him  we  have  a large  number  of  mezzotintos  * 
which,  however,  though  not  entirely  deftitute  of  merit,  are  fuch  as  clo  him  no 
great  honor  as  an  artift.  Seethe  mark,  which  he  frequently  ufed,  when  he  did 
not  chufe  to  fign  his  name  at  length,  on  the  plate  at  the  end  of  the  volume. 
I fnall  only  mention  the  following  prints  by  him  : Several  droll  Jubjetts,  from 
Teniers  : among  the  red  the  tooth-drawer , an  upright  half  fheet  print.  The 
gold  weigher,  copied  from  Rembrandt  Gerretz.  The  portrait  of  Vandyck, 
a frnall  upright  plate,  arched  at  the  top,  from  a pidure  painted  by  that 
artid.  His  own  portrait,  a half  fheet  oval  plate  from  Larmlliere.  He 
alfo  engraved  from  Adrian  Brouwer,  Odade,  and  other  matters. ° 

D.  P.  BRUGGH  E. 

Flourifhed, 

A very  obfeure  artift,  who,  etched  fome  few  plates,  in  a dyle  greatly 
refembling  that  of  Romain  la  Hooghe,  into  which  he  ufually  introduced  a 
great  number  of  figures  3 and  thefe  lie  executed  very  prettily.  The  other 
parts  of  his  compofitions  are  ftiff  and  taftelefs  3 and  a want  of  effetf:  Gene- 
rally prevades  the  whole, 

A B R A IT  A M DE  B R U I N. 

Flourifhed,  1570, 

This  artift  was  a native  of  Flanders,  and  redded  at  Antwerp.  He  may  be 
reckoned  among  the  clafsof  artifts,  diftinguifhed  by  the  appellation  of  little 
matters,  for  his  engravings,  in  general,  are  very  frnall.  He  worked  entirely 
with  the  graver,  in  a neat,  ftiff  ftyle.  His  drawing  is  bv  no  means  correct  ; 
and  the  extremities  of  his  figures  are  ufually  very  defe&iVe.  His  prints  are 
evidently  lathei  tne  piodudtions  of  labour  and  affiduity,  than  of  genius.  The 
lights  in  them  are  fcattered  and  unharmonized,  which  deftroy  the  effect,  and 
give  them  a cold,  filvery  appearance.  But  inattention  to  the  chiaro- 
feuro  was  rather  the  fault  of  the  age,  than  of  the  artift.  His  bed:  prints, 
according  to  my  judgment,  are  frnall  friezes,  length-ways,  reprefentino-  the 
various  modes  of  hunting,  hawking , &e.  Add  to  thefe, 

K figure  on  horfieback,  a frnall  upright  plate  from'  Sebald  B eh  aim  His 
cypher  is  here  made  in  a Angular  manner 3 the  A.  and  the  B.  are  joined 
together,  and  the  D.  is  under  the  A.  it  is  dated  1566. 

A frnall  upright  plate,  reprefenting  three  men  converfing  together  3 one  of 
which  has  a bafket  of  eggs,  copied  from  Albert  Durer.  In  this  the  D.  is 

joined  to  tne  A.  and  the  B.  is  under  the  A.  all  the  letters  as  v/ell  as  the  date, 
which  is  1567,  are  reverfed.  * - y 

1 he  habits  oj  the  different  nations  of  Europe,  Aft  a and  America,  publifhed 
in  quarto,  a.  -d.  1581.  ' 

Pyramus  and  Thijle , a fnqall  plate,  length-ways,  from  Francis  Floris. 

The/even planets,  very  frnall  upright  plates,  dated  1 569. 

T he  five  JenJes,  &c.  frnall  plates  length- ways,  the  fame. 

The  rejurretlion  of  Lazarus,  a frnall  upright  plate,  from  a painter  whofe 
meek  is  a C.  a V.  and  a B.  joined  together  : perhaps  Crifjpin  Vanden  Broech, 
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who  mil  ft,  however,  have  been  a young  man  at  that  time;  for  it  is  dated 
1571.  See  all  the  marks  ufed  by  Abraham  de  Bruin,  copied  on  the  plate 
at  the  end  of  the  volume. 

NICHOLAS  D E BRUIN. 

Flouriftied, 

This  artift  was  the  fon  of  Abraham  de  Bruin  mentioned  in  the  fore- 
going article,  and  by  him  we  have  a great  number  of  prints.  He  did  not 
follow  the  example  of  his  father,  either  in  his  ftyle  of  engraving,  or  the  fize 
of  the  prints  which  he  executed.  He  imitated  Lucas  Jacobs  of  Ley- 
den, whofe  works  he  appears  diligently  to  have  ftudied  ; and,  engraved 
large  plates.  His  prints  evidently  prove,  that  he  had  more  fertility  of  in- 
vention, than  tafte,  and  he  wanted  judgment  to  feledt  fuch  forms  only  as  were 
beautiful  or  linking.  His  compofitions,  which  ufually  abound  with  figures, 
are  deflitute  of  efredt.  The  lights  are  too  much  diffufed,  and  the  breadth  of 
fhadow  by  no  means  fufficiently  llrong  to  relieve  the  principal  objedts  from 
thofe  at  a diftance  ; by  which  defedt,  the  harmony  is  deitroyed,  and  the 
whole  appears  confufed  and  unfinifhed.  He  worked  entirely  with  the  graver, 
in  a very  neat,  but  laboured  ftyle,  copied,  as  before  obferyed,  from  Lucas 
Jacobs  of  Leyden.  His  drawing  is  carefully  attended  to ; but  it  is  rather 
mannered,  than  corredt.  The  heads  of  his  figures  are  frequently  very  ex- 
preftive ; and  amidft  all  the  difadvantages  which  the  artift  labours  under, 
much  fterling  merit  is  very  confpicuous  in  his  works.  As  I can  only  mention 
a few  from  the  vaft  variety  of  plates  engraved  by  this  mafter : I fhall  con- 
fine myfelf  to  thofe  which  are  mo  ft  generally  efteemed. 

Boys  playing , a fet  of  fmall  plates,  length- ways.  In  one  of  them  is  repre- 
fented  two  children  ftain  by  lions:  thefe  plates  are  dated  1594. 

Th t paffion  of  our  Saviour,  reprefented  in  a fet  of  large  plates,  length- 
ways, from  his  own  compofitions,  dated  1612. 

Adam  and  Eve  in  Paradife , the  fame,  dated  1600. 

Solomon  and  the  queen  of  Sheba , the  fame. 

Solomon  adoring  the  idol,  the  fame,  dated  1602* 

RefurreSlion  of  the  dry  bones , the  fame. 

The  golden  age , from  Abraham  Bloemart,  a large  plate,  length- ways. 
This  is  generally  conftdered  as  his  fineft  print : it  was  admirably  copied,  in 
a fmall  circle,  by  Theodore  de  Brye. 

A fet  of  large  land] 'capes,  length-ways,  from  Egidius  Coninxlogenfts,  J. 
Savery,  D.  Vinckboons,  &c. 

He  ufually  figned  his  name  at  length  ; when  he  negledled  that,  he  fubftL 
tuted  the  initials  in  this  manner,  N.  de  B.  and  feldom  omitted  the  date. 

CHARLES  LE  BRUN. 

Born,  1619.  Died,  1690. 

This  celebrated  French  artift  was  a native  of  Paris.  He  was  born,  a.  d. 
1619,  and  died  in  that  city  1 690,  aged  71.  The  battles  of  Alexander,  among 
other  eftimable  performances,  painted  by  his  hand,  are  fufHcient  teftimonies 
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of  his  fuperior  merit;  and  the  excellent  engravings  from  them,  by  Girard 
Audran,  have  contributed  not  a little  to  render  that  merit  more  generally 
confpicuous..  As  a painter,  I need  not  fpeak  of  him  here;  but  for  his 
amufement  he  etched  feveral  plates  in  a dark  bold  ftyle  ; and  though  they 
are  but  (lightly  executed,  the  hand  of  the  mailer  appears  very  evidently  in 
them.  Among  the  reft. 

The  four  times  of  the  day,  fmall  upright  plates,  from  his  own  defigns. 

An  infant  kneeling  upon  a crojs , the  fame. 

GABRIEL  L E B R U N. 

Flourifhed,  1660. 

He  was  brother  to  Charles  le  Brun,  mentioned  above,  and  was  alio  a pain~ 
ter ; but  he  never  arrived  at  any  great  degree  of  excellency.  By  him  we 
have  alfo  feveral  engravings ; among  the  reft,  the  twelve  apojlles , from  his- 
brother.  He  alfo  engraved  from  Tintoret,  Augoftino  Carracci,  L.  Teftelin^ 
and  other  mailers. 

F.  BRUN. 

Flourifhed, 

Perhaps  of  the  fame  family  with  the  two  preceding  artifts.  His  name  I 
have  found,  however,  affixed  to  fome  portraits,  executed  entirely  with  the 
graver,  in  a neat  ftyle ; but  very  ftiff  and  taftelefs.  Among  the  reft  are  the 
following : 

The  king  and  queen  of  Bohemia^  a middling  fized  upright  plate. 

Leopold , archduke  of  Auftriay  in  a fmall  oval. 

Frederic  Henry , prince  of  Orange , a large  upright  plate. 

ORAZIO  BRUNI. 

Flourifhed, 

He  was  a native  of  Sienna,,  and  judging  from  the  ftyle  in  which  he  en- 
graved, I fhould  conclude,  that  he  flourifhed  towards  the  middle  of  the  laft 
century..  Fie  worked  chiefly  with  the  graver,,  and  feems  to  have  aimed  at 
copying  the  ftyle  of  Francis  de  Poilly  ; but  he  has  by  no  means  happily  fuc- 
ceeded.  He  worked  chiefly  from  Andrea  de  Ancona,  Rutilio  Mannini, 
and  other  mailers  ; but  we  have  alfo  fome  few  prints  by  him,  which  appear 
to  have  been  executed  from  his  own  defigns. 

ISAAC  BRUN  N. 

Flourifhed,  1615. 

This  obfcure  artift  appears  to  have  been  a native  of  Stralburgh  i-n  Alface^ 
By  him  we  have  a neat,  laboured  engraving  of  the  church  at  Strafhurgh , to 
which  he  fgns  his  name  Ifaac  Brunn.  Argentienfis,  yjxLxoypo(Spovg>  a.  d.  1615. 
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D,  B R U N N. 

Flourifhed,  1628. 

Apparently  this  engraver  was  of  the  fame  family  with  the  preceding  artlfh  ; 
for  he  refided  at  the  fame  place.  He  worked  entirely  with  the  graver,  in  a 
neat  ftyle,  fome thing  refembling  that  of  Paul  Pontius ; but  he  by  no  means 
nearly  equalled  that  great  artift.  Befides  his  drawing  is  exceedingly  defedlive. 
Among  other  prints  by  him,  is  a Bacchanal , from  Rubens,  a fmall  plate, 
length-ways.  Alfo  a Bacchanal  with  boys,  from  Vandyck,  marked  c<  D. 
Brunn  Argsis.  fcuip.”  and  dated  1628. 

A.  F.  B R U N N- 
Flourifhed, 

A name  I found  affixed  to  a fmall  upright  plate,-  neatly  engraved,  but  in  a 
ftiff,  taftelefs  ftyle.  It  reprefents  Chrift  J landing  on  a ?nountain , accompanied 
Jby  an  angel,  and  a female  figure  reprefenting  the  church;  and  Satan,  with 
his  accomplices,  appear  below.  It  is  marked  <c  A.  F.  Brunn  fecit/’  with- 
out any  date,  or  painter’s  name:  hence  we  may  conclude,  it  is  from  adefign 
of  his  own. 

FRANCIS  BRUNNER. 

Flourifhed,  1620. 

This  artift  was  an  engraver,  and,  according  to  profeflor  Chrift,  worked 
under  Aubry . He  engraved,  among  other  things,  the  figures  of  the  Sylloge 
de  Luckius , about  the  year  1620. 

JOHN  THEODORE  DE  BRYE, 

Born,  Died,  1598. 

This  excellent  artift  was  a native  of  Liege ; but  he  refided  chiefly  at 
Franckfort,  where  he  carried  on  a confiderable  commerce  in  prints.  It  does 
not  appear,  when  he  was  born,  nor  to  what  mafter  he  owed  his  inftrudlions 
in  the  art  of  defigning  and  engraving.  The  works  of  Sebald  Beham  were 
certainly  of  great  fervice  to  him.  He  copied  many  of  the  plates  en- 
graved by  that  artift,  and  feerns  to  me  to  have  principally  formed  his  tafte 
from  them.  Fie  worked  almoft  entirely  with  the  graver,  and  feldom  called 
in  the  affiftance  of  the  point.  He  acquired  a neat,  free  ftyle  of  engraving, 
excellently  well  adapted  to  fmall  fubjedts,  in  which  many  figures  were  to  be 
reprefented;  as,  funeral  parades , procejjions,  and  the  like,  which  he  executed 
in  a charming  manner.  Fie  alfo  drew  very  corredlly.  His  heads,  in  ge- 
neral, are  fpirited  and  expreffive,  and  the  other  extremities  of  his  figures 
well  marked.  FI  is  back-grounds,  though  frequently  very  flight,  are  touched 
with  a mafterly  hand.  He  died,  as  his  Ions  inform  us,  in  the  third  part  of 
Boiffard’s  colledfion  of  portraits,  March  27,  1598;  the  two  firft  parts  of 
which  colledtion  were  engraved  by  himfelf,  affifted  by  his  Ions,  who  after- 
wards continued  it.  See  his  mark  on  the  plate  at  the  end  of  the  volume. 
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His  great  works  were  the  following  : The  plates  for  the  firft  four  volumes  of 
Boiflard’s  Roman  Antiquities ; the  two  laft  volumes  of  which  work  was  com- 
pleted by  his  two  fons. 

The  plates  for  the  illuftration  of  the  defcription  of  the  Manners  and  CuJ - 
toms  of  the  Virginians , in  tc  the  brief  true  Report  of  the  new  found  land  of 
cc  Virginia , publifhed  by  Thomas  Hariot,  fervant  to  Sir  Walter  Raleigh,  and 
cc  employed  by  him  in  the  difcoveryA  This  work  was  printed  at  Franckfort  by 
J.  Wechelius,  a.  d.  1590.  The  plates  were  executed  at  DeBrye’s  own  ex- 
pence from  drawings  made  by  J.  White,  who  was  fent  thither  for  that  purpoiv. 

Thefe  plates  were  copied  by  Picart  for  his  Religious  Ceremonies  of  all 
Nations . 

The  plates  to  the  Latin  narrative  of  the  Cruelties  of  the  Spaniards  in  Ame - 
rica,  publifhed  1598.  * 

About  the  fame  year,  namely,  1598,  appeared  De  B rye’s  great  work,  en- 
titled, Defcriptio  Indiae  Orient  alts-  et  Occidentalism  in  nineteen  parts,  contained 
in  five  large  folio  volumes. 

Among  his  detached  prints,  the  following  are  greatly  efteemed  r 

The  little  village  fair ; and  its  companion,  the  fountain  of  youth  ; two  final! 
plates,  length-ways,  from  Sebald  Beham. 

A Bacchanalian  proceffion,  a finall  plate,  length-ways,  from  Julio  Romano.. 

The  Venetian  ball , a finall  circular  plate,  from  Theodore  Bernard. 

The  golden  age,  a finall  circular  plate,  copied  from  the  print  engraved  by 
Nicholas  de  Bruin,  from  a defign  of  Abraham  Bloemart. 

T wt  proceffion  for  the  funeral  of  Sir  Philip  Sidney , engraved  at  London'.  This 
is  a long  roll,  f<  contrived  and  invented  by  Thomas  Pant , gent,  fervant  of  that 
‘c  honourable  knight , and  graven  in  copper  by  Derick  or  Theodore  de  Brie , in 
ccthe  city  of  London,  1578.”  It  contains  about  thirty-four  plates;  and  prefixed 
is  the  portrait  of  Mr.  Lant,  aged  32.  This  has  ufually  been  confidered  as 
the  firft  Englifh  work  by  De  Brye.  John  Fenn,  efq.  of  Eaft  Dereham  in 
the  county  of  Norfolk,  is  poffefted  of  a very  fingular  curiofity,  which,  as  it 
is  thought  to  be  unique , certainly  merits  a very  particular  defcription.  I 
have  little  doubt,  but  that  it  was  executed  by  De  Brye  ; and  if  fo,  it  is 
certainly  one  of  his  beft  works.  That  gentleman  has  obligingly  favoured 
me  with  the  following  account  of  it. 


A Defcription  of  a Roll  reprefenting  the  Proceffion  of  the  Knights  of  the  Garter 

ini^qG,  18 th  of  Elizabeth. 

The  proceffion  is  reprefented  as  moving  along  a portico,  quite  open  on  the 
fide  next  the  obferver,  but  fupported  by  thirty-three  pillars  of  the  Ionic  order 
on  the  fide  from  him,  in  the  following  order  : 

The  verger  alone  bearing  his  filver  rod. 

The  twelve  alms  knights,  two  and  two  in  their  proper  habits. 

Their  governor  alone. 


in  black  gowns,  over  which  are  their 
tabords  with  the  fovereign’s  arms. 


Four  purfuivants,  two  and  two, " 

Six  heralds,  two  and  two, 

Two  kings  of  arms,  a-breaft, 

The  twenty-four  knights  companions,  twy>  and  two,  P all  in  the  full  habit 
The  emperor  alone,  - - ) of  the  order. 
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Garter  king  of  arms,  with  his  fceptre. 

The  regifter,  with  his  book. 

The  ufher  of  the  black  rod,  with  his  rod. 


a-breaft,  with  their  mantles 
See. 


a-breaft  with  their  mantles,  &c. 


Two  gentlemen  ufhers,  a-breaft. 

A nobleman  (not  of  the  order)  carrying  the  fword  of  ftate,  alone. 

The  fovereign  in  the  full  habit  of  the  order,  alone. 

Amounting  in  the  whole  to  fixty. 

Over  each  knight  companion  of  the  order,  are  his  arms  within  the  garter, 
and  in  a compartment  below,  his  name,  titles,  &c.  are  written  in  French.  The 
laft  ftall  was  vacant,  and  there  is  only  a fancy  portrait,  given  without  name 
or  arms.  There  are  fixty  portraits  in  the  proceffion,  each  of  them  between 
four  and  five  inches  in  height ; under  the  arches  of  the  portico,  is  a delight- 
ful view  of  a hilly  country,  (too  hilly  for  an  Englifh  profped)  interfperfed 
with  caftles,  churches,  houfes,  rivers,  woods,  men,  animals,  &c.  and  an 
exadt  view  of  Windfor  Caftle,  as  it  appeared  in  that  reign.  The  roll  is 
fixteen  feet  three  inches  long,  and  one  foot  deep,  and  was  engraved  on  twelve 


plates. 


Who  was  the  original  pofieiTor  of  this  curious  roll,  I know  not,  but  in  the 
beginning  of  this  century,  it  belonged  to  Peter  le  Neve,  Efq.  norroy;  from 
him  it  came  to  Mr.  Thomas  Martin  of  Palgrove;  after  his  deceafe  it 
was  the  property  of  Mr.  Worch,  and  from  him,  in  1773,  it  came  into  my 
poffeffion. 

The  date  under  the  dedication,  written  by  Dawes,  is  altered  with  a pen 
from  1576  to  1578,  but  the  proceffion  was  in  1576,  as  two  of  the  knights  re- 
prefented,  were  dead  before  1578,  though,  perhaps  the  engraving  was  not 
finifhed  before  the  latter  vear. 

Eloliar,  to  his  plate  of  the  proceffion  copied  in  fmall  from  this  engraving, 
in  Afhmole’s  order  of  the  garter,  fays,  the  original  was  defigned  by  Marc 
Garrerd,  who  could  be  then  only  fifteen  years  old,  being  born  in  1561,  and 
I believe  did  not  come  into  England  till  after  the  time  this  was  done. 

Mr.  Walpole  fays,  Garrerd  drew  a proceffion  of  the  queen,  knights  of  the 
garter,  &c.  in  1584,  from  whence  Affimole  took  his  plate  for  the  Hiftory  of 
the  Order  of  the  Garter.  It  certainly  could  not  be  this,  which  was  not  only 
drawn,  but  engraved  before  1578,  and  from  the  dedication,  I have  no  doubt, 
but  that  the  drawings  of  this  were  executed  by  Thomas  Daws,  Rougecroix. 
It  is  a proof  print,  as  the  titles,  names,  dedication,  &c.  are  written,  and  not 
quite  finifhed;  fo  that  the  engraver  had  not  added  his  name.  The  queftion  is, 
what  became  of  the  plates  ? for  I never  heard  of  another  proof  having  been 
feen  by  any  one. 

The  following  is  a lift  of  the  knights,  companions,  and  officers,  repre- 
fen ted  by  their  portraits  in  the  proceffion. 

Charles  Howard,  E.  of  Effingham,  Void, 

Henry  Stanley,.  E.  of  Derby,  Henry  Herbert,  E,  of  Pembroke, 


William 
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William  Cecil,  Lord  Burleigh,  Arthur,  Lord  Grey  of  Wilton, 

Henry  Haftings,  E.  of  Huntingdon,  Walter  d’Evereux,  E.  ofEffiex, 

Sir  Elenry  Sydney,  Knt.  William  Somerfet,  E.  of  Wore  elder, 

Henry  Carey,  Lord  Hunfdon,  Erancis  RuffieE  E.  of  Bedford, 

George  Talbot,  E.  of  Shrewsbury,  Ambrofe  Dudley.  E.  of  Warwick, 
Anthony  Browne,  Vilcount  Montague,  Robert  Dudley,  E.  of  Leicefter, 
Edward  Clinton,  E.  of  Lincoln,  Thomas  Ratciifre,  E.  of  Suftex, 

Henry  Fitz  Allen,  E.  of  Arundel,  F.  Montmorency, D.  ofMontmorency, 
Emanuel,  D.  of  Savoy,  Adolphus, D.ofSlefwick,Holftein,&c. 

Philip  II.  King  of  Spain,  And  Henry  III.  King  of  France, 

Maximilian  II.  Emperor. 

Sir  Gilbert  Dethick,  Garter.  William  Day,  Dean  of  Windfor,  Regifter. 

U flier  of  the  Black  Rod. 

Robert  Horne, Bifhop  of  Winchefter,  Prelate.  SirThomas  Smith,  Chancellor. 

Two  Gentlemen  Ufhers. 

A Nobleman  with  the  fword. 

Queen  Elizabeth. 

Ele  alfo  engraved  a great  number  of  portraits,  procefBons,  and  a variety  of 
other  fubjedts,  as  well  from  his  own  compofitions,  as  thofe  of  other  makers. 

JOHN  THEODORE  DE  BRYE. 

Flourifned,  1620. 

He  was  the  Ion  of  the  preceding  artift.  After  the  death  of  his  father, 
affifted  by  his  brother,  he  completed  the  plates  for  Boiffard's  Roman  Anti- 
quities, two  volumes  of  which  were  left  unfinifhed.  They  alfo  added  feveral 
parts  to  the  collection  of  portraits  of  illuftrious  perfons,  which  their  father 
had  begun. 

JOHN  ISRAEL  DE  BRYE. 

Flourifhed,  1620. 

The  younger  fon  of  John  Theodore  de  Brye  the  elder,  and  brother  to  the 
above-mentioned  artift,  whom  he  affifted  in  the  completion  of  the  works, 
which  their  father  had  left  unfiniffied.  They  both  of  them  imitated  the 
ftyle  of  their  father;  but  in  a ftiff,  taftelefs  manner.  They  never  nearly 
equalled  him  in  merit. 

HENRY  B R Y E R. 

Died, 

He  was  pupil  to  the  late  Mr.  Ryland,  with  whom  he  afterwards  entered 
into  partnerfhip  ; and  they  opened  a print-fhop  in  Cornhill.  When  that  part- 
nerfhip  was  difTolved,  he  went  into  bufinefs  for  himfelf ; but  he  did  not  en- 
grave many  plates.  By  him,  among  others,  are  the  two  following : 

Bacchus  and  Ariadne , a middling  fized  upright  plate  ; and  Mars  dijeovered 
with  Venus  by  Vulcan , a large  plate,  length-ways.  For  this  laft  he  obtained 
a premium  from  the  fociety  for  the  encouragement  of  arts  and  fciences.  His 
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widow  lives  at  prefent  in  Poland-Street,  where  (he  (till  continues  to  publifh 
prints  from  the  pidtures  of  Angelica  Kauffman,  &c, 

L.  B U B E. 

Flourifhed, 

An  engraver  on  wood,  by  whom  we  have  a fmall  upright  print  of  a holy 
family  in  chiaro-fcuro.  It  is  engraved  on  three  blocks ; the  firft  for  the 
outline  and  dark  fhadows;  the  fecond  for  the  light  fhadows ; and  the  third 
for  the  demy-tint.  Though  it  is  executed  in  a very  flight  manner,  it  is, 
however,  very  fpirited,  and  manifefts  the  hand  of  the  mailer.  It  is  from  a 
compofition  of  Abraham  Bloemart. 

SAMUEL  BUCK. 

Died,  1779. 

This  ingenious  artifl,  affifled  by  his  brother  Nathaniel  Buck,  drew  and 
engraved  a large  number  of  plates  of  various  fizes.  They  confift  of  views  of 
churches,  monafteries,  abbies,  cables,  and  other  ruins.  Alfo  views  of  the 
principal  cities  and  towns  in  England  and  Wales,-  and,  among  them,  a very 
large  one  of  the  cities  of  London  and  IVeftminfter,  They  are  all  executed  much 
in  the  fame  ftyle.  The  back- grounds  are  (lightly  etched,  and  the  buildings 
finifhed  with  the  graver,  in  a fliff  manner.  Their  drawings,  efpecially  thofe 
of  the  ruins,  &c.  appear  to  have  been  too  haftily  made;  for  which  reafon,  on 
examining  the  prints  with  the  obje6ls  they  represent,  they  are  frequently  found 
to  be  very  inaccurate.  However,  in  many  inflances,  they  are  the  only  views 
we  have  of  the  places  reprefented ; and  in  fome,  the  only  views  we  can  have, 
as  feveral  of  the  ruins  engraved  by  them,  have  fince  that  time  been  totally 
deflroyed.  Samuel  Buck  died  at  his  apartments  in  the  Temple,  in  the 
month  of  Augufl.  a.  d.  1779.  The  prints  by  thefe  artifls,  which  amount  in 
the  whole  to  500,  are  too  well  known  to  need  a feparate  lift.  The  two  brothers 
were  employed  upwards  of  32  years  in  this  undertaking. 

CARLO  BUFFAGNOTL 

Flourifhed, 

A native  of  Bologna.  By  him  we  have  feveral  plates  of  architecture,  into 
which  he  has  ufually  introduced  fome  figures.  They  are  very  (lightly  etched,, 
and  the  figures  are  incorrect.  To  fome  circular  plates  his  name  is  figned  ; to 
which  he  adds,  inv.  et  fecit . Thefe,  therefore,  were  manifeftly  engraved  from 
his  own  defigns. 

A.  VAN  B U I S E N or  BUYSEN. 

Flourifhed,  1710. 

An  indifferent  engraver,  who  was,  I think,  a native  of  Holland.  He 
■worked  entirely  with  the  graver  in  a ftiff  ftyle,  very  like  that  adopted  by 
Gribelin;  but  he  did  not  equal  that  artift,  Buifen,  I believe,  engraved 

3 for 


B U I 


[ 160  ] B U R 

for  the  bookfellers  only,  We  have  by  him  a print  oi  'David  playing  on  the 
harp , an  odLvo  plate  for  the  edition  of  Cowley's  poems,  printed,  a.  d.  3 700. 
He  alfo  did  fome  of  the  folio  plates  for  the  work  entitled  Figures  de  la  Bible } 
from  Picart  and  others,  publifhed  at  Amfterdam,  1720. 

W,  B U I T W E C H. 

Flourifhed, 

According  to  profeffor  Chrift,  he  engraved  fome  plates,  reprefenting  the 
various  habits  of  different  nations,  which  he  figned  W.  B.  and  W.  BW. 

B U G E Y. 

Flourifhed, 

An  obfcure  engraver  of  portraits,  who  probably  worked  only  for  the 
bookfellers.  By  him  we  have  the  portrait  of  marjhal  de  Broglio  on  horfeback, 
from  M.  Loir. 

MICHAEL  BUMEL,  or  BIMEL. 

Flourifhed, 

A very  indifferent  engraver,  by  whofe  hands  we  have  fome  /mail  figures  of 
faints , and  fubjehts  of  devotion  ; executed  neatly  enough  with  the  graver  j but 
without  the  lead  tafte  or  correct  nefs, 

C.  B U N O. 

Flourifhed,  1650. 

This  artift,  according  to  profeffor  Chrift,  flourifhed  about  1650;  when 
he  engraved  fome  plates,  which  he  marked  with  the  initials  of  his  name  C.  B. 

But  the  fubjedts  of  thefe  engravings  are  not  fpecified. 

FLORIAN  O DEL  BUONS. 

Flourifhed, 

A name  I found  affixed  to  the  portrait  of  Guido , a fmall  oval  plate,  all 
graved  in  a poor,  feeble,  ftiff  ftyle,  and  without  effedt.  It  appears  by  the 
word  fecit , which  he  had  added  to  his  name,  that  he  engraved  it  from  a defign 
of  his  own. 

FRANCIS  BURANI. 

Flourifhed, 

He  was,  according  to  Bafan,  a painter,  a native  of  Reggio,  and  flourifhed 
in  the  laft  century.  He  etched  a plate  from  a compofition  of  his  own,  in  the 
ftyle  of  Spagnoletto,  reprefenting  Bacchus  feated  upon  a tub , accompanied  by 
three  fatyrs,  a middling  fized  print,  length- ways. 
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THOMAS  B U R F O R D. 

1 ; 

Flourifhedj  1750. 

He  was  an  engraver  in  mezzotinto,  and  not  deftitute  of  merit.  We  have 
forne  few  landfcapes,  and  other  iubjefts  by  him  ; but,  I believe,  he  chiefly 
confined  himfelf  to  portraits ; fome  of  which  he  alfo  drew  himfelf  from  the 
life;  as  that  of  the  Rev.  Roger  Pickerings  F.  R.  S.  porter  fize,  half  figure, 
which  is  dated  1747*  Add  to  this,  Mr.  kVarburton,  from  Philip;  Mr. 
Charles  Churchills  from  J.  H.  Schlanck,  dated  176^.  He  refided  in 
London,  where,  I believe,  he  died  a few  years  fince.. 


FI.  BURG  H. 

Flouriflied,  ^ 

An  engraver  of  no  great  eminence,  who  refided,  I believe,  in  London,  and* 
worked  for  the  bookfellers.  Among  other  prints  by  him,  are  the  tv/o 
following : The  Irijh  dwarfs  Lorn  B.  Smith,  a fmall  upright  plate. 
The  portrait  of  Thomas  Bradbury , minifterof  the  gofpel,  a fmall  oval  print, 
which  is  figned  cc  H.  Burgh  del.  et  fculp.”  Thefe  are  both  flight,  and 
indifferent  etchings. 


MICHAEL  BURGHERS. 


Flourifhed,  1670. 

This  engraver,  who  was  probably  a native  of  the  United  Netherlands, 
came  into  England  foon  after  Utrecht  was  taken  by  Louis  XIV.  and  fettled 
at  Oxford.  From  the  multiplicity  of  his  works,  he  appears  to  have  been 
employed,  not  only  by  that  univerfity,  but  by  molt  of  the  chief  bookfellers. 
His  plates  are  executed  entirely  with  the  graver,  in  a ft  iff,  laboured  ftyle, 
without  genius,  or  knowledge  of  the  art  of  defign.  His  drawing,  when  he 
attempted  to  reprelent  the  naked  figure,  is  exceedingly  defective.  He  has, 
however,  painfully  preferved  many  ancient  reliques,  the  originals  of  which 
are  now  loft.  And  though  we  cannot  admire  the  tafte,  with  which  they  are 
executed,  yet  they  become  eftimable,  be.caufe  they  ftill  continue  to  11s  an 
idea  of  thofe  monuments  of  antiquity,  which  time  had  otherwife  obliterated 
tor  ever.  At  the  bottom  of  feveral  of  his  plates  he  adds  to  his  name. 
Academia  Oxen . calcographus . Among  other  things  for  the  univerfity,  he 
engraved  the  almanacks  ; and  the  fir  ft  that  appeared  with  his  name,  was  for 
the  year  1676. 

Speaking  as  an  artift,  I fliould  fay,  that  his  beft  prints  are  fome  few  froiu 
tifpieces  which  he  copied  from  Meilan,  and  imitated  in  them  the  ftyle  of 
engraving  adopted  by  that  matter  very  fuccefsfully.  Of  this  fort  is  the 
odavo  front ifpiece  to  the  firft  edition  of  Creech's  Tranflation  of  the  Satires  of 
Horaces  where  a woman  is  reprefented  taking  a fatyr’s  mafic  from  the  face 
of  the  poet. 


But  his  moil  eftimable  works  are  the  > antiquities , ancient  pavements , views 
of  churches , ruined  abbies,  and  other  curiofi ties , which  were  chiefly  executed 
lor  that  indefatigable  antiquary,  Thomas  Hearne.  fie  alfo  engraved  a great 
vol.  i.  y variety 
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variety  of  portraits  ; among  the  bed  of  thefe  may  be  reckoned  that 
of  Sir  Thomas  Bodleyy  with  the  heads  of  the  other  benefadtors  to  the  library, 
at  the  corners  of  the  plate  ; this  engraving  was  placed  as  a frontifpiece  to 
the  catalogue  of  the  manufcripts,  contained  in  the  Bodleian  library.  The 
portrait  of  Anthony  JVood , a fmall  plate  in  mezzotinto,  is  by  Burghers,  and 
I believe  the  only  one  he  ever  executed  in  that  manner  of  engraving.  See 
the  mark  which  he  ufed,  when  he  did  not  fign  his  name  at  lengthy  on  the 
plate  at  the  end  of  the  volume. 

LE  CHEVALIER  BURGHESE. 

Flourilhed, 

A name  cited  by  Florent  le  Comte,  as  an  engraver  of  thejes  and  emblema- 
tical fubjefts\  but  he  has  not  fpecified  any  of  his  works. 

HANS  or  JOHN  BURGKM  AIR.’ 

Flourilhed,  1518. 

A native  of  Germany,  and  according  to  the  general  account,  a fcholar  of 
Albert  Durer.  He  worked  chiefly,  if  not  entirely,  on  wood  ; and  his  prints 
poflfefs  much  of  that  fire  and  fpirit,  which  we  difcover  in  thofe  of  his  maf- 
ter.  Some  of  his  engravings  are  dated  as  early  as  1510  ; for  this  reafon, 
profeflor  Chrift  attributes  to  him,  and  with  great  appearance  of  reafon,  fome 
fmall,  fpirited  wooden  cuts  which  were  made  for  the  ancient  edition  of  the 
works  of  Geyler  de  Keiferberg,  marked  I.  B.  and  dated  1510.  Hefometimes 
ufedthe  two  letters  in  this  manner  : FI.  B.  feparate  from  each  other;  and  at 
other  times,  both  joined  together  ; again,  an  H.  and  a B.  joined  together,  with 
a C.  upon  the  crofs  bar  of  the  H.  the  fame  cypher,  which  James  Binck  after- 
wards ufed,  is  attributed  to  him,  when  the  date  is  from  1510  to  1518.  Of  this 
fort  is  a fmall  upright  wood  cut,  reprefenting  the  three  fatesy  with  Cupid  at  the 
bottom  plucking  a flower.  It  is  dated  1513.  Florent  le  Comte  informs  us, 
that,  about  the  year  1518,  he  engraved  a fet  of  thirty- fix  prints,  the  emperors 
cr  kings.  I never  faw  the  fet  complete ; but  I have  frequently  met  with  odd 
prints  belonging  to  it.  They  are  on  wood,  in  chiaro-fcuro ; on  two  blocks, 
one  for  the  outline  and  principal  fliadows,  and  the  other  for  the  half  tints. 
The  figures  are  reprefented  on  horfeback.  One  I have  before  me  has  his 
name,  “ H.  Burgkmair and  it  is  dated  1518  : the  others  have  the  initials 
of  his  name,  H.  B.  only. 

St.  Sebaftian  Handing  in  an  arch,  a fmall  upright  print,  with  his  name,  and 
dated  1512. 

BURNFORD. 

Flourilhed, 

One  of  thofe  book  plate  makers  whofe  labours  have  adorned  the  publi- 
cations of  the  former  century.  I have  before  me  a frontifpiece  to  the  Prac- 
tife  of  Piety , or  fome  other  book  of  devotion  in  twelves ; it  is  executed 
entirely  with  the  graver,  but  in  a ftyle  that  does  no  honour  to  the  artifi:  or 
credit  to  the  tafte  of  his  employer. 
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CORNELIUS  BUS,  or  BOSC,  or  .VANDEN  BOSCH. 

Flourifhed,  1543. 

Fie  was  a native  of  Bois  le  Due  in  Flanders*  and  eftablifhed  at  Antwerp, 
where,  exclufive  of  his  profefiion  as  an  engraver,  he  carried  on  a confiderable 
commerce  in  prints.  His  manner  of  engraving  fometimesrefembles  that  of  Marc 
de  Ravenna ; at  other  times  that  of  iEneas  Vico.  He  never  arrived  ar.  any  iii- 
perior  degree  of  excellence.  Fie  worked  entirely  with  the  graver,  in  a ftiff,  dry 
Ryle,  without  tafte.  His  drawing  is  by  no  means  correct ; neither  are  the 
heads,  and  other  extremities  of  his  figures,  fufficiently  attended  to  ; and  from 
the  lights  being  diffufed,  and  the  feebienefsof  the  maffes  of  fhadow,  his  en- 
gravings are  ufually  deflitute  of  effect.  He  generally  marked  his  plates  with 
the  initials  of  his  name,  C.  B.  and  the  date  in  the  manner  reprefented  at  the 
end  of  the  volume.  The  following  prints  may  be  reckoned  among  his  belt  : 

The  taking  down  from  the  crofs,  a large  upright  plate,  dated  1545,  without 
any  painter’s  name. 

The  entombing  of  Chrijl , the  fame,  from  Francifcus  Floris,  and  marked 
cc  Cornelius  Bus  fecit,  a.  d.  1554. ” 

Chrifi  preaching  to  the  Jews , a middling  fized  upright  plate,  nearly  fquare, 
with  the  initials,  and  no  date.  On  a pedeflal  is  written,  Beati  que  audiunt 
verbum  Dei , et  Cuftodiunt . 

Mofes  breaking  the  tables  of  the  law , a middling  fized  plate,  length-ways, 
from  Raphael,  dated  1550. 

Mofes  preferring  the  law  to  the  people,  the  fame,  from  the  fame,  dated  1551. 

Battle  of  the  giants , with  his  mark  : no  painter’s  name. 

Triumph  of  Bacchus , a large  print,  length-ways,  engraved  on  three  plates, 
from  Julio  Romano,  dated  1543. 

Venus  and  Cupid  coming  to  Vulcan , who  is  working,  with  the  three  Cyclops, 
at  the  forge ; a middling  fized  plate,  length-ways,  dated  1546,  with  the 
mark.  Both  the  mark  and  the  date  are  reverfed  on  this  print,  being  engraved 
the  right  way  upon  the  plate.  ^ 

He  alfo  engraved  from  Michael  Angelo  and  other  mailers. 

B U S C. 

Flourifhed, 

According  to  Bafan,  this  gentleman  was  infpe&or  of  the  galleries  of  the 
duke  of  Brunfwick  ; and  for  his  amufement,  engraved  a fet  of  twenty-eight 
fmall  plates,  after  Rembrandt,  and  twenty  heads,  &c. 

JOHN  BUSH. 

Flourifhed, 

He  engraved  fome  few  portraits  ; but  never  arrived  at  any  fuperior  pitch 
of  excellency.  Among  others  by  him,  is  a fmall  print  of  Gaven , a Jefuit. 
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LOUIS  BUSIN  C K. 

Flourifhed, 

This  artift,  according  to  Bafan,  flourifhed  during  the  laft  century ; and 
by  him  we  have  feveral  prints  in  chiaro-fcuro,  performed  in  a very  fpirited 
and  mafterly  manner,  from  George  L’Allemand.  I ffiall  only  mention  the 
following:  A middling  fized  print  reprefenting  a holy  family.  It  is  exe- 
cuted on  three  blocks  of  wood  ; the  firft  for  the  outline,  the  fecond  for  the 
deep  fhadows,  and  the  third  for  the  demy  tint. 

.Eneas  faving  his  father  from  the  deftruttion  of  Troy,  a middling  fized 

upright  print,  the  fame,  with  the  painter’s  name.  0 

Mojes , a fingle  figure  feated,  the  fame. 

JOHN  BUS-SE. 

Flourillied,  1528. 

. niay  ranked  in  the  clafs  of  little  mafters,  and  was  apparently  a dif- 
ciple  of  Aldegrever ; at  lead,  he  copied  the  works  of  that  artift.  He  ufually 
Signed  his  prints  with  the  initials  of  his  name,  I.  B.  and  added  the  date. 
Among  others  by  this  engraver,  are  the  j even  planets,  very  fmalL  uprio-ht 
plates,  marked  I.  B.  152 8.  On  a fmall  plate  length-ways,  reprefenting  a man 
and  woman  dancing,  with  two  men  playing  on  mufical  inftruments,  the  name  is 
figned  at  length,”  John  Buffe .”  If  any  one  fhould  objedt  againft  the  name, 
and  fuppoie  that  it  does  not  belong  to  the  engraver,  bringing,  for  inftance, 
feveral  of  the  fmall  dancing  figures  by  John  Sebald  Beham,  which  feem  to 
be  a lpecies  of  portraits,  and  have  the  names  written  over  them,  as  Martinus 
H interton,  Nicolas  Criftman,  &c.  adding,  that,  like  Beham,  the  prefent  artift 
has  alfo  represented  the  portrait  of  John  Buffe.  I iliall  obferve,  that  the 
prints  or  tms  iort  by  Beham.  have  conftantly  his  mark  upon  them,  as  well  as 

t “ of  the  dancing  figures;  this  feems  to  be  an  invariable  rule 
eltabiifhed  among  the  ancient  engravers  : and  fometimes  tliey  added  it,  even 
wnen  they  figned  their  name  at  length.  Now  this  is  the  only  print  by  this 
mafter,  (for  it  is  evidently  by  the  fame  hand  as  the  planets  mentioned  above! 
without  his  mark  ; which,  I think,  he  would  hardly  have  omitted  on  this 
occafion;  especially  as  the  initials  of  the  name  were  the  fame  as  his  own. 
helices,  if  the  dancing  figure  of  the  man  be  a portrait,  why  fhould  not  thole 
who  are  playing  on  the  mufic  be  portraits  alfo  ? yet  their  names  are  nofex- 
p relied.  In  this  manner,  the  name  Buffemaker  is  affixed  to  a fmall  print  of 
Jupiter  and  Leda,  copied  from  Henry  Aldegrever,  by  Martin  Pohem.  But 
then  that  artift  has  added  his  monogram,  compofed  of  a P.  and  an  M 
joined  together,  to  prevent  the  purchafer  from  attributing  by  miftake  the 
engraving  to  Buffemaker,  who  was  probably  only  the  publifher. 

MARTIN  VAN  BUYTEN. 

Flourifhed,  1588. 

Aj?  enStav,er  c^*nogJeat  note,  who  reflded  at  Rome,  and  worked,  I believe 
chiefly  for  the  bookleilers.  By  him,  among  other  things,  we  have  the 
front  apiece  to  a booK,  entitled,  Lanctomia  delle  Cancellares  che  corfive  et  altre 
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mamere  di  Lodovtco  Cut  tone , in  folio.  It  is  executed  entirely  witli  the  m'aver, 
in  a neat,  dry  ftyle,  without  eftedt.  G 

JAMES  D F.  BYE, 

Flourifhed,  1600. 

I his  art  id,  if  he  was  not  a native  of  Antwerp,  certainly  refided  there,  and 
carried  on  a confiderable  commerce  in  prints  and  books.  He  very  probably 
learned  the  art  of  engraving  in  the  fchool  of  the  Collaerts,  whole  ftyle  he  feems 
to  have  imitated,  and  with  great  fuccefs.  He  drew  corredlly,  and  executed 
his  plates  entirely  with  the  graver,  in  a neat,  clear,  determined  manner.  The 
heads  of  his  figures  are  very  accurately  finifhed,  and  the  other  extremities  well 
marked.  The  effed  indeed  of  his  prints  is  not  powerful,  but  confufed,  from 
the  lights  being  too  much  fcattered;  and  a certain  ftiffnefs  or  formality  ap- 
pears in  the  management  of  the  ftrokes,  which  is  u-npleafing  to  the  eye  of  the 
artift.  His  prints,  however,  may  rank  with  t’nofe  of  the  bell  early  Flernilh 
mafters.  He, with  his  cotemporary,  John  Baptifta  Barbe,  affifted  the  Collaerts 
in  engraving  the  life,  paffion,  and  refu-rredtion  of  Chrift,  which  confided  of  fifty 
middling  fized  plates,  lerrgth-ways,  from  Martin de  Vos.  No.  18,  reprefentinp- 
Peter's  wife’s  mother  healed  of  her  fever  by  cur  Saviour,  and  No.  30,  the  re- 
■ furre  Elion  of  Lazarus,  both  in  that  work,  are,  I think,  fine  fpecimens  of  our 
a.  tih  s abilities.  Ele  alfo  affifted  Philip  and  Theodore  Galle,  in  the  life  of 
the  Virgin,  engraved  alfo  from  the  defigns  of  Martin  de  Vos.  The  portraits 
°f  tlle  defeendants  of  the  M a if  on  de  Cray,  which  are  contained  in  a folio 
volume,  are  by  him,  and  marked  in  the  manner  expreffed  on  the  plate  of 
monograms,  at  the  end  of  the  volume.  Likewife  the  portraits  of  the  kirns, 
queens,  and  dauphins  of  France,  for  the  large  edition  of  the  hiftory  by  Meze- 
ray,  &c.  1 

MARC  DE  BYE., 

Flourifhed,  1664.. 

By  this  artift,  who  probably  might  be  of  the  fame  family  with  the  pre- 
ceding, we  have  fome  very  neat,  fpirited  etchings  of  animals,  Ac.  from  Marc 
Gerard  and  Paul  Potter.  They  are  fmall  plates.,  length-ways,  dated  1664. 

NICHOLAS  D E BYE. 

Flourifhed, 

He  might  perhaps  be  related  to  the  forementioned  artift.  We  have  By 
him  fome  portraits,  and  other  fubjefts  j though  I believe,  the  former  chiefly 
employed  his  graver.  Among  them,  is- that  of  Charles  IX.  king  of  France. 

CORNELIUS  B U Z 21. 

Flourifhed, 

'I  he  name  of  an  engraver  mentioned  by  Florent  le  Comte,  as  chiefly 

excellent  in  the  architeclal  line.  He  has  not,,  however,  fpecified  any  of  his 
works. 
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ADRIAN  VANDER  CAB  EL. 

Born,  1631.  Died,  1695. 

This  juftly  celebrated  artift  was  born  at  Ryfwick,  near  the  Hague,  a.  d, 
1631.  He  was  the  difciple  of  John  Van  Goyen,  and  chiefly  excelled  in 
painting  landfcapes,  fea-ports  and  cattle  3 all  of  which  he  conftantly  ftudied 
from  nature,  with  great  accuracy  3 and  his  pictures  are  defervedly  held  in 
the  higheft  eftimation.  He  died,  a.  d.  1695,  aged  64.  By  his  hand  we  have 
fome  few  etchings,  in  a flight,  free  ftyle,  Among  others, 

A large  upright  landscape,  in  which  is  a figure  of  St.  Antony . It  is  re- 
markable, that  the  figure  is  engraved  in  the  ftyle  of  Mellan,  with  Angle  ftrokes* 
without  any  crofs  hatching,  perhaps  inferted  by  another  mafter. 

Another  large  upright  landfcape,  with  St.  Jerom , its  companion. 

Two  large  landfcapes , length-ways. 

Thirty  fmall  landfcapes , the  fame. 

Six  fmall  upright  landfcapes . 

VXNCENZIO  CACCIANEMICL 

Flourifhed,  1540. 

This  gentleman  was  a native  of  Bologna,  and  of  a noble  family.  He  is 
laid  to  have  ftudied  under  Francefco  Mazzoli,  who  is  more  commonly 
known  by  the  name  of  Parmigiano  3 and  the  engravings  marked  with  the 
letters  V.  C.  are  attributed  to  him.  Among  others,  thus  marked,  are  the 
two  following:  Diana  returning  from  hunting , with  fome  oxen  in  the  back- 
ground, a middling  fized  plate,  length-ways.  A landfcape  in  which  a 
Nymph  appears  with  dogs,  oxen  and  other  animals  reprefented  in  the 
back-ground,  apparently  companion  to  the  former.  They  are  both  neatly 
executed,  entirely  with  the  graver,  and  in  a ftyle,  greatly  refembling  that  of 
iEneas  Vico,  the  difciple  of  Marc  Antonio. 

C A E S I U S.  See  Cesio. 

G.  V.  CAFFEELS, 

Flourifhed, 

The  name  of  an  engraver  of  no  great  note,  affixed  to  the  portrait  of  Lodo- 
wick  Muggleton , the  lchifmatic. 


CAGL1ARDJ. 
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CAGLIARDI.  See  Gagliardi, 


PAOLO  CAGLIARDI,  called  VERONESE. 

Born,  1530.  Died,  1588. 

This  admirable  historical  painter  was  born  at  Verona,  a.  n.  1530,  and 
was  the  difciple  of  Antonio  Badile,  his  uncle.  The  works  of  this  artift,  and 
his  fuperior  merit,  are  too  generally  known  to  need  any  repetition  here. 
For  his  amufement  he  etched  fome  few  plates,  which  though  flight,  hafty 
productions,  evidently  fhow  the  hand  of  the  mafter.  Among  them  are  the 
following : 

Th t adoration  of  the  Magi y a large  upright  plate,  nearly  fquare,  marked 
fC  Paolo  Veronefe  fee.” 

Two  faints  Jleeping , a fmall  upright  plate,  without  a mark. 

There  are  alfo  fome  etchings,  marked  P.  C.  and  PA.  CAL.  attributed 
to  him. 

D.  C A G N O N L 
Flourished, 

A name  affixed  to  a portrait  of  Viffor  Armid . Ill . king  of  Sardinia. 

C A I L U S.  See  Caylus  Count  De. 

HENRY  DE  CAISSER. 

Flourifhed, 

An  artift,  who  was  chiefly  excellent,  according  to  Florent  le  Compte,  in 
engravin g funeral  proceffions , monuments , &c.  but  that  author  has  not  fpeci- 
fied  any  of  his  works. 


JOHN  CALCAR. 

Born,  1499.  D^d,  1546. 

He  was  a painter  of  no  fmall  eminence,  born  at  Calcar,  a city  of  Cleves. 
He  was  the  dilciple  of  Titian,  and  copied  the  Style  of  that  excellent  matter  fo 
exactly,  as  to  deceive  Henry  Goltzius.  He  died  at  Naples,  a.  d.  1546, 
aged  47.  It  is  faid,  that  he  engraved  fome  few  prints  ; but  I have  not  feen 
any  of  them. 

POLIDORO  CALDARA,  called  DA  CARAVAGGIO. 

Born,  1492.  Died,  1543. 

This  celebrated  artift  was  one  of  the  difciples  of  Raphael,  and  affifted  him 
in  the  paintings,  which  he  executed  in  the  Vatican.  He  was  born  at  Cara- 
vaggio in  the  duchy  of  Milan  5 but  refided  chiefly  at  Rome  where,  befides  the 
works  above-mentioned,  he  painted  a great  number  of  pictures,  which  are 
held  in  the  higheft  eftimation.  He  was  murdered  in  the  51ft  year  of  his 
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age,  by  his  own  valet,  who  had  difcovered,  that  his  mailer  had  a large  firm  of 
money  in  ms  pofTeffion.  According  to  Florent  le  Comte,  he  etched  fome 

plates  from  his  own  compofitions,  but  this  author  has  negledted  to  fpecify  the 

fubjecls,  r J 


C A L L I A R I,  See  Paolo  Cacliardt. 


JAMES  CALLOT* 

Born,  1593.  Died,  1635. 

^ Phis  juftly  celeorated  artifl,  who  was  of  a noble  family,  was  born  at 
isancy  in  Lorraine,  a.  d.  1593.  His  paffion  for  the  arts  was  fo  flrong,  that 
contrary  to  the  inclination  of  his  parents,  he  refolved  to  purfue  them. 
Accordingly,  at  the  age  of  twelve,  he  determined  to  go  to  Italy,  in  order  to 
improve  himfelf  y and  fecretly  departed  from  his  father’s  houfe.  But  having 
no  money,  he  joined  himfelf  to  a travelling  company  of  Bohemians  3 and 
oemg  arrived  at  Florence,  an  officer  of  the  great  duke  placed  him  with 
Remigio  Canta  Gallina  3 under  whole  infpedlion  he  copied  the  works  of  the 
gieat  mailers,  in  order  to  acquire  facility  in  the  art  of  delign,  and  a proper 
taile.  Vv  hen  he  left  Gallini,  he  purfued  his  journey  to  Rome,  where  he  was 
met  by  dome  merchants  from  Nancy,  who  knew  him,  and  took  him  with 
tnem  back  to  his  family.  . Here,  however,  he  did  not  long  remain  3 for  in 
oiuei  to  complete  ms  darting  flu  dies,  he  made  a fecond  elopement  3 but  was 
difcovered  by  his  elder  brother  at  Turin  3 and  was  a fecond  time  brought 

n°  ^fanc^‘  . now  finding,  that  it  was  impoffible  to  prevent 

his  following  his  inclination  for  the  arts,  confented,  at  laft,  to  his  felicitations, 
and  permitted  him  to  fet  out  for  Italy  the  third  time,  in  the  fuite  of  a »en- 
treman,  whom  the  duke  of  Lorraine  fent  to  the  pope.  Being  arrived  at 
Rome,  he  applied  himfelf  affiduoufiy  to  drawing,  under  Giulio  Parigii. 
Alter  which,  defirous  of  acquiring  a facility  in  handling  the  graver,  he  entered 
the  fchool  of  Philip  Thomaffin  3 but  that  artifl  having  a pretty  wife,  who 
cxprefifed  more  kindnefs  for  Callot,  than  he  approved  of]  a difagreement 
between  them  took  place  3 and  the  latter  having  greatly  improved  himfelf 
went  to  Florence  3 where  he  was  particularly  noticed  and  employed  by  the 

gnat  cause,  Cofmus  II.  At  this  city  it  was,  that  he  firft  began  to  etch  3 and 
he  executed  fevei  al  fmall  fubjedls  with  great  fuccefs. 

Upon  the  death  of  the  duke  his  patron,  Callot  returned  to  his  own  country, 

anu  lettled  at  gancy,  where  he  married  a gentlewoman  of  diftinftion,  a.  d. 

1625,  being  then  32  years  of  age.  His  reputation  increafed  daily,  and  he 

was  lent  for  by  the  infanta  Elizabeth-Clara-Eugenia  to  Bruffels,  at  the  time 

tne  marquis  de  Spinoia  was  befieging  the  town  of  Breda,  to  draw  and  engrave 

e ti  ang  o,  that  town;  which  he  accordingly  performed.  In  the  year 

it>2b,  he  went  to  Paris;  where  he  engraved  for  Louis  XIII.  Everal  other 

great  leges;  among  the  reft,  that  of  Rochelle,  and  the  ifland  de  Re;  after 
which  he  returned  to  Nancy. 

He  was  a great  favourite  with  the  duke  of  Lorraine,  who  not  only  fre- 

k 1 J • . ^ ^ ^ ^ ^ even  condcfcended  to  learn 

to  uiaw  under  his  mflruhtions.  The  troubles  arifing  afterwards  in 
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Lorraine,  which  concluded  with  the  (lege  and  taking  of  Nancy,  by  the  kin» 
of  France,  occafioned  his  forming  the  refolution  of  returning  to  Florence  with 
his  wife  ; but  he  was  prevented  from  putting  it  in  pradice  by  death,  March 
28,  1635,  being  then  forty-two  years  of  age. 

The  following  curious  anecdote  is  related  of  him.  After  the  redudion  of 
the  town  of  Nancy,  in  the  year  1631,  Louis  XIII.  fent  for  him  to  draw  and 
engrave  that  fiege,  as  he  had  done  thofe  of  Rochelle  and  Re ; but  he  in- 
treated  his  majefty  to  difpenfe  with  his  complying  with  this  command; 
becaufe  he  did  not  think  itconfiftent  with  the  refped  he  bore  to  his  prince, 
and  love  to  his  country,  to  reprefent  any  thing  that  fhould  appear  to  their 
difgrace.  A courtefan  belonging  to  the  king’s  fuite,  furprifed  at  the  re- 
fufal  of  theartift,  and  not  feeling  the  delicacy  of  his  fentitnents,  replied,  in  a 
menacing  tone  of  voice,  “ you  fhall  be  made  to  obey.”  To  which  he 
boldly  anfwered,  “ I will  fooner  difable  my  right  hand,  than  be  conftrained 
“ to  do  any  thing  contrary  to  my  honour.”'  The  king  was  pleafed  with  the 
greatnefs  of  foul,  which  appeared  in  this  noble  reply,  and  offered  him  a pen- 
lion  of  three  thouland  livies,  if  he  would  attach  himfelr  to  his  iervice. 
Callot  thankfully  refufed  the  advantageous  offer,  preferring  the  love  of  his 
country  to  the  amaffing  of  a fortune. 

„ The  fertility  of  invention,  and  the  vail:  variety,  which  are  found  in  the  works 
of  this  excellent  artift,  are  very  aftonifhing.  One  could  hardly  have  fuppofed 
it  pollible,  to  combine  fo  great  a number  of  figures  together  as  he  has  done, 
and  vary  the  attitudes,  without  forced  contrail,  fo  that  all  of  them,  whether 
fingle  figures  or  groups  may  be  eafily  diltinguilhed  from  each  other,  evenin  the 
maffes  of  lhadow ; efpecially  when  we  confider,  that  they  are  often  minute  to 
admiration.  He  generally  (in  his  large  prints  efpecially)  railed  the  point  of 
fight  to  a confiderable  height  in  his  compofitions,  to  afford  a greater  fpace 
for  the  figures,  and  confequently  a greater  fcope  for  his  invention.  In  that 
charming  print,  called  the  punijhments , the  number  of  figures  he  has  intro- 
duced is  wonderful ; all  of  them  difpofed  in  different  groups,  with  the  o-reatefi 
judgment ; and  the  adions  of  the  fmalleft  of  them,  in  the  dillance  feem 
confpicuous,  though  the  largell  figure,  in  the  fore-ground,  fcarcely  exceeds 
three  quarters  of  an  inch.  The  fame  may  be  faid  of  the  fair ; and  indeed  of 
many  others  nearly  equal  to  them  in  beauty.  Where  fo  great  a number  of 
figures  is  introduced  into  one  print,  it  cannot  be  fuppofed,  that  there  fhould  be 
any  great  general  effed,  to  ftrike  the  eye  at  firft  fight.  On  the  contrary,  in 
calling  it  curforily  over  th c fair,  the  punijhments , or  the  temptation  of  St 
Jnthony,  one  would  be  at  a lofs  to  declare  the  fubjed,  the  whole  appears 
confufed  and  without  harmony : But  the  trouble  of  a careful  examination 
is  well  repaid  by  the  richnefs,  the  beauty,  the  tafte,  and  the  judgment  we  dis- 
cover in  the  difpofition  of  the  figures,  the  management  of  the  groups  and 

the  variety  and  propriety  of  the  attitude,  which  Heal  as  it  were,  upon  the 
mind.  r 

He  engraved  in  feveral  ftyles  ; the  firft  of  which  was  in  imitation  of  his 
tutor  Canta  Gailina.-  After  which  he  worked  entirely  with  the  pm 
ver;  but  without  fuccefs.  Of  this  fort  are  the  aiis  of  the  apoflles , 
ma*l  plates  from  Ludovicus  Civolius.  His  next  ftyle  was  a mixture  of  the 
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point  and  the  graver,  with  coarfe,  broad  hatchings  in  the  Shadows  : as,  the 
card-flayers y the  miracle  of  St.  Manfuetus  reftoring  to  life  the  fon  of 
king  LeucontSy  who  had  fallen  into  a river,  in  reaching  for  his  tennis  ball. 
The  Virgin  feated  at  a table , with  Jofeph  giving  drink  to  the  child  Jefus . 
But  his  bed  manner  is  that,  which  appears  to  have  been  executed  with  the 
mod  freedom  ; by  which  we  may  fay,  as  it  were,  he  has  expreffed  with  a 
fingledroke,  variety  of  charafter,  and  corre6lnefs  of  defign. 

He  was,  according  to  report,  the  fird  who  ufed  hard  varnifn  in  etching ; 
which  certainly  is  greatly  fuperior  to  that  which  was  before  adopted.  The 
works  of  this  mader  amount  to  1500  prints.  Of  thefe  but  few  can  poffibly 
be  mentioned  in  the  following  lid. 

The  murder  of  the  innocentSy  a fmall  oval  plate,  engraved  at  Florence. 
C allot  engraved  the  fame  fubjedt  at  Nancy,  with  fome  difference  in  the 
figures  on  the  back-ground.  The  former  is  the  mod  rare  : a fine  im- 
preffion  of  it  is  very  difficult  to  be  found. 

The  marriage  of  Cana  in  Galilee , from  Paolo  Veronefe,  a middling  fized 
plate  length- ways. 

The  paffion  of  Chrifty  on  twelve  very  fmall  upright  plates:  fird  impref- 
fions  very  fcarce. 

St.  John  in  the  ifland  of  Palmay  a fmall  plate,  nearly  fquare. 

The  temptation  of  St.  Anthony , a middling  fized  plate,  length-ways.  He 
alfo  engraved  the  fame  fubjedt  larger ; which,  though  not  the  bed,  is  not- 
withdanding  the  fcarced  print.  There  is  a confiderable  difference  in  the 
treatment  of  the  fubjedt  in  the  two  prints. 

The  punijhmentSy  wherein  is  feen  the  execution  of  feveral  criminals.  The 
marks  of  the  bed  impreffions  of  this  plate  are,  a fmall  fquare  tower  which 
appears  above  the  houfes,  towards  the  left,  and  a very  fmall  image  of  the 
Virgin  placed  in  an  angle  of  the  wall,  near  the  middle  of  the  print. 

The  fniferies  of  wary  eighteen  fmall  plates,  length-ways.  There  is  another 
fet  on  the  fame  fubjedl,  confidingof  feven  plates,  lefs  than  the  former. 

Th z great  fair  of  Florencey  fo  called,  becaufe  it  was  engraved  at  Florence. 
As  feveral  parts  of  this  plate  were  not  equally  bitten  by  the  aqua-fortis, 
it  is  difficult  to  meet  with  a fine  impreffion.  Callot,  on  his  return  to  Nancy, 
re- engraved  this  plate,  without  any  alteration.  The  copy,  however,  is  by 
no  means  equal  to  the  original.  The  fird  is  didinguifhed  from  the  fecond 
by  the  words,  in  Firenzay  which  appear  below  at  the  right  hand  corner  of 
the  plate.  The  fecond  has  thefe  words  in  the  fame  place,  Fe  FlorientiSy  & 
excudit  Nancei . There  is  alfo  a large  copy  of  this  print,  reverfed,  publiffied 
by  Savery  3 but  the  difference  is  eafily  didinguifhed  between  it  and  the  true 
print. 

The  little  fairy  otherwife  called  the  players  at  bowls  3,  where  alfo  fome 
peafants  are  reprefented  dancing.  This  is  one  of  the  fcarced  of  Callot’s 
prints  3 and  it  is  very  difficult  to  meet  with  a fine  impreffion  of  it 3 for  the 
didances,  and  other  parts  of  the  plates,  failed  in  the  biting  it  with  the 
aqua-fortis. 

The  tilting,  or  the  new  ftreet  at  Nancy , a middling  fized  plate,  length- 
ways. 

The  Garden  of  Nancy , where  young  men  are  playing  with  a baloon,  the 
fame. 
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View  of  the  Port  Neuf  a fmall  plate,  length-ways. 

View  of  the  Louvre , the  fame. 

Four  landscapes , fmall  plates,  length-ways. 

ANDREA  CAMASSEL 
Born,  Died,  1695. 

A painter  of  Bevagna.  He  is  cited  in  the  lift  of  Engravers  at  the  end  of 
the  Abecedario  j but  none  of  his  works  are  fpecified.  I do  not  recoiled 
having  feen  any  engravings  by  this  artift. 

GIOSEFFE  CAMERA  T A. 

Flouriftied,  1740. 

A modern  engraver,  a native  of  Venice,  who  flouriihed  1740.  He  was  the 
tlifciple  of  G.  Lazzarini.  His  works  are  not  held  in  any  great  eftimation. 
The  principal  part  of  them  were  for  the  colledion  of  engravings,  from  the 
pidures  in  the  Drefden  gallery.  I ftratl  only  notice  the  following  : 

Vhe  ajfumption  of  the  Virgin , a large  upright,  plate,  from  Annibale  Car- 
racci. 

St.  Roch  relieving  the  people  affiiSted  with  the  plague , a large  plate,  length- 
ways, from  Camiilio  Procaccini. 

The,  charity  of  St.  Roch , a large  plate,  length-ways,  from  Annibale  Car- 
racci i the  fame  fubjed  as  Guido  made  an  etching  of. 

DOMENICO  CAMPAGNOLA, 

Flouriihed,  1517. 

This  artift,  a native  of  Vienna,  was  one  of  the  difciples  of  Titian  ; and  his 
reputation  as  a painter  is  by  no  means  inconfiderable.  He  is  fa  id  to  have 
chiefly  excelled  in  landfcapes.  He  engraved  on  wood  a variety  of  fubjeds, 
as  well  from  his  own  defigns,  as  thofe  of  his  mafter.  They  are  executed  in 
a bold,  fpirited  ftyle  ; but  very  flight.  The  drawing  of  the  naked  figure, 
when  it  is  introduced,  is  not  corred,  nor  are  fufficient  pains  taken  to  deter- 
mine the  extremities.  He  frequently  marked  his  plates  in  this  manner, 
do.  cap.  without  writing  it  at  length  : to  which  alfo  he  ufually  added  the 
date.  I fhall  only  mention  the  following: 

A holy  family , with  St.  John  and  St.  Jerom>  a large  plate,  length-ways, 
without  the  painter’s  name,  which  I take  to  be  Titian  : it  is  dated  1517. 

Two  circular  prints,  in  one  of  which  is  reprefented  the  beheading  of  a wo- 
man before  a king , dated  1518. 

Bafan  appears  to  me  to  have  been  very  much  miftaken,  when  he  fays  of 
this  artift,  that f<  he  etched  fome  plates  from  his  own  compofitions  V He  has  run 
into  the  fame  error,  with  refped  to  the  following  engraver. 

GIULIO  CAMPAGNOLA. 

Flouriihed,  1516. 

According  to  the  author  of  the  Abecedario,  this  artift  was  the  brother  of 
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Domenico ; and  Florent  le  Comte  aflfures  us,  that  he  worked  from  1507  to 
1517.  He  engraved  entirely  with  the  graver,  in  two  manners  very  different 
from  each  other.  The  following  plates  are  by  this  artifl : 

A fmall  upright  print,  reprefenting  Ganymede  upon  the  hack  of  the  eagle . 
In  this  he  has  imitated  the  ftyle  of  Marc  Antonio,  and  with  fome  fuccefs, 
refpedting  the  mechanical  part  of  the  engraving;  but  the  drawing  of  the 
figure  is  by  no  means  fo  mafterly,  or  equally  corredt.  This  is  marked, 
Cf  Julius  Campagnola  Antenoreus  fee.” 

A middling  fized  upright  print  reprefenting  a fingle  figure  Handing, 
holding  a cup  and  looking  upwards.  In  this  plate  he  has  entirely  varied  his 
former  manner.  The  back  ground  is  executed  with  round  dots,  made  appa- 
rently with  a dry  point.  The  figure  is  outlined  with  a flroke  deeply  en- 
graved, and  finifhed  with  dots,  in  a manner  greatly  refembling  thofe  prints, 
which  Demarteau  engraved  at  Paris,  in  imitation  of  red  chalk.  The  hair 
and  beard  are  expreffed  by  flrokes.  It  is  a very  extraordinary  print,  and 
proves  the  antiquity  of  that  mode  of  engraving,  which  has  been  erroneoufiy 
confidered  as  a modern  invention ; but  its  merit  confifts  chiefly  in  its  An- 
gularity; for  the  drawing  of  the  figure  is  {tiff  and  incorredt;  and  there  is 
nothing  in  the  general  effedt  to  recommend  it. 

ii* 

PIETRO  C A M P A N A. 

Flourifhed,  1755. 

A modern  Italian  engraver,  by  whom  among  other  things,  we  have  Sf. 
Peter  delivered  from  the  prifon  hy  an  angel , from  Matthias  Preti,  for  the 
colledtion  of  prints,  engraved  from  the  pidtures  in  the  Drefden  gallery. 

C.  D.  C A M P I G L I A, 

Flourifhed, 

An  engraver  of  no  great  note,  whofe  chief  employment  appears  to  have 
been  in  the  portrait  line.  Among  other  portraits  engraved  by  him,  are 
thofe  of  Julius  Romano  the  difciple  of  Raphael,  and  James  Jordans  the 
fcholar  of  Rubens. 

L/ABBE  TERSAN  DE  CAMPION. 

Flourifhed, 

A modern  connoiflfeur,  who,  together  with  his  brother,  engraved  feveral 
landfcapes , and  other  fubjedts,  from  Monet,  and  other  mafters.  I have  feen 
a fmall  head  in  an  oval,  neatly  executed,  entirely  with  the  graver,  but  in  a 
ftiff  ftyle,  without  much  tafte : it  is  marked  “ Campion  fculp.”  without 
any  painter’s  name  or  date. 

ANTONIO  CANAL. 

Born,  Died,  17  68. 

A modern  Venetian  artift  who  excelled  in  painting  views , fome  of 
which  he  engraved.  He  was  uncle  to  the  famous  II  Canaletto.  That 
juftly  efteemed  artift  was  his  pupil,  and  painted  alfo  greatly  in  the  fame 
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flyle.  According  to  M.  Heineken*  Canaletto  is  called  by  the  Germans 
Comte  Bellotti  : He  alfo  etched  leveral  large  views  of  the  town  of 
Drejden . 


JOSEPH  CANALE. 

Flouriihed,  1755. 

A modern  Italian  artift,  who,  among  'other  things,  etched  the  incredulity 
of  St.  Thomas  the  Apoftle , a middling  fized  plate,  length-ways,  from  Mat- 
thias Preti,  for  the  colle&ion  of  prints  engraved  from  the  pictures  in  the 
Drefden  gallery.  This  plate  was  finifhed  by  Jean  Beauverlet. 

P.  C.  C A N O T. 

Flourifhed,  1760. 

This  artift,  who  was  a native  of  France,  refided  the  greater  part  of  his 
life  in  London,  where  he  engraved  a great  variety  of  plates,  chiefly  views , 
land/ capes,  &c.  from  Vangoyen,  Claude  Gellee  Lorrain,  Pilement,  &c. 
Some  of  them  have  much  merit ; but  his  moft  excellent  prints  appear  to  me 
to  be/ea  views , with  feveral  naval  engagements , large  plates  from  Paton. 

REMEGIO  CANTAGELLINA. 

Born,  Died,  1620. 

A native  of  Florence.  He  was  a painter  and  deflgner,  of  the  fchool  of 
the  Carraccii;  and  his  drawings  with  the  pen  are  very  eftimable.  He  alfo 
engraved  landjcapes , triumphal  entries , opera  Jcenes , feftival  decorations , &c. 
as  well  from  his  own  defigns,  as  from  thofe  of  Giulio  Parigi,  from  whom  he 
learned  the  art  of  engraving.  Among  the  reft,  is  a fet  of  plates  by  him, 
called  Palazzo  del  la  Fame.  They  are  very  (lightly  engraved,  in  a dark, 
heavy  manner,  and  reprefent  triumphal  chariots , vejjels,  and  a variety  of 
other  pompous  decorations.  They  were  publifhed  1608.  It  is  no  fmall 
addition  to  the  fame  of  this  artift,  that  Callot  and  De  la  Bella  were  his  dif- 
ciples.  He  had  two  brothers,  namely,  Antonio  and  Giouanna  Fran- 
cesco, who,  according  to  M.  Heineken,  alfo  engraved,  but  he  has  not  fpe- 
cified  their  works. 

SIMON  C ANTARINI,  called  IL  PESARESE. 

Born,  1610.  Died,  1648. 

This  excellent  young  artift  was  born  at  Pefaro,  a city  in  the  dutchy  of 
Urbino  in  Italy,  a.  d.  1610.  The  firft  principles  of  deflgn  and  painting  he 
learned  from  Gio.  Giocamo  Pandolfi.  After  which  he  entered  the  fchool  of 
Guido,  where  the  rapid  progrefs  he  made  was  fuch,  that  the  greateft  expec- 
tations were  formed  of  his  future  excellence.  Fie  died  at  Venice,  a.  d. 
1648,  aged  38  years.  Florent  le  Comte,  who  gives  us  a lift  of  this  matter’s 
etchings,  fays  he  was  a native  of  Oropeza  ; and  that  the  name  of  Pezaroro 
(for  lo  he  writes  the  cognomen)  was  given  him,  cc  parce  que  Jes  pieces  furentfi 
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y*recbsuhes,queion  les  payoit  aupoidsde  Vor  ” becaufe  his  pictures  werefomiich 
fought  after,  that  they  were  bought  for  their  weight  in  gold.  To  this  he  grave- 
ly adds,  and  with  more  juftice,  cc  the  great  painters  of  his  time  were  ex- 
cc  ceedingly  jealous  of  him,  becaufe  there  was  no  doubt,  but  that  he  would 
<c  have  furpaffed  them,  had  he  lived  to  attain  to  their  age  ; but  he  died  very 
cc  young.”  His  being  a native  of  Pafaro,  which,  according  to  the  molt 
authentic  accounts,  he  was,  is  moft  probably  the  reafon  of  his  being  called 
11  Pefarefe , and  not  the  great  price  of  his  pi&ures,  though  certainly  he  was 
an  artift  of  very  extraordinary  talents.  We  have  a considerable  number  of 
etchings  by  his  hand,  which  are  very  fpirited  and  mafterly.  In  them  he 
has  fo  nearly  imitated  the  ftyle  of  Guido  (from  whom  we  may  reafonably 
conclude  he  learned  the  art  of  etching),  that  his  prints  are  frequently  mis- 
taken for  thofe  of  that  great  artift.  Yet,  on  clofe  examination  it  mu  ft  be 
owned,  that  thofe  of  Canterini  are  inferior  in  the  marking  of  the  naked  parts 
of  the  figures,  and  efpecially  the  extremities.  Among  the  reft  of  his  etch- 
ings, which  amount  to  about  thirty,  are  the  following : 

St.  Sebaftian  tied  to  a tree , with  an  angel  bringing  the  crown  and  palm,  % 
large  upright  plate,  from  Guido. 

Chrifi  carrying  his  crojs , a fmall  plate,  length- ways. 

The  Demoniac  cured  by  St.  Benoit , a middling  fized  plate,  length-ways, 
from  Lodovico  Carracci. 

Mars  and  Venus , a middling  fized  upright  plate,  from  Paolo  Veronefe. 

Adam  giving  the  apple  to  Eve , a fmall  plate  nearly  fquare,  from  his  own 
compofition. 

Mercury  and  Argus,  a middling  fized  plate,  length-ways,  the  fame. 

The  rape  of  Europa , the  fame. 

Several  prints  of  the  Vir gin,  holy  family , and  other fubjeffs  of  devotion,  &c. 

DOMINICO  MARIA  CANUTI. 

Born,  1623.  Died,  1671. 

This  extraordinary  artift,  by  the  force  of  his  own  natural  genius,  without 
the  affiftance  of  a tnafter,  acquired  fuch  a knowledge  of  defign  and  colouring, 
that  Guido  beheld  his  works  with  aftonifhment,  and  highly  commended  the 
tafte  and  judgment,  which  were  manifefted  in  them  He  was  born  at 
Bologna,  a.  d.  1623,  and  died,  a.  d.  1678,  aged  55.  We  have  fome 
etchings  by  his  hand,  in  which  he  has  followed  the  manner  of  Guido,  though 
in  a ftyle-',  which  is  fometimes  neater  and  more  finifhed;  but  in  the 
excellency  of  the  drawing,  and  the  fpirit  of  the  outline,  he  has  not  equalled 
that  artift.  Among  others  by  him  are  the  following : 

The  Virgin feated  in  the  clouds , with  Chrift  ftanding  by  her,  a fmall  upright 
plate,  from  his  own  compofitions,  marked  D.  M.  C.  F.  The  initials  of  his 
name,  and  the  F.  as  ufual  ftanding  for  fecit. 

St.  Roch , a fmall  upright  plate,  the  fame. 

St.  Francis  praying , a fmall  upright  plate,  from  Guido.  This  laft  is 
marked  <c  Dorns.  Ma.  Canuti  fee.” 
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BERNARDINO  CAPITELLI. 

Flourifhed,  1633,. 

This  artift  was  a native  of  Sienna  in  Italy,  and  the  difciple  of  Rutilio  Ma- 
neti.  Asa  painter,  I believe  he  never  made  any  very  confiderable  figure y 
nor  can  any  great  praife  be  attributed  to  him,  confidered  as  an  engraver.  We* 
have  feveral  prints  by  him,  which  are  etched,  and  retouched  more  or  lefs 
with  the  graver,  as  he  thought  the  efredt  required..  They  are  all  executed 
in  a dark,  coarfe,  heavy  ftyle ; and  the  drawing  of  the  figure  is  by  no  means 
corredt  or  mafterly.  Among  his  principal  engravings  are  the  following  : 

The  life  of  St . Bernard  of  Sienna , twelve  finall  plates,  length-ways,  in- 
cluding the  title,  on  which  he  figns  his  name,  £C  Bernardinus  Capitellius 
Senenfis,”  When  he  omits  to  fign  his  name  at  length,  he  ufually  fubftitutes 
the  initials  in  this  manner  : B.  C.  F.  the  F.  as  ufual,  Handing  for  fecit. 

A Repofo,  where  the  Virgin  holds  a dijh  with  water y and  the  infant  Chrift 
is  drinking , a fmall  upright  plate,  from  Rutilio  Maneti. 

Ceres  drinking  at  the  cottage  of  the  old  woman , a middling  ftzed  upright, 
plate,  from  Elfheimer,  dated  1633.  Count  Goudt  alfo  engraved  the  fame 
iubjedt  5 but  in  a much  luperior  manner. 

The  Aldohrandine  marriage , from  an  antique  painting,  a fmall  plate, 
length- ways.  Fie  alfo  engraved  fome  portraits , and  a variety  of  other  Jub- 
jeofsy  from  Correggio,  Aleffandro  Cafolano,  and  other  mailers. 

ALESSANDRO  CAPRIOLO. 

Flourifhed,  1600. 

This  engraver  appears  to  have  been  chiefly  employed  by  the  bookfellers*; 
and  we  have  a great  number  of  portraits  by  his  hand.  Fie  worked  entirely 
with  the  graver,  in  a ftiff,  mannered  ftyle.  His  prints  are,  however,  very 
flight,  and  without  any  pleafing  effedt  to  recommend  them.  Among  the 
engravings  by  this  artift,  are  the  portraits  for  a work,  entitled,  Ritratti  di 
cento  Capitani  illuftri . 

GIOVANNI  GIACOMO  DEL  CARAGLIO,  or  CARALIUS.. 

Flourifhed,  1526, 

This  artift  was  a native  of  Verona,  and  moil  probably  inftrudled  in  the  arc 
of  engraving  by  the  celebrated  Marc  Antonio  Raimondi,  whofe  manner  he 
imitated  with  great  iuccefs.  And  though  he  never  equalled  die  beft  prints- 
of  that  great  rnafter,  either  in  corredtnefs  of  outline,  or  neatnefs  of  execu- 
tion, he  may  without  doubt,  be  confidered,  as  one  of  the  beft  of  his  difciples- 
He  poftefted  great  knowledge  in  drawing  the  human  figure,  and  paid  no- 
little attention  to  the  extremities,  which  he  marked  with  judgment.  His 
heads  efpecially,  are  in  general,  very  charadteriftic  and  expreftive.  His 
draperies  however  are  not  equally  well  drawn.  The  folds,  which  are  too 
much  broken,  are  not  fufficiently  varied,  or  properly  determined ; and  the 
management  of  the  chiaro-fcuro  is  very  defedlive.  But  this  was  rather  the 
fault  of  the  age,  than  of  the  artift.  Vafari  informs  us,  that  he  was  alfo  fkilfuF 
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in  engraving  gerns  and  precious  flones  ; for  which  he  was  advantaged u fly  em- 
ployed by  the  king  of  Poland.  Profeffor  Chrifl  feems  defirous  of  attributing 
to  this  artift  the  prints  marked!.  C.  dated  1526  ; only,  fays  he,  fC  I am  not 
certain,  that  this  engraver  had  begun  to  work  at  fo  early  a date.”  He 
then  adds,  cc  the  figures,  or  the  ftatues  of  the  heathen  deities , which  appeared 
uinki  his  name,  are  not  by  him  : I find  thefe  ancient  plates  come  originally 
join  James  Binck.  But  here  he  is  certainly  miftaken.  Xhofe  by  Caralius 
dated  1526;  and  the  copies  by  Binck  1 530  » which  is  four  years  pofterior 
to  the  firft  publication  of  them.  Thefe  are  fmali  upright  plates  ; and  the 
figures  are  reprefented  {landing  in  the  niches.  They  are  from  Roffi. 

Caiaglio  engraved  for  Rofli,  a painter  of  Milan,  among  other  plates, 
according  to  Vafaii,  an  anatomical  figure  holding  a Jkull  in  its  hand.  After- 
wards he  woiKed  from  the  paintings  or  Perino  del  Vaga,  Parmiggiano,  and 
other  great  mailers.  I fliall  notice  by  him  the  following  only  : 

^ The  loves  of  the  gods , on  twenty  fmali  upright  plates,  from  Perino  del 
Vaga. 

The  annunciation  of  the  Virgin  Mary , a large  upright  plate  from  Titian. 
The  marriage ' of  the  Virgin , the  fame,  from  Parmiggiano. 

Cui  ift  _ 'preaching  to  the  multitude , a fmali  plate,  length- ways,  from  Lam- 
heit  Lombard.  On  the  firft  impreffion  of  this  plate,  the  name  of  Cara- 
glius,  or  Karolus,  as  it  is  written,  is  wanting. 

LUDOVICO  CARD!,  called  CIVOLL 

Born,  1559.  Died,  1613. 

f^brated  mailer,  who  poffefTed  all  the  requifites  of  a great  painter, 
ixifl  fludied under  Aleffandro  Allori,  and  afterwards  under  Andrea  del  Sarto, 
and  Correggio.  He  firft  grounded  himfelf  perfe&ly  in  the  art  of  deficm, 
as  well  from  the  antique  ftatues,  as  the  works  of  Michael  Angelo,  Buo?a- 
roti,  and  other  mailers,  eminent  for  their  tafte  and  corredfnefs  of  drawing. 
When  he  had  fucceeded  in  this,  lie  applied  his  fludies  to  colouring ; and  the 

works  of  his  pencil  are  generally  held  in  the  higheft  eflimation.  He  died 
at  Rome,  a.  d.  1613,  aged  54. 

Phis  gieat  aitifl  alio  engraved  a few  plates  in  a flight,  neat  flyle,  which, 
however,  evinces  the  hand  of  the  mailer.  Among  others  is  a fmali  plate, 
length-ways,  reprefenting  Alary  Magdalen , wajhing  the  feet  of  Chrift,  at  the 
table  of  Simon jhe  Pharifee.  The  heads  of  the  figures,  and  there  are  many 
of  them  in  print,  are  remarkably  beautiful  ; thofe  efpecially  of  our  Saviour 
and  Mary  Magdalen.  . This  print  is  marked,  c.  l.  civ.  f.  the  c.  and  the  l. 

bang  joined  together,  in  form  of  a cypher,  in  the  manner  reprefented  on  the 
plate  at  the  end  of  the  volume. 

LUCA  CARLEVARIIS. 

Born,  1 665.  Died, 

This  painter  was  born  at  Udino  in  Italy;  but  he  appears  to  have  gene- 
ra y refided  at  Venice.  Pie  was  chiefly  excellent  in  painting  landfcapes , and 
fea  views  with  flipping.  He  alfo  engraved  a fet  of  views  of  Venice,  con- 
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lifting  of  one  hundred  large  plates,  length-ways.  They  are  flight,  but  bold, 
fpirited  etchings  ; and  give  us  a clear  idea  of  the  places  they  are  intended 
to  reprefent.  Thefe  were  publiftied  at  Venice,  May  27,  1703. 

SALVADOR  CARMONA. 

Flourifhed,  1760. 

A native  of  Spain.  He  was  pupil  to  Charles  Dupuis  ; but  afterwards 
fettled  at  Madrid.  Among  other  prints  by  this  artift  are, 

Th  rejur  re  Elion  of  Chrift , a large  upright  plate,  from  Vanloo;  and  the 
adoration  of  the  Jhepherds>  a large  plate,  length-ways,  from  Pierre.  Among 
the  portraits  which  he  executed,  is  that  of  Mr . M.  Colin  de  Vermont , a mid- 
dling fized  upright  plate.  This  portrait,  together  with  that  of  Boucher  the 
painter,  he  engraved  for  his  reception  into  the  Royal  Academy  of  Arts  at 
Paris. 

CAROLUS  REX. 

Flourilhed,  1735. 

It  is  no  fmall  honour  to  the  art  of  engraving,  when  confidered  as  an 
amufement  only,  that  it  has  had  charms  fufficient  to  engage  the  attention  of 
a king.  The  works  of  genius,  and  the  ftudies  of  the  learned,  lay  a juft 
claim  to  the  patronage  of  the  great;  and  furely  the  condefcending  to 
employ  a leifure  hour  in  the  improvement  of  any  ufeful  art  or  fcience, 
cannot  refle£t  difhonour  even  upon  royalty  itfelf. 

The  king  of  Naples  and  the  two  Sicilies,  has  very  carefully  preferved  from 
deftruCtion  a prodigious  number  of  valuable  reliques  of  antiquity,  difcovered 
at  Herculaneum,  and  other  neighbouring  places,  which  were  overwhelmed  by 
the  irruption  of  Vefuvius  ; and  he  has  caufed  them  to  be  drawn,  engraved, 
and  publifhed.  They  are  contained  in  five  large  folio  volumes.  He 
may  therefore  be  called  the  patron  of  the  arts ; yet  not  as  the  patron  of  the 
arts  only,  but  as  an  artift,  this  royal  perfonage  claims  a place  in  this  work. 
'The  following  plate  is  engraved  by  him  : 

The  Virgin  and  Child , in  a fmall  circle..  The  Virgin,  which  is  only  a half 
figure,  leans  her  head  upon  her  right  hand  ; and  the  infant  Chrift  is  upon  her 
lap,  holding  a crofs  in  his  right  hand.  It  appears  to  be  executed  entirely 
with  the  graver,  except  upon  the  lights,  which  are  foftened  with  round  dots, 
apparently  made  with  the  dry  point.  Under  it  is  written,  Maria,  Virgo 
felicitates , and  marked,  C. R.  V.  S.  Mejfan<e9  1735,  The  C.  R.  and  V.S. 
are  joined  together,  cypher-ways,  in  the  manner  exprefled  on  the  plate  at  the 
end  of  the  volume  ; and  the  initials  are  thus  explained  at  the  bottom  : 
Carolus  Rex  utriufque  Sidliae . This  print  is  in  the  collection  of  Dr.  Monro* 

C A R O T. 

Flourifhed,  1585. 

Ry  this  artift,  who  refided  at  Rome,  I have  feen  a fmall  upright  print,  re- 
prefenting  St.  Francis  holding  a crofs.  From  the  broad,  fpirited  ftyle,  in 
which  it  is  etched,  I Ihould  fuppofe  he  was  a painter  ; and  it  appears  from 
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the  word  fecit,  which-  lie  has  added  to  his  name,  without  attributing  the 
defign  to  any  body  elfe,  that  it  was  his  own. 


He  was  a,  native  of  'Italy, 
though  a man  of  ingenuity. 


U G O or  HUGO  DA  CARPI. 

Flourifhed,  1500. 

and  a painter  of  no  very  confiderable  talents  ; 
The  following  anecdote  is  recorded  of  him, 
that  he  painted  a pidure  with  the  ends  of  his  fingers,,  without  ufmg  a pencil ; 
which  picture  was  preferved  at  the  altar  of  the  church  of  St.  Regard  at  Rome*' 
and  Michael  Angelo  Buonarota,  being  greatly  importuned  to  give  his  opinion 
concerning  it,  leplied  limply,  that  it  would  have  been  better,  had  he  ufed  his 
pencil.  His  engravings  on  wood,  however,  have  fe cured  to  him  that  fame, 
which,  perhaps,  his  paintings  might  not  have  done.  I fliall  not,  in  this  place, 
enter  into  an  examination  of  the  claim,  which  has  been  given  him,  of  beino* 
the  firfl  engra\er  on  wood.  d.  hat  he  was  not,  will  hereafter  be  abundantly 
proved,  in  the  eBay  on  that  fubjedt,  prefixed  to  the  fecond  volume  of  this 
work.  His  claim  to  the  invention  of  that  fpecies  of  engraving  on  wood, 
diflinguifhed  by  the  name  of  chraro-fcuro,  in  imitation  of  drawing,  will • 
appear  to  be  better  founded.  This  is  performed  by  ufing  more^blocks 
than  one;  and  Ugo  da  Carpi  ufually  had  three ; the  firfl  for  the  outline  and 
dark  fhadows  the  fecond  for  the  lighter  fhadows;  and  the  third  for  the  half 
tint.  The  prints  by  this  artifl,  though  very  flight,  are  ufually  very  fpirited,  and 
m a maflerly  flyle.  They  preferve,  at  lead,  a bold  finking  refemblance  of 
the  fketches  of  the  great  painters,  from  whofe  defigns  they  are  taken.  His 
frit  work  of  this  kind  appears  from  Vafori  to  have  been, 

A Sibyl  reading  in  a hooky  with  an  infant  holding  a flambeau  to  light,  her 
from  Raphael.  We  have  alfo  by  him  * 

The  burning  of  Troyy  with.  ASneasfavmg  his  father  Anchifes , a large  upright 
print,  from  the  fame.  ' . 

A def cent  from  the  crofsy  from  the  fame,,  a middling  fized  upright  print. 

David  cutting  of)  the  head  of  Goliahy  a middling  fized  plate,  le  noth -ways 
from  the  fame.  3 

A Magician y feated  on  the  ground,  with  a book  open  before  him  ; and  in 
the  back-ground  to  the  right  appears  a bird,  with  all  its  feathers  plucked  oft; 
a large  upright  print,  from  P&rmigiano. . The  fame  fubjedl  was  alfo  en- 
graved on  copper  by  one  of  the  difciples  of  M.  Antonio.  Balan  calls  it, 

Diogenes  feated  at  the  entrance  of  his  tub . 

T.  iieie  are  all  I can  mention  ; but  he  engraved  a great  number  more,  from 
mailers  above-mentioned,  and  from  others  alfo. 

GIULIO  C A R P I O N E. 

Born,  1 6 1 1 . Died,  1674. 

I Ins  artifl,  a native  of  Venice,  was  a painter  of  great  eminence.  He 
chiefly  excelled  in  painting  Bacchanals y prqceflisnty  and  triumph  Sy  which  he 
executed  in  a iuperior  Ryle.  His  pictures  are  generally  filial),  and  confifl 
of  a great  variety  of  figures,  which  are  finely  cornpofed  with  much 
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grace,  and  great  excellency  of  colouring  : fo  that  his  paintings  were  greatly 
fought  after,  and  have  always  borne  a good  price.  He  alfo  etched  feveral 
plates,  which  though  flight,  are  performed  in  a very  mafterly  manner,  and 
bear  fome  relemblance  to  thofe  of  Guido.  The  drawing  of  the  naked  parts 
of  the  figures  indeed  is  not  fo  corredt,  nor  are  the  extremities  fo  well  marked. 
I fliall  notice  by  him,  from  his  own  compofition. 

Two  fmall  plates,  length- ways,  reprefenting  Bacchanalian  fub] eels,  with 
boys  playing,  &c. 

Love  blinding  temperance , a final!  plate,  length -ways. 

Chrift  in  the  garden  of  olives,  a middling  fized  upright  plate. 

A holy  family , with  angels , and  the  Deity  reprefenUd  above , a fmall  upright 
plate. 

A repofo : the  Virgin  is  reading  and  Jofeph  is  ft  an  ding  by  her , a fmall 
upright  plate. 

R.  CARR. 

Flourifhed,  1668. 

This  engraver,  who  was  certainly  an  Englifhman,  imitated  the  ftyle  of 
Hollar,  but  with  no  great  fuccefs.  We  have  etched  by  him  a map  of 
England  dated  1668. 

LODOVICO  CARRACCI. 

Born,  1555.  Died,  1619. 

The  family  of  the  Carracci  have  immortalized  their  names,  not  only  by  the 
extraordinary  merit  of  their  performances,  but  by  the  fchool  of  defign,  which 
they  eftablifhed  at  Bologna,  in  order  to  encourage  the  drawing  of  the  human 
figure  from  nature.  And  they  not  only  fucceeded  themfelves  wonderfully  in 
this  branch  of  the  art,  but  alfo  brought  up  feveral  very  excellent  fcholars  ; 
and  the  very  fame  thofe  fcholars  have  acquired,  reflects  no  fmall  degree  of 
honour  upon  their  tutors.  The  firfl  artiflof  this  well  known  family  was  Lodo- 
vico  Carracci,  who  was  born  at  Bologna,  a.  d.  1555,  and  firfl:  fludied  under 
Profpero  Fontana ; but  he  perfe£led  himfelf  by  an  afliduous  examination  of 
the  works  of  the  greateft  makers.  And  he  fucceeded  fo  well  in  colouring  efpe- 
cially,  that  his  pictures  are  juflly  held  in  the  highefl  eftimation. 

By  this  celebrated  artifb  we  have  a few  fmall  engravings,  from  his  own 
compofitions.  He  firfl  etched  his  defign,  and  afterwards  finifhed  it  with  the 
graver.  His  etchings  are  flight  and  free;  and  the  extremities  of  the  figures 
are  marked  in  a mafterly  manner.  I fliall  notice  the  following  by  his  hand  : 

A holy  family , a middling  iized  plate,  length-ways,  wherein  Jofeph  is  re- 
prefented,  leaning  his  head  upon  his  hand. 

The  Virgin,  half  figure,  Jeated,  holding  the  infant  Jefus,  furrounded  with 
angels,  a fmall  upright  plate. 

The  Virgin  giving  the  breaft  to  the  infant  Chrift , the  fame. 

The  Virgin  fteated,  holding  a book  in  her  hand ; the  infant  Chrift  and  St . 
John  arefeen  at  the  corner,  the  fame. 
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He  often  marked  his  plates  with  the  initials  of  his  name,  as  L.  C.  or 
LG.  Co 


AGGSTINO.  C A R RACC  I. 

Born,  1558.  Died,  1602. 

He  Was  the  fecond  artift  of  this  extraordinary  family,  firft  couftn  to  the  pre- 
ceding painter,  and  brother  to  Annibale  Carracci.  Their  father’s  name  was 
Antonio,  and  he  was  a taylor  by  occupation  5 but  being  willing  to  make  a 
better  provifion  for  his  children,  he  gave  them  a good  education.  Ago  (lino, 
in  particular,  was  bred  a fcholar;  but  his  violent  inclination  for  the  arts, 
foon  manifefting  itfelf.  Antonio  placed  him  with  a goldfmith  ; where,  it  is 
highly  probable,  he  acquired  foime  knowledge  in  the  art  of  engraving. 
This  bufinefs,  however,  not  fuiting  his  temper,  he  at  laft  refolved  to  fallow 
painting  j and  firft  placed  himfelf  under  Fontana.  Afterwards  he  became 
the  difciple  of  Pafterotti  j but  he  completed  his  ftudies  with  his  coufin  Louis 
Carracci.  With  all  his  excellence  as  a painter,  he  could  not  give  up  the 
defire  he  had  formed  in  his  mind  of  improving  himfelf  in  the  art  of  en- 
graving ; a tafte  for  which  he  had  difcovered,  fo  early  as  the  age  of  fourteen. 
Accordingly  he  applied  to  Cornelius  Cort,  one  of  the  moft  celebrated  artifts 
of  that  time  ; and  imitated  his  manner  fo  exactly,  with  refpedt  to  the  mecha- 
nical part  of  it,  that  were  it  not  for  the  great  fuperiority,  which  appears  irr. 
the  drawing  of  the  prints  of  Carracci,  it  would  be  difficult  to  diftinguifti  them 
from  each  other.  A ftriking  inftance  of  the  truth  of  this  aflertion,  may  be 
leen  in  the  holy  family  with  St.  Jerom>  from  Correggio,  which  was  engraved  h j 
both  artifts. 

Agoftino  Carracci  worked  entirely  with  the  graver,  in  a bold,  free  ftyle  : 
and  his  drawing  of  the  naked  parts  of  the  figure  is  admirable.  The  heads 
are  remarkably  fine,  and  the  extremities  are  marked  in  a moft  accurate  and 
mafterly  manner.  His  draperies  are  frequently  ftiff,  and  crofted  with  a fquare 
fecond  ftroke,  which  gives  them  an  unpleafing  effiedt.  But  perhaps  his  greateft 
defedt  is  the  prevalent  fault  of  that  age,  namely,  the  little  attention  paid  to  the 
chiaro-fcuro.  The  lights  are  too  much  fcattered,  and  left  untinted,  as  well 
upon  the  diftances,  as  upon  the  front  and  principal  objedts ; which  not  only 
deftroys  the  harmony  of  the  eftedt,  but  gives  a flight,  unfinifhed  appearance 
even  to  the  neateft  engraving.  Bafan  fpeaks  of  him  in  thefe  words  : cc  This 
<c  excellent  artift,  equally  verfed  in  the  fciences  and  the  fine  arts,  treated  his  en- 

gravings  in  fo  perfedt  a ftyle,  that  one  knows  not  which  to  admire  moft, 
^ <<  the  corredtnefs  of  his  drawing,  or  the  beauty  of  the  performance.  All  young 

<c  artifts  ought  carefully  to  obferve,  with  what  facility  and  perfedlion  he 
“ exprefled  the  extremities  of  his  figures,  and  with  what  art  he  executed  even 
“ landfcape  with  the  graver.” 

Agoftino  Carracci  died  1602,  aged  44. 

The  following  are  the  principal  engravings  by  this  great  artift: 

The  adoration  of  the  Magi , a very  large  upright  print,  arched  at  the  top, 
engraved  on  feven  plates,  from  Baldafifare  Peruzzi. 

A holy  family , with  St.  Jeromx  and  Mary  Magdalen  kiffing  the  foot  of 
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the  infant  Chrift , a large  upright  plate  from  Correggio,  dated  1586.  Corne- 
lius Cort  alfo  engraved  a print  from  this  picture,  which  bears  the  fame  date. 

The  Virgin  Jeated  upon  a flight  of  flops,  holding  the  infant  Chrift.  St.  John 
isflanding  by  them , and  flofeph  appears  behind,  towards  the  left  is  St.  Michael 
treading  on  the  devil,  holding  a pair  of  flcales,  in  which  are  two  /mall  figures , 
a large  upright  plate,  from  Lorenzino  da  Bologna. 

A holy  family , reprefented  on  a fort  of  pedeftal,  with  St.  Anthony  and  St, 
Catherine  below,  a large  upright  plate  from  Paolo  Yeronefe,  dated  1583. 

The  marriage  of  St.  Catherine,  a large  upright  plate,  from  the  fame. 

An  ecce  homo,  half  figures,  a middling  fized  upright  plate,  after  Correggio*, 
dated  1587. 

The  crucifixion,  & large  print,  length-ways,  on  three  plates,  after  Tinto- 
retto. 

A dead  Chrift  in  the  tomb.,  with  an  angel  holding  one  of  his  hands,  x mid- 
dling fized  upright  plate,  from  Paolo  Veronefe.  The  fame  fubjedt  was 
alfo  engraved  by  Gafper  Duchange,  for  the  Crozat  collection. 

Chrift  appearing  to  St.  Anthony,  and  corfoling  him  during  his  temptation , 
a large  upright  plate  from  Tintoretto. 

The  Virgin  appearing  to  St.  Jerom,  the  fame, from  the  fame.  Dated  1588.. 

The  martyrdom  of  St.  Juft  in  a,  a large  upright  print  on  two  plates,  from 
Paolo  Yeronefe. 

The  extafy  of  St.  Francis,  a fmall  upright  plate,  copied  from  the  beautiful 
etching  of  Francifco  Yanni.  This  is  dated  1595. 

Adneas  faving  his.  father  from  the  deft  ru  Si  ion  of  Frey,  a large  plate,  length- 
ways, from  Frederico  Baroccio. 

Mercury  and  the  Graces,  a fmall  plate,  length-ways,  from  Tintoretto. 

JVifdom  accompanied  by  Peace  and  Abundance,  driving  away  the  God  of  JVar, 
the  fame  from  the  fame. 

The  two  following  are  from  his  own  compofitions 

St.  Francis  receiving  the ftigmatics  ; in  the  front  of  the  print  is  a fcull  ; a 
large  upright  plate. 

The  cord  or  girdle  of  St.  Francis,  thus  called  becaufe  St.  Francis  is  repre- 
fented in  the  clouds,  diftributing  pieces  of  his  cord  to  the  popes,  cardinals,, 
bifhops,  and  kings-,  who  appear  below- ; a very  large  upright  plate,,  dated 

1586. 

Fie  marked  his  plates  A.  C.  or  AVG.  F.  or  Agos.  C.  or  Ag.  C.  or  Ag. . 
Bononiae.  But  when  the  collector  is  acquainted  with  his  manner,  he  cannot 
eafily  be  miftaken  in  his  prints. 

ANNIBALE  CARRACCI. 

Born,  1560.  Died,  1609. 

He  was  the  fecond  fan  of  Antonio  Carracci,  and  brother  to  Agoftino, 
mentioned  in  the  preceding  article.  He  was  born  at  Bologna,  and  applied 
himfelf  wholly  to  painting.  That  the  works  of  genius  and  merit  do  not 
always  meet  with  their  juft  reward,  we  have  a ftriking  inftance  in  the  hiftory 
of  this  great  artift.  Pofiefled  of  fuperior  abilities,  which  he  cultivated  ..with 
great  ftudy  and  application,  he  arrived  at  Jfo  high  a pitch  of  excellence,  that 
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;'few  have  furpafied  him  in  any  of  the  great  requifites  of  the  art  of  painting  ; 
ana  none  I believe,  in  correclnefs  of  drawing  the  human  figure.  To  his  cor- 
recmefs  he  joined  an  admirable  ta&e.  His  pidures  are  held  in  the  higheft 
eftimation.,  and  juftly  ranked  among  the  productions  of  the  firlt  mailers  ^ but 
-his  labours  were  by  no  means  recompenced  as  they  deferved  ; ’and  he  died  of 
chagrin,  to  the  lafting  difgrace  of  cardinal  Farnefe.  That  opulent  ecclefiaftic 
employed  Carracci,  for  a very  lmall  ftipend,  to  ornament  his  palace  with 
paintings;  which  he  performed  with  unremitting  affiduity,  juftly  expe<ftin°- 
■at  the  end  of  eight,  or,  as  feme  fay,  ten  years,  the  time  employed  in  the 
execution  of  the  work,  to  receive  a bountiful  reward  for  his  labour;  but  to 
his  great  aftenifhment,  was  preiented  with  five  hundred  crowns.  This 
paltry  ham  for  fo  noble  a performance  was  rather  an  affront,  than  a reward. 
And  it  lay  fo  .heavy  upon  the  mind  of  the  artift,  that  it  is  faid  to  have  thrown 
him  into,  a confumption,  which  haftened  by  his  own  intemperance,  put  an 
end  to  Ins  life,  at  Naples,  where  he  had  retired  for  his  health,  a.  d.  x6oq  he 
being  then  only  49  years  of  age. 

This  great  work  of  Carracci,  which  has  Teen  engraved  feveral  times,  is  well 
Tnown  by  the  name  of  the  Farnefian  Gallery,  We  have  feme  few  etchings 
•w  nc  t are  tetouched  with  the  graver,  by  the  hand  of  this  artift.  And  though 
the  point  appears  to  have  been  taken  up  for  amufement  only,  vet  the  hand 'of 
the  mafter  is  vffible  in  his  produ&ons ; one  of  the  beft  of  which,  in  my  opi- 
nion, as  well  in  point  of  fimfhing,  as  in  fpirit  and  chara&er,  is 

Ih c crowning  of  Chrift  with  thorns , a fmall  upright  plate,  dated  1606. 

a his  as  well  as  all  the  following,  is  from  his  own  compofition,  and  has  been 
copied  feveral  times. 

A dead  Chrift  on  the  lap  of  the  Virgin,  who  is  accompanied  by  St.  Tohn 

and  Mary  Magdalen,  a fmall  plate,  length-ways,  called  the  Chriji  du  Cap - 
raroley  dated  1597.  r 

The  adoration  of  the Jhepherds,  a fmall  plate,  length-ways,  called  the  little 
trio  or  manger  ■ part  of  which  a fhepherd  is  leaning  againft,  in  the  middle  of 
tne  pFiiit.  I his  has  been  copied  feveral  times.,  the  fame  fize. 

I he  adoration  of  the  Magi , a fmall  upright  plate. 

Chrift  and  the  woman  of  Samaria,  a middling-fized  plate,  length-ways. 

A ;oly  f a r,nly,  where  Jcfeph  ts  feated,  leaning  againft  a column,  holdin r a 
hook,  a fmall  plate,  length-ways.  1 & 

The  Virgin  holding  the  infant  Chrift,  and  giving  drink  to  St.  John.  This 

print  is  difhnguiflied  by  the  name  of  the  Virgin  of  the  porringer,  a fmall 
plate,  length-ways.  r 6 ’ 

rh tdefeent  of  the  Holy  Ghoft,  a fmall  upright  plate  nearly  fquare.  This  is 
marked  with  a fingular  cypher,  compofed  of  an  A.  a C.  and  a B.  for  Annibale 

vohim<f  ’ B°  °gnete-  See  this  cyPher  copied  on  the  plate  at  the  end  of  the 

Sufanna  ana  the  elders,  a middling  fized  plate,  nearly  fquare. 

Juptta  and. Ami  ope,  a fmall  plate,  length-ways,  dated  i coa. 

. If  j'U<s  "ft'1’0  twofatyrs,  a fmall  circular  plate,  about  eight  inches  and  a 
. a ,lame,LCr  ; the  b°r,f?r  which  is  ornamented  with  vine  branches,  and 
ounches  of  grapes.  1 his  is  commonly  called  the  diftj  of  Annibale  Carracci ; 
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and  is  faid  to  have  been  engraved  upon,  the  bottom  of  a falver,  belono-incr  to 
cardinal  Farnefe.  % 

Fie  often  ufes  the  letters  A.  C.  when  he  does  not  fign  his, name  at  len<nh. 
However,  his  works  are  eafily  diftinguifhed  from  thofe  of  his  brother  A^of- 
tino,  who  I believe  never  etched. 

FRANCESCO  CARRACCI,  called5  FR ANCESCHINO. 

Born,  1594.  Died,  1,622. 

This  imprudent  young  man,  pohtfTed  of  luperior  talents  for  the  art  of 
painting,,  might  with  proper  application,  have  acquired  perhaps  a reputation, 
equal,  if  not  fuperior  to  any  of  the  Carracci’s.  He  was  nephew  to  the  two 
foregoing  artifts,,  and  inftrudled  in  the  art  of  defign  by  Lodovico  Car- 
racci. In  a fhorttime  he  attained  to  a prodigious,  knowledge  of  the  human 
figure,  which  he  drew  fo  corre&ly,  as  to  aftonifh.  his  tutor.  But  negleding 
the  dictates  of  genius  and  of  reafon,  he  gave  way  to  vice  and  debauchery,  which 
foon  brought  his  life  to  a miferable  end.  Fie  died  in  an  hofpital  at  Rome, 
a.  d,  1662,  aged  only  28  years.  He  etched  fome  few  prints,  from  the  com- 
pofitions  of  his  uncle,  Annibale  Carracci.  Among  them  are  the  following  : 

The  Virgin  with  the  infant  JefuSyJeated  upon  a cloudy  a frnall  upright  plate. 

S emir  amis  y and  three  other  famous  women  of  antiquity , four  frnall  upright 
plates., 

He  fometimes  marked  his  plates  with  an  F.  and  a C.  joined  together,  in 
the  fafhion  of  a cypher,  in  the  manner  expreffed  on  the  plate  at  the  end  of 
the  volume. 

LAURENCE  CAR  S'.. 

Flourifhed,  1760. 

A modern  French  engraver  of  great  merit,  who  redded  at  Paris.,  By  him 
we  have  a confiderable  number  of  prints,  from  L,e  Moine,  and  other  mailers.. 
Among  the  reft, 

The  portrait  of  Louis  XV.  king  of  France yfurrounded  with  emblematical 
figures y a large  upright  oval  plate,  from  Le  Moine. 

Hercules  and  Omphaley  a middling  fized  upright  plate,  from  the  fame. 

Perfeus  and  Andromeda , the  fame  from  the  fame. 

Lime  and  Truth , the  fame,  from  the  fame. 

Nymphs  bathings  the  fame  from  the  fame, . 

G A R T A R U S,.  See  Kartarius. 

W.  CART  E R. 

Flourifhed,  1660. 

This  ingenious  arfilt  was  the  difciple  of  Winceflaus  Hollar,  and  imitated 
his  ftyle  of  etching  with  great  fuccefs.  Apparently,  he  affiled  his  mailer 
in  the  execution -of  his  large  works;  and  this  might  probably  be  the 
reafon,  that  his  name  fo  feldom  appears.  And  indeed  I.  do  not  ever  recoi- 
led 
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:If(5c  to  have  feen  it,  at  full  length,  affixed  to  any  plate  ; but  he  fubflituted 
the  initials  W,  C.  Among  other  things  by  this  engraver,  are  the  ornamental 
vignettes  and  letters,  at  the  top  of  the  pages,  at  the  begining  of  each  book  in 
Ogilbfs  Tr {inflation  of  Homer . 

S T E P H E N C A R T E R O N. 

Flourished,  1615. 

'Ey  this  artift,  who  appears  to  have  worked  from  his  own  defigns,  we  have 
'feveral  prints,  which  he  has  marked  S.  C.  or  S.  C.  F.  with  the  date  1615* 
underneath  it.  The  F.  as  ufual,  (lands  for  fecit.  He  alfo  engraved  fome 
ornaments  for  goldfmiths  and  jewellers,  &c, 

THOMAS  CARTWRIGH  T. 

Flourifhed,  1571. 

He  was  an  architect  and  builder,  and  by  him  it  is  fa  id,  was  engraved  a plan 
of  the  Royal  Exchange  of  London. 

WILLIAM  CARTWRIGHT. 

Flourifhed, 

A name  affixed  to  the  portrait  of  Thomas  Cranm^r^  arxhbifhop  of  Canter - 
lb  wry  1 a half  fheet  print,  after  Holbein. 

J.  CARWITHAM. 

Flourifhed,  1730. 

This  engraver  was  I believe  a native  of  England.  We  have  a confider- 
able  number  of  book-plates  and  other  prints  by  him,  fome  of  them  executed 
•with  the  graver  only,  but  the  greater  part  etched  and  retouched  with  the 
graver  in  a (lyle  refembling  that  of  Bernard  Picart.  I (hall  only  notice  by 
him  the Jlatue  of  the  Laocoon , a middling  fized  upright  plate  from  the  antique, 
vdated  1741.  An  emblematical  frontifpiece  in  twelves,  from  B.  Picart,  dated 
1 7 23.. 

NICHOLAS  DE  LA  CASA. 

Flourifhed, 

An  engraver  of  great  merit,  who  appears  to  have  been  a native  of  Lorraine 
in  Italy,  and  from  the  ftyle  of  his  engraving,  to  have  flourifhed  towards  the 
end  of  the  fix  teen  th  century.  We  have  by  him  the  portrait  of  Baccio  Ban - 
>danelli , a Imall  upright  plate,  executed  entirely  with  the  graver,  in  a ftyle 
greatly  refembling  that  of  Agoftino  de  Mufls,  whofe  fcholar  perhaps  he  may 
have  been.  But  his  bed  print  is  the  portrait  of  the  Emperor  Charles  V*  in  an 
oval,  furrounded  by  an  ornamental  border,  with  feveral  figures,  copied  from 
a punt  or  the  fame  flze,  engraved  both  on  wood  and  copper  by  dEneas  Vico, 
from  a deflgnof  his  own.  It  is  a large  upright  plate,  figned  nt.  d.  la  casa, 
lotaringus.  f.  without  any  mention  of  the  name  of  Vico,  or  any  date. 
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ANDREA  C A S A L L 

Flourifhed,  1740. 

A modern  Italian  artift,  who  redded  fome  time  in  London,  and  was 
employed  to  paint  the  tranfparent  pidures,  which  were  exhibited  at  the  mag- 
nificent fire-works  in  the  Green  Park,  a.  d.  1749.  He  alfo  painted  a great 
variety  of  hiftorical pictures,  for  the  nobility,  &c.  of  England.  By  him  we 
have  feveral  etchings  from  his  own  compofitions : Among  others, 

The princefs  Gunhilda,  or  innocence  triumphant,  a middling  fized,  upright 

plate. 

Lucretia  comforted  by  her  friends , a middling  fized  upright  plate. 

Simon  Francis  Ravenet  has  engraved  both  thefe  fubjeds,  from  the 
pidures  of  Cafali,  for  Mr.  BoydelPs  colledion. 

A B R A II  AM  CASEMBROT,  -J 

Flourifhed, 

By  him  we  have  feveral  etchings,  reprefenting/^-por/j,  with  gallics  and 
other  /hipping  1 fome  views  alfo,  embellifiied  with  profpebis  of  the  city  of 
Meffina . He  figns  his  name,  Abraham  Cafembrot , Belgicus . 

GIOVANNI  FRANCESCO  CASSIONE. 

Flourifned,  1678. 

By  this  artift  are  performed  feveral  of  the  portraits,  cut  on  wood,  for  the 
000k,  entitled,  Felfina  Pittrice , by  C.  C.  Malvafia,  in  quarto,  publifhed  1678. 
Among  thofe  by  this  artift  is  the  portrait  of  Malvafia  himfelf. 

PETER  CASTEELS. 

Flourifhed,  1726. 

I his  ar  tift  painted  birds,  in  a ftyle  greatly  refembling  that  of  Barlow, 
whofe  fcholar,  I am  inclined  to  believe  he  was.  He  refided  in  London’ 
a.  d.  1726,  where  he  engraved  a fet  of  different  birds,  confifting  of  a con- 

fiderable  number  of  plates,  from  his  own  paintings.  They  are  (lightly  etched, 
but  have  much  merit.  b J 


BERNARD  CASTELU 

Born,  1557.  Died,  1629. 

This  painter  .was  a native  of  Genoa,  and  a difciple  of  Andrea  Semini, 
He  engiaved  in  a ftyle . fomething  refembling  that  of  Cornelius  Bus. 
Among  other  works  by  this  artift,  is  a fet  of  prints  for  Talfo’s  Poems.  His 
maik  was  a B.  with  a C.  upon  the  top  of  it,  in  the  manner  of  a cypher. 
See  it  copied  on  the  plate  at  the  end  of  the  volume. 

CASTELLUS  GALLUS.  See  Chateau. 
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BENEDETTO  CASTIGLIONE. 

Born,  1616.  Died,  1670. 

This  juftly  celebrated  artift  was  born  at  Genoa.  Elis  fir  ft  mafter  was  Gicr- 
Battifla  JPaggi.  Afterwards  he  ftudied  under  Andrea  Ferrari j and  laftly 
perfected  himfelf  from  the  inftrudions  of  Anthony  Vandyck,  who  at  that  time 
refided  at  Genoa.  He  painted  'portraits-,  hiftorical  pieces,  landscapes,  and 
caftles.  In  the  latter  of  which  he  is  faid  chiefly  to  have  excelled  j as  alfo  in 
fairs,  markets , and  all  kinds  of  rural  fcenes . lie  died  at  Mantua,  a.  d. 
3670,  aged  54. 

His  etchings,  of  which  we  have  a great  number,  are  fpirited,  free,  and 
full  of  tafte.  The  effed  is,  in  general,,  powerful  and  pleafmg.  . And  many 
ot  them  have  a more  harmonized  and  fimflied  appearance,  than  is  ufual  fiom 
the  point,  fo  little  aflifted  by  the  graver.  His  drawing  of  the  naked  figure, 
though  by  no  means  correct,  is  notwithftanding  managed  in  a ftyle  that 
indicates  the  hand  of  the  mafter.  Among  his  moft  eftimable  plates,  may 
be  reckoned  the  following,  all  from  his  own  compofitions  : 

The  animals  coming  to  the  ark,  a middling  fized  plate,  length-ways. 

Lab  an  Jedrching  for  his  gods  in  the  tent  of  Jacob,  the  fame. 

The  angel  appearing  to  Jofephin  a dream,  a fmall  plate,  length-ways. 

The  nativity  of  our  bleffed  Saviour,  a middling  fized  plate,  length-ways. 

The  flight  into  Egypt , a fmall  upright  plate. 

The  refurredtion  of  Lazarus,  a fmall  plate,  length-ways,  dated  1645, 

Diogenes  with  his  lanthorn,  a fmall  plate,  length- ways. 

A magician  with  fever  al  animals,  the  fame. 

The  little  melancholy,  a fmall  upright  plate. 

A ruin  with  a vafe,  and  two  men  5 one  of  them  is  reprefented  pointing  to 
tomb,  a fmall  plate,  length-ways. 

Two  rural Jubjedts,  with  fawns  and  fatyrs,  fmall  plates,  length- ways. 

A fet  of  heads,  on  fixteen  fmall  upright  plates. 

Another  fet  of  heads,  on  fix  plates,  the  fame. 

The  initials  of  his  two  baptifmal  names  he  frequently  formed  into  a kind 
of  a cypher,  in  the  manner  exprefted  on  the  plates  at  the  end  of  the  volume. 

J.  B.  C A T E N A R O. 

Flourifhed, 

This  artift  was  a painter,  of  whom  I find  no  fatisfadory  account.  He 
refided,  however,  both  at  Madrid  and  at  London,  as  appears  from  the  por- 
trait of  L.  Jordani  by  him,  which  is  thus  inferibed : cc  J.  B.  Catenaro  pinx. 
“ Madridi,  et  Londini  fculpT  It  is  a (light,  fpirited  etching,  by  no  means 
devoid  of  merit.  We  have  alfo  by  this  artift,  a woman  feated^  in  a lan df cape, 
with  five  children , a fmall  upright  plate,  from  a compofition  of  his  own. 
Apollo  furrounded  by  Cupids,  the  fame. 

L.  J.  CAT  IT  E L I N, 

Flourilhed,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  neat  views , fiom 
Vernet  and  other  matters,.  JOHN 
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J O H N C A T I N I, 

Flouriffied,  1760. 

A modern  engraver,  who  refided  at  Venice  by  whom  we  have  a fet  of 
fourteen  large  beads , from  Piazzetta. 

THOMAS  C A T L E T T, 

Flouriflied, 

An  obfcure  Engliffi  engraver,  whofe  name  I found  affixed  to  a coat  cf 
arms , furrounded  with  ornaments.  We  have  alfo  feveral  book  plates  by  this 
artift  equally  indifferent. 

GIOVANNI  BATTISTA  CAVA  LER 1 1 S. 

Flouriffied,  1570. 

This  artift,  who,  I believe,  was  a native  of  Brefcia  in  Italy,  flouriffied 
from  1559  to  1688  ; as  we  find  by  the  date  of  his  engravings,  which  were 
very  multifarious,  and,  according  to  Abbe  Marolles,  amounted  to  three 
hundred  and  feventy-feven  or  upwards.  His  manner  of  engraving 
fometimes  refembles  that  of  fEneas  Vico,  one  of  the  diiciples  of  Marc  An- 
tonio. His  prints  have,  in  my  opinion,  very  little  to  recommend  them. 
They  are  ufually  executed  entirely  with  the  graver,  in  a dry  taftelefs  ftyle, 
without  effedl $ the  lights  being  fcattered,  and  unharmonized ; and  his 
drawing  is  exceedingly  defective ; particularly  in  the  extremities  of  his 
figures.  Sometimes  he  etched  his  plates,  and  retouched  them  with  the 
graver.  A great  part  of  his  engravings  are  no  other  than  copies  from  thofe 
of  different  mafters. 

I fhall  only  mention  the  following  prints  by  this  artift : 

Beati  Apollinaris  Martyris , primi  Ravanatum  Epifcopi , Res  Gejla,  Romas 
1586  or  the  Life  and  Miracles  of  Apollinar is , firft  Bi/hop  of  Ravenna , in 
folio,  confifting  of  many  plates,  which  are  coarfely  etched  and  retouched 
with  the  graver. 

Ruins  of  Rome , from  Joan.  Ant.  Doftius,  on  thirty-three  plates,  dated  1579. 

The  Frontifpiece  and  heads  to  the  Lives  of  the  Popes , dated  1588. 

Lcclefia  Anglican Prophxa,  in  folio,  from  Nicolaum  Circiniaum. 

The  murder  of  the  innocents , a large  plate,  length-ways,  from  Raphael. 

The  miracle  of  the  feeding  of  five  thoufand0  on  two  plates,  a large  print, 
length-ways,  from  the  fame. 

The  battle  of  Conjlantine,  from  the  fame. 

The  defcent  from  the  crofs , from  Daniello  de  V olterra,  a middling  fized, 
upright  plate. 

The  refur  re  biion  of  Chrift , a very  large  upright  plate  from  Livio  Agrefti  da 
Forli. 

He  alfo  engraved  from  Michael  Angelo,  Polidoro,  and  other  great 
mafters. 

F.  MORELLON  LE  CAVE. 

Flouriffied,  1730. 

He  was  the  difciple  of  Bernard  Picart,  and  refided  in  England  1 where  he 
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was  principally  employed  in  engraving  portraits  for  the  bookfellers.  He 
worked  chiefly  with  the  graver ; but  never  attained  to  any  great  degree  of 
merit,  among  other  things  by  him  is  the  head  of  Dr.  Rococke , before. T. 
Wells’s  edition  of  his  works. 

CORNELIUS  VAN.  C AUKERKEN., 

Flouridied,  1657. 

He  was  a print  feller,.  and  edablifhed  at  Antwerp,  where  he- engraved Teve- 
ral  plates  from  Rubens  and  other  mailers.  He  worked  entirely  with  the 
graver,  in  a heavy,  laboured  dyle,  without  much  tade.  He  ufually  eroded 
his  fecond  ftrokes  lquarelyupon  the  fird,  which  mode  of  engraving  requires 
more  exqu-ifite  handling  of  the  graver,  than  Caukerken  podeded,,  to  render 
the  effecd  agreeable.  Elis  lights  are  generally  too  much  covered  ; and  his 
drawing  is  in  particular  very  defective.  However,  dome  of  his  bed  prints 
are  by  no  means  devoid  of  merit.  Among  which  may  be  reckoned  the  foN 
lowing  : 

The  martyrdom  of  St.  Lievinus , a large  upright  plate,  from  Rubens.  The 
bed  impredions  of  this  plate  are  before  the  name  of  Gafp.  de  Hollander  was 
put  at  the  bottom  : it  is  dated  1657. 

The  Roman  charity , a large  plate,  length-ways,,  from  the  fame  painter. 
The  flrd  impredions  are  without  the  name  of  Corn,  de  Hollander.  This 
appears  to  me  to  be  one  of  his  bed  prints.  Capt.  Baillie  has  a proof  print, 
in  which  the  outlines  of  the  naked  parts  of  the  figures  are  corredled  by  Rut 
bens,  with  red  chalk. 

A dead  Chrift  lying  upon  the  ground , with  his  head  repofed  on  the  knees  of 
the  Virgin , from  Annibale  Carracci,  a middling  fized  plate,  length-ways. 

A dead  Chrift  Japp  or  ted  by  the  Virgin  and  St,  John , a large  upright  plate^  „ 
from  Vandyck.  „ 

L.  C'  A U Q^U  1 N.. . 

Flouridied, 

He  engraved  part  of  the  plates  for  a fmall  book  of  ornaments  for  gold- 
fmiths  and  jewellers,  from  the  defigns  of  Gilles  JLegare,  which  were  pub— 
lifhed  at  Paris. 

EL  CAUSE,. 

Flouridied,  1690. 

A name  affixed  to  the  portrait  of  Ferdinand  D'Adda , cardinal,  dated  1690. 
I.  Cause,  another  indifferent  artid,  apparently  of  the  fame  family.  Lie 
engraved  the  head  of  Joan,  Baptifta  Favernier , for  Hondius’s  collection  of 
portraits. 

LE  COMTE  DE  CAYLUS, 

Flouridied,  1730. 

'This  nobleman,  who  was  a great  lover  of  the  arts,  has  didinguidied  him- 
feifj  not  only  as  an  able  connoideur,  but  as  an  artid.  He  copied  the  dight 
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mafterly  He  etches  of  the  moft  eminent  painters  with  great  precifion,  in  a 
manner  that  proves  his  tafte  and  judgment.  His  engravings  are  chiefly 
performed  with  the  point ; for  he  feems  to  have  made  little  ufe  of  the 
graver.-  The  number  of  plates  which  he  executed,  fufliciently  teftify,  that 
his  application  to  the  arts  muft  have  employed  a large  (hare  of  his  time.  We 
have  by  him, 

A fet  of  upwards  of  two  hundred  plates,  engraved  from  * the  drawings  of 
the  great  m afters , in  the  cabinet  of  the  king  of-France. 

K collection  of  heads,  from  the  drawings  of  Rubens  and  Vandyck,  in  the 
cabinet  of  M.  Crozat. 

A fet  of  grotefque  characters  of  heads,  from  Leonardo  da  Vinci,  publifhed 
1 73 °* 

A fet  of  antique  gems,  from  drawings  by  Boucherdon. 

This  artift  rarely  figned  his  name  at  length  j but  ufually  the  initials  are 
fubftituted  in  this  manner:  cc  M.  le  C.  de  C.  fculp.” 

N I C H O LAS  GAZA.  See  Casa. 

THOMAS  CECIL, 

Flourilhed,  1630. 

Mr.  Evelyn,  fpeaking  of  the  Englifh  engravers,  fays  of  Cecil,  that  he 
engraved  heads  from  the  life,  and  was  little  inferior,  for  the  excellence  of  his 

burin”  or  graver,  and  happy  defign,  to  any  of  the  greateft  Italian,  French, 
or  Flemifh  artifts.  A little  may,  and  perhaps  ought  to  be  allowed  to  a writer, 
if  in  fome  inftances  of  comparative  merit,  he  fliould  appear  to  be  biafled  in 
favour  of  his  friend  or  countrymen  but  when  his  zeal  for  the  honour  of 
either  carries  him  beyond  the  reafonable  bounds  of  diferetion,  his  deci- 
fron  muft  appear  too  partial  to  claim  any  credit  ; and  he,  without  doubt, 
weakens  rather  than  {Lengthens,  the  caufe  he  undertakes  to  defend.  In 
theprefent  inftance,  Mr.  Evelyn,  after  having  fpoken  of  the  moft  celebrated 
engravers  of  the  age  in  which  he  lived,  and  of  Nanteuil,  in  particular,  whole 
extraordinary  genius  for  drawing  and  engraving  portraits  from  the  life,  has 
fo  juftly  immortalized  his  name,  muft  be  faid  to  have  decided  too  haftily  at 
leaft^  when  he  added,  that  in  cc  excellency  of  the  burin,”  Cecil  was  little  in- 
ferior to  him,  or  any  of  thofe  mafters  he  had  mentioned  before.  The  art  of 
engraving  was  certainly  at  this  period  very  low  in  England  5 whilft,  on  the 
continent,  it  flourifhed  in  its  meridian  fplendour. 

Cecil  worked  entirely  with  the  graver,  in  a ftifF,  taftelefs  ftyle.  His 
plates,  in  general,  are  very  neatly  executed  ; the  beft  of  v/hich  are  his  por- 
traits, and  fome  of  them  are  by  no  means  devoid  of  merit.  I fhall  only 
mention  a few  prints  by  this  artift,  all  of  which  appear  to  be  from  his  own 
defigns. 

Lhomas  Curie , bi/hop  of  JVinton,  a fmall  upright  plate. 

LhGmas  Kedermifter  of  Langley , the  fame,  dated  1628. 

John  Weaver,  prefixed  to  his  Funeral  Monuments,  in  folio,  dated  .1631. 4 

The  frontifpkce  to  Ambrofe  Parry’s  Works,  publiflhed  in  London,  1634,  , 
in  folio* 
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'The  frontifpiece  to  a book  entitled,  Devout  Contemplations,  a large  folio5 
publifhed  in  London,  a.  d.  1629. 

The  figures  which  he  has  introduced  occafionally  into  his  frontifpieces. 
Tome  of  which  are  nearly  naked,  fufficiently  prove,  that  he  did  not  well  un- 
derhand the  drawing  of  the  human  figure ; for  the  outline  is  not  only  incor- 
rect and  heavy,  but  the  extremities,  in  general,  are  very  badly  marked. 

The  fcarceft  print  by  this  engraver  is  the  portrait  of  Sir  John  Burgh,  who 
was  killed  at  the  I fie  of  Rh’ee;  and  the  reafon  afiigned  for  it  is,  that  the 
plate  was  afterwards  altered  a little,  and  the  infcription  erafed,  and  the  name 
vofGuftavus  Adolphus  infected  in  place  of  it. 

JOAN.  BATTISTA  CENCENSIS.  See  Pasquilini, 

* 

D U C E R C E A U. 

Flourifhed, 

By  this  engraver,  who  according  to  all  appearance,  never  reached  any  very 
great  degree  of  excellence,  we  have  a fet  of  ornaments  a la  mode , middling 
fized  prints,  length-wTays,  executed  entirely  with  the  graver,  in  a neat, 
taftelefs  ftyle.  They  were  publifhed  by  Nicholas  VifTcher,  and  are  marked, 
<c  invente  et  grave  par  Du  Cerceau.” 

MICHAEL  ANGELO  CERQUOZZI,  called  DI  BATTAGLIA, 

Born,  1600.  Died,  1660. 

Th  is  artift  was  born  at  Rome,  a.  d.  1600,  and  was  called  Di  Battaglia, 
becaufe  his  genius  chiefly  led  him  to  paint  battles , marches  and  JkirmiJhes . 
He  alfo  painted/r&zY  and  flowers  with  great  fuccefs  ; and  his  pictures  were 
held  in  very  high  eftimation.  He  died  a.  d.  1660,  aged  60  years.  He 
etched,  fays  Bafan,  feveral  prints,  which  are  more  efiimable  for  their  fcarcity 
than  their  beauty. 

C A R L O C E 3 I O. 

Flourifhed,  1660. 

This  artifb  is  faid  to  have  been  a difciple  of  Pietro  da  Cortona  ; but  he  is 
much  better  known  by  his  engravings,  than  his  paintings.  His  plates  are 
chiefly  etched,  and  harmonized  with  the  graver,  in  a free,  mafterly  manner. 
He  drew  correCtly ; and  the  extremities  of  his  figures  are  in  general  finely 
marked;  though  flight,  and  in  the  broad,  bold  ftyle  of  a painter.  Cefio 
engraved  a great  variety  of  prints,  from  the  greateft  painters  that  flourifhed 
in  the  age  in  which  he  lived.  The  following  may  be  confidered  as  his 
greateft  works. 

The  Farneflan  gallery , from  Annibale  Carracci. 

The  Pampbilian  gallery /from  Pietro  Berettini  da  Cortona,  confiftingof 
fifteen  plates,  including  the  title. 

GASPER 
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GASPER  DU  CHANGE, 

Flouriftied,  1707. 

This  art  id  was  a native  of  France,  and  flouriftied  at  the  commencement  of 
the  prefent  century.  In  the  year  1707,  he  was  received  as  a member  of  the 
Royai  Academy  of  Arts  at  Paris.  FI  is  manner  of  engraving  feems  greatly 
to  referable  that  of  'John  Audran  ; but  in  general,  it  is  neater;  and  the 
etching  is  not  fo  predominant;  his  drawing  is  by  no  means  fo  corre 61  as 
Audran’s;  neither  are  his  heads,  and  other  extremities,  marked  in  fo  mafterly 
a ftyle.  The  prints  of  Duchange,  however,  though  mannered,  and  often 
rather  laboured,  have  much  to  recommend  them  to  the  notice  of  the  con- 
noifleur,  efpecially  to  fuch  as  are  pleafed  with  an  agreeable  management  of 
the  graver.  Fie  engraved  feveral  portraits ; and,  among  them,  that  of 
Charles  de  la  Foffe , for  his  reception  into  die  Royal  Academy  1707  ; and  that 
of  F.  Giradon , for  the  fame  purpofe.  I fhall  alfo  notice  the  following 
prints  by  this  m after 

Jupiter  and  Leda , a large  plate,  length-ways,  from  Correggio. 

Jupiter  and  Diana , the  fame,  from  the  fame. 

Jupiter  and  lo,  a middling  fized,  upright  plate,  from  the  fame. 

Sornique  retouched  thefe  plates,  and  added  draperies. 

Our  Saviour  in  the  tomb,  fupported  by  the  Virgin ; and  an  angel  holding 
his  right  hand,  from  Paolo  Veronefe. 

Peace  confirmed  in  Heaven , and  fome  other  fubjedts,  for  the  colledlion  of 
prints  engraved  from  the  Luxembourg  gallery,  painted  by  Rubens. 

Mary  Magdalen  wajhing  the  feet  of  Chrifi,  a large  plate,  length- ways,  from 
Jouvenet.  The  merchandizes  driven  from  the  temple,  the  fame,  from  the  fame. 

John  Audran  engraved  the  other  two  companions,  namely,  the  miraculous 
draught  of  fifes,  and  the  refiurrebiion  of  Lazarus . 

F obit  reft  or  png  fight  to  his  father,  from  Antony  Coypel,  a middling  fized. 
plate,  length-ways  ; and,  in  my  opinion,  one  of  his  beft. 

Fie  alfo  engraved  from  Le  Seur,  Noel  Coypel,  and  other  mafters. 

J O FI  N CHANTRY. 

Flouriftied,  1660. 

Fie  worked  chiefly  for  the  bookfellers,  and  performed  his  plates  entirely 
with  the  graver,  in  a ft  iff,  dry  ftyle,  which  has  nothing  to  recommend  it. 
Among  the  portraits  engraved  by  him  are  the  following : Edward  Leigh , 
Efq.  M.  A.  of  Magdalen  Hall,  Oxford  ; Fhomas  Whitaker,  phyfician  to 
Charles  II.  Gething , a writing  rnafter,  &c.  He  alfo  engraved  fome  orna- 
mental frontifpieces  for  books,  with  figures,  very  indifferently  performed. 

NICHOLAS  C H A P R E O N. . 

Flouriftied,  1649. 

This  artift,  a native  of  France,  born  at  Chateaudun,  was  the  difciple  of 
Simon  Vouet,  he  never  made  any  confiderable  progrefs  in  the  art  of 
painting ; which  perhaps  induced  him  to  take  up  the  point.  Fie  redded  a 
long  time  at  Rome;  we  have  engraved  by  him, 
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i lie  hible  hiftories  painted  in  the  Vatican  by  Raphael,  commonly  known  by 
the  name  of  Raphael' s Bible.  This  collection  chiefly  conftfts  of  fifty-two 
plates,  which  are  chiefly  eftimable  as  being  (upon  the  whole)  the  bell  copies 
of  that  noble  work  ; but  however,  the  fweet  fimplicity  of  ftyle,  and  corredt- 
aiefs  of  drawing,  fo  man i fed  in  the  works  of  that  celebrated  painter,  are  totally 
loft  in  the  affedted  manner  of  the  engraver.  The  heads  are  very  indifferent, 
in  general,  and  the  other  extremities  very  poorly  marked.  He  frequently 
ligris  his  plates  with  the  initials  of  his  name  only,  thus  : N.  C.  F.  the  F.  as 
ulual  Handing  for  fecit  ; they  are  dated  1649. 

One  of  his  beft  Angle  prints  appears  to  me  to  be  a fmall  upright  etching, 
.repr e fe ritin g fa ty rs , with  women  and.  children,  a bold,  and  fpirited  etching,  ° 


F.  F.  CHARPENTI  E R. 

iFlouri  flied, 

A modern  French  engraver,  by  whom  we  havefeveral  prints,  from  Berg- 
hem,  Van  loo,  Boucher,  &c. 

L/E  Charpentier,  perhaps  of  the  fame  family,  another  modern  engra- 
in by  whom  we  have  fome Jea  views  arid  land/ capes,  from  Vernet,  Patel,  &c. 


E O U I S D E CHASTILLO  N. 

Flourifhed,  1682. 

This  artift,  who  was  a native  of  France,  flourifhed  towards  the  concluflon 
of  the  laft  century,  and  the  beginning  of  the  prefent.  I do  not  find  whofe 
difciple  he  was;  but  he  evidently  attempted  to  imitate  the  free  ftyle  of 
Girard  Audran  ; and  though  he  falls  farfhort  of  equalling  that  great  mafter, 
efpeciaily  in  tafte  and  corredtnefs  of  drawing  ; yet  many  of  his  prints  poffefs 
great  merit.  Among  the  beft  of  them  may  be  reckoned  the  following  : 

T he  /even  facr amen t s , large  plates,  length-ways,  from  the  pictures  painted 
by  Pouffin  for  the  chevalier  Pozzo ; and  fomething  different  from  thofe  of 
the  Palais  Royal,  engraved  by  Pefne. 

JThe  Fates  /pinning  the  thread  of  deJHny  for  Mary  de  Medicis , a mid- 
dling fized  upright  plate,  from  Rubens,  for  the  collection  of  prints  from  the 
Luxembourg  gallery. 

T fountain  of  Apollo  in  the  garden  at  Verf allies,  a large  plate,  length- 
ways. 

Part  of  the  plates  . for  Les  Edifices  Antiques  de  Rome,  publifhed  at  Paris, 
a.  d.  1682,  by  Antoine  Defgodetz,  architect. 

C.  Chastillon,  or  Chatillon,  is  mentioned  by  Florent  le  Comte,  as 
the  engraver  of  views  of  towns  and  palaces,  &c.  in  France . 

WILLIAM  CHATEAU,  or  CASTELLUS. 

Born,  1 633.  Died,  1683. 

This  artift  was  born  at  Orleans,  a.  d.  1633  ; and  the  ftrong  defire  he  had 
Sd£ purfuing  the  arts  engaged  him,  early  in  life,  to  go  to  Lyons,  in  order  to 
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vifit  Italy,  as  foon  as  occafion  offered.  After  having  worked  there  fome 
time,  he  determined  to  go  to  Rome;  where,  on  his  arrival,  hearing  of  the 
reputation,  which  Frederic  Greuter  had  acquired  as  an  engraver,  he  courted 
his  acquaintance,  and  became  his  difciple.  Under  that  artift  he  completed 
his  ftudies,  and  was  employed  to  engrave  the  portraits  of  the  popes ; in 
which  work  he  fucceeded  fo  well,  that  he  had  a quantity  of  other  plates  given 
to  him,  by  which,  in  a ihort  time,  he  eftablifhed  his  character  as  an  aitik. 
He  then  travelled  from  Rome  to  Florence,  Parma,  Genoa,  and  other  places, 
in  order  to  contemplate  the  works  of  the  greatek  makers  ; and  afterwards 
returned  to  Lyons,  where  he  remained  fome  time  with  the  Marquis  de  Sono- 
zin.  From  thence  he  went  to  Paris,  where  he  refided  under  the  patronage 
of  M.  Colbert,  till  his  death,  which  was  occafioned  by  a violent  fit  of  the 
cholic,  a.  d.  1683,  he  being  then  50  years  of  age. 

Chateau  worked  chiefly  with  the  graver;  but-  in  fome  inkances  he  has 
etched  his  back-grounds.,  efpecially  when  they  were  landfcapes.  It  appears 
evidently,  that  he  had  a great  command  of  that  inftrument.  There  is  much 
clearnefs  in  his  kyle  of  engraving;  but  from  the  fquare  manner  in  which  his 
firftand  fecond  ftrokes  interfeck  each  other,  the  effect  is  rendered  unpleafing, 
and  his  plates  have  a cold,  filvery  appearance.  The  kyle  of  his  drav/ing 
is  kiff  and  laboured;  the  outline  is  not  always  correct  ; and  the  extremities 
of  his  figures,  in  particular,  are  heavy,  and  poorly  marked.  In  ihort,  his 
prints  feem  to  be  the  laboured  productions  of  patience  and  affiduity,  rather 
than  the  works  of  genius,  affiled  by  good  take. 

He  frequently  latinized  his  name,  efpecially  when  it  was  fubfcribed  to 
thofe  plates  he  executed  at  Rome;  and  then  it  is  put  thus;  Guilielmus  Caf- 
tellus , Gallus, 

Among  his  bek  prints  may  be  reckoned  the  following : 

The  affumption  of  the  Virgin , a middling-fized,  upright  plate,  from  Anni- 
bale Carracci,  for  the  collection  of  prints,  engraved  from  the  pictures  in  the 
king  of  France’s  cabinet. 

The  martyrdom  of  St,  Stephen , the  fame,  from  the  fame  maker,  and  for  the 


fame  collection. 

The  Israelites  gathering  manna  in  the  defer t,  the  fame,  from  Nicholas  Pouflln, 
for  the  fame  collection. 

Chrift  reftoring  fight  to  the  two  blind  men  of  Jericho , the  fame,  Rom  the 
fame,  and  for  the  fame  collection. 

The  prefervation  of  the  young  Pyrrhus , a large  plate,  length- ways.  This  is  a 
bad  copy  of'that  admirable  picture,  which  Gerard  Audran  etched  info  maf- 


terly  a manner. 

St,  Paul  caught  up  into  Heaven , a middling  fized  upright  plate,  from  the 
fame  painter  : This  was  alfo  engraved  by  Pefne. 

The  death  of  Germanicus , a large  plate,  length-ways,  from  the  fame  pain« 
ter,  and  for  the  fame  collection. 

Paul  reftored  to  fight  by  Ananias , a middling  fized  upright  plate,  from 
Pietro  de  Cortona  : Charles  Allet  alfo  engraved  this  fubject. 

Rinaldo  and  Armida,  from  Le  Seur,  a large  plate  length-ways. 

He  alfo  engraved  from  Raphael,  Correggio,  Giro  Ferri,  Carlo  Maratti,  and 
other  great  makers. 

vol,  r.  C c J.  B, 
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J.  B.  CHATELAIN. 

Flourifhed,  1744. 

Had  this  man  been  pofieffed  of  prudence  and  affiduity,  equal  to  his  o-reat 
abilities,  what  might  not  have  been  expe&ed  at  his  hand  ? He  would  not 
work,  but  when  neceffity  compelled  him.  With  a piece  of  tobacco  taken 
‘tom  liis  mouth,  he  could  make  an  admirable  drawing  of  a landfcape  It 
was  in  drawing  and  engraving  landfcapes  that  he  chiefly  excelled  ; and  the 
freeaom  of  touch,  and  fpirit,  with  which  he  performed  them -on  paper 
and  copper,  has  juftly  ftamped  a value  upon  them.  From  this  artift:, 
vivares,  fo  defervedly  celebrated  for  his  copies  from  Claude  Audran,  and 
other  excellent  prints,  learned  the  firft  rudiments  of  engravinm  The  fol- 
lowing  curious  anecdotes  concerning  Chatelain,  were  communicated  to  me 
by  Mr.  Groffe,  who  heard  them  from  Mr.  Roffiere,  a great  colleftor  of  prints. 

Chatelain  was  fo  great  an  epicure,  that  if  by  accident  he  earned  a guinea, 

he  would  immediately  go  to  a tavern,  and  lay,  at  lead,  half  of  it  out  on 
a dinner. 

He  lived  fome  time  in  a large  old  houfe,  at  or  near  Chelfea,  faid  to  have 
belonged  to  Oliver  Cromwell,  which  he  took  in  confequence  of  having 
dreamed  he  fhould  find  a tieafure  there.  He  was  fo  prepofTeffed  by  this 
idea,  that  he  ufed  to  fpend  whole  days,  lying  upon  his  face,  liftetang-'if  by 
the  fhaking,  occafioned  by  the  carriages  palling  to  and  fro,  he  could  hear 
me  chinking  of  money.  Sometimes  he  would  work  in  pulling  up  the 
floors,  fearching  behind  the  wainfcot,  and  removing  walls,  in  queft  of  this 
hidden  treafure,  till  he  fo  bliftered  and  bruifed  his  hand,  that  he  could  not 
work  for  a confiderable  time. 

He  etched  a variety  of  landfcapes ; fome  from  his  owm  deflo-ns  • but  the 
greater  part  from  Gafper  Dughet,  called  Pouffin,  and  other  mailers.  Among 

them  is  a middling  fized  plate,  length-ways,  from  Rembrandt,  publilhed 
by  Pond,  1744.  r 

I.  B.  Chatelain,  a name  I have  feen  affixed  to  a print,  intitled,  fc  Le 
Cuinifiere  Italienne”  engraved  greatly  in  the  flyle  of  Beauverlet.  This 
probably  is  a more  modern  artift,  and  a native  of  France. 

C IT  A I 1 L L O N,  See  Chastillon. 

CFIAUFOURIER. 

Flourifhed, 

A very  indifferent  modern  French  engraver,  who  apparently  flourifhed  at 
tie  egmning  of  the  prefen  t century.  He  worked  for  the  bookfellers;  and 

a.vk  *et'n  bad  plates  for  a book  of  gardening,  which  were  engraved 
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-FRANCOIS  C H A U V E A U. 

Born,  Died,  1676. 

This  artift  was  a native  of  France.,  born  at  Paris.  Fie  was  inftrudled  in  the 
art  of  defign  by  Laurent  ia  Flire,  and  applied  himfelf  to  the  graver ; which 
inftrumenthe  foon  quitted  for  the  point ; and  the  prints  he  produced  with  it 
foon  convinced  him,  that  it  was  better  fuited  to  his  tafte,  and  the  celerity  of 
execution,  which  the  fecundity  of  his  genius  feemed  to  require.  That  he  was 
a man  pofteffed  of  a lively  imagination,  and  great  fertility  of  invention,  is 
evident  from  the  prodigious  number  of  compofitions,  which  we  have  by  his 
hand.  Fie  feems  to  have  (Fetched  his  thoughts  upon  paper,  as  fail  as  they 
entered  his  mind,  and  taken  little  or  no  pains  to  corredl  or  expunge  any  part 
of  them  afterwards.  Hence  it  is,  that  his  works  are  frequently  faulty,  and 
unequal  to  each  other.  cc  If,”  fays  Bafan,  cc  we  find  not  in  his  prints  a 
cc  beautiful  ftyle  of  engraving,  we  fee,  at  lead,  with  pleafure,  the  fire,  effedl, 
<c  truth,  variety,  and  ingenious  turns  of  his  compofitions.”  I have  made 
the  following  observation  concerning  the  engravings  of  this  artift  : Flis  fmall 
plates,  which  I think  are  his  beft,  are  executed  in  a ftyle,  much  refembling 
that  of  Le  Clerc  ; which  was  evidently  founded  upon  that  of  Callot.  In  his 
large  prints,  he  approaches  near  to  that  coarfe,  dark  ftyle,  which  was  adopted 
by  L,a  Hire,  his  tutor.  He  died  at  Paris,  a.  d.  1676.  Flis  works  con  lift  of 
upwards  of  three  thoufand  plates;  among  which  the  fets  of  prints  for  the  fol- 
lowing books  are  from  his  own  compofitions.  The  Bible  Hijlory.  The  Hi/- 
■iory  'of  Greece.  The  Metamorphojis  of  Ben/erade.  The  Jerufalem  of  F a/fo. 
The  Fables  of  la  Fontaine . Alaric , or  Rome  conquered , and  feveral  romances , 
otc.  Among  the  prints  engraved  by  him  from  other  mailers,  are  the  fol- 
lowing: 

Chrift  with  the  dijciples  at  Emails , a middling  fized  plate,  length-ways,  from 
Titian.  Maffon  engraved  the  fame  fubjedt ; and  his  beautiful  print  is 
known  by  the  name  of  the  table  cloth. 

A concert , a middling  fized  plate,  nearly  fquare,  from  Dominichino. 

The  life  of  St.  Bruno , from  Le  Sueur,  engraved  conjointly  with  Le  Clerc. 

Apollo  and  Daphne , from  Nicholas  Pouftin,  a middling  fized  plate,  dated 
1667. 

A Virgin  and  Child , with  St.  John  and  little  angels , finely  etched,  and 
finifhed  with  much  tafte.  It  is  marked,  F.  Chauveau  pinx  et  fecit,” 
a fmall  plate,  length  ways. 

Meleagre  prejenting  the  head  of  the  boar  to  Atalanta , a fmall  upright  plate 
from  Laurent  la  Hire. 

He  alfo  engraved  from  Le  Brun  and  other  mafters. 

See  the  cypher  he  frequently  fubftituted  for  his  name,  copied  on  the  plate 
at  the  end  of  the  volume. 


Q_U  ENTXN  PETER  CHEDEL. 

Flourifhed, 

A modern  engraver,  who,  according  to  Bafan,  died  fome  few  years  fincc. 
Fie  etched  his  plates  with  great  fpirit,  and  retouched  them  with  the  graver, 
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in  a fly le  fomething  refembling  that  of  John  Vificher ; and  his  works  prove 
him  to  have  been  a man  of  ability.  By  him  we  have  fome  fmali  plates 
length-ways,  reprefenting  banditti  and  troops  of  Joldiers  JkirmiJbing , with 
iandfcape  back-ground , from  Vander  Meulen.  Alfo,. 

Aurora , a fmali  Iandfcape,  length-ways,  from  David  Teniers, 

The  well , a fmali  upright  plate,  from  Boucher. 

The  hermitage , from  Pierre,  its  companion. 

PETER  CHENU. 

Flourifhed,  1760. 

A modern  engraver,  who  refided  at  Paris,  and  engraved  in  a flight  ftyle  a 
large  number  of  prints  from  various  mailers . Among  others,  the  Jailors 
amufement , a fmali  plate  length-ways,  from  D.  Teniers. 

The  Flemijh  baker , from  Oftade,  a fmali  upright  plate. 

FRANCOIS  CHEREAU. 

Flourifhed,  1730. 

This  engraver  appears  to  be  a native  of  France.  We  have  a large  number 
of  prints  by  him,  which  prove  what  great  command  he  had  of  the  graver ; for 
his  prints  are  executed  entirely  with  that  inflrument,  in  a manner  fo  nearly 
refembling  that  of  the  Drevets,  that  I have  little  doubt  but  that  he  was 
brought  up  in  their  fchool.  The  mechanical  part  of  his  engraving  is  ex- 
ceedingly neat  and  well  executed  ; and  his  drawing  is  corredl.  Yet  from  a 
famenefs  of  the  ftyle  in  the  engraving  of  his  flefh,  his  draperies  and  back- 
ground, his  prints  have  a cold,  heavy,  laboured  appearance  ; and  the  lights 
being  too  much  covered,  prevents  that  brilliancy  of  effedl,  which  might  be 
expedted  from  an  artifl  of  equal  abilities.  Plis  prints,  however,  poffels  great 
merit,  though  they  cannot  be  faid  to  deferve  a place  among  thofe  of  the  firft 
clafs  of  artifts.  I {hall  only  mention  the  following  by  his  hand  : 

St.  John  in  the  dejarty  a fmali  upright  plate  from  Raphael,  for  the  Crozat 
colledtion. 

The  crucifixion  of  Chrift , a large  upright  plate  from  Guido,  publifhed.by 
D revet. 

The  portrait  of  Eliza  Sophia  Cheron , from  a picture  painted  by  herfelf,  a 
middling  fized,  upright  plate. 

The  portrait  of  cardinal  de  Polignac , from  Rigaud,  the  fame. 

Fie  alfo  engraved  a variety  of  other  lubj efts,  portraits  in  particular,  from 
different  mailers. 


JAMES  CHEREAU. 

Flourifhed,  1730. 

This  artifl  ufually  diftinguifhes  himfelf  from  his  brother  Francois  Che- 
reau,  mentioned  in  the  foregoing  article,  by  adding  the  word  le  june , or 
the  younger , to  his  name.  He  refided  at  Paris,  and  like  his  brother,  worked 
entirely  with  the  graver,  and  in  a manner  greatly  refembling  his.  1 he  prints 
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by  this  artift  are  very  neat,  and  highly  finilhed ; but  cold  and  filvery  in  their 
eftedt.  They  want  that  animation  fo  effentially  neceffary  to  render  an  en- 
graving particularly  interefting,  and  which  Girard  Audran  was  mailer  of  in 
fo  fuperior  a degree.  This  it  is,  that  makes  the  flight  fcratchy  etching  of 
the  painter  fo  much  more  eftimable,  than  the  cold,  laboured  efforts  of  patience 
unaftifted  by  the  warmth  of  imagination,  and  the  impulfe  of  genius.  Che- 
reau’s  portraits  poffefs  great  merit;  and  his  beft  prints  are  very  defervedly 
held  in  high  eftimation.  Among  them  are  the  following  : 

A holy  family,  from  Raphael,  a middling  fized  upright  plate,  for  the  Cro- 
sat  colledlion. 

The  Virgin  and  Child , with  St.  John , the  fame,  from  the  fame  mailer,  and 
for  the  fame  colledtion. 

The  transfiguration , from  the  fame  mailer,  a large  upright  plate,  arched  at 
the  top. 

David , a half  figure , with  the  head  of  Goliah,  a middling  fized  upright 
plate,  from  Dominico  Feti. 

Vertumnus  and  Pomona,  a middling  fized  upright  plate,  from  Francois 
Marot. 

The  portrait  of  th z bifh op  of  Montpelier,  a middling  fized  upright  plate, 
from  Raoux. 

The  portrait  of  the  bijhop  of  Senez,  the  fame  from  the  fame. 

He  alio  engraved  a variety  of  other  plates  from  different  mailers. 

Chereau  came  over  into  England,  being  invited  hither  by  Du  Bofc;  and, 
among  other  things,  engraved  the  profile  portrait  of  George  the  Firft ; but 
the  extravagant  price  he  demanded  for  his  works,  was  the  occafion  of  his 
meeting  with  but  little  encouragement ; upon  which  he  foon  returned  to  Paris. 

ELIZABETH  SOPHIE  CHERON  LE  HAY. 

Born,  1648.  Died,  1711^ 

This  lady,  whofe  name  is  jultly  celebrated  by  the  biographers  of  the  artills 
was  the  daughter  of  Henry  Cheron,  a painter  in  enamel,  and  by  her 
father  firft  inftrudted  in  the  art  of  defign  and  painting.  She  made  a rapid 
progrefs  ; and  the  productions  of  her  pencil  were  greatly  admired,  efpecially 
her  portraits,  which  Ihe  executed  in  a pleafing  ftyle.  She  alfo  painted  hif- 
lory  v/ith  great  fuccefs.  She  died,  a,  d.  1711,  aged  63.  She  was  preferred 
to  the  Royal  Academy  of  Arts  at  Paris  by  L,e  Brun,  a.  d.  1676,  andhonour- 
aoly  received  as  a member.  For  her  amufement  fhe  alio  engraved  ; and  we 
have  a fet  of  cornelians  from  her  owndefigns,  of  which  three  are  etched  by 
herfelf,  namely,  Bacchus  and  Ariadne , Mars  and  Venus,  and  night  feat  ter  in g 
her  poppies.  The  reft  were  engraved  by  Urfaline  and  Jane  de  la  Croix  her 
nieces,  J.  Audran,  C.  Simoneau,  and  others. 

She  alfo  engraved  a defeent  from  the  crofs , which  is  etched,  and  retouched 
with  the  graver,  in  a very  maftcrly  manner,  from  a medal  in  wax,  coloured 
by  Zumbo,  a Sicilian. 

Alio  a drawing  hook,  confiding  of  thirty-fix  prints  in  folio. 
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LOUIS  C H ERO  N. 

Born,  1660.  Died,  1713. 

This  artift  was  brother  to  the  lady  mentioned  in  the  preceding  article,  and 
born  at  Paris,  a.  d.  1660.  After  being  inftrudted  in  the  firft  principles  of 
the  art  of  painting  in  his  own  country,  he  went  to  Italy,  where  he  remained, 
fupported  by  the  bounty  of  his  filler,  eighteen  years.  He  compofed  with 
facility,  and  drew  correbtly,  but  not  gracefully.  The  troubles,  which  arofe 
in  his  native  country  on  account  of  religion,  obliged  him,  who  was  a Cal- 
vinift,  to  quit  it,  and  feek  a refuge  in  England,  where  he  was  employed  by 
the  duke  of  Montague,  and  died  in  London,  a.  d.  1713,  aged.  53.  He  en- 
graved with  great  tafte  the  following  prints  : 

St.  Peter  healing  the  lame  man  at  the  gates  of  the  temple , a middling  fized 
plate  length-ways,  from  his  own  compofition. 

The  death  of  Ananias  and  Saphir a , the  fame. 

St.  Philip  haptifing  the  Eunuch , the  fame. 

C H E R P I G N O N. 

Flourished, 

An  engraver  of  merit,  by  whom,  among  other  things,  we  have  a holy 
family , wherein  is  reprefented  the  Virgin  feared,  the  infant  Chrifl  afleep  in 
her  lap,  and  Jofephis  leaning  on  a large  ftone  behind  her.  It  is  etched  in  a 
bold,  free  ftyle,  and  retouched  with  the  graver,  in  fuch  a manner,  as  proves 
the  artift  had  great  command  of  that  inftrument.  The  lights  are  broad  and 
well,  but  too  much  fcattered  : it  is  engraved  from  a compofition  of  Laurent 
de  la  Hire. 

CHERUB 'IN  ALBERT.  See  Alberti. 

G.  C H E V I L E T. 

Flourifhed, 

A very  indifferent  modern  engraver,  by  whom  we  have  feveral  large 
plates  of  foreign  views , ruins  > dec.  from  Innocente  Bellavite  and  other  maf- 
ters.  Fie  etched  in  a neat  fcratchy  ftyle,  and  retouched  his  plates  with  the 
graver,  without  producing  the  leaft  pleafing  eftefil,  The  figures  which  are 
occafionally  introduced,  he  has  executed  in  a manner  that  does  him  no  kind 
of  credit. 

FABRIZZIO  CHIARI. 

Born,  1621.  Died,  1695. 

This  painter  was  born  at  Rome,  a.  d.  1621,  and  acquired  a confiderable 
reputation  in  his  profeffion.  Fie  died  1695?  aged  74  years.  By  his  hand 
we  have  feveral  etchings  from  Pouffin.  They  are  executed  in  a flight  fcratchy 
manner,  by  no  means  correflly  drawn  ; yet,  however,  they  manifeft  the  hand 
of  the  mafter.  Among  others  are  the  following  : 
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Mars  and  Venus  in  a landfcape,  a fmall  plate,  length -ways,  marked  Faep  ■ - 
tus.  Clarus  sculp.  1635.  t,  j im*. carABRr- 

Venus  and  Adonis  a middling  fized  plate,  length-ways,  marked  Nicoi  Aus 
l essiNus  in  f without  the  name  ofFabrizzio.  This  etching  has  been 

FabHzzio11  t0  n fi  bUt  k 13  undoLlbtedly  the  work  of 

V enus  with  Mercury  and  Jeveral  children , the  fame. 

C H I S B O U T. 

Flourifhed, 

This  engraver  appears  to  have  refided  at  Paris,  and  worked  for  Drevet  • a-' 
-eaft,  his  name  as  the  publilher,  is  affixed  to  a coarfe,  incorrect  etching  ’re- 

pla'e  n lenfth ' ta j ***  * ^ marked  " Chiibout  fedr’”  a fmall 
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PHILIP  C H O F F A R D. 

Flourifhed,  1760. 

This  artift  was  a native  of  France,  and  refided  at  Paris.  He  was  a de- 
lPlCr,  “5  ^ wen  as  an  engraver.  By  him  we  have  a variety  of  Frail  h-V- 

mXs  ft0m  as  from  ,lwfc  ofotl“ 
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CHRISTOPHER  CHRIEG. 

Flourifhed,  1572, 

" C,‘nft0Pd  Chri^.AU*.  inch  is  the  fignature,”  fays  Papillon,  «0fan 
ngravei,  affixed  to  a large  print,  reprefenting  th z/ea-Jight  at  I epanto 
It  is  a magnificent  engraving  on  wood,  containing  more  than  three  hun- 
red  veffels  and  games.  ^ The  combatants,  which  are  exceedingly  nume 

rthfvffiSTS  W'if  thC  feateft  judgment.  The  dreadfu!  confufion 
ol  the  veffels  with  gallies  on  fire,  or  finking  to  the  bottom,  cannot  be  re 

prefen  ted  in  a fuperior  ftyle.  It  is  cut  on  two  blocks  of  wood,  in  the  form 

o an  oval,  about  two  feet  long,  by  fixteen  inches  in  height.  Upon  the 

wo  upper  corners  of  the  oval  are  reprefented,  the  arrano-emen/of  th- 

Chnftian  army,  and  that  of  the  Turks , and  below,  three°cTrHian  Je 

fine  prbIw"sSpSebllhed  ” ( “ f, 


LUCAS  CIA  M B E R L A N O, 

Flourifhed,  1609. 

thdK15-3™11  aPP^rStohave  been  a native  of  Urbino,  and  flourifhed  towards 
n 'lu  SS  S "n‘"ry-  7'  WOrl'd  «*'V  with  thfgmve  * 

b U neat  ftyle>  but  there  »s  not  always  that  freedom  in  the  turn  of  his 

ftrokes^ 
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ftrokes,  which  is  requifite  to  render  them  perfectly  agreeable  to  the  eye  He 
drew  the  naked  parts  of  the  human  figure  with  feme  degree  of  concern.  v. 
His  heads  indeed,  and  other  extremities,  are  not  always  equally  well  exe- 
cuted.' The  lights  upon  the  figures  Specially,  are  kept  broad  anu  clear. 
The  o-eneral  effeft,  however,  is  much  hurt,  by  their  being  too  much  fcat- 
teredf  and  equally  powerful.  Among  other  plates,  engraved  by  this  artift, 

^ Chri  tappearing  to  Mary  Magdalen  in  the  garden,  a middling  fized  upright 
plate  fronT rederico  Barpccio,  to  which  his  name  is  affixed  in  tins  manner  : 
h Lucas  Ciamberlanus  Urbinas,  1.  V.  Doct1,  del.  et  fculp.  u is  data 

l6°S9t’.  Jerorn  dead,  lying  upon  a Jione,  a middling  fized  upright  plate,  from 

K‘ "rhf twelve  apoftles,  fmall  upright  plates,  from  the  fame. 

He  alfo  engraved  from  Polydoro,  Palma,  Cherubin  Alberti,  Annibale  Ca.- 
r-cci  Dominichino,  and  ocher  great  matters.  He  fomeumes  ufed  the  initials 
of  his  name  only,  thus  : L.  C.  or  L.  C.  fculp. 

FRANCOIS  C I C H E, 

FlouriHied, 

' This  artift  feems  to  have  refided  in  Italy,  and  to  have  worked  chiefly  for 
the  bookfellers.  I have  feen  by  him  fome  flight  architeccal  etchings,  m e 
with  the  graver,  with  little  figures  occafionally  introduced.  The  manner, 
however,  in  which  thofe  plates  are  executed,  does  him  .no  credit  as  an  cn- 


grayer. 


r*  T P-  n F F.  R. 


C ^ 


c I V I T E L L A,  See  Czesar  Robertus.. 

e 

WILLIAM  CLARKE. 

Flourifhed, 

An  engraver  of  little  merit,  who  flourifhed  towards  the  end  of  the  laft 
century,  by  whom  we  have  fome  portraits  ; among  the  reft,  that  of  George 
duke  of  Albemarle,  from  Barlow  ; and  John  Shower,  from  a pi&ure  of  hrs 
own.  This  laft  is  engraved  in  mezzotinto. 

THOMAS  CLARKE. 

Flourifhed,  1635. 

An  engraver,  probably  of  the  fame  family  with  the  foregoing;  his  works 
po fiefs  no  kind  of  merit,  except  that  of  neatnefs,  to  recommend  them.  We 
have  by  him  feveral  frontifpieces,  one  efpecially  for  a book  of  devotion, 

printed  at  London,  1635. 
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JOHN  CLARKE. 

Flourifhed,  1690. 

This  engraver  was,  I believe,  a Scotfmanj  at  leaft,  he  refided  at  Edin- 

,!™.rghf  W,h5rC  he  engraJed  th«  Portrait  of  William  prince  of  Orange,  and  the 
■princefs  Mary,  in  the  form  of  a medallion,  dated  1690.  We  have  feveral 

°Marv!nnrZXt%nY  h"l1'  1 £al1  °nly  mention>  Matthew  Hall,  and  Andrew 

Mar  jell  an  oftavo  plate  _ He  worked  chiefly,  if  not  entirely,  with  the  gra- 
ver, in  a ftyle  which  does  him  very  little  credit  as  an  artift.  7 ° 

JOHN  CLARKE. 

Flourillied, 

theAHnnieMngwf  f Cre  f*"?e  "ame  with  the  Pre«ding,  who,  according  to 

of  wZ  P re>  jVC(?  m Gra>7>s  Inn-  BP  him  we  have  the  portrait 

bens,  a quarto  fized  plate,  Alfo  a print  reprefentino  Hercules  and 

Dsiamra , which  prove  him  to  have  been  a very  indifferent  artift. 

C L A R U S.  See  Chiari. 

D.  CLASENS. 

Flourifhed, 

rorleft  emLnf  T enf aver  of  no  great  merit,  affixed  to  a coarfe,  in- 

TanSbl  <S \l ^epreJnt,ng  the  Virgin  Mary  holding  the  infant  Chrift,  accom- 
f anted  by  St.  John  and  an  angel,  a fmall  upright  plate  from  Procaccini  • it  U 
without  date,  and  marked,  D.  Clafens  F.  et  de.  rocaccim  . it  is 

marc  c L A S E R I. 

Flourifhed, 

a ntrive^P We^nd ' th,'S  floui:ifhed  in  the  fifteenth  century,  he  was 
enumerated  the  ‘four / , grav(;d  ,fev|ri al  Pnnts  wood;  among  which  are 

and  th£/Wr  °fthe  ™rld>  mi3dling  fi-d 

VICTORIUS  CLASSIC  US. 

Flourillied, 

and  iTdTthaflTa^  fculPtor  and  a"  archited; 

but  the  fubjeds  of  thefe  prints  are  not  fpecffiT  01  Tmt01'etto’ 

V 

c L E E M A N. 

. Flourifhed, 

with,  knife  and  aTrefdT '"tadi?''1'? ' '“1  'nS™vi"gs  on  wood,  marked 

”» ”1  ctr l,e  g™  fcr this ^ 

VOL . I 
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FRANCISCO  DE  CLEIN,  or  KLEYN. 

Born,  Died,  1658. 

This  artift  was  born  at  Roftock,  in  Germany,  where,  it  appears,  he  learned 
the  firft  rudiments  of  painting  ; after  which  he  went  to  Italy,  where  he  re- 
fided  four  years.  He  chiefly  excelled  in  hiftorical  and  grotefque  Objects, 
and  is  greatly  commended  for  the  fertility  of  his  invention.  In  the  reign  of 
Tames  the  Firfl:,  he  came  into  England,  and  was  employed  by  that  monarch 
to  make  defigns  for  tapeftry,  &c.  Ele  alfo  etched  leveral  plates,  in  a: fly  I e 
much  refembling  that  of  Hollar,  to  which  he  fometimes  put  the  initials  of 
his  name  F.  C.-  or  F.  K.  but  in  general  he  figned  it  at  length.  I Ihall  only 
notice  the  following  plates  by  him  : 

The  / 'even  liberal  arts , with  an  ornamental  frontifpiece,  lmall  iquare 
plates,  marked  « F.  Clein  fecit,  1645.”  And  the  five  fenfes , with  grotefyue 

ornaments . 

JOHN  L E CLERC. 

Born,  1587.  Died,  1 633. 

He  was  born  at  Nancy  in  Lorrain,  a.  d.  1587  ; but  ftudied  in  Italy,  and 
imitated  the  manner  of  his  matter.  Carlo  Saraccino,  called  Venetiano,  fo  per- 
fedly,  that  his  pidures  have  frequently  been  taken  for  the  produdions  of 
that  artift’s  pencil.  He  died  1633,  aged  46.  He  is  called  the  Chevalier, 
becaufe  he  was  knighted  at  Venice.  Le  Clerc  etched  feveral  plates  from 
the  compofition  of  Venetiano  ; among  others,  the  death ^ of  the  Virgin , a mid- 
dling fized  upright  plate.  The  invention  of  this  fubjed  has  been  falfely 
attributed  to  Guido.  This  print,  though  flight,  is  performed  in  a fpirited 
and  mafterly  ftyle,  and  dated  1619. 

Papillon  mentions  Joun  le  Clerc,  who,  he  informs  us,  was  of  the  fame 
family  with  the  above  mentioned  artift,  born  at  Paris,  and  an  eminent  en- 
graver on  wood.  He  cites  feveral  things,  as  performed  by  ^ this  artift; 
among  the  reft,  a book  of  th q proportions  of  the  human  figure,  publdhed  with 
the  royal  privilege,  a.  d.  1593. 

SEBASTIAN  LE  CLERC. 

Born,  1637.  Died,  1714. 

This  artift  was  a native  of  France,  bom  at  Metzdn  Lorrain,  and  probably 
of  the  fame  family  with  John  le  Clerc,  mentioned  in  the  preceding  article. 
His  o-enius  for  the  arts  difplayed  itlelf  in  very  early  life  ; and  from  his  father 
he  learned  the  firft  principles  of  drawing.  Being  defirous  of  habituating 
himfelf  to  the  ufe  of  the  graver,  he  executed  feveral  prints  with  that  lnftru- 
ment,  butfoon  quitted  it  for  one  better  fuited  to  his  tafte,  namely,  the  point, 
with  which  he  could  not  only  copy  his  defign  with  greater  facility,  but  aifo 
more  fpeedily  ; judging  from  the  produdions  of  this  artift  with  uhe  giaver 
only,  it  feems  reafonable  to  conclude,  that  he  would  never  have  eftablifhed  by 
it  a reputation,  equal  to  that  which  he  did  by  tire  point.  His  firft  print  is  faid 
to  be  the  head  of  our  Saviour , which  bears  the  date  1655,  confequently  was 

executed  at  the  age  of  18.  Going  to  Paris,  he  was  countenanced,  by  Le 

Brun, 
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Brim,  who  advifed  him  to  devote  the  whole  of  his  time  to  the  dudy  of  en- 
graving. Some  time  afterwards  he  was  introduced  to  the  minider,  M. 
Colbert,  and  obtained  an  apartment  in  the  Gobelins,  and  a penfion  of  1800 
livres  afligned  to  him,  on  condition  that  he  worked  for  the  king,  who  alfo 
honoured  him  with  the  title  of  his  engravers  and  by  pope  Clement  XI.  he 
was  created  a knight  of  Rome. 

In  the  year  1672,  he  was  appointed  to  engrave  the  mauf oleum,  eredted  by 
the  Royal  Academy  of  Arts,  in  the  church  of  L’Oratoire  at  Paris  under  the 
diredtion  of  Le  Brun;  and  for  it  received  from  the  Academy  a penfion  of 
300  livres.  The  following  year  he  married  Charlotte  Jeaune,  the  daugh- 
ter of  Vanden  Kerchove,  the  king’s  dyer  at  the  Gobelins  ; and  by  her  he  had 
eighteen  children. 

As  his  family  increafed,  Le  Clerc  gave  up  the  penfion,  fettled  upon  him  by 
the  king,  conceiving  that  he  could  work  to  greater  advantage  upon  his  own 
account.  The  multitude  of  plates,  which  he  executed,  and  chiefly  from 
his  own  defigns,  are  faid  to  have  exceeded  3000  ; and  fome  of  them  are  very 
large,  confiding  of  a prodigious  variety  of  figures. 

' He  died  at  Paris,  a.  d.  1714,  aged  77  years;  and  was  buried  in  the 
church  of  St.  Hippolite,  belonging  to  the  parifli,  in  which  he  redded. 
cc  This  excellent  art  id, ’’fays  Bafan,  cc  who  defigned  with  equal  facility  hidori- 
*c  cal  fubjedts,  landlcapes,  and  animals,  pofleffed  a lively  and  brilliant  irnagi- 
Cf  nation,  which  was  regulated  by  found  judgment.  His  compofitions  are  fill! 
ff  of  knowledge  and  variety  ; and  his  drawing  is  very  corredt.  Plis  manner 
<f  of  engraving  is  neat,  and  the  touches  of  his  point  eafy  and  graceful.  In  a 
ff  word,  all  the  requifites  are  found  in  his  works,  which  ought  to  render  them 
<c  worthy  the  admiration  of  connoiflfeurs.”  And  this  high  compliment  is  not, 
in  my  opinion,  greatly  overdrained  ; though  I think  him  inferior  to  C allot, 
whole  dyle  of  engraving  he  frequently  imitated,  and  appears  to  the  greated 
advantage,  as  he  approaches  the  nearer  to  it. 

The  following  are  among  his  mod  edimable  prints  : 

. The  fajjion  of  our  Saviour,  on  thirty-fix  fmall  plates,  length-ways,  from 
his  own  compofitions.  The  bed  impreflions  are  without  the  borders. 

The  miracle  of  the  feeding  five  thoufand , a middling  fized  plate,  length- 
ways. In  the  Ard  impreflions,  which  are  very  rare,  a town  appears  in  the 
back-ground;  in  place  of  which  a mountain  is  fubdituted  in  the  common 
ones. 

The  elevation  of  the  large  ft  ones,  ufed  in  building  the  front  cf  the  Louvre, 
a large  plate,  length-ways.  The  Ard  impreflions  are  without  the  date,  1677, 
which  was  afterwards  added. 

The  academy  of  the fciences,  a middling  fized  plate,  length-ways.  The  Ard 
impreflions  are  before  the  fkeleton  of  the  dag  and  tortoifewere  added.  The 
.fecond  impreflions  are  before  the  fhadow  was  enlarged  at  the  bottom,  towards 
the  right  hand  fide  of  the  print.  Both  thefe  impreflions  are  very  fcarce. 
The  Ard  is  rarely  met  with.  This  print  was  copied  for  Chambers’s  Dic- 
tionary. 

The  monument  of  the  king  of  Sweden,  a large  upright  plate. 

T hz  monument  of  the  chancellor  Seguier , the  fame.  The  latter  is  the  mod 

D d 2 edimable. 


C L O 


C L E [ 204  ] 

eftimable,  becaufe  it  procured  the  reception  of  the  artift  into  the  Royal 
Academy  of  Arts 

The  triumphal  arch  of  the  port  St.  Antoine , a large  plate  length-ways. 

The  may  of  the  Gobelins , a middling  fized  plate,  length-ways.  The  firft: 
impreffion  is  before  the  woman  was  introduced,  who  covers  the  wheel  of  the 
coach. 

The  four  conquefts , large  plates,  length-ways,  reprefenting  the  taking  of 
Tournay , the  taking  of  Bov  ay,  the  defeat  of  the  comte  de  Marfin , and  the 
Switzerland  alliance . 

The  battles  of  Alexander,  from  Le  Brun,  fix  fmall  long  plates,  including 
the  title,  which  reprefents  the  pi&ure  gallery  at  the  Gobelins.  The  firft 
impreffions  of  the  tent  of  Darius,  which  plate  makes  part  of  this  fet,  is  diftin- 
gu iflied  by  the  fhoulder  of  the  woman,  who  is  feated  in  the  front,  being 
without  the  ftiadow,  which  was  afterwards  added ; for  which  reafon  they  are 
called  the  prints  with  the  naked  ftooulder . 

The  entry  of  Alexander  into  Babylon,  a middling  fized  plate,  length-ways.. 
In  the  firft  impreffions,  the  face  of  Alexander  is  feen  in  profile;  in  the  fecond, 
it  is  a three  quarter  face,,  and  therefore  called  the  print  with  the  head  turned 

Alfo  a vaft  number  of  beautiful  vignettes,  title  pages , &c.  &c. 

HENRY  VAN  CLEVE  or  CLEFF. 

Born,  Died,  1589. 

He  is  alio  called  Clivenfis . Generally,  however,  his  name  is  not  written 
at  length,  but  a fingular  monogram,  compofed  of  an  FI.  a Y.  and  a C.  is 
fubftituted  in  its  ftead.  See  this  monogram  copied  on  the  plate  at  the  end 
of  the  volume.  The  place  of  this  artift’s  birth  does  not  appear ; but  he 
reftded  at  Antwerp ; and  was  a painter  of  no  fmall  degree  of  eminence,  efpe- 
dally  in  landfcape  ; feme  few  of  which  he  alfo  engraved  himfelf.  Thefe  are 
marked  with  his  monogram,  and  the  word  fecit  is  added  to  it. 

MARTIN  YAN  CLEVE  or  CLEFF. 

Flouriflied, 

According  to  profeflfor  Chrift,  this  mafter  adopted  a very  fingular  rebus, 
by  way  of  a mark.  It  was  a monkey  feated,, with  the  letters  V.  C.  upon  its 
belly.  A monkey,  it  feems,  in  Flanders  is  called  by  the  name  of  Martin * 
The  initials  are  then  eafily  decyphered.  The  prints  alfo  marked,  M.  C. 
are  attributed  to  this  mafter. 

G.  C L O C H E.. 

Flourilhed,  1616. 

According  to  Abbe  Marolles,  this  engraver  flouriflied  about  the  beginning 
of  the  laft  century,  and  by  him  we  have  engraved  a view  of  the  town  of 
Renes. 

CLAUSE  or  NICHOLAS  CLOCK. 

Flouriflied,  1589. 

This  name  is  affixed  to  a large  print,  length*  ways,  reprefenting  the  judg- 
ment 
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went  of  Midas,  from  Karl  Van  Mandere.  It  is  executed  entirely  with  the 
graver,  in  a coarfe,  flight  ftyle,  fomewhat  refembling  that  of  Cornelius 
Cort;  but  by  no  means  equal  to  the  works  of  that  matter ; particularly 
with  refpedt  to  the  drawing,  which  is  very  defective  in  this  print,  efpecially 
in  the  extremities  of  the  figures.  It  is  dated  1589. 

Corn.  Clock  is  alfo  mentioned  in  the  lift  of  engravers,  by  Evelyn  ; but 
none  of  his  works  are  fpecified.  I am  not  acquainted  with  them. 

JOHN  CHOPPER. 

Flourifhed, 

An  obfcure  engraver  of  no  great  merit,  who  worked,  I fuppofe,  for  the 
bookfellers.  _ Toa  very  indifferent  portrait  of  Elias  Benoift , an  ecclefiaftic , 
executed  entirely  with  the  graver,  he  has  affixed  his  name,  “ Joannes  Clop- 
per  fculp.”  r 

PETER  CLOUET  or  CLOWE  T. 

Flourifhed, 

This  artift  was  a native  of  Antwerp,  where  he  learned  the  firft  principles 
of  the  art  of  engraving.  From  thence  he  went  to  Italy  to  complete  his 
ftudies,  and  worked  at  Rome,  under  Spierre  and  Bloemart.  He  afterwards 
returned  to  Antwerp,  where  he  died,  aged  62  years.  He  worked  entirely 
with  the  graver,  in  a clear  firm  manner,  fomething  refembling  that  of  Paul 
Pontius.  His  prints  are  ufually  deficient  in  harmony  5 and  though  full  of 
colour,  and  boldly  engraved,  from  too  equal  a diftribution  of  the  (hadows, 
and  the  lights  being  too  much  fcattered,  they  lofe  a great  part  of  their 
effedt.  He  neither  drew  with  tafte,  nor  corredtly,  The  extremities  of  his 
figures  are  generally  very  defective.  However,  his  prints,  thofe  efpecially 
which  he  engraved  from  Rubens,  are  held  in  no  fmall  eftimatioa. 

Among  his  beft  prints  the  following  are  ufually  reckoned  : 
i he  death  of  St . Anthony. , a large  upright  plate,  from  Rubens. 

The  de/cent  from  the  crojs , the  fame  from  the  fame. 

A converfation , where  fever al  lovers  are  reyrefented  in  a garden , a lame 
plate,  length-ways,  from  the  fame. 

A landfcape , with  a cottage  ; and  the  flow  is*  reprefented  falling,  a lame 
plate,  length-ways,  from  the  fame,  belonging  to  a let  of  fix  : the  other  five 
were  engraved  by  S.  Bolfwert. 

A holy  family,  a middling  fized  upright  plate,  from  Vandyek. 

T he  battle  of  JoJbua  againft  the  Amalekites , a large  print,  on  two  plates, 
from  William  Courtois.  A 

Fie  alfo  engraved  from  feveral  other  mailers. 

ALBERT  CLOUET  or  CLOWE  T. 

Flourifhed,  1672. 

He  was  nephew  to  the  preceding  artift,  and  went  to  Italy  to  improve 
himfelf  in  his  ftudies  under  C.  Bloemart.  He  reftded  fome  time  at  Rome, 
where  he  engraved  feveral  of  the  portraits  for  the  Lives  of  the  Painters,  by 
Bellori.  His  principal  employment  feems  to  have  been  in  the  portrait  line. 

We 
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.We  have,  however,  fome  other  fubjefts  by  him  : among  the  reft,  part  of  the 
fet  of  prints,  engraved  from  the  pictures  of  Pietro  Berretino  da  Cortona,  in 
the  palace  of  the  duke  of  Tufcany ; and  in  thefe  he  has  imitated,  with  toler- 
able fuccefs,  the  neat  manner  of  Cornelius  Bloemart.  Speaking  of  his  por- 
traits, many  of  them  are  attempted  in  the  ftyle  of  Mellan.  At  other  times 
they  are  more  like  thofe  of  F.  de  Poilly ; and  fometimes  bear  a refemblance 
to  thofe  of  Nanteuil ; but  they  by  no  means  equal,  either  in  drawing,  effedl, 
or  mechanical  execution,  the  works  of  thefe  great  mailers.  He  has  fucceeded, 
I think,  the  lead  in  imitation  of  Meilan.  Among  a variety  of  other  plates 
by  him,  are  feveral  of  thofe,  which  were  engraved  for  a work,  entitled. 
Effigies  Cardinal . nunc  viventium , publifhed  at  Rome  by  J.  Rofie. 

HERMAN  COBLENT. 

Flourifhed,  1576. 

This  artift  was  probably  inftrufted  by  the  Collaerts  in  the  art  of  engraving, 
and  their  neat  mamer  he  feems,  I think,  in  general,  to  have  imitated,  in  the 
mechanical  part  of  it  efpecially,  with  no  fmaii  lucceis.  But  his  drawing  is  by  no 
means  equally  commendable  : the  outline  is  often  incorredl,  and  the  extre- 
mities of  his  figures  are  very  heavy,  and  badly  marked.  His  monogram  is  com- 
pofedof  an  H.  a C.  and  an  F.  joined  together  in  the  fame  manner  as  ex- 
preffed  upon  the  plate  at  the  end  of  the  volume.  Among  other  engravings 
by  this  artift  are  the  following: 

The  four  Evangelifts , very  fmall  upright  plates. 

Lucre tia  /landing  in  an  arch , the  fame. 

The  Heathen  deities , fingle  figures,  in  arches,  the  fame.  On  fome  of  thefe 
plates,  that  of  Vulcan  in  particular,  the  monogram  is  reverfed. 

A manjeated  at  a table , with  a quantity  of  provifion , part  of  which  is 
flying  away  as  at  his  command  \ behind , a woman  appears  eating  an  egg , with 
feveral  other  figures,  a middling  fized  plate,  length-ways. 

PIETRO  PAOLO  COCCETTI. 

Flourifhed,  1725. 

Some  indifferent  plates  of  architecture , engraved  by  this  artift,  were  pub- 
lifhed,  a.  d.  1725,  in  quarto. 

ANTHONY*  COCHET  or  COGET. 

Flourifhed, 

An  engraver,  who  flourifhed  in  the  laft  century.  According  to  Bafan,  he 
worked  with  the  graver  only  ; and  by  him  we  have  Lime  crowning  Induflryy 
and  puni/hing  Idlene/sy  a middling  fized  upright  plate,  from  Rubens.  He 
alfo  engraved  from  other  mailers ; and  feveral  portraits  $ among  them 
that  of  David  Beck , the  painter,  &c. 

NICHOLAS  COCHIN. 

Flourifhed,  1660. 

This  artift  was  born  at  Troys  in  Champagne ; and  was  probably  the  dif- 
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ciple  of  C allot,  whofe  ftyle  of  engraving  he  has  frequently  imitated  very  fuc- 
cefs fully.  He  defigned  alfo  ; and  a large  part  of  his  works,  which  are  ex- 
ceedingly multifarious,  are  from  his  own  compofitions.  His  fmall  figures 
have  great  merit  3 but  when  he  attempted  to  execute  large  ones,  he 
failed  confiderably.  I fhall  only  mention  the  following  by  him  : 

Part  of  the  plates  for  a large  folio  volume  of  plans  and  views  of  the  camps , 
towns , battles , &c.  appertaining  to  the  conquefts  of  the  French  army  under 
Louis  XIV.  publifhed  by  Beaulieu,  1645,  &c. 

Part  of  the  plates  for  the  entry  of  Louis  XIV.  and  his  queen  into  Paris . 
The  whole  confided  of  22,  which  were  publifhed  at  Paris,  1622. 

A proceffion , with  the  flags,  trumpets , £sf  c.  taken  at  the  battle  of  Rocroy , a 
large  narrow  plate  from  a defign  of  his  own. 

The  life  and  paflion  of  Chrift , fmall  plates. 

The  hiflory  of  Judith , the  fame,  on  ten  plates.  ' 

. Th Qpaflage  through  the  redfea , a middling  fized  plate,  length-ways,  from 
his  own  defign. 

Mofes  receiving  the  tables  of  the  law , the  fame. 

The  adoration  of  the  floepherds , the  fame. 

The  converfion  of  St.  Paul,  the  fame. 

He  alfo  engraved  from  Rembrant,  Callot,  Del  la  Bella,  Chauveau,  &c. 

He  often  omitted  his  name ; and  then  he  ufually  fubftitutes  the  initials, 
N.  C.  fecit.” 

NOEL  or  NATALES  R.  COCHIN. 

Flourifhed,  1691. 

He  was  probably  of  the  fame  family  with  the  preceding  artifb,  and  en- 
graved fomewhat  in  the  fame  ftyle  ; but  not  with  equal  fuccefs.  We  have  a 
great  number  of  coarfedark  etchings  by  this  artift among  the  reft,  St.  An- 
thony reftoring  a foot  to  a boy , which  had  been  cutoff,  a middling  fized  upright 
plate.  A holy  family,  from  Titian,  and  feveral  of  the  plates  for  the  volume  of 
prints,  from  feledt  pidtures,  with  a diflertation  upon  them  by  Carolina  Ca- 
therina  Patin,  daughter  of  the  celebrated  phyfician  Charles  Patin.  The  title 
runs  thus  : Labell#  Jeleffi#  ac  explicate  a Carola  Catherina  Patina , Parifiina 
Academica.  Batavii  1691.  The  fame  work  was  alfo  publifhed  at  Venice, 
with  an  Italian  tranflation  of  the  difcourfes,  the  fame  year.  The  prints,, 
however,  do  no  kind  of  honour  to  the  artift  who  engraved  them. 

CHARLES  NICHOLAS  COCHIN. 

Flourifhed,  1750. 

By  this  ingenious  artift,  we  have  feveral  good  prints  in  the  modern  French 
ftyle.  They  are  very  flight,  in  general  5 and  the  drawing  of  the  naked  parts 
of  the  human  figure  is  rather  mannered  than  corredh  Yet  his  prints  pofiefs 
a certain  fpirited  touch,  which  renders  them  agreeable  to  the  eye.  Among 
others  by  his  hand  are  the  following : 

I he  meeting  of  Jacob  and  Efau , a middling  fized.  upright  plate,  from  Le 
Moine. 

Jacob  and  Laban , the  fame,  its  companion,  from  Reftout. 


Alexander 
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Alexander  and  Roxana,  two  plates,  from  the  ftudies  of  Raphael,  for  the 
Crozat  collection. 

He  alfo  engraved  from  a variety  of  other  matters. 

Marie  Magdalene  Horthemels,  the  wife  of  Nicholas  Cochin,  en- 
graved alfo ; and  his  fon  Charles  Nicholas  Cochin,  a very  ingenious 
defigner  and  engraver,  is  living  at  prefent,  and  a member  of  the  Royal  Aca- 
demy of  Arts  at  Paris. 

MICHAEL  COCK.  See  Coxie, 

JEROM  COCK. 

Flourifhed,  1550. 

This  induftrious  man  is  better  known  as  a printfeller  and  publifner,  than  as 
an  engraver.  However,  we  have  a fufficient  number  of  prints,  which  are  the 
productions  of  his  own  point ; and  the  chief  among  them  are  ruins  and  ancient 
remains , in  and  about  Rome , and  a fet  of  landfcapes  after  old  Brughel.  He 
was  born  at  Antwerp,  where  he  refided  and  carried  on  a great  commerce 
in  prints.  According  to  Florentle  Comte,  he  engraved  in  that  city  the  /even 
liberal  arts . His  etchings  are  very  flight,  executed  in  a poor  fcratchy  ftyle, 
and  without  effectt ; his  name  is  frequently  reverfed  upon  the  plate  ; he  figns 
them  cc  H.  Cock  fecit,”  and  ufually  adds  the  date,  as  1550,  1551,  See. 

He  alfo  engraved  from  Michael  Coxie,  Martin  Hemfkirk,  and  other 
matters. 


JOHN  CLAUSE  DE  COCK. 

Flourifhed, 

By  this  artift,  who  appears  to  have  been  a painter,  we  have  a flight 
etching  in  a free  mafterly  ftyle.  It  reprefents  the  martyrdom  of  a faint , 
whofe  hands  are  firft  cut  off.  His  name  is  affixed,  Joan.  Claus . de  Cock  fecit. 

COCK. 

Flourifhed,  15  59. 

He  was  a Dutchman,  and,  according  to  Virtue’s  Catalogue  publifhed  by 
the  Hon.  Mr.  Walpole,  engraved  an  oval  portrait  of  the  queen  of  Scots, 
from  a genuine  picture ; but,  adds  he,  it  is  not  certain,  that  he  was 
in  England.  This  print  is  dated  1559  : he  might  be  a relation  of  the  above 
artift. 

THOMAS  C O C K S O N. 

Flourifhed,  1630. 

I his  artift,  apparently  an  Englifhman,  engraved  a great  variety  of  por- 
traits, entirely  with  the  graver,  in  a neat,  ftiff  ftyle,  which  feem  to  prove,  that 
he  had  much  more  induftry  than  genius.  Hefometimes  ufed  a mark,  com- 
pofed  of  a T.  and  a C.  joined  together,  in  the  manner  as  expreffed  upon  the 

plate 
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plate  at  the  end  of  the  volume.  Among  the  prints  executed  by  him  are 
the  following : 

King  James  the  Firft  fitting  in  parliament,  a whole  ftieet  print. 

King  Charles  the  Fir Jt  fitting  in  parliament , the  fame. 

Princefis  Elizabeth,  daughter  to -James  the  Firft. 

Charles  earl  of  Nottingham,  on  horfeback. 

Francis  White, 


PETER  C O E C K. 

Born,  Died.,  1550. 

i his  artift  was  born  at  Aloft  in  Flanders,  and  became  a painter  of  fome  emi- 
nence, as  well  as  an  architect  To  perfed  himfelf  in  his  ftudies,  he  went  to 
Italy.  Prior  to  his  return  to  Flanders  he  made  a voyage  to  Turkey,  where 
ne  drew  whatever  he  found  remarkable  concerning  the  manners  and  cuftoms 
of  the  Tuiks.  Thefe  he  cut  on  ieven  wooden  blocks,  divided  into  as  many 
compartments,  which  oeing  joined  together  make  a very  large  lon°*  print, 
refembling  a frieze.  On  a tablet,  belonging  to  the  firft  bloc£  is  wntten  in 
bad  French,  les  moeurs  et  fachom  de  fair e de  Turcz,  avecq  les  Regions  y ap~ 
per  tenant  es,  out  eft  au  vif  contrefaicetz  par  Pierre  Coeck  A Aloft , luy  eft  ant  en 
lurque,'  l an  de  Jefiu  Chrift  AID XXXIII,  le  quel  aufifiy  de  fa  main  propre  a 
pourtraibi  ce*  Figures  duyfiantes  a rimprefijion  dy'celles.  That  is,  the  man- 
ner and  cuftoms  of  the  Turks,  with  the  countries  belonging- £o  them  were 
drawn  from  nature  by  Peter  Coeck  of  Aloft,  when  he  was  in  Turkey,  the 
year  of  Jefus  Chrift  1533  ; who  alfo  with  his  own  hand  executed  thefe  prints 
according  to  the  drawings  he  had  made.  And  upon  a tablet  in  rhelaft  block 
is  this  infcription  : Marie  ver  Hulft,  vefiue  du  dibf  Pierre  d' Aloft,  trefipaffe  en 
Van  MDL.  a faift  imprinter  les  dibi  Figures,  fioubz  grace  et  privilege  A Vim - 
penalle  majefte  en  V an  MCCCCCLIIL  In  Englifli  : Mary  Verhulft  widow 
of  the  faid  Peter  d Aloft,  who  died  in  the  year  1550,  caufed  thefe  figures 
to  be  printed  under  the  grace  and  privilege  of  his  imperial  majefty  ko 
i his  large  print  contains  a vaft  number  of  figures,  all  executed  with  great 
cane,  huL  not  much  tafte.  The  work  is,  however,  very  curious  ; and 
doubtlefs  at  that  time  was  very  eftimable. 


JAMES  COELMANS. 

Born,  1670.  Died, 

ihis  artift  was  Dorn  at  Antwerp  about  the  year  1670,  and  was  the  difciple 
of  Cornelius  Vermulen.  _ M.  de  Boyer,  comte  d’Aguilles,  and  counfelL 
of  tliepaihament  at  Aix  in  Provence,  employed  this  artift,  conjointly  with 
Sebaftmn  Barras,  to  engrave  his  collection  of  pictures  by  the  great  matters. 

efetofengravmg:;  was  fimlhed,  a.  d.  1709,  but  did  not  appear  till  i744 
API  °e  manS  hrgf  beft  work.  He  executed  his  plates  chiefly 

ft  e Srav5r’  in  a dark,  heavy  ftyie.  His  lights  are  ufually  hidden  and 
unharmonized,  and  his  drawing,  with  refpect  to  the  naked  parts  of  the  human 

C? lu d e 1 1 p-a r c 1 c u - a 7 y d e ^ 1 v e • I think  the  murder  of  the  innocents,  from 
Nicho^f  Plerm  and  ^(all°f  theS’^ts,  with  Victory  crowning  David,  from 
SSld  «&T7be  mi0“d  W prints  ^for  the  above 
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LAUVERS  COENRADT. 

Flourifhed, 

This  artift  engraved  part  of  the  portraits  for  the  collection  of  cardinals* 
publifhed  by  RofTi ; but  thefe  plates  do  him  no  great  credit. 

C O G E T.  See  Cochet. 

S.  COIGNARDo 
Flourifhed,  1702* 

The  name  of  an  obfcure  and  indifferent  engraver,  affixed  to  the  following 
prints:  the  portrait  of  Sir  Chriftopher  Wren , in  oCtavo  ; John  Dry  den 
the  poet , a bad  copy  of  the  print  from  Kneller  by  Edelink.  The  latter  is 

dated  1702. 

STEPHEN  COLBENSCHLAG,  or  COLBENIUS. 

Flourifhed, 

This  artift,  who  flourifhed  at  the  commencement  of  the  laft  century,  was 
a native  of  Germany  5 but  he  refided  at  Rome,  where  he  engraved  leveral 
plates  from  Dominichino  and  other  mafters.  The  mark  attributed  to  him 
is  compofed  of  three  letters  joined  together,  namely,  an  E.  a C.  and  an  L 
-The  firft  is  the  initial  of  his  baptifmal  name,  when  written  in  the  French. 

ftyle  Etienne.  I fhall  only  notice, 

A def cent  from  the  crojs,  a middling  fized  upright  plate,  from  Annibale 
(3  arracci 

• The  adoration  of  the  Jhepherds,  from  Dominichino,  a middling  fized  up- 
right  plate. 

HUMPHRY  COLE. 

Flourifhed,  1572. 

This  artift  was  born  in  the  north  of  England,  and  is  fuppofed  to  have 
been  brother  to  Peter  Cole  die  painter,  mentioned  by  Meres,  in  his  Jr  it’s 
Commonwealth,  a.  d.  1572 . He  belonged  to  the  mint  in  the  Tower  ; and 
the  Hon.  Mr.  Walpole  fuppofes  him  to  be  one  of  the  engravers,  employed 
bv  archbifhop  Parker  ; for  he  engraved  a large  map  and frontifpiece^  in  which 
is  reprefented  a portrait  of  Queen  Elizabeth , and  the  earl  of  Leicefter  as 
Tofliua,  and  lord  Burleigh  as  David,  accompanying  her.  Both  of  them  for 
die  folio  edition  of  the  bible,  known  by  the  name  of  Parker  s Bible.  It  was 

publifhed,  a.  d.  1572. 

J.  COLE. 

Flourifhed,  1720. 

A very  indifferent  engraver,  employed  principally  by  the  bookfelleis, 
aij,d  upon  works  of  the  commoneft  kind.  One  of  the  belt  prints  that  I recollect 
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to  have  feen  by  him,  is  a view  of  the  Royal  George , a large  plate,  length- 
ways,  from  T.  Bafton.  It  is  executed  entirely  with  the  graver,  and  chiefly 
with  a fingle  ftroke : what  little  hatching  is  introduced  is  croffed  fquarely 
upon  the  firft  ftroke.  It  is  highly  probable,  that  the  following  engravers 
were  of  the  fame  family,  namely, 

B.  Cole,  by  whom,  among  other  things,  is  the  portrait  of  Mrs.  Behn  ; and 
N.  P.  Cole,  who  engraved  the  portrait  of  James  Buckle > &c. 

FRANCOIS  COLIGNON. 

Flourifhed,  1646. 

Apparently  a Frenchman  by  birth  5 but  he  was  eftablifhed  at  Rome,  where 
he  carried  on  a confiderable  commerce  in  prints.  His  great  excellency  lay 
in  views  of  buildings , gardens , &c.  with  fmall  figures,  which  he  executed  in 
a free,  fpirited  ftyle,  and  at  times  he  refembles  Callot,  De  la  Bella,  and 
Ifrael  Silveftre ; from  all  of  which  mafters  he  engraved.  Fie  did  many  of 
the  plates  for  the  colledion  of  all  the  principal  cities  and  towns  in  Europe  \ 
alfo  fomeof  thofe  for  the  great  colledion  of  plans  and  view's  publifhed  under 
the  diredion  of  M.  de  Beaulieu.  Fie  alfo  engraved  many  plates  from  com- 
pofitions  of  his  own. 

ADRIAN  COL  L A E R T. 

Flourifhed,  1550. 

An  artift  of  great  merit,  born  at  Antwerp.  After  having  learned  in  his  own 
country  the  firft  principles  of  engraving,  he  went  to  Italy,  where  herefided 
fome  time  to  perfed  himfelf  in  drawing.  Fie  worked  entirely  with  the  graver, 
in  a firm,  neat  ftyle,  but  rather  ft  iff  and  dry.  The  vail  number  of  plates 
executed  by  his  hand,  fufficiently  evince  the  facility  with  which  he  engraved  ; 
and  though  exceedingly  neat,  yet  they  are  feldom  highly  finiflied. 
His  maffes  of  lights  are  rarely  well  managed,  or  fkilfully  blended  ; and  from 
their  being  too  much  fcattered,  and  equally  powerful  on  all  parts,  they 
impoverifh,  and  in  fome  inftances,  entirely  deftroy  the  effed.  To  makeup 
for  thefe  deficiencies,  which  was  rather  the  fault  of  the  time  than  of  the  artift, 
he  drew  admirably.  The  heads  of  his  figures  are,  frequently,  beautiful  and 
charaderiftic,  and  the  other  extremities  very  corredly  marked.  I fhall  only 
notice  the  following  prints  by  his  hand  : 

* 

The  Ifraelitijh  women  finging  the  pfidm  of  praife  for  the  deftruttion  of  the 
Egyptian  hoft  in  the  Red  Sea , a middling  fized  plate  length-ways,  from  J. 
Straden. 

St.  Martin  dividing  his  cloak  between  two  beggars , a middling  fized  up- 
right plate,  from  the  fame  mafter. 

Great  part  of  the  plates  for  a fet  of  prints,  reprefenting  the  life  and pajfton 
of  Chrijl , which  confifts  of  50,  from  Martin  de  Vos. 

A Jet  of  hermit  effes,  engraved  conjointly  with  his  fon  John  Collaert. 

The  tivelve  months , in  circles,  from  Flans,  or  John  Bob 
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The  twelve  months,  from  Jofte  Momper;  thefe  C allot  copied. 

He  alfo  engraved  from  a variety  of  other  mailers,  and  fometimes  ufed  the 
marks  which  are  copied  on  the  plate  at  the  end  of  the  volume,  compofed 
of  an  A.  and  a C. 

HANS  or  JOHN  C Q L L A E R T. 

Flourifhed,  1600. 

This  excellent  artift  was  fon  to  the  foregoing.  He  drew  and  engraved 
exadly  in  the  ftyle  of  his  father  ; and  was,  in  every  refped,  equal  to  him  in 
merit.  He  muft  have  been  very  old  when  he  died  ; for  his  prints  are 
dated  from  1555  to  1622.  He  affifted  his  father  in  all  his  great  works,  and 
engraved  befides  a prodigious  number  of  plates  of  various  fubjeds.  I fhali 
only  notice  the  following  : 

Mojes  ftriking  the  rock , a large  print,  length-ways*  from  Lambert  Lom- 
bard. A great  number  of  fmall  figures  are  introduced  into  this  print;  and 
they  are  admirably  well  executed : the  heads  are  fine,  and  the  drawing  very 
correct.  This  I confider  as  one  of  his  bed  prints.  It  was  publifhed  by 
JeromCock,  1555,  and  is  marked  £C  Hans  Collaert  fee.” 

’Time  and  Truth , a fmall  upright  plate,  from  J.  Straden  : this  is  very 
neatly  engraved. 

The  prints  for  the  Mijfal  of  Moretusx  from  the  defigns  of  Rubens. 

Part  of  the  plates  for  the  Life  of  Chrift , from  Martin  de  V os,  mentioned 
above  in  the  lift  of  his  father’s  works. 

A let  of  twenty  middling  fized  plates,  length-ways,  entitled,  nova  reper- 
ta,  from  the  defigns  of  J.  Straden.  They  reprefent  in  a fort  of  emblema- 
tical manner,  the  modern  inventions  : as,  printing,  the  ufe  of  guns,  the  comp  of  s, 
ike. 

He  alfo  engraved  a great  number  of  hift orient  fuhjecfs,  as  well  facred  as 
prophane,  titles  to  hooks.  See.  from  Martin  Hemfkirk,  Jofte  Momper,  Henry 
Goltzius,  and  other  mailers.  He  fometimes  marked  his  plates  with  the 
initials  of  his  name  only:  as,  PI.  C.  F.  the  F.  as  ufual  ftanding  for  fecit. 

Charles  Collaert  appears  to  have  been  of  the  fame  family  with  the 
preceding  artifl,  and  publifhed  many  of  the  plates,  engraved  by  the  father 
and  fon  ; but  I do  not  recoiled  that  he  engraved  himfelf, 

Mr.  Evelyn,  upon  what  authority  I know  not,  mentions  the  name  of 
Collaert  without  any  diftindion  detween  the  father,  fon, or  relation  ; and  fays 
he  “ graved  fome  things  rarely  in ft  eel .” 

COLLET. 

Flourifhed,  1770. 

He  engraved  part  of  a fet  of  plates  of  ornaments  for  goldjmiths  and  jewellers , 
from  the  defigns  of  Gilles  Legare,  which  were  publilhed  at  Paris.  They  arte 
very  neatly  executed  with  the  graver. 

JOHN  COLLET. 

Flourifhed,  1760. 

Pie  was  a painter  of  ludicrous  fubjeds.  His  works  are  well  known.  He 

was 
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was  a very  ingenious,  fenfible  man ; but  extremely  ffiy.  He  etched  two 
plates ; one  reprefenting  antiquarians  Jmelling  to  the  chamber-pot  of  queen 
Boadicea ; and  the  other  a monkey  pointing  to  a very  dark  picture  of  Mofes 
ftriking  the  rock , in  ridicule  of  the  admirers  of  Rembrandt  Gerretz,  whofe 
works  were  then  much  in  fafhion.  This  has  fince  his  death  been  attributed 
to  Hogarth,  partly  owing  to  the  head  of  a connoiffieur  in  a tye  wig,  which 
was  etched  by  Dawes,  a pupil  of  that  mafter.  A little  before  Mr.  Collet's 
death  he  retired  to  Chelfea,  having  by  the  deceafe  of  a relation  inherited  a 
comfortable  annuity.  Mr.  Groffe  obligingly  favoured  me  with  this  account 
of  Mr.  Collet  and  his  etchings. 

RICHARD  COLLINS. 

Flouriffied,  1676. 

A very  indifferent  engraver,  who  refided  at  Antwerp,  towards  the  con- 
clufion  of  the  lafb  century,  by  whom  we  have  Efther  before  king  Ahafuerus,  a 
large  plate,  length- ways,  from  Rubens  : Panneels  alfo  copied  the  fame  pic- 
ture. Several  portraits  in  a neat,  laboured  ftyle  ; and  fome  antique  ftatites, 
from  the  drawings  of  Sandrart,  See.  To  the  portrait  of  Anna  Adelhildis 
uxor  principis  de  la  'Tour  et  Tajfis , he  figns  his  name,  Richard  Collins , chalco - 
graphus  Regis , and  adds,  advivum  del . et  Jculp.  Bruxella  1682.  Mr.  Wal- 
pole mentions  Richard  Collins  jun.  a name  affixed  to  a print,  engraved 
for  the  life  of  Francis  Peck  the  antiquary . 

JOHN  COLLINS. 

Flouriffied,  1682. 

What  countryman  this  engraver  was  I cannot  difeover ; but  I think  it 
appears,  that  he  refided  in  England.  By  him  we  have  fome  very  indifferent 
copies  from  the  grotefque  figures,  publiffied  by  the  Bonnarts  in  France, 
called  Signior  Scaramouch  and  his  company  of  comedians.  They  are  middling 
fized  upright  plates,  a fingle  figure  on  each.  We  have  alfo  fome  portraits 
by  him,  equally  indifferent.  Among  them,  the  head  of  Keay  Nabe  Naia 
wi-praia , principal  ambaffador  from  the  Sultan  Abdulcahar , king  of  Suro - 
foan , printed  from  N.  Yates,  dated  1682.  Add  to  thefe  the  funeral  procej - 
fion  of  George  duke  of  Albemarle.  There  are  alfo  fome  etchings  by  him, 

M.  COL  M. 

Flouriffied, 

A name  affixed  to  a fmall  head  of  queen  Elizabeth  in  an  oval,  engraved  for 
the  Genealogy  of  the  Kings  of  England  from  the  Conqueft,  quarto. 

COSMIO  COLOMBINI. 

Flouriffied,  1754. 

A modern  Italian  artift,  who  engraved  fome  of  the  plates  for  the  Mufeo 
Florentine,  &c. 
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A,  D.  COLONIA. 

Flourifhed, 

This  name  is  affixed  to  a flight  in  correct  etching,  which  has  nothing  to 
recommend  it,  reprefenting  Apollo  with  the  Mufes  ; a fmall  upright  plate. 

MICHAEL  COLYN. 

Flourifhed, 

This  artift,  who  is  faid  to  have  been  a native  of  Antwerp,  engraved  the 
Change  at  Amjlerdam , &;c. 

JOYAN  C O M I N. 

Flourifhed, 

This  name  is  affixed  to  fome  plates  of  antique  Jlatues,  executed  entirely 
with,  the  graver,  in  a very  ft  iff,  taftelefs  ftyle.  The  originals,  from  whence 
thefe  prints  were  taken,  are  in  the  Guiftinian  gallery. 

CAMMILLO  CONGIO. 

Flourifhed, 

This  engraver  flourifhed  the  beginning  of  the  laft  century;  and  by  him  we 
have  a great  variety  of  engravings  from  Tempefta,  Andrea  D’Ancona,  Ber- 
nard Caftelli,  Gafper  Celio,  and  other  mailers.  His  plates  are  ufually 
marked  with  two  C’s,  the  top  of  one  joined  to  the  bottom  of  the  other,  in  the 
manner  expreflfed  upon  the  plate  at  the  end  of  the  volume ; or  in  this 
manner  : C.  C.  F.  the  F.  Handing  for  fecit. 

CORNELIUS  CONINCK. 

Flourifhed, 

An  artift  of  great  merit,  by  him  we  have  the  portrait  of 'Adrian  us  % 'etrcdius 
of  Haerlem,  a final!  upright  plate  from  Grebber,  executed  with  the  graver  in 
a neat  pleaftng  ftyle,  well  drawn,  and  the  effedt  is  clear  and  good. 

SOLOMON  CONINCK,  or  KONNINCK. 

Born,  1609.  Died, 

This  artift  was  a native  of  Amfterdam.  He  firft  ftudied  under  Francois 
Fernando,  and  afterwards  became  the  difciple  of  Nicholas  Moyaert.  He 
excelled  in  hiftorical  painting,  and  we  have  by  him  feveral  etchings  from 
his  own  compofitions,  in  imitation  of  the  ftyle  of  Rembrandt. 

M * 

ABRAHAM  CONRAD. 

Flourifhed, 

. Fhis  engraver,  according  to  Bafan,  was  a native  of  Holland,  and  flou- 
rifhed  towards  the  end  of  the  laft  century.  He  was  chiefly  employed  in 
engraving  portraits,  which  he  performed  with  great  fuccefs ; and  fometimes 

from 
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from  his  own  defigns.  His  works  prove  him  to  have  been  a man  of  great 
ability.  I fhall  only  mention  the  portrait  of  Jacob.  Friglandus,  in  which  he 
has  finely  imitated  the  ftyle  of  Lucas  Vofterman,  and  that  of  Godefroid  Hot- 
ton.  A half  figure,  from  H.  Merman.  In  finilhing  the  face  he  has  fcratched 
the  copper  with  the  point  of  the  graver,  in  a manner  bearing  fome  (light 
refemblance  to  that  adopted  by  Worlidge. 

GIOVANNI  BATISTA  CONSTANTIN  L 

Flourilhed,  1619. 

From  the  appearance  of  this  artift’s  works,  I (hould  fuppofe  he  was  a 
painter,  for  he  etched  in  a flight,  free  ftyle,  fomething  refembling  that  of 
Guido,  but  not  fo  corredt  or  mafterly.  I have  feen  by  him,  a fmall  Bacchanal 
iurrounded  with  a grapevine  in  the  falhion  of  a border,  a cucular  plate,  fiorri 
Guido.  It  is  dated  1619,  and  the  name  by  miftake  is  written  Coftantino  > to 
it  he  adds  the  word  Roma , probably  he  reflded  in  that  city. 

PETER  COOL. 

Flourilhed, 

This  name  is  affixed  to  a middling  flzed  upright  print,  reprefenting 
Chrift  canny ’mg  his  cnojs , with  St,  Aenonica , and  J'cvcnal  othcn  fgunesy  from 
Martin  de  Vos.  It  is  executed  with  the  graver  in  a ftiff,  coarfe  ftyle  j and 
the  drawing  is  exceedingly  defective. 

PETER  COMBES. 

Flourilhed, 

An  engraver  in  mezzotinto,  by  whom  we  have  a fmall  whole  length  por- 
trait of  Maften  Chanles  Monejon  to  the  bijhop  of  Ely . This  print  pofleftes  a 
very  fmall  fhare  of  merit. 

RICHARD  COOPER. 

Flourilhed,  1730. 

This  artift,  who  was  a painter,  reflded  at  Edinburgh.  He  engraved  the 
portrait  of  JVilliam  Canftanes , and  of  Andrea  Allan  the  painter,  after  W. 
Robinfon. 


RICHARD  C O O P E R. 

Flourilhed,  17  62, 

This  artift  reflded  at  London,  and  engraved  portraits.  Among  otiiers,  are 
the  five  children  of  Charles  the  Fir  ft,  with  the  great  dog,  from  Vandyck  ; alio 

the  portrait  of  Fay  lor,  the  ocuiift.  . 

Edward  Cooper,  the  printfeller,  is  alfo  thought  to  have  engraved  ; but 

I do  not  recoiled:  his  name,  as  an  engraver,  to  any  of  the  plates  publifhed 
by  him. 
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C.  CORBUTT. 

Fiourillied,  1760. 

A modern  mezzotinto  Scraper,  who  refided  at  London.  By  him  we  have 
Several  portraits  from  different  mafters;  among  the  reff,  that  of  Anne  Baf- 
tard3  of  Kitely  in  Devonshire. 

R.  CORDIER, 

Flourished,  1647. 

This  engraver,  a native  of  Abbeville  in  Picardy  is  mentioned  by  Florent 
le  Comte,  who  attributes  to  him  the  engraving  of  a writing  book , for  Petre, 
the  writing-mafter  at  Paris  5 and  another  for  Louis  Barbedor.  He  alfo  en- 
graved a map  of  the  port  of  Breft . I fuppofe  he  was  little  more  than  a 
wilting  engraver  ; but  I never  Saw  any  of  his  performances. 

FRANCESCO  CORDUBA. 

Flourished, 

This  artift,  who  adds  Eques,  or  Knight  to  his  name,  imitated  the  Style  of 
CaHot^  We  have  engraved  by  him  from  drawings  of  his  own,  a fet  of  mid- 

ing  iized  upright  plates  of  the  fountains  which  are  in  the  gardens  at  Borne  ; 
and  he  has  introduced  manylittle  figures.  Thefe  plates  are  (lightly  etched, 
and  with  fome  fpirit.  He  figns  his  name  Eques  Franc.  Corduba  del  et  Jculp. 

CHRISTOFANO  CO  R I O L A N O. 

Flourished, 

1 his  artiff,  according  to  M.  Heineken,  was  a native  of  Nuremberg  and 
an  engraver  on  wood  ; but  none  of  his  works  are  Specified.  ^ 

BARTOLOMEO  CORIOLANO. 

Flourished,  1637. 

I his  artiff  was  the  ion  of  Christopher  Coriolanus,  mentioned  in  the  pre- 
ceding article,  and  was  alfo  an  engraver  on  wood.  He  was  born  at 
Bologna  in  Italy,  as  appears  from  the  infcription  at  the  bottom  of  his  prints. 
It  leems  that  he  was  honoured  with  a title ; for  he  adds  the  word  Eques,  or 
mg  it,  to  his  name  ; and  according  to  Papillon,  he  pretended  to  have  been 
a descendant  from  Caius  Martius  Coriolanus,  the  great  Roman  general.  He 
learned  the  art  of  defign  in  the  famous  academy  of  Bologna,  founded  by  the 
Larraccii;  and  he  applied  his  ftudies  to  engraving  on  wood  in  chiaro-fcuro. 
In  general,  he  ufed  no  more  than  two  blocks  of  wood;  on  the  firft  he  cut 
not  only  the  outline,  but  the  darker  fnadows,  in  imitation  of  the  hatchings 
witn  a pen  ; and  the  Second  block  Served  for  the  demy  tint : and  with  thefe 

° 1 jCKS  fo  judidoufly  managed  he  produced  a pleafing  effect.  We  fee  by 
5 e , 0 pi!uC^  works  of  this  mafter,  that  he  drew  admirably  well.  His 
heads  are  finely  chara&erifed ; and  the  other  extremities  of  his  figures  are 
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marked  in  a maflerly  ftyle.  I can  only  mention  the  following  m nr 
artift:  ° 

6V.  Jerom*  a half  figure,  a fmall  upright  print  from.  Guido.  This  print  is. 
engraved  on  three  blocks  of  wood;  the  firftfor  the  outline  and  dark  fhadows* 
the  tecond  for  the  middle  fhadows  ;,  and  the  laft  for  the  lighted;  tints.  It  is 
inferibed,  cc  Barthol.  Coriolanus  Eques  fculpfit,  Bonon.  1 6 3 7 T ’ 

The  /ah  of  toe  giants , a large  upright  print,  on  four  feparate  facets,  which 
pafte  together. 

Two  female  figures  from  Guido,  marked,  Romm  1627.. 

T ERESi a Marfa  Coriolanio,  the  daughter  of  this  artift,  painted  and 
engraved  alio  for  her  amufement- 

GIOYANNA  BATISTA  COR  I O LANG. 

Flourifhed,  1639. 

Tins  arti ft  was  brothei  to  Bartholomew  Coriolanus,  mentioned  in  the: 
preceding  article.  ITe  was  born  at  Bologna,  and,  after  being  inftructed  in 
the  firft  principles  of  defign,  became  the  difciple  of  Valifco,  a painter  of 
fome  eminence.  As  a painter,  I believe,  he  never  acquired  any  meat  de- 
gree of  reputation.  He  engraved  a variety  of  prints  both  on  wood  and 
copper;  but  the  former,  in  my  opinion,  are  greatly  fuperior  to  the  latter. 

I fhall  mention  the  following  only  by  this  artift : Some  heads  cut  on 
wood,  in  a bold,  free,  fpirited  ftyle  ; among  the  reft,  the  portrait  of  For- 
tunius  Li cetus  Genevenfis , dated  1689.  Chrift  crowned  with  thorns , a mid- 
dling fiz^d  upright  copper  plate,  from  Ludovico  Carracci,  a flight,  bold 
etching.  He  alio  engraved  from  Guercino,,  and  other  great  mafters. 

Joachim  Theo.dorvs  Coriolanus,  the  name  latinifed  of  an  artift,  per- 
haps of  the  fame  family  with  the  preceding.  According  to  Papiilon,  he 
tngi  aved  on  wood,  and  flourifhed  in  the  year  1600  ; and  marked  his  prints 
with  thefe  initials,  I.  T.  C.  F.  B.  for  « Joachim  Theodoras  Coriolanus' 
fecit  Bafiieae ; but  that  author  has  not  fpecified  any  of  his  works. 

**■•*■•  * ^ ..  1 . - 3 

JOHN  BAPTIST  CORNEILLE. 

Horn.,  16-36.  Died,  1695., 

This  artift  was  born  at  Paris,  a.  d.  1636,  and  inftrufted  in  the  principles 
ot  painting  by  ins  father,  Michael  Corneille,  under  whom  he  attained  to  a 
confiderable  degree  of  perfection He  alio  etched  feveral  very  fpirited 
plates,  and  finiflied  them  with  the  graver,  in  a ftyle  far  fuperior  to  what  one 
ufually  meets  with  from  the  hand  of  the  painter.  Among  others,  is  a figure 
of  Mercury  flying  in  the  air , from  a compofition  of  his  own.  This  print  is 
in  tile  Cabinet  cles  Beaux  Artes , publillied  at  Paris.  1690,  by  Perault.  Cor- 
neille died  a.  d.  1695,  aged  59. 

MICHAEL  CORNEILL  Ei  r 
Born,.  1642.  Died,  1708. 

This  great  artift,  whofe  works  do  not  appear  to  me  to  be  fo  well  known  on 
efteemed,  as  they  juftly  deferve,  was  a painter,  brother  to  John  Baptift  Cor- 
V0L-  E f neille 
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sreille,  mentioned  in  the  preceding  article,  an  d his  father’s  pupil.  He  went 
to  Italy  to  complete  his  ftudies,  and  perfect  himfelf  in  the  art  of  defign. 
He  under ftood  the  management  of  light  and  fliadow,  fo  as  to  produce  a pow- 
erful and  pleafing  effedt ; and  though  he  chiefly  excelled  in  hiftory,  he  alfo 
fucceeded  greatly  in  landfcape.  I (hall  confine  my  obfervations  to  his  etch- 
ings only ; and  beg  the  indulgence  of  criticifing  a little  upon  the  four  fol- 
lowing ones.  They  are  middling  fized  plates,  length-ways,  and  reprefent, 
f . The  Deity  appearing  to  Abraham . 2.  Abraham  journeying  with  Lot.  3.  Abra- 
ham overcoming  the  army  of  the  confederate  kings.  4,  Abraham  Jetting  cut 
with  his  Jon  IJaac  to  Sacrifice  him.  They  are  etched  in  a fine,  bold,  free* 
ftyle  ; the  compofitions  are  full  of  grandeur  ; the  heads  are  peculiarly  cha- 
radleriftic ; the  extremities,  like  thofe  of  Raphael,  are  finely  drawn,  and  the 
draperies  difpofed  with  the  greateft  tafte.  One  may  fee  how  clofely  he  has 
ftudied  the  celebrated  Italian  painters,  and  admire  the  good  ufe  he  has  made 
of  thofe  ftudies.  The  figure  of  Abraham,  in  the  laft,  has  much  of  the  ftyle  of 
Polidoro  Carravagio  in  it ; and  all  the  naked  figures,  in  the  third,  are  drawn 
in  the  manner  of  the  Carraccii.  He  died  at  Paris,  a.  d.  1708,  aged  66. 
I fhall  mention  befides,  by  this  artift, 

A holy  family,  with  Elizabeth  and  St.  John  in  a landjcape,  a fmall  plate, 
length -ways,  from  Raphael. 

St.  Andrew  kneeling  before  the  crofs , a beautiful  fmall  upright  plate,  from 
a compofition  of  his  own. 

St.  Francis  interceding  with  Chrijl  for  the  redemption  of  mankind , a mid- 
dling fized  upright  plate,  from  the  fame. 

Notre  Dame  des  Anges  call ed  la  Portioncule 3 a middling  fized  upright  plate. 

LAMBERT  CORNELIS. 

Flourished* 

This  engraver  worked,  I believe,  chiefly  for  the  bookfellers;  and  his  em- 
ployment feems  to  have  been  principally  in  the  portrait  line.  We  have  by 
him,  among  others,  the  portrait  of  tycho  Brahe , the  aftronomer. 

CORNHERT.  See  Cuerenhert. 

CORNISH. 

Flouriftied, 

An  obfeure  engraver,  by  whom,  among  other  things,  we  have  the  portrait 
of  Dr.  Charles  Rofe , a flight  etching  in  quarto. 

VINCENT  CORONELLL 
Born,  Died,  1718. 

This  artift  was  a native  of  Venice,  where  he  engraved  fome  maps , which 
are  dated  1697. 
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p.  C O R O N E L L I. 

' Flourifhed,  17  16. 

This  artid,.  who  probably  was  of  the  fame  family  with  the  preceding,  en~ 
graved  the  plates  for  a work,  entitled,  Roma  Antica  Moderna  del  P . CoroneU 
cofmografo  Publico  ad  ufo  de  fuoi  Argonautv  in  Venezia , 1716.  They  are 
poor,  (light,  indifferent  etchings,,  confiding  of  views  of  buildings  y &c.  final! 
plates,  length-ways.. 

CORREGIO.  See  Allegri. 

# 

J E R O M CORRIDOR  I. 

Flourifhed, 

A native  of  Modena,  and  refided  at  Rome,  where  he  publifhed  many 
fine  prints.  Fie  is  fpoken  of  with  great  commendation  in  the  Abe- 
cedario,  And  it  feems,  that  his  great  talents  lod  him  his  life  ; for  being 
pudied  into  the  Tyber  by  fome  envious  perlon,  he  was  unfortunately 
drowned.  He  is  mentioned  as  an  engraver  5 but  I do  not  recolledt  to* 
have  feen  any  of  his  works. 

NICOLO  C O R S I. 

Flourifhed,  1503., 

He  was  a native  of  Genoa,  and  a painter  of  fome  eminence.  To  him  is 
attributed  the  engraving  of  a portrait  of  Francefco  Mazzuola , called  Par- 
migiano.. 

M.  Antonio  Corsi,  is  the  name  of  a modern  engraver,,  who  dourifhed; 
1760,  and  executed  fome  of  the  plates  for  the  Mufeo  Fiorentino. 

CORNEL!  U S C O R T. 

Born,  1536..  Died,  1578. 

This  judly  celebrated  artid  was  born  at  Hoorn  in  Flolland,,  a.  d.  1536. 
After  having  learned  thefird  principles  of  drawing  and  engraving,  (perhaps 
from  Cuerenhert)  he  went  to  Italy  to  complete  his  dudies,:and  vinted  all  the 
places,  famous  for  the  works  of  the  great  maders.  At  Venice  he  was 
courteoudy  received  by  Titian  \ and  engraved  feveral  plates  Irom  the 
pidtures  of  that  admirable  painter.  Fie  at  lad  fettled  at  Rome,  where  he 
died  157 8,.  aged  42.- 

This  artid  worked  entirely  with  the  graver,  in  a bold,  open,  flight  dyle. 
His  back-grounds  efpecially,  if  they  be  landfcapes,  are  executed  with  much- 
tade  and  freedom,  and:  evidently  fhow  the  great  command  he  had  of  that 
indrument.  But  there  is  a drynefs  and  diffnefs,  in  general,  about  his  figures, 
particularly  thofe  that  are  covered  with  drapery,  which  frequently,  joined  with 
a want  of  harmony,,  produces  an  unpleafmg  effedt.  His  drawing  is  ufually 
corredt  and  maderly ; fometimes,  indeed,  the  outlines  are  hard  and 
the  extremities  marked  in  a negligent,  flovenly  manner.  But  in  his  bed 
prints,  thefe  faults  are  by  no  means  confpicuous.  Bafan  fays  of  him,  that  he 
was  “ the  bed  engraver  with  the  burin  or  graver  only,  that  Flolland  ever  pro- 
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x<  duced.  We  find  in  his  prints,”  adds  he,  w correanefs  of  drawing,  and  an  ex- 
quiii te  tafie.  Ihis  compliment  perhaps,  by  fome  connoilfeurs,  may  be 
thought  to  be  a little  overftrained  ; but  that  he  was  an  artift  of  great  merit, 
mull  be  allowed  by  all,  who  are  acquainted  with  his  works,  though  he  was 
not  always  equally  happy  in  the  execution  of  them.  Bafan  with  great  juftice, 
piaiivS  the  tafte  and  hghtnefs  of  touch,  with  which  he  engraved  landfcapes, 
and  that  without  the  affiftance  of  the  point.  It  is  no  fmall  honour  to  this 
artift,  that  Agoftino  Carracci  was  his  fcholar,  and  imitated  his  ltyle  of  en- 
graving, lather  than  that  ol  any  other  m after . I lhall  mention  by  him  the 
lew  following  prints  only,  his  engravings  being  very  numerous  (jci  accord- 
ing to  Abbe  Maro lies)  and  by  no  means  uncommon. 

Paradije , a large  upright  plate,  from  Titiano,  dated  1566. 

Jerome  a fmall  upright  plate,-  from  the  fame  mailer,  dated  the  fame. 

I Vie  difeevery  of  tbs  incontinency  of  Cadi  ft  a , a large  upright  plate,  from  the 
lame,  dated  the  fame. 

Pr°M?theus  chained  to  the  rock:  this  figure  is  finely  drawn;  a middlin'5' 
Iized  upright  plate,  from  the  fame  m after,  and  dated  the  fame.  ° 

kbit  /even  ■penitent).  1 hefe  are  feven  large  landfcapes,  with  fmall  fiyiiTes 
t le  Saints,  Mary  Magdalen,  St.  Anthony,  &c.  Six  of  them  are  upright 

plates,  and  the  feventh,  length-ways,  from  Jerom  Mutian,  dated  from  1 cn  c 
to  1573.  J D 

A holy  family,  with  St.  Jerom  ft  an  ding  in  front , and  Mary  Magdalen  kifting 
the  feet  of  the  infant  Chrift,  a large  upright  plate  from  Corregio.  A<*of- 
tmo  engraved  the  fame  fubjeft;  and  both  are  dated  1586.  They  are  "not 
eafily  diftinguifhed  from  each  other. 

I’he  adoration  of  the  Jhepherds,  from  Polydore,  a large  plate,  length-ways 
A holy  family,  with  St.  John  holding  a bird,  a middling  fized  upright 
pluj-e  from  Eredenoo  Baroccio,  a very  fine  print,  dated  1 577.  0 

r he  adoration  of  the  Jhepherds,  a middling  fized  upright  plate,  from  M R 
Senenfis,  dated  1568.  * 

K faint  reading , holding  a lily , reprefented  in  a landfcape,  a middling  fiz^d 

upright  plate,  from  Bartolomeo  Spranger.  The  back  ground  to  this  plate 
is  remarkably  fine.  It  is  dated  1573.  r 

The  transfiguration,  from  Raphael,  a large  upright  plate.  In  this  print  the 
artift  has  greatly  failed  ; the  character  and  expreftion  of  the  heads,  fo  admir- 
able in  the  pnftuie,  aie  cpnte  loft  in  the  engraving. 

'Fhe  l aft  f upper , a large  upright  plate,  from  T.?deo  Zuccaro. 

1 he  laftfupper,  the  lame,  fromLivio  de  Forli,  called  Livio  Agrefti  dated 
1578.  ° 9 . 

Chrifi  praying  in  the  garden,  a middling  fized  upright  plate,  without  the 
name  of  the  painter  or  the  engraver.  This  print  is  diftinguifhed  by  a fmall 
inftrument  at  the  bottom  of  the  plate,  near  the  feet  of  one  of  the  difciples, 

. 1C1  1S.  u^ally  taken  for  a lamp;  and  for  this  caufe  the  engrav- 

es,1*8 been  attributed  to  an  old  mafter,  who  flourifhed  1 509,  and  11  fed  a 
mam  fomething  refembhng  it.  See  this  mark  copied  on  the  plate  at  the  end 
of  tne  vokirne.  He  alio  engraved  from  Michael  Angelo,  Andrea  del  Sarto, 
M.  Heemfkerck,  franc,  fdoris,  James  Stradan,  Marcello Ycnufti,  and  other 

" - mailers. 
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makers.  Thofe  from  Heemfkerck  appear  to  have  been  his  firft  works,  .and 
executed  before  he  left  Holland.  They  are  bible Jubjedls,  and  very  indiffer- 
ently executed. 

GIACOMO  CORTERX,  called  BOURGUIGNON. 

Born,  1621.  Died,  1676. 

This  admirable  and  well  known  artift  was  born  at  St.  Hippolito,  in  Franche 
Compte.  His  great  excellence  confifted  in  painting  hiftorical  fubjetts,  and 
battles,  particularly  in  the  laff.  He  had  occupied  a poft  in  the  army  him- 
fe If i and  from  being  an  eye  witnefs  of  feveral  actions,  he  compofed  thofe 
fubjeds  with  great  fire  and  fpirit.  In  Italy,  where  he  went  whilft  young, 
he  formed  an  acquaintance  with  Guido  and  Albano,  and  profited  not  a little 
from  their  inftrudrons.  He  was  exceedingly  expeditious  in  the  execution 
of  his  pidures  ; and  it  is  faid,  that  he  never  found  it  neceffary  to  make  a 
fleet ch  of  the  fubjed  he  meant  to  paint  before-hand  j but  drew  it  at  once  upon 
the  canvafs,  and  proceeded  to  the  finifhing  of  it.  He  entered  into  religious 
orders,  and  became  ajefuit.  He  died  at  Rome,  a.  d.  1676,  aged  55  years. 
By  this  artift  we  have  fome  fmall  etchings  of  battles , very  flight,  but  pro- 
digioufly  free  and  mafterly.  The  maffes  of  light  and  ftiadow  are  finely  pre- 
ferred in  them,  fo  as  to  produce  a powerful  and  ftriking  effed.  He  was 
not  equally  fuocefsful  in  drawing  of  the  naked  parts  of  the  human  figure, 
wherever  we  find  them  represented  by  him  they  are  incorred. 

GUGLIELMO  CORTERI. 

Born,  Died,  1679. 

This  artift,  who  was  brother  to  the  preceding  mailer,  was  fcholar  to  Pietro 
da  Cortona.  He  is  fpoken  of  alfo,  as  a painter,  with  commendation.  He 
died  at  Rome,  a.,  d.  1679,  two  years  after  his  brother.  We  have  but  one  en- 
graving by  him,  which  reprefents  T o.bias  burying  the  dead , from  a defian  of 
his  own. 

# . *■ 

JOHN  AUGUSTUS  CORVINUS. 

Flourifhed, 

A modern  German  engraver  of  views,  buildings,  &c.  which  he  executed 
in  a ftyle  lufficiently  neat,  but  ftiff  and  without  tafte.  Arnono-  other  things 
by  him,  area  fet  of  ornaments  for  ceilings,  from  the  defigns  of  Carlo  Marta 
Pozzi,  in  large  folio.  He  engraved  molt  of  the  plates  for  the  work,  entitled, 
Reprejentatio  Belli  ob fucceffionem  in  Regno  Hifpanico,  Sec,  a large  folio  volume, 
publiftied  at  Augfburg.  And  great  part  of  the  plates  for  a work,  con- 
taining views  of  churches,  See.  at  Vienna,  which  was  alfo  publiftied  at  A tuff - 
•burg  by  John  Andrea  Peeffel,  1724,  are  by  him. 

LOUIS  COSSIN. 

Flourifhed,  1690. 

This  engraver  appears  to  have  been  .a  native  of  France.  He  refided  at 

Paris. 


cos 
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Paris,,  and  called  himfelf  engraver  to  the  king.  He  worked  entirely  with* 
.the  graver  in  a poor,  taftelefs  ftyle.  In  drawing  and  effed  he  is  alfo  exceed- 
ingly deficient.  Among  other  things  by  him,  is  a figure  reprefenting  Sculp - 
ture , in  the  cabinet  des • Beaux  Artec , publifhed  at  Paris,  a.  ».  1690:.  Pie  alfo 
engraved  fome  few  portraits,  which  are  however  of  but  little  value. 

LAURENCE  JOHNSON  COSTER. 

Born,  Died,  1441... 

I fhall  by  no  means  enter  into  the'long  and  unfatisfadory  difpute  concern^ 
ing  this  art i ft,  or  whether  fuch  an  artift  really  exifted  or  not.  The  Dutch: 
have  laid  claim  to  the  invention  of  engraving  on  wood,  and  the  ftill  nobler 
art  of  printing,  which  appears  immediately  to  have  followed.  And  accord- 
ing to  them,,  the  following  trivial  accident  gave  birth  to  both.  Coder  one 
day  walking  in  a wood,  near  the  city  of  Haerlem,.  where  he  was  born,, 
amufed  himfelf  with  cutting  letters  upon  the  bark  of  a tree,  which  for 
fancy  fake  being  irnpreffed  upon  paper,  he  printed  one  or  two  lines,  as  a. 
fpecimen,  for  his  children.  He  then  proceeded  to  cut  letters  in  wood,  and 
joined  them  together  with  thread  ; and  by  degrees  produced  a book,  en- 
titled, Speculum  Salvationist  which  he  ornamented  with  vignettes,  cut  in, 
wood.  There  are  alfo  fome  rude  portraits  attributed  to  this  doubtful  artift  5 
but  as  every  one  may  not  poffefs  Baron  Heineken’s  Idea  Gen er ale  dime  Col- 
lection d'EJlampes , wherein  a full  account  is  given  of  this  man,  and  the 
works  attributed  to  him,  (which,  indeed,  the  author  looks  upon  as  entirely 
fabulous)  I will  tranfcribe  his  lift. 

A fmall  b lift  of  a many  with  a cap,  near  two  inches  high,  by  one  inch 
wide,  marked  JaffOCU,  fuppofed  to  be  the  portait  ol  Cofter. 

A buft  of  an  old  man  in  profilet  two  inches  high,  by  one  inch  and  three 
quarters  wide,  marked  at  bottom,  fee  if  ft  a 

Another  bufty  the  face  turned  to  the  left,  marked  Ja  SDaftttt  ft  Iw* 

Another  bufiy.  a three  quarter  face,  marked  on  the  back-ground  towards  the 
left  with  an  L.  and  below  Dugo  Jacob5  foe  ft  Lift- 

Another,  marked  Jan  ftan  %cmfen  fectlftev  ft  patient- 

Another,  marked  21b  £Dftatt0  fecilfter  ©adCStl. 

Another,  of  which  the  mark  is  not  plain,  but  appears  to  be,  J.  v.  Mer- 

cken . 

In  the  royal  library  at  St.  James’s  is  a Virginy  with  the  instrument's  of  ChriJTs 
JufferingSt  attributed  alfo  to  Cofter. 

I fhall  have  occafion  to  fpeak  of  this  man  again,  in  the  EfTay  on  the  rife 
and  progrefs  of  engraving  on  wood,  which  will  be  given  in  the  fecond  volume* 

D.  C O S T E Ro 
Flourifhed, 

The  name  of  an  obfcure  engraver,  affixed  to  the  portrait  of  Franc . Hals 
the  painter,  from  Yandyck. 
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JACOPO  COTTA. 

Flourished* 

This  name  is  affixed  to  an  etching  which  I have  before  me,  very  badly 
'■executed,  and  exceedingly  defective  in  the  drawing.  The  fubjedt,  1 believe, 
is  the  meeting  ef  Ijaac  and  Rebecca.  Two  men  are  unloading  a horfe  in  the 
fronts  it  is  a middling  fized  plate,  length-ways,  from  Storer. 

PETER  COTTAR  T. 

Flourished, 

This  artift  was  an  archited,  and  flourished  in  the  Seventeenth  century. 
By  him  we  have  Some  rough  etchings  of  vafes  and  ornaments , See  the  mo- 
nogram, with  which  he  ufually  marked  his  engravings,  on  the  plate  at  the 
-end  of  the  volume. 

J.  D E C O U R B E S. 

Flourished, 

An  artift  of  no  great  merit,  chiefly  employed  for  the  bookfellers.  By  his 
hand,  among  others,  we  have  the  portrait  of  Sir  Philip  Sidney , a Small 
odavo  oval  plate.  Mary  countejs  of  Pembroke,  a Small  odavo.  As  he  does 
not  cite  the  name  of  the  painter,  and  adds  the  letter  F.  for  fecit  to  his 
name,  it  is  probable,  that  he  engraved  them  from  defigns  of  his  own, 

C O U C H E T.  See  Coget* 

ANNE  P HILBERT  COULEE 

Flourished,  17-60-. 

This  lady  is  mentioned  by  Bafan,  as  reflding  at  Paris.  By  her  hand  wc 
have  Several  very  pretty  landfcapes,  well  etched  and  retouched  with  the 
graver,  in  a Style  that  does  her  honour  : among  the  reft, 

’Thzfair  afternoon , a landfcape,  ornamented  with  figures,  from  Vernet,  a 
middling  Sized  plate,  length -ways. 

. The  happy  pajfage,  and  its  companion,  the  departure  of  the  boat , two  fea 
views,  the  lame  from  the  fame. 

The  Florentine  fijhermen , and  the  Neapolitan  JiJhermen9  companions, 
middling  Sized  upright  plates,  from  the  fame, 

» ' > • . i . ’ ' ’■  » 

CQURTOIS.  See  Cortesi. 

P0  F,  C Q U R T O I S. 

Flourished,  1750. 

A young  engraver,  and  native  of  France ; but  he  never  reached  any  great 
excellence.  We  have  Several  prints  by  him  after  S*  Aubin , and  other  mailers. 

J.  C O U S E. 
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J.  C O U S E. 

Flourifhed,  1750. 

This  artifl:  was,  I prefume,  a native  of  England,  though  his  works  are- 
but  little  known.  He  engraved  a neat  half  fheet  view,  length-ways,  of 
Berkley  caftley  from  a drawing  by  the  countefs  of  Berkley,  and  fame  other 
plates,  which  prove  him  to  have  been  no  indifferent  artifl:. 

ELIZABETH  C O U S I N E T. 

Flourifhed,  1760. 

This  lady  was  the  wife  of  Lempreur,  an  engraver  of  great  merit,  honoured 
with  the  title  of  engraver  to  the  king,  and  member  of  the  Royal  Aca- 
demy of  Arts  at  Paris.  By  Madame  Coufinet,.we  have  feveral  prints,  that 
do  her  no  difcredit.  Among  others, 

Th e.  pyramid  of  Sextus^  and  its  companion,  the  columns  of  Campo-Vacinoy 
two  middling  fized  plates,  length-ways,  ornamented  with  figures,  from  J. 
Paolo  Panini.  The  departure  of  Jacob , a fmall  upright  plate,  from  Bou- 
cher, &c. 

II.  COUSSIN,. 

Flourifhed,  1760. 

A modern  engraver,  who  refided  at  Aix  in  Provence,  where  he  etched 
feveral  plates  from  Puget,  Rembrant  and  other  mailers. 

John  Coussin,  a painter  and  defigner  of  fome  eminence,  and  native  of 
France,  is  faid  by  Papillon  to  have  engraved  on  wood ; but  the  matter  is 
very  uncertain,  though  it  be  allowed,  that  many  of  his  defigns  are  cut  on 
wood  by  the  artifls  in  that  line  then  living.. 

JOHN  C a U V A Y. 

Flourifhed, 

T his  artifl  was  a native  of  France,  and  flourifhed  towards  the  conclufioa 
of  the  laft  century.  Fie  worked  chiefly,  if  not  entirely,  with  the  graver,  in 
a coarfebold  ftyle,  founded  apparently  on  that  of  Vilemena.  His  works  are 
flight  and  heavy.  They  manifeft  a great  command  of  hand;  but  little 
judgment  in  loftening  the  fhadows,  harmonizing  the  lights,  or  keeping  the 
diflances  back,  in  order  to  relieve  the  front  and  principal  figures.  His  draw- 
ing of  the  naked  parts  of  the  human  figure  is  often  incorredt,  and  the  extre- 
mities are  ufually  heavy,  and  badly  marked.  Among  his  moft  efteemed 
prints  are  the  following. 

A faint  tempted  by  the  flejlj>  has  recourfe  to  the  crucifix , half  figures,  a fmall 

upright  plate,  from  Guercino  : a night-piece,  and  the  candle  is  overturned 
upon  the  table. 

1 ne  martyrdom  of  St.  Bartholomew , a middling  fized  upright  plate  from 
Nicholas  PoufTin.  Mitellus  engraved  the  lame  fubjedl,  und£r  the  name  of 
the  martyrdom  of  St.  Erafmus. 
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A fet  of  fmall  upright  plates,  entitled  Les  tableaux  de  la  Penitence , from 
the  defigns  of  T.  Chauveau. 

Mary  queen  of  Scotland , a half  figure,  feated,  and  the  execution  feen 
through  the  window.  He  alfo  engraved  from  Raphael,  Annibale  Carracci, 
Guido,  Bourdon,  Le  Sueur,  and  other  matters, 

MICHAEL  C O X I S. 

Born,  1497.  Died,  1592, 

This  artift  was  born  at  Mechlin,  and  learned  the  firft  principles  of  paint- 
ing in  his  own  country  ; going  to  Rome,  he  became  the  fcholar  of  Ra- 
phael, and  acquired  to  himfelf  a tolerable  fhare  of  reputation.  Many  of 
the  old  engravers  worked  from  his  defigns.  There  are  a fet  of  fixty-eight 
prints,  repreienting  the  hiftory  of  the  Arabs , dated  1567,  which  are  marked  with 
a curious  monogram,  compoled  of  a C.  an  M.  an  L.  and  an  F.  placed 
above  the  M.  in  the  manner  reprefented  on  the  plate  at  the  end  of  the 
volume.  The  defigns  for  thefe  plates  are  generally  attributed  to  Coxis ; and 
it  is  thought  that  he  alfo  engraved  them.  Michael  Coxis  died,  a,  d,  1592, 
aged  95  years. 

NOEL  COYPEL 
Born,  1628.  Died,  1707. 

This  artift  was  born  in  Lower  Normandy ; but  difcovering  an  early  incli- 
nation for  the  arts,  he  ftudied  under  a painter  of  no  great  reputation  at 
Orleans,  named  Poncet ; from  thence  he  went  to  Paris,  to  perfedt  himfelf  in 
drawing  and  painting,  and  became  the  difciple  of  Charles  Errard.  His  pic- 
tures manifeft  a fertility  of  invention,  fome  grace  in  the  compofitions,  and  a 
tolerable  good  tone  of  colouring.  He  drew  the  human  figure  with  a great 
degree  of  corredtnefs,  but  in  a mannered  ftyle ; and  the  extremities  are  not 
always  fufficiently  determined.  He  died  at  Paris,  where  he  refided,  a.  d„ 
1707,  aged  79  years.  By  him  we  have  a holy  family , which  he  etched 
with  alterations,  three  times  on  three  feparate  plates, 

ANTHONY  COYPEL. 

Born,  1661.  Died,  1722. 

This  artift  was  the  fon  and  fcholar  of  the  preceding.  He  was  born  at 
Paris  1661  5 and  his  father  being  nominated  diredtor  of  the  academy  efta- 
blifhedby  the  king  of  France  at  Rome,  he  accompanied  him  thither,  and  em- 
ployed his  time  in  ftudying  the  works  of  Raphael,  Michael  Angelo,  and 
Annibale  Carracci,  with  great  afliduity.  The  improvement  he  made  during 
his  refidence  in  Italy,  was  lb  great,  that  at  his  return  to  Paris,  his  merit  was 
generally  acknowledged,  and  he  was  ranked  among  the  firft  clafs  of  hiftorical 
painters.  He  died  1722,  aged  61  years.  We  have  feveral  excellent  etchings 
by  his  hand,  very  highly  finifhed,  efpecially  when  confidered  as  the  works  of 
a painter.  The  figures  in  them  are  corredlly  drawn,  and  in  aroafterly  ftyle. 
The  charadler  and  exprefiion  of  the  heads  are  admirable,  and  the  general 
vol.  r6  G g eft  eft 
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effete  finely  harmonized.  I fhall  mention  the  following  only  from  his  owl* 

compofitions. 

An  ecce  hamor  a fmall  upright  plate* 

Judith y the  fame. 

Saint  Cecilia ,.  the  fame. 

The  head  of  Democritus , the  fame. 

Two  portraits  of  Le  Voifin , one  large  and  the  other  fmall. 

Bacchus  and  Ariadne.)  a large  plate,  length- ways.  This  was  finifhed  witfe 
the  graver  by  Gerard  Audran ; and  is  a moil  admirable  print.  . 

Galatea , the  fame,  finilhed  by  Charles  Simonneau. 

NOEL  NICHOLAS  COYPEL 
Born,  1692.  Died,,  1735. 

He  was  brother  to  Anthony  Coypel,  and  born  at  Paris.  He  learned  the  firft 
principles  of  painting  from  his  father,  and  perfected  his  ftudies  without  going 
to  Italy.  He  was  alfo  a much  efteemed  hiftorical  painter,, and  died  at  Paris 
1735,  aged  43  years.  We  have  fome  pretty  etchings  by  him ; but  not 
equal  to  thofe  by  his  brother.  They  are  as  follow,,  from  his  owncompo- 
litions : 

Saint  tfherefe  with  many  angels y a fmall  oval  plate* 

The  triumph  of  Amphitrite , a fmall  plate  length-ways. 

K woman  fleeping  under  a canopy y fur pr  ij ed  by  a fatyr,,  the  fame  a 

A woman  car  effing  a pigeon,  the  fame.. 

CHARLES  CO'YP  E L. 

Born,  1694.  Died,,  1752. 

He  was  the  fon  of  Anthony  Coypel,,  and  born  at  Paris.  He  was  the  pupil 
of  his  father  ; and  his  works  are  fpoken  of  with  great  commendation.  He 
alfo  pofTeffed  great  tafte  for  the  Belles  Lettres;  and  diftinguifhed  himfelf 
by  feveral  eftimable  writings,  which  manifefled  at  once  his  delicacy  and 
good  tafte.  He  was  made  firft  painter  to  the  king  of  France,  and  died 
a.  d,  1752,  aged  58  years.  According  to  Bafan,  he  alfo  etched,  feveral 
plates  from  his  own  compofitions. 

FRANCESCO  C O Z Z A* 

Born,  Died,  1664. 

A native  of  Palermo  in  Sicily,  where  he  received  his  frit  inftrudlions  in 
the  art  of  painting.  Going  afterwards  to  Rome,  he  became  the  fcholar 
of  Dominichino  ; and  the  progrefs  he  made  under  the  inftrudtions  of  that 
mailer  was  fuch,  as  did  honour  to  both.  He  excelled  in  hiftorical  fubje£ls, 
and  painted  much  in  frefco.  He  died,  Av  d.  1664..  We  have  fome  few 
etchings  by  him  ; among  others, 

St.  Peter  s contrition , which,  though  {lightly  executed,  is  well  drawn  and 
fhows  the  hand  of  the  mafter : it  is  a fmall  upright  plate,  marked,  cc  Fra. 
Cozza  inc.  ex.”  And  the  Reman  charity , a fmall  plate,  length-ways,  half 
figures  only. 
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C R A C H E. 

Flourifhed, 

According  to  Papillon,  this  is  the  name  of  an  engraver  on  wood* 
writer  mentions  fom t cavalcades  as  executed  by  him. 


That 


CRALINGE, 

Flourifhed, 

An  obfciire  engraver,  by  whom  we  have  the  portrait  of  Memo  Simonis t % 
whole  length.  1 

LUCA  CRANACH,  or  K R A N A C H. 

. Born>  147°-  Died,  1553. 

This  artift  was  a_  painter  of  portraits,  hiftory,  and  poetical  fubjeds, 
'■orn  at  Cranach  in  Weftphalia.  Under  whom  he  ftudied  does  not 
appear ; but  the  reputation  he  acquired  was  fuch,  as  recommended  him  to 
t e favour  of  the  eledor  of  Saxony,  and  he  was  many  years  employed  in 
painting  for  that  prince.  He  died,  a.  d.  1553,  aged  83.  I fhall  fpeak  of 
lm  only  as  an  engraver ; and  therefore  the  following  oblervatiens  are  founded 
ti|.on  is  prints  alone.  He  poffefted  far  more  fertility  of  invention  than 
judgment;  and  being  led  away  by  the  livelinefs  of  his  imagination,  did 
fot  P^y  fufficient  attention  to  the  choice  of  what  was  beautiful,  but  contented 
hnnielf  with  the  fit*  forms  that  offered,  and  followed  the  ftiff,  Gothic  tafte 
which  pievailed  in  his  country  at  that  time,  without  any  attempt  to  improve  it 
His  manner  of  drawing  is  rather  dry  and  taftelefs,  than  abfolutely  incorred  ■ 
and  the  heads  which  he  has  given  to  his  figures,  have  both  charader 
and  expreffion,  though  they  are  not  marked  with  precifion,  or  in  a 
pleating  ftyle  ; the  hands  and  feet  indeed  are  frequently  very  defedive  • 
and  a total  ignorance  of  the  diftribution  of  light  and  lhadow  deftroys 
■the  general  effed,  and  renders  it  confufed  and  unpleaftng.  Mr.  Pilkinoton 
looking  on  the  dark  fide  only  of  the  performances  of  this  artift,  feems  to 
wonder,  that  he  fhould  have  any  modern  admirers.  But  let  any  unpreju- 
diced perfon  examine  carefully  the  Life  of  Chrift  by  this  artift,  which  confifts 
of  fourteen  middling  fixed  upright  prints,  and  I humbly  conceive  the  many 
beauties  of  compofition,  charader  and  expreffion,  he  will  difcover  in  thole 
engravings,  will  amply  repay  the  labour,  and  convince  the  examiner,  that 
Cranach  with  all  his  faults,  was  a man  of  great  ability.  Lucas  Cranach  left 
a ion  of  the  fame  name,  a painter  of  portraits ; but  it  does  not  appear  that 
he  ever  engraved.  He  fometimes  marked  his  plates  with  the  initials  of  his 
name,  thus,  L.  C.  orL.  V.  C.  or  the  L.  and  the  C.  joined  together  cypher 
ways ; but  more  frequently  with  a dragon,  holding  a ring  in  its  mouth,  with 
-or  without  the  arms  of  Saxony,  to  denote  his  being  painter  to  the  eledor,  the 
dragon  being  the  creft  to  the  arms ; and  fometimes  with  the  arms,  creft,  and 
the  initial  letters  aifo.  See  the  marks  copied  on  the  plate  at  the  end  of  the 
volume.  I fhall  only  mention  the  following  few  prints,  from  the  numerous 
•engravings  by  this  artift  j and.  First,  thofe  on  wood. 

Adam  and  Eve  in  Paradife , a large  upright  plate. 

Chriji  and  the  twelve  apoflles , middling  fixed  upright  prints. 
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The  fame , fmall  uprights. 

The  pajfion  of  Chrift  y {mailer  than  that  above-mentioned,  fourteen  prints. 

The  martyrdom  of  St.  John. 

A man  in  armour  dying , and  three  naked  women  ftanding  hy  himy  dated  1506* 

Chrift  and  the  woman  of  Samaria , a middling  fized  upright  print. 

The  baptifm  of  Chrift y a large  print  length -ways,  the  Deity  appears  above, 
and  a kneeling  figure  is  feen  on  each  fide. 

A large  hunting-piece , length-ways,  on  two  blocks. 

A large  tournament , length- ways. 

Several  other  tournaments , proceJfionsy  portraits , &c. 

Secondly,  a claro-fcuro,  faid  to  be  the  only  one  executed  by  this  artift, 
namely,  Chriftopher  carrying  the  infant  Chrift  over  the  river.  It  is  exe- 
cuted on  two  blocks,  the  ftrft  for  the  outline  and  dark  ftiadows,  and  the 
fecond  for  the  demy  tints  and  lights. 

Thirdly,  thofe  on  copper ; but  I {ball  only  mention  the  following,  they 
being  greatly  inferior,  in  every  refpeft,  to  his  prints  on  wood  : 

A naked  woman  lying  down , with  a child  afteep  before  her  \ and  a naked  man 
appears  in  the  back  ground , a middling  fized  upright  plate,  dated  1509.  I 
take  this  fubje&to  be  Adam  and  Eve  after  their  fall, 

CARY  CREED. 

Flourifhed,  1730. 

He  etched  a fet  of  plates  from  the  ftatues  and  bufts  at  Wilton  Houfe, 
They  are  flight,  but  yet  poflefs  great  merit.  I have  not  been  able  to  meet 
with  any  fatisfa&ory  account  of  this  artift  y but  I fuppofe,  that  he  was  a native 
of  England. 

RIDOLFO  C R E I N. 

Flourifhed, 

This  artift  is  cited  in  the  lift  of  engravers,  at  the  end  of  the  Abecedario  j 
and  the  word  Tirugino  is  added  to  his  name.  His  works  are  not  mentioned, 
nor  have  I feen  any  of  them. 

ANTONIO  CREMONIENSIS. 

Flouriflied, 

By  this  artift  we  have  a flight  fpirited  engraving  on  wood,  reprefenting 
Mutius  Scsevola  burning  his  hand , in  the  prefence  of  Porfenna . It  is  a very 
fmall  upright  print,  nearly  fquare,  and  executed  on  a Angle  block,  without 
any  crofs  hatching. 

L.  C R E P Y. 

Flourifhed, 

A very  indifferent  engraver,  who  apparently  flouriflied  at  the  beginning  of 
the  prefent  century.  Among  other  things  by  him,  are  the  following : a fmall 
and  bad  copy  of  Alexander  entering  the  tent  of  Darius,  from  L.e  Brun,  or 
rather  from  the  print,  engraved  after  the  picture  of  Le  Brun,  by  Girard  Ede- 
link.  The  portrait  of  A . JVateau , the  painter , a fmall  upright  plate.  To 

both 
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both  thefe  prints  he  figns  his  name,  cc  L.  Crepy  filius  fculp.”  Probably  his 
father  was  alfo  an  engraver,  and  he  puts  the  word  filius  for  diftindtion  fake. 

GIUSEPPE  MARIA  CRESPI, 

Born,  1665.  Died,  1747. 

This  eminent  painter  was  born  at  Bologna ; and  after  having  fuccefsfully 
fludied  under  feveral  eftimable  mailers,  entered  into  the  fervice  of  the  great 
dukeof  Tufcany,  to  whom  his  merit  had  beenmadeknown.  Thepidtures,  which 
he  executed  for  that  prince,  gave  much  fatisfadlion  to  him  ; and  they  con- 
tributed, in  no  fmall  degree,  to  raife  the  reputation  of  Crefpi  with  the  public. 
He  received  great  prefents  from  the  duke,  and  was  honoured  with  his  pro- 
tection, and  the  title  of  his  painter.  The  harmony  and  force  of  the  colouring, 
the  elegance  of  the  compofitions,  and  the  corredlnefs  of  defign,  which  appears 
in  his  works,  are  fpoken  of  by  thofe  acquainted  with  them  with  great  com- 
mendation. He  died  at  Bologna,  a.  d.  1747,  aged  82  years. 

He  etched  feveral  plates,  among  the  relt. 

The  adventures  of  Bertholde  and  Bertholdino,  a fet  of  fmall  upright  plates, 
from  his  own  compofitions. 

The  refurreftion  of  our  Saviour , a middling  fized  upright  plate,  the  fame. 

C R E S P Y. 

Flourifhed, 

A very  indifferent  engraver,  who,  according  to  Bafan,  died  towards  the 
beginning  of  the  prefent  century.  He  engraved  among  other  things,  a 
defcent  from  the  crofs>  a large  upright  plate,  from  Carlo  Cignani. 

PAUL  CREUTZBERGER. 

Flourifhed, 

According  to  profeffor  Chrifl  and  Papillon,  this  is  the  name  of  an  engraver 
on  wood,  who  marked  his  prints  with  a P.  and  a C.  joined  together  in  form 
of  a cypher.  See  this  mark  copied  on  the  plate  at  the  end  of  the  volume. 
1 am  not  acquainted  with  his  works,  nor  are  any  of  them  fpecified  by  the 
above  author. 

S.  JOHN  C R I S O S T°M  U S. 

Flourifhed, 

A name  affixed  to  a fmall  plate  length- ways,  well  executed,  and  in  the  flyle 
of  Aldegrever,  reprefenting  a hack  figure  of  a woman  lying  down , and  the 
back-ground  is  a landfcape.  It  is  indeed  very  doubtful  whether  this  name 
was  intended  for  that  of  the  engraver  or  not. 

BARTHOLOMEO  CRI  VELAR  L 

Flourifhed, 

A modern  Venetian  artifb  j but  of  no  great  eminence.  By  him,  among 
other  things,  we  have  a fmall  upright  plate,  reprefenting  a faint  carried  up 
to  Heaven , from  M.  Bartoloni, 
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• • TEODORO  DALLA  CROCE.  Se  Cruvs. 

URSULA  DE  LA  CROIX. 

Flourifhed,  1700. 

This  ingenious  lady,  with  Jane  de  la  Croix,  her  filler,  etched  feveral  of 
the  plates  of  gems , which  were  drawn  by  Elizabeth  Sophia  C heron,  their 
aunt.  They  are  neatly  executed  in  a free,  fpirited  flyle. 

HUBERT  D E C R O O C K. 

Flourifhed, 

The  name  of  a very  ancient  engraver  on  wood.  It  is  affixed  at  full 
length,  with  the  monogram  alfo,  compofed  of  an  H.  a D.  and  a G.  at  the 
bottom  of  a large  folio  print,  reprefenting  the  Trinity , Chrift  as  dead  is  lying 
upon  the  lap  of  the  Deity,  and  the  Holy  Spirit  appears  in  the  air  above.  It  is 
very  neatly  cut,  but  ft  iff  to  a great  degree.  Albert  Durer  engraved  the  fame 
fubjeft ; but  the  print  by  him  is  fo  much  fuperior  in  freedom  and  expreffion 
to  this,  which  has  all  the  fervility  of  a copy,  that  one  does  not  hefitate  to 
pronounce  it  fo,  though  in  point  of  antiquity  it  appears  coeval,  at  leaft, 
with  that  of  Albert.  This  print  is  in  the  colledion  of  Dr.  Monro.  See 
the  monogram,  ufed  by  this  engraver,  upon  the  plate  at  the  end  of  the 
volume.  The  baptifmal  name  on  the  print  is  written  which  I fup- 

pofe,  is  the  fame  as  Hubert. 

MARTIN  GOTTFRIED  CROPHIUS 

Flouriffied, 

An  engraver  of  no  great  merit,  by  whom,  among  other  things,  we  have  an 
emblematical  fubjed,  from  John  Daniel  Herz,  a middling  fized  upright  plate. 

1 

THOMAS  CROSS. 

Flourifhed,  1648. 

A laborious  artift  poffeffed  of  no  great  ffiare  of  tafte  or  genius.  He 
worked  chiefly,  if  not  entirely  with  the  graver,  in  a ft  iff,  unpleafing  flyle. 
he  confined  himfelf  to  portraits,  and  frontifpieces  for  books.  Thefe  according 
to  the  cuftom  of  the  time,  were  generally  engraved  from  drawings  of  his 
own  ; and  which  as  far  as  one  can  judge  from  the  engravings,  were  equally 
indifferent.  We  have  by  him  the  front  i/piece  to  an  odavo  book,  publifhed 
at  London  1648,  entitled,  a Voyage  through  Rome’,  alio,  among  others,  the 
following  portraits  : Richard  Brownlowe , in  quarto  ; James  Burroughs , A 
gofpcl  minifter,  in  quarto,  dated  1648  John  Richardfon , bifhop  of  Armagh, 


C R U C H E0 
Flourifhed,  1550. 

The  name  of  an  engraver  on  wood,  who  flourifhed  in  France  towards  the 
1 middle 
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middle  of  the  fixteenth  century,  where  he  performed  feveral  works.  I 
have,”  fays  Papillon,  “ by  him  a plan  of  the  city  of  Paris,  which,”  continues 

Mil  Forrf"  W“  en§raved  for  an  ancienc  edition  of  the  Geogrrfhie  of 


^ O U I S C R U G E R.  See  Krug. 

THEODORE  C R U G E R. 

Flourifhed,  1617. 

This  artift  was  a-  German  by  birth;  but  he  refided  chiefly  in  Italy,  and 
imitated  the  ftyle  of  Francefco  Vilemena.  His  mode  of  engraving  was'  in  a 
bold  ftyle,  with  the  graver  only,  and  it  fhews  that  he  had  great  command  of 
that  inftrument;  but  he  did  not  poflfefs  much  tafte  or  judgment  to  diredl  him 
in  the  piofecution  of  his  ftudies.  The  outlines  of  his  figures  are  hard  and 
incorred,  the  heads  badly  drawn,  and  the  other  extremities  entirely  negledted. 
He  does  not  appear  to  have  had,  even  a diftant  idea  of  harmonizing  the  lights, 

with  the  fhadows  : hence  his  prints  are  totally  deftitute  of  effed.  His  chief 
work  was,  < 

The  life  of  St,  fobn  the  Baptift^  from  Andrea  del  Sarto,  on  twelve  mid- 
dling fized  upright  plates,  with  the  portrait  of  the  painter.  Some  of  thefe 
prints  are  dated  1617. 

The  l aft  f up  per , a large  plate,  length-ways,.from  the  fame. 

We  have  fome  portraits  by  him,,  from,  Gabriel  Wayer,  dated  1614:  to* 
thefe  his  name  is  figned,  « Ditrich  Cruger.” 

He  alfo  engraved  from  Andrea  D'Ancona,  Lanfranchi,  and  other  matters. . 
jee  his  cypher  compofed  of  a T.  and  a C.  joined  together,  on  die  plate  at  the 
end  of  the  volume. 

MATTHIAS  C R U G E R. 

Flourifhed,  1617,  > 

. He  was  brother  to  the  preceding  artift  ; and  flourifhed  about  the  fame- 
time.  He  engraved  fome  plates  from  die  chevalier  Borghefe,  Guido,  and? 
other  matters;  and  fome  alfo  from  his  own  compofitions.  See  his  manner/ 
of  marking  his  prints  on  the  plate,  at  the  end  of  the  volume. 


L.  C R U Y L. 

Flourifhed,  1667. 

This  artift  refided  at  Rome,  where -he  drew  a confiderable  number  o£ 
views,  which  he  occafionally  enriched  with  cattle  and  figures,  in  a very  fpir 
rited,  pleafing  ftyle.  The  chief  of  thefe  were  engraved  by  Julius  Tefta  ^ 
but  we  have  fome  fine  etchings  of  his  own  : namely. 

Several  views  of  the  Pantheon  at  Rome , and  other  ruins  5 fmall  Opiates,, 
length-ways. 

Several  architeSial  views , with  ruins,  & c,  fmall  plateSj,  length-ways^, 
marked,  L,  Crvyl  inv,  et  fee,  Rome,  1667, 
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THEODORE  VER  C R U Y S,  or  DELLA  CROCE. 

Flourifhed, 

This  engraver  was  a native  of  Holland,  according  to  the  author  of  the 
Abecedario;  but  he  refided  chiefly  in  Italy,  and,  among  other  things,  en- 
graved part  of  the  plates  from  the  pictures  in  the  Florentine  gallery  ; fome 
large  views  of  JJoippingy  on  two  plates  each,  from  Salvator  Rofa,  &c.  Alfo 
feveral  portraits  from  various  mailers.  The  prints  by  this  artiil  do  not 
difcover  any  extraordinary  marks  of  genius.  They  are  etched  and  re- 
touched with  the  graver.  I fuppofe  he  flourifhed  towards  the  commencement 
of  the  prefent  century. 

DIR  1C  K,  or  THEODORE  VAN  CUERENHERT* 

Born,  1522.  Died,  1590. 

This  extraordinary  man  was  a native  of  Amilerdam.  It  appears,  that 
early  in  life  he  travelled  into  Spain  and  Portugal;  but  the  motives  of  his 
iourney  are  not  afcertained.  Pie  was  a man  of  fcience,  and,  according  to  re- 
port, a good  poet.  The  After  arts,  at  firfl  he  conftdered  as  an  amufement 
only  ; but,  in  the  end,  he  was,  it  fee  ms,  obliged  to  have  recourfe  to  engraving 
alone  for  his  fupport.  And  though  the  different  ftudies,  in  which  he  em- 
ployed his  time,  prevented  his  attachment  to  this  profeflion  being  fo  clofe  as 
•it  ought  to  have  been,  yet,  at  leaft,  the  marks  of  genius  are  difcoverable  in 
his  works.  They  are  flight,  and  haftily  executed  with  the  graver  alone  ; but 
in  an  open,  carelefs  ftyle ; fo  as  greatly  to  refemble  deflgns  made  with  a pen. 
His  drawing  is  by  no  means  correct;  yet  it  is  certain,  that  he  knew  more 
than  his  hurry  would  let  him  exprefs;  but  the  extremities  of  his  figures  he 
has,  in  general,  negligently  paffed  over.  It  is  true,  the  compolitions  he 
worked  from  were  fuch,  as  could  not  well  recommend  themfelves  : yet  a 
little  more  pains  would,  at  leaf}:,  have  fecured  more  credit  to  himfelff 

He  was  eftablifhed  at  Haerlem  ; and  there  purfuing  his  favourite  ftudies  in 
literature,  he  learned  Latin,  and  was  madefecretary  to  that  town,  from  whence 
he  was  fent  feveral  times  as  ambaffador  to  the  prince  of  Orange,  to  whom  he 
addreffed  a famous  manifefto,  which  that  prince  publifhed,  a.  d i 566. 

Had  he  flopped  here,  it  had  been  well ; but  directing  his  thoughts  into  a 
different  channel,  he  undertook  an  argument  as  dangerous  as  it  was  abfurd. 
He  maintained,  that  all  religious  communications  were  corrupted,  and  that, 
without  a fupernatural  miflion,  accompanied  with  miracles,  no  perfon  had  a 
right  .to  adminifler  in  any  religious  office  ; and  he  pronounced  that  man  to  be 
unworthy  the  name  of  a Chriflian,  who  would  enter  anyplace  of  public 
worfhip.  This  he  not  only  advanced  in  words,  but  flrove  to  fhew  the  fin- 
cerity  of  his  belief  by  pra&ice ; and  for  that  reafon,  would  not  communicate 
with  either  proteflant  or  papift.  His  works  were  publifhed  in  three  volumes, 
folio,  a.  d.  1630.  And  though  he  was  feveral  times  imprifoned,  and,  atlafl, 
fentenced  to  banifhment,  yet  he  does  not  appear  to  have  altered  his  fenti- 
ments.  He  died  at  Dergoude,  a.  d.  1590,  aged  68  years.  It  is  no  lmall 
addition  to  the  honour  of  this  Angular  man,  that  he  was  the  inftruftor  of  that 
juftly  celebrated  artifl,  Henry  Goltzius. 
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Cuerenhert  worked  conjointly  with  the  Galles,  and  other  artifts,  from 
the  defigns  of  Martin  Hemfkerck.  The  fubje&s  are  from  the  Old  and  New 
Teftament,  and  confift  chiefly  of  middling  fized  plates,  length-ways.  Fie 
alfo  engraved  feveral  fubjeds  from  Franc.  Floris.  His  mark,  which  he  fre- 
quently fubftituted  for  his  name,  compofed  of  a D.  a V.  and  a C.  is  copied 
on  the  plate  at  the  end  of  the  volume. 

HANS  or  JOHN  CULENBACK,  or  CULMBACK. 

Flourifhed,  1517. 

This  artifl:  is  faid  to  have  been  a difciple  of  Albert  Durer ; and  engraved 
both  on  wood  and  copper.  He  marked  his  plates,  H.  V.  C.  or  I.  C.  and 
ufually  put  the  date.  Among  the  few  prints  we  have  by  this  artifl,  is  the 
following:  a foldier  armed  converjing  with  a country  woman , dated  107, 
and  marked  H.  V.  C. 

WILLIAM  C U N Y N G H A M,  M.  D. 

Flourifhed,  1559. 

He  was  a phyfician,  who  reflded  at  the  city  of  Norwich  in  Norfolk,  and 
was  alfo  an  author,  as  well  as  an  engraver.  Fie  publifhed  a book,  entitled, 
A Cofmo graphical  Glafs , in  which  are  many  prints , with  a large  map  of  Nor- 
wich, engraved  by  his  own  hand.  It  was  printed  in  folio,  a.  o'.  1559, 
and  dedicated  to  lord  Dudley,  afterwards  earl  of  Leicefter. 

DOMINECO  CUNEGO. 

Flourifhed,  1760. 

This  engraver,  who  appears  to  have  been  a native  of  Italy,  reflded,  I 
believe,  in  England,  and  engraved  fome  of  the  plates  for  Mr.  Boy  dell's 
collection.  Fie  never  exceeded  mediocrity.  I have  feen  by  him  a fmall 
print  upright  arched  at  the  top,  reprefenting  St.  Gaetano  furrounded  with 
angels , from  Solimene.  It  is  executed  entirely  with  the  graver,  in  a clear, 
neat  ftyle,  but  without  much  tafte,  and  marked  cc  Domcus,  Cunego  del  et 
fculp.  Verone.” 

C.  C U N G I. 

Flourifhed, 

The  name  of  an  obfcure  and  indifferent  engraver,  affixed  to  a fmall  o&avo 
frontifpiecz , confiding  of  three  emblematical  figures.  It  is  executed  in  a 
manner  fufficiently  neat,  but  without  the  lead  degree  of  tafte  or  corre&nefs, 

CAMILLIUS  C U N G I U S. 

■r 

Flourifhed,  1642. 

A name  affixed  to  a portrait  of  <TaJfo  the  poet.  This  artifl;  alfo  engraved 
fo me  of  the  ceilings  and  antiquities  for  the  defcription  of  the  Barbarinean 
Palace,  publifhed  at  Rome,  a.  d.  1642. 
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CURE. 

Flourifhed, 

The  name  of  an  engraver,  fpoken  of  by  Ames,  In  his  catalogue  of  Englifh 
heads  3 but  I am  not  acquainted  with  }iis  works. 

DENIS  CUREMBERG. 

Flourifhed, 

The  name  of  an  artift,  who  according  to  Florent  le  Comte,  engraved  forne 
plates  from  the  defigns  of  Michael  Angelo  Buonaroti. 

FRANCESCO  CURT  I. 

Flourifhed,  1670. 

'This  artift  was  a native  of  Bologna,  and  flourifhed  towards  the  conclufion 
of  the  laft  century.  He  worked  chiefly  with  the  graver,  for  we  rarely  find, 
that  he  called  in  the  aftlftance  of  the  point.  His  manner  is  founded  upon  that  of 
Cherubin  Albert 3 and  his  execution,  in  general,  is  neater 3 but  in  correclnefs 
of  outline,  character  or  tafte,  he  by  no  means  equalled  that  great  artift.  In 
drawing  efpecially  Curti  is  very  defective  : the  extremities  of  his  figures  are 
Heavy,  and  badly  marked.  By  him  we  have,  among  others,  the  following  : 
The  Virgin  teaching  the  infant  Chrift  to  read , from  Guercino,  a fmall  upright 
plate,  half  figures  only.  The  marriage  of  St,  Catherine , a very  fmall  upright 
plate,  from  Denis  Calvaert.  Venus  coming  to  the  forge  of  Vulcan ,,  the  fame, 
from  Carracci.  A drawing  booky  from  the  defigns  of  Guercino.  Hercules 
and  the  Hydra , a fmall  plate,  length-ways,  from  the  fame.  A boy  Jleeping, 

from  Guido,  a fmall  upright  ovai  : this  plate  is  etched,  and  retouched  with 
the  graver. 

BERNADINO  CURTI,*  or  CURTIS. 

Flourifhed,  1645. 

This  artift,  probably  a relation  of  Francefco  Curti,  mentioned  in  the  pre- 
ceding article,  was  alfo  a native  of  Italy.  He  worked  occafionally  with 
the  graver  only,  and  at  times  with  the  point  and  graver  3 but  his  productions 
are  by  no  means  eftimable 3 the  principal  part  of  which  conflfts  of  por- 
traits. Among  his  other  fubje&s,  is  a middling  fized  plate,  length-ways,  re- 
prefenting  an  emblematical jubj  eft  y from  Luc  Ferrar.  See  the  mark  which  this 
artift  fubftitutes  for  his  name  3 on  the  plate  at  the  end  of  the  volume. 

DOMENICO  CUSTOS,  or  CUSTODIS. 

Flourifhed,  1600. 

He  was  born  at  Augfburg  in  Germany,  and  learned,  as  it  fhould  feem,  the 
principles  of  engraving  from  Peter  Cuftos,  his  father,  who  followed  that  pro- 
feffion.  He  worked  entirely  with  the  graver,  in  a very  neat  ftyle  3 but  there 
is  a ftifthefs,  and  want  of  tafte  in  his  prints,  which  gives  them  a laboured,  rather 

2 than 


c u s 


c US 


[ 235  I 

than  a pleafing  appearance.  His  drawing  is  not  corredt,  and  the  outlines  of  his 
figures  are  hard  and  dry.  Tl  he  lights  are  left  too  equally  uncovered,  fo  that 
the  harmony  of  the  effedt  is  entirely  deftroyed.  Florent  le  Comte  informs  us, 
that  fc  Dominique  Cuftodis , who  he  falfely  fays  was  a native  of  Antwerp,  a 
grave  des  'portrait  dans  le  gout  de  Van  Dyck , engraved  portraits  in  the  tafte  of 
Vandyck.  But,  I profefs,  1 do  not  underftand  his  meaning;  nor  can  I con- 
ceive the  leaftrefemblance,  in  anyrefpedt,  between  the  ftiff portraits  of  Cuftos, 
and  thofe  fo  highly  and  fo  juftly  efteemed  of  Vandyck,  which  generally 
fpeaking,  are  flight  etchings. 

The  greatefb  work  by  Cuftos  is,  I believe,  the  effigies  off  the  German  empe- 
rors. Thefe  are  large  whole  length  figures  in  folio,  and  they  were  publifhed 
a.  d 1601.  Befides  which  we  have  by  him. 

The  portraits  of  the  Fuggera  family . 

The  portraits  of  heroes  and  great  men . 

Several  female  faint s,  half  lengths,  from  Frantz  Afpruck. 

He  alio  engraved  from  Jofeph  Hentz,  M.  Kayer,  Rottenhamer,  and  other 
mailers.  His  mark  is  compofed  of  a D.  joined  to  a C.  and  an  A.  and  an 
F.  alfo  joined  together  ; the  A.  Handing  for  Augfburg,  the  name  of  which  in 
Latin  is  Augufta;  and  an  F.  for  fecit.  See  thefe  marks  on  the  plate  at  the 
end  of  the  volume, 

DAVID  C U S T O S,  or  C U S T O D I S. 

Flourifhed, 

This  artift  was  probably  nearly  related  to  the  preceding ; but  he  feems 
chiefly  to  have  applied  himfelf  to  landfcapes  and  fmall  figures,  which  he 
etched  in  a coa'rfe,  rough  ftyle ; they  are,  however,  by  no  means  devoid  of 
merit,  which  would  have  been  more  confpicuous,  had  his  judgment  led  him 
to  make  in  general,  a better  choice  of  nature,  we  have  by  him,  and  I believe, 
from  his  own  defigns, 

A fet  of  fmall  landfcapes,  length-ways  ; Views  in  the  low  countries . 

Ahrifder  Landffchafft , a large  map. 

A fmall  landffcape , length- ways,  in  the  front  of  which  he  has  introduced 
fiome  boors,  playing  at  nine-pins  : this  is  one  of  his  beft  prints. 

RAPHAEL  CUSTOS,  or  CUSTOMS, 

Flourifhed, 

Tms  artift  was  eftablifhed  at  Antwerp,  about  the  commencement  of  this 
century,  and  there  are  fome  few  engravings  by  his  hand. 
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DAL 


ABRAHAM  DA. 

Flourifhed, 

This  artift  appears  to  have  been  a defigner,  as  well  as  an  engraver.  We 
have  by  him  the  l aft  J upper , afmallplate,  length- ways,  neatly  executed  with 
the  graver,  in  the  ftyle  of  De  Brye.  This  print  is  by  no  means  devoid  of 
merit : it  is  marked  cc  Abraham  Da  fecit.” 

DADO. 

Flourifhed, 

I much  doubt  the  exigence  of  fuch  an  artift.  The  prints  marked  with  a 
die  are  attributed  to  him,  which  in  my  opinion,  belong  rather  to  Bartolomeo 
Beham ; and  my  reafons  for  thinking  fo  are  given  in  the  account  of  that  artift, 

M.  DAIGREMONT. 

Flourifhed,  1670. 

This  artift,  who  was  by  no  means  a man  of  fuperior  talents,  refided  at 
Paris,  and  aftifted  J.  Berain  in  the  books  of  ornaments,  which  he  publifhed 
in  that  city.  He  alfo  engraved  feveral  plates  in  the  large  folio  collection 
of  views  of  Verjailles . 

CORNELIUS  VAN  DALEN. 

Flourifhed,  1640. 

This  artift  is  called  the  younger,  becaufe  he  generally  adds  the  word  junior 
to  his  name.  For  what  reafon  this  diftindlion  was  made  I know  not.  It 
does  not  appear,  that  his  father  was  an  engraver,  though  perhaps  of  the  fame 
baptifmal  name.  He  v/as  a native  of  Holland  ; but  under  what  mafter  he 
learned  the  art  of  engravingis  uncertain.  It  is  difficult  to  form  a properjudg- 
ment  of  his  merit ; for  fometimes  his  prints  refemble  thofe  of  Cornelius  Vif- 
cher,  of  Lucas  Vorfterman,  of  P.  Pontius,  of  Bolfwert,  and  other  mailers. 
A fet  of  antique  ftatues,  engraved  by  him,  are  in  a bold,  free  ftyle,  as  if 
founded  upon  that  of  Goltzius  ; others  again  feem  imitations  of  that  of 
Francis  Poilly.  in  all  thefe  different  manners  he  has  fucceeded ; and  they 
plainly  manifeft  the  great  command  he  had  with  his  graver;  for  he  worked 
with  that  inftrument  only.  He  engraved  a great  variety  of  portrait,  fome  of 
which  are  very  valuable,  and  form  the  beft,  as  wTell  as  the  larger  part  of  his 
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'works.  He  did  not  fucceed  fo  well  in  drawing  the  naked  parts  of  the  hu- 
man figure  i his  outlines  are  heavy,  and  frequently  incurred,  and  the  extre- 
mities., the  feet  efpecially,  are  feldom  well  marked. 

I fhall  only  mention  the  following  by  this  mafter  : 

The  four  fathers  of  the  churchy  a middling  fized  upright  plate,  from  Ru- 
bens. This  print  bears  great  refemblance  to  the  ftyle  of  P.  Pontius. 

The  Graces  embellijhing  a fiatue  of  Nature y a large  upright  print,  on  two 
plates,  from  the  fame.  In  the  execution  of  this  print,  he  feems  to  have  had 
an  eye  to  the  neater  works  of  S.  Bolfwert. 

A fief  herd  crowning  a fiepherdefs , a frnall  plate,  length- ways,  from  J. 
Cafteleyn.  Here  he  has  followed  the  ftyle  of  Cornelius  VilTcher  , but  more 
particularly  fo  in  many  of  his  portraits. 

The  Virgin  prefenting  the  breaft  to  the  infant  Chrift , a middling  fized 
upright  plate,  from  Flinck. 

Venus  and  Love , the  fame  from  the  fame. 

Among  his  portraits  I fhall  mention  the  following : 

Bocace  and  Aretin , two  middling  fized  upright  plates,  for  the  colledion 
of  prints,  entitled  the  Cabinet  de  Reynft.  Thefe  have  been  attributed  to 
C.  VilTcher. 

Charles  II.  in  armour , a half  fneet  print,  much  efteemed. 

James  II.  when  duke  of  York,  from  Simon  Luttichuys,  the  fame. 

Henry  duke  of  Gloucefter , the  fame,  from  the  fame. 

Andreas  Rivetus  and  Fred.  Spanheim , from  Van  Negre,  dated  1644.  Thefp 
two  laft  portraits  are  engraved  in  the  ftyle  of  Lucas  Vorfterman. 

A.  DALLE. 

Flourifhed,  1686. 

The  name  of  an  obfcure  and  very  indifferent  engraver.  I found  it  affixed 
to  a fpecies  of  triumphal  proceffions,,  on  a great  number  of  plates,  entitled, 
Givochi  Feftivi  e militari , publifhed  at  Venice  1686.  They  are  coarfe, 
flight,  incorred  etchings,  and  have  nothing  hut  the  fingularity  of  the  defign 
to  recommend  them.  The  initials  A.  D.  are  joined  together  in  a fort  of°a 
cypher  3 but  the  family  name  is  written  at  length,  A.  Dalle  viafculp. 

G I L L E S L E DAME. 

Flourifhed, 

This  engraver  is  mentioned  by  Florent  le  Comte,  who  informs  us,  that  he 
imitated  the  ftyle  of  Meian  ; but  with  no  great  fuccefs,  Plis  beft  works  were 
fulfills  of  devotion  and  rn  a donas. 

LUCAS  D A M M A Z E.  See  Jacobs. 

CORNELIUS  DANCKERS. 

Flourifhed, 

1 his  artift  was  a printfeller,  eftablifhed  at  Antwerp,  He  flourifhed  towards 
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the  commencement  of  the  laft  century,  and  engraved  a variety  of  fmall  plates, 
which  are  by  no  means  deftitute  of  merit ; among  others,  we  have  by  him 
an  etching  of  Meleager , who  is  'prefer ting  the  hoar  s head  to  Atalanta , from 
R.  Picou,  a fmall  upright  plate  ; alfo  a fet  of  prints  reprefenting  the  ruins  of 
Rome ; and  a fet  of  prints  reprefenting  the  paffion  of  Chrift>  &x. 

DANCKER  DANCKERS. 

Flouriftied,  1660. 

He  was  fon  to  Cornelius  Danckers,  mentioned  in  the  preceding  article, 
and  refided  alfo  at  Antwerp,  where  it  is  probable  he  was  born.  He  not 
only  etched,  but  frequently  worked  with  the  graver  alfo,  and  we  have  a 
great  number  of  prints  by  his  hand;  particularly  landfcapes,  from  Berg- 
hem,  in  which  he  attempted  to  imitate  the  ftyle  of  that  mailer ; but  by  crofting 
his  fir  ft  ftrokes  with  a fquare  fecond,  the  effedft  is  rendered  heavy  and  nn- 
pleafing.  The  figures  and  cattle  are  fometimes  prodigioufiy  incorredi  ; and 
thefpirit  of  Berghem  is  often  much  loft  in  the  imitation.  His  beft  work,  in 
my  opinion,  is  a fet  of  large  landfcapes , lengthways,  from  Wouvermans, 
Thefe  are  bold,  free  etchings,  in  a mafterly  ftyle.  I fhall  mention 

A fet  of  landfcapes , middling  fized  plates,  length-ways,  from  Berghem. 

Another  fet  of  landfcapes  length-ways,  ffnaller,  from  the  fame  m after. 

He  alfo  engraved  from  Peter  Nolpe,  Titian,  Gerrard  Seghers,  P.  de,  Jodc 
the  younger,  &c. 

JOHN  DANCKERS.  ' 

Flouriftied,  1660. 

This  artift,  it  is  highly  probable,  was  of  the  fame  family  with  the  pre- 
ceding. He  refided  at  Amfterdam,  where  he  died;  but  he  was  not,  I believe, 
born  there ; for  his  brother  Henry,  of  whom  we  fhall  fpeak  in  the  next 
article,  declares  himfelf  to  be  a native  of  the  Hague.  Fie  was  an  hiftorical 
painter  of  no  great  eminence.  By  him  we  have  a flight,  incorredl  etching  re- 
prefenting Venus  lying  upon  a couch , from  Titian,  figned  <f  Joh.  Danckers 
fculp.  aqua  forti,  1657.” 

HENRY  DANCKERS. 

Flouriftied,  1670. 

He  was  brother  to  John  Danckers,  mentioned  in  the  preceding  article, 
and  inftrudfed  in  the  art  of  engraving ; but  the  perfuafion  of  his  brother  John, 
joined  perhaps  with  his  own  natural  inclination,  occafioned  him  to  quit  that 
profeftion,  and  take  up  the  pallet  and  pencils.  He  excelled  in  landfcape,  and 
went  into  Italy  to  perfedt  his  ftudies,  where  he  remained  fome  time.  From 
thence  he  came  into  England,  and  was  patronized  by  Charles  II.  who  em- 
ployed him  to  draw  views  of  the  royal  palaces , and  the  fea  ports  of  England 
and  hVales,  Thefe  drawings  are  dated  1678  and  1679.  He  alfo  made 
feveral  defigns  for  Hollar  to  engrave.  At  the  time  of  the  difcovery  of  the 
popifti  plot,  being  himfelf  a Roman  catholic,  he  left  England,  and  returned 
to  Amfterdam,  where  he  died  foon  after.  We  have  engraved  by  him  the 
following  portrait: 
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Charles  the  Second , a middling  fized  upright  plate,  from  Adrian  Hanner- 
man.  He  has  figned  his  name,  “ Hen.  Danckers  Haga  Batavus  fculp.” 

Justus  Danckers  is  alfo  mentioned  by  M.  Heineken  as  an -engraver  but 
I am  not  acquainted  with  his  works. 

LEON  DANET.  See  D’avon. 

JOHN  DANE  X.  See  Duvet; 


DANGERS, 

Flourifhed,  1700. 

He  was  the  difcipleof  G.  Chateau,  by  whom  he  was  inftru&ed  in  the  firft 
principles  of  engraving but  fromadiflike  to  the  profeffion,  or  the  more 
powerful  motives  of  religion,  he  foon  quitted  it  and  embraced  an  ecclefiaftic 
uie,  I am  not  acquainted  with  the  works  of  this  artift. 


P.  D A N N O O T. 

Flourifhed, 

FhjS  engraver  flourifhed  towards  the  concluflon  of  the  laft  century.  FTe 

engraved  a head  of  Chrift  from  P.  P.  Rubens,  a fmall  upright  plate /alfo  the 
portrait  of  Fere  Maftrille , A 

D A N Z E L. 

Flourifhed, 

A modern  French  engraver,  who  was  probably  a pupil  of  Daulle’s ; at 
ieait,  he  imitated  the  manner  of  engraving,  adopted  by  that  artift.  By  him 
we  have  the  two  children  of  Rubens  in  their  infancy  from  apidture  painted  by 

Rubens,  a middling  fized  upright  plate.  This  pifture  was  alfo  engraved 
by  Daulle.  ° 

PHILIP  D A Q_U  I N. 

Flourifhed, 

The  name  of  an  engraver,  mentioned  by  Florent  le  Comte ; but  none  of 
his  works  are  fpecified.  I am  not  acquainted  with  them. 

PETER  DARET. 

* Flourifhed,  1641. 

T his  artift  was  a native  of  France,  born  at  Paris,  where  he  learned  the 
hnc  principles  of  the  art  of  engraving;  and  afterwards  he  went  to  Italy  to 

riletd!lIS/td'rS,,rWhrre  he  worked  a confiderable  time.  At  his  return 

b '^ed  at  ?anS’  and  dled  at  a velT  advanced  age.  He 

rts  not  only  a defigner  and  an  engraver,  but  an  author.  For  Florent  le 
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Comte  informs  us,  that  he  compofed  a Life  of  Raphael,  the  celebrated  pain- 
ter, which  he  caufed  to  be  printed,  a.  d.  1650.  His  works  are  chiefly  per- 
formed with  the  graver,  without  any  other  affiilance.;  and  though  fome  of  them 
are  sot  devoid  of  merit,  yet  they  have  not  a fufficient  fhare  to  place  them  in 
any  high  degree  of  eftimation.  The  mechanical  part  of  his  engraving  is  cold 
and  fllvery,  the  effedl  Rat  and  unharmonized,  and  the  drawing  of  the  naked 
parts  of  his  figures  is  frequently  incorredl  and  heavy,  efpecially  upon  the  ex- 
tremities. His  works  are  very  confiderable,  and  amount  to  upwards  of  29 6 
prints.  I fhall  only  mention  the  following. 

The  meeting  of  Elizabeth  and  the  Virgin  Mary , a middling  fized  plate, 
length-ways,  from  M.  Corneille. 

A holy  family , with  an  angel  prefen  ting  fruit  to  the  infant  Jefus3  a middling 
fized  upright  plate,  from  Simon  Vouet. 

A Madona  giving  fuck  to  the  infant  Cbrifly  the  fame,  from  Annibale  Car- 
racci. 

St.  John feated  in  the  defer t , holding  a Iamb  upon  his  lap.  The  fame,  from 
Guido. 

St.  Peter  delivered  from  prifon,  a large  upright  plate,  from  Dominichino. 
Mariette  alfo  engraved  a plate  from  the  fame  pidlure. 

Upwards  of  100  fmall  plates  for  a work,  entitled.  La  Doctrine  dee  Mceursy 
by  Mr.  Le  Roy  de  Gomberville,  from  the  defigns  of  Otho  Vasnius,  printed 
at  Paris  1 646. 

A variety  of  other  fubjedts  from  his  own  defigns,  many  portraits,  he. 

He  alfo  engraved  fromPolydoro,  Vandyck,  Champagne,  Stella,  La  Hyre, 
Le  Sueur,  Le  Brun,  he.  See  the  mark,  attributed  to  this  mailer,  on  the 
plate  at  the  end  of  the  volume. 

D A R G E N V I L L E.  See  Dezalier, 

JAMES  DASSONVILLE. 

Flourifhed, 

This  artift,  who  appears  to  have  been  a native  of  France,  etched  feveral 
plates  in  the  flyle  of  Oflade,  which,  though  not  equal  to  the  engravings  by 
that  mailer  in  fpirit  or  effedl,  are  notwithllanding  poflfeflfed  of  very  great 
merit.  He  has  fucceeded  bell  in  the  heads  of  his  figures  ; the  other  extre- 
mities are  often  much  negledted. 

LOUISA  DE  MONTIGNI  DAULCEUR. 

Flourifhed, 

This  lady,  the  wife  of  M.  Daulceur,  etched  feveral  plates  from  the  defigns 
of  Boucher,  Pierre,  Cochin,  he. 

JOHN  DAULLE. 

Born,  Died,  1763. 

This  artifl,  I have  been  informed,  was  born  at  Abbeville  in  Picardy.  He 
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refidedat  Paris,  wKere  -lie  died  17-63.  Pic  worked  entirely  with  the  graver  ; 
and  his  performances  diffidently  manifeft  the  great  command  he  had  of  that 
-fnftrument.  His  ftrokes  are  laid  with  much  freedom,  yet  without  any  affeda- 
tion.  They  are  very  clear,  and  produce  a plealing,  harmonized  effed.  Had  his 
knowledge  in  drawing  been  equal  to  his  management  of  the  mechanical  part 
of  his  engravings  they  would  have  ranked  with  the  flrft  performances  the  world 
ever  produced.  But  in  this  great  requifite,  he  v/as  exceedingly  defective. 
His  portraits,  which  are  the  lead  exceptionable  part  of  his  works,  are  juftly 
held  in  the  higheft  eicimation.  The  following  by  him  are  ranked  among 
his  bed  prints. 

The  Quos  Ego,  or  Neptune  calming  the  tempeft,  as  defcribed  in  the  firft 
book  of  Virgil’s  fEneid,  a large  plate,  length-ways,  from  Rubens, 

Mary  Magdalen  in  the  defert,  reading  a hook,  a middling  fized  plate,  length- 
eways,  from  Corregio,  for  the  colledion  of  prints  from  the  Drefden  gallery. 

Diogenes  with  his  lanthorn , a fmall  upright  plate,  from  Jofeph  Ribera, 
-.called  Spagnoletto,  for  the  fame  volume. 

The  triumph  of  Venus,  a middling  fized  upright  oval,  from  Boucher. 

The  two  children  of  Rubens,  from  a pi  dure  painted  by  that  madcr,  a 
fmall  upright  plate. 

iffie  portrait  of  Peter  Mignard,  and  of  the  countefs  of  Fe&qukreS,  his 
daughter,  two  middling  fized  upright  plates,  from  P.  Mignard. 

Gendron,  the  famous  oculift,  a middling  fized  upright  plate,  after  Rigaud. 

Mauperiuis,  the  fame,  from  Tourniere. 

John  Marie  tie,  the  engraver  and  printfeller,  the  fame,  from  Pefne. 

M'ademoifel'le  Pelijfer , the  fame,  from  Drouais. 

He  alfo  engraved  a variety  of  other  prints,  from  feverai  mafters, 

LEON  DAVE  N, 

Flourished,  ,1547.0 

This  eminent  engraver,  who  ufed  the  mark  L.  D.  is  by  fome  called  Louis 
■Danet.  He  was  apparently  a native  of  France.  The  principal  part  of  his 
works  are  engraved  from  the  pidures  of  Francefco  Primaticcio  of  Bologna, 
and  efpeci ally  thofe  executed  by  that  artid  in  the  royal  palace  at  Fontain- 
baeau.  His  plates  -are  .chiefly  etched  in  a very  coarfe,  yet  fpirited  manner, 
Angular  enough,  but  not  without  merit.  The  lights  are  kept  broad  and 
clear , out  tne  maiTes  of  fhadow  are  too  equally  oowerful  to  produce  any 
driking  effed.  His  outlines  are  -made  by  dark  Strokes  in  a diff,  taftelels 
•manner,  which  render  them  hard  and  difguding.  The  heads,  with  the  other 
extremities  and  the  naked  parts  of  the  figures,  are  incorredly  drawn,  I 
.(ball  only  mention  a few  prints  by  this  artid,  as  his  works  are  not  very  .un- 
common, ali  from  Primaticcio. 

Jupiter  and  Europa. , a middling  fized  plate,  nearly  fquare. 

A Jacrifice  to  Priapus , the  fame. 

Cupid  blinded,  and  mounted  upon  an  ajs  1 and  two  fatyrs , with  a .man 
walking  before  them,  blowing  a trumpet . 
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Diana  repofing  after  the  chafe,  a middling  fized  plate,  length-ways. 

The  death  of  Meleager,  a {mall  upright  oval  plate, 

A man  playing  upon  a harp,  with  Jome  figures  dancing,  a large  plate,  length- 
ways. - ' 

Thefe  are  all  marked  with  the  initialsL.  D.  for  the  name  of  the  engraver 

and  befides,  we  often  read  upon  them,  “ Bologna  invent and  cc  A. 

- Fontana  Bleo.  Bol.”  which  is  the  word  Bologna  abbreviated  put  inftead  of  the 
painter’s  name,  he  being  a native  of  Bologna.  The  other  v/oids  evidently 
mean  Fontainbleau,  where  the  pidtures  were  preferved. 

CHARLES  DAVID. 

Fiourifhed,  1640. 

He  was  a native  of  France,  and  refided  at  Paris.  From  whom  he  learned 
the  art  of  engraving  does  not  appear.  His  flyle  of  mechanical  execution  feems 
to  have  beenfounded  on  an  examination  of  the  works  of  feveral  artifls,  rather 
than  a diredl  imitation  of  any  one  in  particular.  He  worked  entirely  with  the 
graver,  in  a clear  neat  manner  ; but  with  great  freedom  of  hand,  he  oiten 
rendered  the  effedt  of  his  prints  lefs  pleafing,  than  it  would  otherwife  have 
been,  by  eroding  his  fecond  flrokes  too  fquarely  upon  the  fird.  Fie  cer- 
tainly drew  the  human  figure  witii  a confiderable  degree  of  correctnefs  ; but 
he  was  apt  to  overcharge  his  outline,  and  mark  the  appearance  of  the 
mufcles  too  powerfully.  The  extremities  efpeciaily  are,  in  general,  latnei 
heavy  and  defe&ive.  Flis  lights,  a fault  ufual  with  the  engravers  of  that  age, 
are  too  much  fcattered,  and  too  equally  powerful.  His  bed  prints  are 
defervedly  held  in  great  eftimation.  I fhall  mention  the  following  only  : 

The  labours  of  Hercules , twelve  middling  fized  plates,  length-ways,  from 
Franc.  Floris 

The  cries  of  Rome,  middling  fized  upright  plates,  copied  from  Viliamena  lo 
exadtly,  that  they  would  eafily  deceive  one,  if  feen  feparate  from  the  origi- 
nals. He  has  alfo  added  the  mark  of  that  art i ft. 

The  Virgin  and  Child  J unrounded  by  angels,  a fmall  upright  plate,  from 

Champagne, 

A man  with  a fnail  upon  his  finger,  accompanied  by  a goat,  with  a crown  of 
[nails  upon  his  head.  A difh  full  of  Jnails  is  Jeen  upon  a table  5 a fmall  up- 
right plate  from  Callot.  This  print  is  very  rare. 

°A  fet  of  land] capes,  from  Paul  and  Matthew  Brill. 

Fie  alfo  engraved  from  Camillio  Procaccini,  Tempefta,  Albert  Durer, 
Simon  Vouet,  Vignion,  Brebiette,  &c.  and  he  frequently  fubflituted  the 
initials  of  his  name,  when  he  did  not  write  it  at  full  length,  C.  D.  F.  the  f . 
(landing  as  uiual  for  fecit. 

JEROM  DAVID. 

Fiourifhed,  1640. 

fie  was  brother  to  the  preceding  artift ; and  alfo  engraved  a great  number 
of  prints,  portraits  efpeciaily,  in  a ftyle  fomeching  refembling  that  of  his 
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brother,  but  not  with  equal  freedom  and  corrednefs.  I fh all  mention  by  this 
artifb  the  following  prints  only  : 

The  heads  of  the  philofophers,  on  36  plates  from  defigns  of  his  own.  Thefe 
are  executed  with  the  graver,  in  a coarfe,  dark  ftyle. 

Chrift  carrying  the  crojs , a large  plate,  length-ways,  from  Hercuh  Fer- 
rariers,  dated  1630.  The  naked  parts  and  extremities  of  the  figures  are  very 
defed  ive. 

An  Ecce  homo , a fmail  upright  plate,  from  Guercino. 

The  Virgin  of  the  r of  ary,  a fmail  upright  plate,  from  Guido,  dated  1633. 

The  Virgin  and  Child , a fmail  circular  plate,  from  the  fame  mailer. 

The  ajfumptim  of  the  Virgin , from  Camillio  Procaccini. 

Among  his  portraits  are  the  following  : 

Charles  the  Fir  ft  on  horfehack , a large  half  fheet  print. 

Henrietta  Maria , queen  to  Charles  the  Fir  ft,  alio  on  horfeback. 

He  ufually  figned  his  prints  <c  H.  David,”  the  H.  and  D.  being  joined 
together  cypher- ways ; and  feme  times  the  H.  and  the  D.  in  a cypher  alone, 
in°the  manner  reprelented  on  the  plate  of  monograms,  at  the  end  of  the 
volume.  The  H.  ftands  for  Hieronymus , which  in  Latin  fignifies  Jerorm  The 
author  of  the  Series  of  Engravers,  publifhed  at  Cambridge,  not  attending  to 
this  circumftance,  has  made  two  artiils,  the  one  H.  David,  the  other  Jerom 
David  j whereas,  in  fad,  they  are  both  one  and  the  fame  perfon. 

LOUIS  D A V I D. 

Flourifhed,  1667. 

This  e nor  aver,  according  to  profefTor  Chrift,  refided  at  Venice;  and  the 
prints,  marked  L.  D.  publifhed  at  .that  place,  about  the  year  1667,  belong 
to  him.  I fhall  only  mention  by  this  artift,  the  defcent  from  the  erofs , a 
fmail  upright  plate,  engraved  in  a neat  ftyle,  refembling  that  of  Lucas  van 
Leyden  ; but  the  drawing  is  exceedingly  defedive.  This  print  is  marked 
with  the  L.  and  D.  joined  together,  in  the  manner  reprefented  on  the  plate 
at  the  end  of  the  volume. 

CLAUDE  DAVID. 

Flourifhed, 

This  artift  was  a native  of  Burgundy,  and  is  mentioned  as  an  engraver  by 
Vertue,  who  informs  us,  that  he  publifhed  a print  from  a model  of  th z fountain, 
■ornamented  with  the  ftatues  of  queen  Anne , the  duke  of  Marlborough  on  horfe- 
back, and feveral  river  gods , which  was  propofed  to  have  been  ereded  at  the 
Conduit  in  Cheapfide.  Under  the  print  is  written.  Opus  Equitis  Claudii  David 
eomitatus  Burgundi a. 

JEROM  DAVIDLO. 

Flourifhed, 

This  artift  is  mentioned  by  profeffor  Chrift  as  an  engraver;  and  thofe 
prints  are  attributed  to  him,  which  are  marked  with  an  H.  a D.  reverfed, 
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and  an  F.  See  this  mark  copied  on  the  plate  at  the  end  of  the  volume.  ! 
own,  it  appears  to  me  more  like  H.  C.  F.  and  may  perhaps  ftand  for  Hans, 
or  John  Collaert  fecit.  I have  feen  a fmall  upright  print,  reprefenting  a 
man  in  armour , holding  a flag , which  is  all  graved  in  imitation  of  Albert 
purer,  but  very  indifferently  executed.  It  is  marked  H.  D,  the  H.  and 
D.  being  joined  together,  and  dated  1517.  Perhaps  this  may  be  by  the  above 
m after. 

EDWARD  LE  DAVIS. 

Flourifhed, 

Le  Davis  was  of  Welch  extraflion,  and  ftiowing  fome  inclination  for  the 
arts,  he  was  put  as  an  apprentice  to  Loggan  the  engraver,  with  whom  it  ap- 
pears, however,  he  did  not  ft  ay  long  ; for  being  maLtreated  by  his  miftrefs, 
who  obliged  him  to  wear  a livery,  and  follow  her  as  a fervant,  he  ran  away, 
and  went  -to  France,  where  he  became  a dealer  in  pictures  ; by  which  occupa- 
tion he  acquired  an  eafy  fortune.  At  his  return,  he  drew  and  engraved  feveral 
portraits,  and  fome  other  fubjedts.  They  have,  however,  very  little  merit 
to  recommend  them  in  any  refpedt.  I fhall  only  mention  the  following  : 

Charles  the  Second feated:  the  face  was  afterward  taken  put,  and  king  Wil- 
liam the  Third  -fujbftituted  in  its  place. 

Catherine , queen  of  England,  a large  whole  length,  from  John  Baptift  Car*> 
pers. 

James , duke  of  York . 

Th zdutgbefs  of  Portfmouth , from  Lely. 

An  ecce  homo,  from  Carracci,  laid  to  be  very  fcarce. 

A man  laughing,  holding  a fool's  cap , only  part  of  the  figure  feen  ; marked 

Edward  le  Davis  Londini  fculp.,> 

We  have  alfo  by  him,  fome  loofe  etchings  from  Algardi,  very  indifferently 

executed. 

DAWES. 

Flourifhed,  1760. 

He  was  a pupil  of  Hogarth’s,  -and  painted  humorous  fubjedls.  He  alfo 
etched  a few  plates  j among  them,  Kidgell  with  a pair  of  tongs  taking  paper 
from  a jakes  > the  reformers  of  manners  throwing  down  the  hafkets  of  fome 
induflrious  fruit  women , in  the  fore-ground  is  reprejented  an  old  Joldier  in  the 
flocks.  This  artift  died  a few  years  fince.  Mj.  Grolfe  obligingly  favoured 
me  with  this  account  of  him. 

THOMAS  DAWKS. 

Flourifhed,  1679. 

I have  feen  a large  engraving,  with  a printed  defcription,  of  the  murder  of 
Sir  Edmond  Bury  Godfrey , very  badly  executed  in  every  refpedl ; and,  at  the 
bottom,  this  inlcription,  (c  Printed  for  Thomas  Dawks,  the  defigner  of  tjiefe 

Emblems,  1679  and  he  very  probably  was  the  engraver  alfo. 

C.  D E C K E R. 
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Flourifhed, 

This  artift,  who,  according  to  profefTor  Chrift>  redded  at  Nuremberg,  was- 
.a  defigner  as  well  as  an  engraver.  Indeed. he  feems  chiefly  to  have  worked 
from  his  own  compofitions.  I ihould  fufpe£l,  that  he  was  the  difciple  of 
Roman  de  Hooghe,  whefe  ftyle  of  defigning  .and  engraving  he  feems  to  have 
clofely  copied.  The  figures,  of  which  he  ufually  introduces  many  into  his 
compofitions,  are  by  no  means  devoid  of  merit.  They  frequently  manifeft 
a tolerable  degree  of  tafte,  and  knowledge  of  defign  ; but  his  manner  of  en- 
graving, or  rather  etching,  is  coarfe,  and  hard,  with  dark  outlines  on  the 
lights,  are  alfo  greatly  fcattered,  without  the  leaft  attention  paid  to  the 
mhiaro-fcuro.;  hy  which  means  the  effedt  is  harffi,  confufed,  and  difgufling. 
Allowance  made  for  thefe  faults,  Decker  will  appear  to  be  a man  of  genius. 

By  him  we  have  the  large  folio  plates  (into  which  he  has  introduced  avail 
multitude  of  fmall  figures)  for  Athanafii  Kercheri  Harris  Babels 

A great  variety  of  book  plates , and Jmall JubjeAs,  &c. 

He  ufually  marked  his  plates  with  his  name;  when  he  did  not,  he  fub- 
ftituted  the  initials,  C.  D.  fometimes  feparate,  arid  fometimes  joined  together,, 
in  the  manner  expreffed  on  the  plate . at  the  end  of  the  volume. 

PAUL  D E C K E R, 

Flouriflied,  1740. 

A modern  engraver,  probably  of  the  fame  family  with  the  preceding  artifl, 
and  alfo  eftablifhed  at  Nuremberg.  By  him  we  have  fome  engravings ; but 
I am  not  acquainted  with  'them. 

I.  de  Decker,  a name  affixed  to  a fmall  copy  of  the  treaty  of  Munfter^  ori- 
ginally engraved  by  Suyderhoefi  fromTerburg.  He  has  attempted  to  copy 
the  ftyle  of  Suyderhoef  3 byt  with  no  great  fuccefs. 

I.  C.  D E H N Ev 

Flourifhed,  1723. 

By  this  engraver,  who  refided  at  Brandenburg  in  Germany,  we  have  up- 
.wards  of  200  plates  of  rna/querade  figures , reprefenting,  in  the  mod  ridiculous, 
manner,  the  gods,  goddeftes,  demi-gods,  heroes,  heroines,  &c.  of  anti- 
quity, in  folio.  They  are  executed  with  the  graver,  in  a ftyle,  that  does 
no  fort  of  credit  to  the  artift.  pie  alfo  engraved  feveral  plates  of  portraits  for 
the  work  entitled  Jcones  Bibliofolarim  et Aypographorum,  in  folio,  publifhed 
at  Nuremberg. 

D E L A U N A Y.  See  Launay, 

FRANCIS  D E L A R A M, 

Flouriflied,  1620, 

This  artift  was  cotempory  with  Elftracke  and  the  Paffes.  Whofe  difciple 
he  was  does  not  appear  ; but  he  engraved  in  the  ftiff,  formal  manner,  which 
prevailed  too  generally  at  that  time,  exceedingly  neat,  but  devoid  . of  all  tafte 
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or  expreflion.  He  affedled  much  to  crofs  his  firft  ftrokes  fquarely  with  the 
fecond.  He  drew  very  indifferently ; his  outlines  are  hard  and  incorreft ; and 
his  draperies  are  heavy  and  the  folds  badly  expreffed.  His  portraits  are  the 
b eft  part  of  his  works  ; but  even  thofe  are  rather  valuable  for  their  fcarcity, 
than  for  their  merit.  I fliall  only  mention  the  following  prints  by  him 
from  his  own  defigns  : 

Nero  C<cfar,  or  monarchic  depraved,  London,  1627.  A frontifpieoe. 

The  frontifpiece  to  the  Seven  Golden  Com  die  flicks,  169.4. 

The  frontifpiece  for  IVytheFs  Preparation  to  the  Pf alter,  ornamented  with 
•emblematical  figures.  This  I confider  as  one  of  his  beft  prints..  It  is  dated 


1619. 

Add  the  following  portraits,  namely  : 

James  the  Fir  ft , as  large  as  nature , an  upright  whole  fneet  print. 
gjueen  Mary , a fmall  upright  print. 

Fhieen  Elizabeth,  the  fame. 

Hen.  Percy , earl  of  Northumberland,  dated  1619. 

Frances,  duchejs  of  Richmond  and  Lenox* 

Sir  Thomas  Gref  cam , &c. 


A.  D E L F O S. 

Flourifhed,  1760. 

A modern  engraver,  who  refided  in  Holland,  where  he  engraved  a land- 
scape and  a flea  port , two  large  plates,  length-ways,  from  Berchem  alfo  feveral 
prints  from  D.  Teniers,  &c- 

WILLIAM  JAMES  DELFT,  or  VAN  DELPHUS. 

Flourifhed,  1640. 

This  excellent  engraver,  a native  of  Holland,  was  born  at  Delft  foon  after 
the  commencement  of  the  lad:  century.  He  drew  and  painted  portraits  with 
great  tafte,  and  in  a ftyle  that  acquired  him  confiderable  reputation  ; but  as  an 
engraver  of  portraits,  he  is  more  generally  known ; and  in  that  light  only  I 
fliall  confider  him.  He  worked  entirely  with  the  graver  ; and  handled  that 
anflrument  with  the  greateft  facility.  Fie  drew  corredtly,  and  his  bed  prints 
are  very  finely  finifhed.  Confidering  the  great  number  of  plates,  which  were 
completed  by  the  graver  of  this  artift,  it  is  not  reafonable  to  fuppofe  they 
fhould  be  all  alike,  or  equal  in  merit.  Accordingly  I fh all  diftinguifh  two 
manners,  in  which  he  engraved,  and  produced  many  excellent  plates  in  both  : 
Firft,  a bold,  powerful,  open  ftyle,  productive  of  a fine  effecft  3 and  as  a 
fpecimen  of  it,  I would  refer  the  reader  to  the  portrait  of  Hugo  Grotius,  dated 
1652.  Secondly,  a neat  and  much  more  finifhed  manner,  as  we  find  in  the 
admirable  portrait  of  Michael  Miravelt , a near  relation  to  the  engraver,  from 
a pidture  of  V andyck.  He  ufually  figned  his  name  at  length  ; when  he 
omitted  to  do  fo,  he  lubftituted  the  letters  G.  V.  D.  or  a cypher  compofed 
of  a G.  and  a D,  which  is  copied  on  the  plate  at  the  end  of  the  volume. 

Delft  engraved  feveral  Englifh  portraits  ; but  it  does  not  by  any  means 
appear,  that  he  was  ever  in  England.  He  ftyles  himfelf  the  king's  engraver. 
I fhall  mention  the  following  portraits  only  by  this  artift : 

Charles  the  Firft  of  England,  a middling  fized  upright  print. 
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Henriette  Maria , queer  to  Charles  the  Fir  ft,  the  fame. 

George  Villars,  duke  of  Buckingham,  a large  half  fheet  after  Miravelt. 

Elizabeth , queen  of  Bohemia y a large  upright  plate. 

Three  princes  of  Orange ,,  namely,  William , Maurice,  and  Frederic  Henry s 
large  heads,  upright  plates. 

Hans  des  Ries,  an  upright  oval,  from  M.  Miravelt. 

Jacobus  Friglandus,  profeffor  in  the  academy  of  Leyden,  dated  1636,  a. 
fmall  upright  plate. 

Abraham  van  der  Meer,  the  fame. 

John  Olden  Barneveli,  the  fame. 

He  alfo  engraved  a number  of  portraits  from  Michael  and- John  Mira- 
velt, Ant.  Vanden  Venne,  David  My  tins,  Henry  Merman,  C.  Vandervoort,. 
Peter  Moreels,  R.  van  Voert,  and  other  mailers. 

DELLA  BELLA.  See  Bella* 

C A T E R I N DELLIO, 

Flourifhed,  1 6 1 1 • 

This  artift  worked  entirely  with  the  graver,  and  adopted  a neatflyle,  fome- 
thing  refembling  that  of  Agoflino  Veneziano.  He  engraved  the  figures  for 
a large  folio  volume  of  Anatomy,  published  at  Venice,  a.  d.  16 il  The 
drawing  of  thefe  figures  is  by  no  means  incorrefr,  and  the  anatomical  mark- 
ings are  well  expreffed. 

DEEP  II  I N.  See  Dolfin. 

JOHN  ADAM  DELSENBACH. 

Flourifhed,  1721. 

A modern  engraver,  who  apparently  refided  at  Vienna,  where  he  en- 
graved part  of  the  plates  for  the  Hiftory  of  Architecture,  with  views  of  themoft 
famous  buildings  in  the  world,  defigned  by  John  Henhard  Fifchers,  a large 
folio  volume,  publifhed  at  Vienna,  17215  alfo  part  of  the  plates  for  the 
work  entitled.  Views  of  the  Principal  Buildings  in  the  City  and  Suburbs  of 
.Vienna,  in  folio.  They  are  neatly  engraved,  but  in  a very  ftiff  flyle.  We  may 
add  to  thefe  by  him,  feveral  portraits  for  the  work  entitled  leones  Bibliopo- ~ 
larum  et  Fyp  c graph  or  um,  publifhed  .at  Nuremberg. 

JOHN  DEMER. 

Flourifhed,  1621. 

This  name  is  given  by  Florent  le  Comte,  as  of  an  engraver ; and  we 
have  by  him,  according  to  the  fame  author,  a print  of  a little  infant  walking* 

FRANCESCO  D E N ANT  O. 

Flourifhed, 

By  this  artifl  we  have  a very  large  upright  print,  cut  on  wood,  in  a very 
night  but  fpirited  fcyle.  It  reprefents  Chrift  healing  the  lame  man  ; and  the 
engraver  has  introduced  many  figures,  which  are  executed  with  great  take. 

The 
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The  heads  are  well  charaflerifed,  and  very  expreffive.  Part  of  the  hack- 
ground  is  performed  in  a very  fingular  manner  : fmall  round  holes,  clofe  to 
each  other,  were  punched  into  the  block  of  wood,  which  in  the  imprefiion, 
.make  a multitude  of  white  fpots  ; and  the  efteft  of  them  is  by  no  means  un~ 
pleafant.  On  a (lone  at  the  bottom  is  the  following  infcription,  Francifcm 
Denanto  de  Sabaudia  f. 


/ 


DENISO  T. 

Flourifhed, 

A name  mentioned,  as  an  engraver,  by  Mr.  Evelyn,  without  the  lead  re- 
ference to  any  of  his  works.  I am  not  acquainted  with  them. 

MICHAEL  DENTISLER. 

Flourifhed, 

This  name  is  mentioned  by  Florent  le  Comte,  as  an  engraver  of  embroil 
deries , and  other  ornamental  works. 

D E O D A T E. 

Flourifhed, 

* “■*  • ; > j, 

A riarrle  affixed  to  a portrait  of  Sir  Theodore  May  erne , phyfician  to  James 
the  Firft  and  Charles  the  Firft.  The  Hon.  Mr.  Walpole  adds,  that  an 
Italian,  called  Deodate,  was  phyfician  to  Prince  Henry,  and  perhaps  the 
engraver  of  this  print. 

D E R O Y.  See  Hoy. 

N.  D E R S O N. 

Flourifhed,  1625. 

By  this  artift  we  have  ari  engraving  of  the  fumptuovfs  front  of  the  church 
of  Notre  Dame  de  Reims.  It  is  a very  laborious  performance,  neatly  etched, 
and  finiffied  with  the  graver.  The  figures  which  he  has  introduced  are  very 
fpirited  ; and  the  flyle,  in  which  they  are  executed,  refembles  that  of  Callot. 
'This  print  does  honour  to  the  engraver,  who  figns  his  name,  N.  Derfon , 
Reim.  fe.fculp.  It  is  dated  1625; 


NICHOLAS  D'ERUSE. 

Flourifhed, 

Florent  le  Comte  mentions  this  artift,  as  chiefly  excelling  in  engraving 
'Ornaments  and  foliage,  for  goldfmiths  and  jewellers,  &c. 

CLAUDE  DERVET, 

Flouriffied, 

This  artift  was  a painter,  born  at  Nancy  in  Lorrain,  and  flourifhed  hi  the 
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lf  c;ntuT:  He  ,was  the  difciple  of  Claude  Henriet.  Being  a native  of 
the  fame  city  with  C allot,  an  acquaintance  was  formed  between  thefe  two 
artifts,  and  they  lived  in  fnendftup  with  each  other.  Dervet  etched  fever al 
plates  in  a ftyle  greatly  refembling  that  of  Callot. 

DES  B O I S.  See  Bois. 

DES  CHAMPS.  See  Champs. 

D E S G O D E T Z.  See  Godetz. 

DES  MARTEA  U.  See  Marteau. 

PLACES.  See  Places. 

D ^ S P E R I N I.  See  Perini. 

DES  ROCHERS.  See  Rochers. 

D E U T E C U M.  See  Duetecum. 

NICHOLAS  MANUEL  DEUTSCH 

Flourifhed,  1518. 

This  ancient  artift  was  a native  of  Berne  in  Switzerland  ; and  is  fpoken  of 
as  a celebrated  painter  in  his  time.  He  cut  on  wood  feveral  of  his  own  de- 
signs, in  a bold,  free,  but  flight  ftyle  ; and  the  naked  parts  of  his  figures  are 
Sometimes  incorreft  He  marked  his  prints  with  an  N.  an  M.  and  a D 
.joined  together  and  a dagger  underneath  the  letters,  in  the  manner  repre- 
lented  on  the  plate  of  monograms  at  the  end  of  the  volume.  I fhall  only 
mention  the  two  following  prints  by  this  mafter : 

A figure  of  a woman  Jianding>  a middling  fized  uprio-ht  print  He 
has  added  Von  Bernn  to  the  initials  of  his  name,  and  ffi 

Several  women  figures  in  a comfofitim,  a middling  fized  print Jength-ways. 

. 0 the  >nit!als  °f  the  name  and  the  dagger  is  added  the  date,  1518.  This 
is  one  of  his  neateft,  and  I think  beft  engravings.  3 


DEUTSCH. 


RODOLPHE  MANUEL 

Flourifhed,  1548. 

There  are  fome  prints  marked  with  an  R.  an  H.  an  M.  and  a D.  ioined 
together  in  a cypher,  in  the  manner  expreffed  upon  the  plate  at  the  end  of 
the  volume,  attributed  by  profeffor  Chrift  to  this  artift,  who  flourilhed  about 

hiUnf  Ift  ’ an1  Tf  rn  enfraver  on  wood.  The  prints  executed  by 
afjrtift  cv,tlna  bold  fpinted  manner,  which  prove  him  to  have  been 
-1  artift  of  confiderable  merit.  The  fame  author  fuppofes  him  to  have 
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worked  conjointly  with  Hans  or  John  Holbein ; and  this  conjecture  arifes 
from  the  initials  H.  H.  being  often  found  upon  the  prints,  marked  with 
the  cypher  above-mentioned.  Moft  of  the  engravings  by  this  artift  were 
publifhed,  a.  d.  1548.  Among  other  things  by  him,  I have  feen  fome 
animals , fmall  prints  length-ways.  Alfo,  three  figures  converfing , with  a 
landficape  hack- ground , a fmall  fquare  plate.  See  the  mark  of  this  en- 
graver copied  upon  the  plate  at  the  end  of  the  volume. 

D E W A E L.  See  Wael. 

D E WIT.  See  Wit. 

ANTOINE  JOSEPH  DEZAEIER  DARGENVILLE. 

Flourifhed,  1740. 

A modern  connoifleur,  and  a man  of  letters.  By  him  we  have  an  Abridg- 
ment of  the  Lives  of  the  Painters.  He  etched  feveral  fimall fiubjetts , and 
land] 'capes,  from  his  own  compofitions. 

G I O S E F F O D I A M E N T I N L 

Flourifhed,  1710. 

A modern  Italian  painter,  who  refided  at  Venice.  He  flourifhed  at  the 
commencement  of  the  prefent  century,  and  etched  feveral  fubjedts  from  his 
own  compofitions,  which,  according  to  Bafan,  fhow  more  indications  of  ge- 
nius, and  fertility  of  invention,  than  correctnefs  of  drawing.  I have  feen  fo 
few  of  the  works  by  this  artift,  that  I cannot  form  a decifive  judgment, 
but  from  the  few  I have  feen,  I think  much  more  favourably  of  him  than 
that  author  feems  to  do  with  refpedt  to  his  knowledge  of  drawing.  The  fol- 
lowing engravings  are  by  him  : 

Four  emblematical  fubjeffs , fmall  upright  plates. 

Two  emblematical fiubjedlS)  large  fquare  plates. 

Two  other  emblematical fiubjeffs,  one  a large  hexagon  plate  ; the  other  an 
oval. 

Thefe,  in  my  opinion,  are  etched  in  a free,  mafterly  ftyle,  with  a fine  point; 
the  defigns  are  fpirited ; the  actions  of  the  figures  are  often  very  graceful, 
and  the  heads  and  other  extremities  of  them  drawn  in  a fuperior  ftyle.  They 
are  marked,  Eques  Diamantinus  in.  fi.  Hence  it  appears,  that  he  was 
honoured  with  a title. 

H.  F.  D I A M E R. 

Flourifhed, 

An  artift  of  merit,  who  etched  a fet  of  prints  for  a Dutch  bible , in  odtavo, 
in  the  ftyle  of  Le  Clerc.  Fie  alfo  engraved  fome  few  portraits  ; among  the 
reft,  that  of  Aubert  Miroeus>  from  Anthony  Vandyck. 
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J.  DICKSON. 

Flourifhed,  1660. 

This  artift,  it  feems,  refided  at  Oxford,  where  he  engraved  among  other 
things,  according  to  the  Hon.  Mr.  Walpole,  the  head  o f Edward  Parry, 
epifeopi  Laonenfis , dated  1660.  I have  never  feen  this  print,  but  in  another 
account  of  it  I find  the  name  written  Ed.  Parry , bijhop  of  Killalfe . 

ABRAHAM  DIEPENBECK. 

Born,  1607.  Died,  1675. 

This  well  known  artift,  was  at  firft  a painter  on  glafs  ; and  though  he 
excelled  his  cotempories  in  that  art,  yet  difgufted  by  a variety-of  accidents, 
he  quitted  it,  and  turned  his  thoughts  to  painting  in  oil.  Pie  had  ftudied 
in  Italy,  and  now  became  the  fcholar  of  Peter  Paul  Rubens  j and  under  the 
direction  of  that  mafter,  made  great  improvement. 

Diepenbeck  was  a man  of  genius.  He  pofiefled  great  fertility  of  inven- 
tion, and  no  fmall  knowledge  of  drawing  ; and  it  is  obferved,  that  had  he 
taken  time  to  corredt  his  firft  ideas,  he  would  doubtlefs  have  produced  fuch 
works,  as  might  have  ranked  him  among  the  firft  art  ids ; but  being 
greatly  employed  in  making  drawings  for  prints,  and  books  of  prints,  he 
hurried  his  compofitions,  without  attending  to  the  propriety  of  his  choice. 
He  died  1678,  aged  68. 

He  is  faid  to  have  engraved  feveral  devotional  JubjeSis 'with  great  fuccefs, 

ADRIAN  VAN  DIEST. 

Born,  1655.  Died,  1704. 

, This  artift  was  born  at  the  Hague,  a.  d.  1655.  He  refided  chiefly  in 
England,  and  painted  landfcapes  with  great  fuccefs.  He  ftudied  much  from 
nature,  in  the  weftern  parts  of  the  kingdom ; and  had  he  met  with  encou- 
ragement equal  to  his  genius,  he  would  probably  have  arrived  at  a very  fu- 
perior  degree  of  excellence.  But  being  often  obliged  to  paint  pi&ures  at 
low  prices,  he  hurried  them  over,  without  bellowing  fufficient  ftudy  upon 
them  : and  this  is  the  reafon  why  his  works  are  fo  very  unequal.  He  died, 
a.  d.  1704,  aged  49. 

We  have  etched  by  this  mafter,  in  a very  flight,  but  mafterly  ftyle,  feveral 
fets  of  fmall  landfcapes , fome  of  them  upright,  and  fome  of  them  length- 
ways. 

F.  A.  D I E T E L. 

Flourifhed, 

This  artift,  affifted  by  another,  who  figns  his  name  Chr.  Dietel,  and  was 
very  probably  his  brother,  engraved  conjointly  a fet  of  fountains  and  theatrical 
feenes  at  Rome  \ though  it  appears  from  the  fignature  at  the  bottom  of  the 
plate,  that  they  reftded  at  Vienna. 

CHRISTIAN  WILLIAM  ERNEST  DIETRICH,  or  DIETRICY. 

Born,  1712.  Died, 

A modern  artift,  who  was  born  at  Weimar,  and  refided  chiefly  at  Drefden, 
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where  he  was  profeffor  of  the  Academy  of  Arts.  He  was  a painter  of  very 
extenfive  abilities,  and  fucceeded  both  in  hiftory  and  landfcape.  We  have 
by  him  a great  number  of  fmall  fubjedis,  to  the  amount  of  150  or  more, 
which  he  engraved  from  his  own  compofitions,  in  the  ftyle,  fays  Bafan,  of 
Oftade,  of  Laireffe,  and  of  Salvator  Rofa.  Sixty  of  tliefe  etchings  are  ex- 
ceedingly rare.  I fhall  only  mention  the  following  print  by  this  mailer  : A 
Jatyr  entertained  by  a peafant  and  his  family . This  is  a very  neat  etching, 
finely  drawn,  and  executed  in  a mafterly  manner  : it  is  dated  1739, 

V A N D E R DIETTERLIN. 

Flourifhed, 

The  name  of  an  engraver,  mentioned  by  Florent  le  Comte,  by  whom  we 
have,,  according  to  that  author,,  fame  embroideries x and  other  ornamental 
works.. 

J.  C.  D I E T Z S C H. 

Flourifhed, 

Fie  etched  feveral  fets  of  fmall  land/ capes,  length-ways,  in  imitation  of 
the  ftyle  of  Waterloo;  they  are  executed  in  a more  determined  manner, 
but  by  no  means  equal  in  fimplicity,  or  refemblance  of  nature,  to  thofe  of 
that  mafter.  They  poflefs,  however,  a very  confiderable  fhare  of  merit, 

J.  D I E U D E SAINT  JOHN. 

Flourifhed, 

This  artift  is  mentioned  by  Florent  le  Comte,  as  one  of  the  firft  en- 
gravers oi  figures  a la  mode , or  the  different  modes  and  dreffes  in  fafhion. 
His  prints  are  hardly  worth  enumerating. 

F.  D I O D A T E. 

Flourifhed, 

A name  affixed  to>  the  portrait  of  JJbrandus  de  Diemerbroeck , profelfor  of 
anatomy.  This  print,  however,  does  no  great  credit  to  the  engraver.  I fuf- 
pedl  this  artift  to  be  the  fame  with  him  before  mentioned,  under  the  name  of 
Deodate. 

D.  D I R I C K S E N. 

Flourifhed, 

This  artift  refided  at  Hamburgh,  and  feems  to  have  been  chiefly  employ- 
ed by  the  bookfellers.  He  engraved  portraits  in  a neat  pleafing  ftyle, 
greatly  refembling  that  of  the  Paffes.  Among  other  prints,  by  him  is^that  of 
Hadrianus  a Minficht r a fmall  upright  oval  plate,  with  an  ornamental  bor- 
der, and  fome  Latin  verfes  underneath  the  head. 

JOHN  D I T M E R. 

Flourifhed,  1574. 

By  this  engraver  we  have,  among  other  things,  a middling  fized  upright 
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plate*  nearly  fquare,  reprefenting  a figure  of  Chrifi,  feated  in  the  cloudy 
with  the  fymbolical  animals,  reprefenting  the  Evangeiifls,  and  angels  bearin 
thecrofs,  crown  of  thorns,  &c.  It  is  executed  in  a_ftyle  greatly^ refemblin 
that  of  Cornelius  Cort ; but  coarfer,  and  by  no  means  fo  well  drawn,  as  the 
works  of  that  mafter  generally  are. 


J.  DIXON. 

Flourifhed,  1770. 

A modern  engraver  of  mezzotinto,  by  whom  we  have  feveral  portraits  from. 
Sir  Jofhua  Reynolds,  and  other  mailers ; among  them,  that  of  Anabella 
Bunbury , with  the  emblems  of  Juno,  dated  1771.  ^ 


WILLIAM  DOB  SO  N. 

Born,  1 61 1.  Died,  1647. 

Amidfl  all  the  difadvantages  of  life,  the  genius  of  this  artifl  made  its  ap- 
pearancejand  his  inclination  led  himtoportrait  painting.  Vandyck,  found  hint 
working  in  a garret,  and  was  fo  pleafed  with  his  performances,  that  he  took 
him  under  his  patronage,  and  introduced  him  to  Charles  the  Firft,  who  ho- 
noured him  with  the  flattering  appellation  of  the  Englifh  Tintoret.  At  the 
deceafe  of  Vandyck,  Dobfon  was  appointed  ferjeant  painter  to  the  king,  and 
groom  of  the  privy  chamber.  No  man  ever  had  a fairer  opportunity  than 
this  artifl,  of  acquiring  an  eafy  fortune  j but  leading  a diffolute  life,  he  ruined 
his  conflitution,  and  fpent  all  his  fubftance.  He  was  imprifoned  for  debt, 
and  died  in  London,  in  which  city  he  was  born,  foon  after  his  releafe,  a.  d! 
1647,  aged  37  years  only. 

By  this  artifl,  it  is  faid,  we  have  his  own  portrait,  a fmall  half  lheet  print, 
very  rudely  etched,  and  in  a flyle  greatly  inferior  to  what  one  would  have  ex- 
pelled from  him  j efpecially,  as  he  had  the  fpirited  etchings  of  his  tutor 
\ andyck  for  examples.  Bafan,  I apprehend,  never  faw  this  engraving,  other- 
wife  he  would  hardly  have  faid  it  was  digne  de  Van-Dyck , or  worthy  of  Van- 
dyck. This  portrait,  though  attributed  to  Dobfon,  was,  I believe,  certainly 
etched  by  Mr.  Evelyn  ; accordingly  I have  referred  to  it  in  the  account  of 
that  artifl,  and  there  given  my  reafons  for  fuppofing  fo. 

D O D D. 

Flourifhed,  1760.. 

The  name  of  an  Englifh  artifl,  affixed  to  the  portraits  of  Leveridge  the 
actor,  and  of  Buckbor/e , the  noted  boxer. 

ANTHONY  V A N D E R DOES. 

Flourifhed,  1649. 

I fuppofe  this  engraver  was  of  the  fame  family  with  the  Vander  Does,  who- 
were  painters,  and  natives  of  Amflerdam.  His  chief  employment  feems  to 
have  been  in  the  portrait  line ; and.  if  he  was  not  a difciple  of  Paul  Pontius, 
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at  lead  he  imitated  his  ftyle.  And  though  he  never  equalled  that  m after, 
yet  his  beft  engravings  are  by  no  means  devoid  of  merit. 

J fhall  only  mention  the  following  prints  from  the  works  of  this  artift  : 

Part  of  the  plates  belonging  to  a work,  entitled,  Par  traits  des  Homines 
illuftres  dans  17  Sicele,  published  at  Amfterdam.  Some  of  them  are  dated 
1649. 

Ferdinand , Cardinal -Inf ant  of  Spain , and  Governor  of  the  Low  Countries , on 
horfehack . In  the  back-ground  is  the  reprefentation  of  the  battle  of  Nort- 
lingen,  in  which  this  prince,  aflided  by  the  king  of  Hungary,  obtained  a 
victory  over  the  Swedidi  army,  a.  d.  1634  5 a middling  fized  upright  plate, 
from  Diepenbeck,  By  fome  connoifleurs  this  compofition  is  attributed  to 
Rubens. 

A Magdalen , half  figure,  a fmall  upright  plate,  from  Vandyck. 

A Madona  and  child \ a fmall  upright  plate,  from  Erafmus  Quillinus. 

A holy  family  with  an  angel  warming  the  linen  for  the  child,  a fmall  up- 
right plate,  from  the  fame  mafter.  One  can  hardly  be  perfuaded,  that  a man, 
in  hisfober  fenfes,  would  have  employed  the  angel  in  fo  ludicrous  a manner; 
but  it  is  not  uncommon,  in  the  compofitions  of  the  Dutch  and  Flemifh. 
maders  to  meet  with  thefe  ferious  burlefques , if  I may  be  allowed  the  term. 
We  fhall  not,  however,  wonder  at  fuch  fmall  abfurdities  in  painting,  if  we  give 
credit  to  the  following  anecdote  of  a Dutch  tragic  writer,  who,  according  to 
M.  du  Bos,  in  his  Reflections  upon  Poetry  and  Painting,  has  reprelented 
Scipio,  the  great  Roman  general,  fitting  in  his  tent,  and  very  gravely  fmoak- 
ing  a pipe  of  tobacco,  with  a pot  of  ale  by  his  fide;  whild  he  is  meditating 
upon  the  event  of  the  battle  of  Zama,  which  he  was  to  fight  with  Hannibal, 
the  enfuing  morning,  and  on  which  the  fate  of  Carthage  depended. 

JACOB  V A N D E R r D O E S. 

Born,  1623.  Died,  1673. 

This  artift  was  a native  of  Amfterdam,  and  a difciple  of  Nicholas  Moyert. 
He  went  to  Italy  to  improve  himfelf  in  the  art  of  painting,  and  redded  there 
fome  time.  He  excelled  in  landfcapes  and  cattle,  and  imitated  the  ftyle  of 
Bambochio.  Being  a man  of  a melancholy  turn  of  mind,  and  crofs  temper, 
he  incurred  the  hatred  or  contempt  of  all  his  acquaintance.  Karel  du  Jarden, 
at  laft,  became  his  only  companion  ; whofe  friendfhip  for  him  was  fuch,  that 
he  put  up  with  his  crofthefs,  rather  than  forfake  him.  This  unfortunate  man 
died  at  Amfterdam,  a.  d.  1673,  aged  50  years. 

We  have  feveral  fmall  landfcapes  etched  by  this  artift  from  compofitions 
of  his  own,  which  are  ornamented  with  animals.  They  are  in  a flight,  free, 
mafterly  ftyle. 

I his  mafter  is  frequently  confounded  with  his  fon,  who  was  alio  named 
Jacob  Vander  Does.  Pie  was  a hiftorical  painter,  and  never  engraved. 

SIMON  VANDER  DOES. 

Born,  1653.  Died,  1717. 

This  artift  was  the  fon  and  pupil  of  Jacob  Vander  Does,  mentioned  in  the 
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preceding  article.  lie  imitated  111s  father  s manner.,  and  acquired  a con- 
Huei able  fhaie  Oi  leputation.  He  was  in  England,  where  he  abode  but  one 
year;  perhaps  he  did  not  meet  with  fufficient  encouragement.  On  his 
return  to  Holland,  he  fettled  at  the  Hague,  where,  though  he  was  in  a 
very  advantageous  way  of  bufinefs,  his  circumftances  were  conftantly  low, 
from  the  extravagancies  of  his  wife.  He  died,  a.  d.  17 17,  aged  64  years! 
We  nave  etched  by  this  artift  a few  fmall  landflcapes,  with  animals , from  his 
own  compofitions. 

J.  DOESBURGH. 

Flourifhed, 

A very  indifferent  engraver,  who  worked  chiefly,  if  not  entirely,  for  the 
bookfellers.  He  executed  feveral  plates  of  the  old  Roman cuftoms , in  a flight, 
poor  ftyle,  etched  and  ftnifhed  with  the  graver.  Alfo  Van  Trump,  the  Butch 
admiral,  engaging  with  the  Englijh  fleet,  a fmall  plate,  length-ways. 

JOHN  A DOETECHUM,  or  DOETECOM. 

Flourifhed, 

This  artift,  with  Baptista  a Doetechum,  who,.  I fuppofe,  was  his  bro- 
ther, executed  conjointly  a work  of  confiderable  magnitude,  in  which  are  re- 
prefented  the  various  habits  and  manners  of  the  Indians . Both  thefe  artifls 
worked  with  the  graver  only,,  in  a fliff,  open  ftyle,.  without  effedb ; and 
the  drawing  of  the  naked  parts  of  the  human  figure  is  very  indifferent  on 
the  plates  of  both.  Thefe  engravers  are  often  confounded  with  the 
Duetecums;  and  perhaps  they  were  of  the  fame  family,  the  name  being  fpelt 
with  with  an  O.  inflead  of  the  E.  Elowever,  their  ftyles  of  engraving  are 
manifeflly  very  different.  Thefe  artifls  worked  entirely  with  the  graver, 
and  the  Duetecums  ufually  etched  their  plates  in  a flight  manner..  *But  of 
this  matter  I fpeak  very  diffidently.  See  Duetecum. 

BARTHOLOMEW  DOLENDO. 

Flourifhed,  1590. 

This  engraver,  who  was  a native  of  Germany,  flourifhed  at  the  conclufion 
of  tne  fix  teen  th  century.  He  worked  entirely  with  the  graver  in  an  open, 
flight  ftyle.  He  was  probably  one  of  the  fcholars  of  Henry  Goltzius.  Gerard 
Douw  learned  the  firft  principles  of  drawing  from  this  artift,  who  might  pro- 
bably have  more  judgment  than  execution  in  that  art;  for  the  outlines,  and 
markings  of  the  naked  parts  of  the  figures,  upon  his  plates,  are  by  no  means- 
correA.  See  the  cypher  compofed  of  a B.  and  a D.  which  he  frequently 
ufed,  when  he  did  not  put  his  name  at  length,  on  the  plate  at  the  end  of 
the  volume.  The  following  prints  are  by  this  mafter  : 

A Butch  merry-making,  a middling  fized  plate  length- ways,  probably  from 
a defign  of  his  own. 
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Adam  and  Eve  receiving  the  forbidden  fruit , a middling  fized  upright 
plate,  from  Carl  van  Mander. 

A holy  family,  a fmall  plate,  length-ways,  from  Michael  Coexy. 

St.  John -preaching  in  the  defert,  a middling  fized  plate,  length-ways,  with- 
out the  painters  name 

Pyramus  and  Ehifbe,  a middling  fized  upright  plate,  from  Crifpen  Vander 
Bore  lit. 

He  alfo  copied  fome  of  the  plates  of  Lucas  Jacobs  of  Leyden,  and  en- 
graved Several  others  from  Spranger  and  other  mailers. 

ZACHARY  DOLENDO. 

Flourished,  1581. 

> This  artifb  was  probably  of  the  fame  family  with  the  preceding,  if  not 
ms  brother,  he  imitated  his  Style  of  engraving  $ but  was  greatly  his  Superior 
in  tafte  and  corredlnefs  of  drawing.  We  have  fome  portraits  by  this  mailer, 
which  ai  e equal  in  neatnefs  to  any  by  Jerom  Wienx.  He  often  ufed  a cy- 
pher, composed  of  a Z.  and  a D.  joined  together,  in  the  manner  expreffed 
upon  the  phte  at  the  end  of  the  volume.  I fhall  mention  the  following 
piints  by  this  engraver,  which  will  Sufficiently  prove  his  great  merit. 

Adam  and  Eve  embracing  each  other , whilft  Eve  receives  the  apple  from  the 
ferpent , a fmall  upright  print,  from  Spranger. 

Andromeda  naked , chained  to  a rock , a well  drawn-figure  • the  head  and 
other  extremities  are  marked  in  a fine  ftyle ; a very  fmall  upright,  perhaps 
from  a delign  of  his  own.  3 r ^ 

The  continence  of  Scipio,  a fmall  circular  plate,  from  A.  Bloemart. 

Afet  of  the  Pagan  gods  and  goddejfes , copied  fmall  from  the  prints  of  Henrv 

St.  Martin  dividing  his  cloak  between  two  beggars , a fmall  upright  plate 
from  Spranger.  a & r > 

I lhall  only  take  notice  of  the  following  portrait,  which  I think  a very 
fine  one  by  this  artifl,  namely,  * 7 

William^  prince  of  Orange,  a half  figure  in  armour,  a fmall  upright  plate 
without  any  painter’s  name  : It  is  dated  1581.  " * 

OLIVER  DOLFIN,  or  DOFIN, 

Born,  Died,  1693. 

This  art  ill  was,  I believe,  a native  of  France  ; but  he  refided  at  Bologna 
where  he  etched  a great  number  of  plates,  from  the  Carraccii,  and  other  g^reat 
mailers.  He  died  about  the  year  1693.  & 

WILLIAM  DOLLE. 

Flourished,  1630. 

^orked  chiefly,  if  not  entirely  with  the  graver,  in  a very  poor 
laii  ityle;  and  his  employment  was  in  the  portrait  line  for  the  book- 
uTers.  ITis  plates,  in  general,  appear  to  be  engraved  from  defio-ns  of  his 
own,  which,  as  far  as  we  can  judge  from  the  prints,  were  equally  indifferent 
However,  antiquity  or  Scarcity  frequently  flamps  a value  upon  things,  totally 
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deftitute  of  merit  in  themfelves.  By  him  we  have  the  following  portraits^ 
among  many  others  : 

Sir  Henry  Wootton , a frnall  upright  print. 

Mark  Franks,  matter  of  Pembroke  Hall,  Cambridge  ; a frnall  half  flieet 
print. 

George  Villars , duke  of  Buckingham,  the  fame. 

Robert , earl  of  EJfex,  &c. 

JOHN  DOLIVA'R, 

Flourittied,  1680. 

This  artift  was  a native  of  France,  and  a defigner  as  well  as  an  engraven  “ 
His  works  are  ufually,  fays  Bafan,  placed  with  thofe  of  Chauveau  and  Le 
Pautre,  but  in  fertility  of  genius  he  never  equalled  either  of  thofe  matters. 
Some  of  the  plates  for  Berains  Ornaments  are  by  him;  and  one  of  the  Ceilings 
in  the  Cabinet  des  Beaux  Artes , publifhed  at  Paris  by  Perauit,  1690.  * 

DOMINICO  FIORE  Nil  NO.  See  Barbiere* 

CfESAR  DOMINIC  US. 

Flourittied,  1614. 

This  name  is  affixed  to  a fet  of  ornaments , neatly  engraved  from  the  inven- 
tion of  Laid.  Seal.  They  are  middling  fized  upright  plates,  and  ufually 
marked,  cc  Cses.  Dom.  inc.  1614.” 

JOHN  DONALDSON. 

Flourittied, 

A modern  artift  by  whom  we  have  feveral  frnall  upright  etchings  of  beggars , 
from  Rembrant,  by  no  means  badly  executed. 

W.  DONNE. 

Flourittied, 

An  obfeure  engraver,  by  whom,  among  other  things,  we  have  a frnall 
plate,  length-ways,  from  Elfheimer,  reprefenting  Venus  and  Cu fid  in  a land- 
icape,  with  feveral  other  diftant  figures.  This  is  a flight  ferateny  etching, 
badly  drawn,  and  without  effed. 

S.  DONNE  T. 

Flourittied, 

An  oblcure  engraver,  who  apparently  worked  for  the  bookfellers  only. 
He  executed  his  plates  with  the  graver,  in  a heavy,  ftiff  ftyle,  without  tafte  or 
corrednefs.  Among  other  things  by  him,  is  a frnall  print,  length -ways,  re- 
prefenting a man  Jeated  reading  a book , which  is  upon  a table  before  him. 

DORS. 

Flourittied, 

t he  name  of  an  engraver,  mentioned  by  Evelyn,  without  any  reference  to 
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fa's  works.  Perhaps  his  name  fhould  have  been  written  Durr,  of  whom  an 

account  will  be  found  below. 

P.  VAN  D O O R T* 

Flourifhed, 

This  artift,  a man  of  no  great  merit,  worked  entirely  with  the  graver,  in  a 
ftyle  refembling  that  of  Cornelius  Cort ; but  without  tafte  or  corrednefs  of 
defign.  The  heads  and  other  extremities,  of  his  figures  are  peculiarly  repre- 
henfible.  We  have  by  him  a fmall  upright  holy  family , where  Elizabeth  is 
giving  an  apple  to  the  infant  Chrift,  and  St.  John  is  feated  near  them,  from 
Bernard  Paflarus. 

D O R B A Y. 

Flourifhed,  1690. 

This  artift  appears  to  have  been  a native  of  France.  Amorro-  other 
things  engraved  by  him,  are  fome  of  the  flans  and  views  of  the  royalpalaces 
in  France  > and  they  are  executed  in  a very  neat  pleafing  ftyle.  He  adds  to 
his  name,  del.  et  fculp. 

MICHAEL  DORIC  NY. 

Born,  1617.  Died,  1665. 

This  artift  was  born  at  St.  Quentin  in  France;  and  discovering  an  early 
inclination  for  the  arts,  he  was  placed  as  a difciple  under  Simon"  Vouet,  a 
painter,  at  that  time  in  great  repute,  and  whofe  daughter  he  married.  Do- 
rigny  copied  the  manner  of  his  matter  5 and  was  himfelf  a painter  of  fome  note  ; 
but  he  is  much  better  known  as  an  engraver.  Fie  performed  his  plates  chiefly 
with  the  point,  in  a bold,  powerful  ftyle  ; the  lights  are  broad  and  mafly,  es- 
pecially upon  the  figures.  But  the  marking  of  the  folds  of  the  draperies,  and 
the  fhadows  upon  the  outlines  of  the  ftefh,  are  frequently  fo  extravagantly 
dark,  that  they  form  a harfh,  difagreeable  effed,  and  Sometimes  deftroy  the 
harmony  of  the  engraving  entirely.  He  certainly  underftood  the  human  fi- 
gure ; and  in  fome  few  inftances,  we  find  it  correctly  drawn.  But,  in  gene- 
ral, from  the  manner  which  he  had  contraded.  in  copying  the  ftyle  of  Vouet, 
rather  than  the  Simple  forms  of  nature,  his  outlines  are  affeded,  and  the  ex- 
tremities of  his  figures  too  much  negleded. 

He  was  made  profefTor  of  the  Royal  Academy  of  Painting  at  Paris,  where 
he  died,  a.  d..  1665,  age^  4^-  According  to  Abbe  Marolies,  his  works  con- 
lift  of  105  prints.  I fhall  only  mention  the  following: 

The  adoration  of  the  Magi,  a very  large  print,  length- ways,  on  four  plates, 

in  the  manner  of  a frieze,  from  a pidure  painted  by  Simon  Vouet,  dated 
1638. 

I he  nativity  of  Chrift , a large  upright  plate,  from  the  fame  matter. 

kenus  at  her  toilet , a middling  fized  plate,  length-ways,  from  the  fame. 

y enuSy  Hope,  and  Love , plucking  the  feathers  from  the  wings  of  Lime* 
the  fame,  from  the  fame. 

Mercury  and  the  graces , the  fame  from  the  fame. 

The  rape  of  Europa,  the  fame. 

Some  flight  Bacchanalian fubjetts , from  his  own  compofitions.  He  alfo  en- 
graved from  Le  Sueur,  Saraftn  and  other  matters. 
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LOUIS  D O R I G N Y. 

Born,  1654.  Died,  1742. 

This  artift  was  fon  to  Michael  Dorigny,  mentioned  in  the  former  article- 
After  haying  learned  the  firft  principles  ofdefign  from  his  father,  he  became 
uie  pupil  of  Le  Brun  5 and  when  he  had  finiihed  his  ftudies  under  that  mailer 
he  went  to  Italy,  where  he  took  up  his  refidence.  He  is  greatly  commended 
for  the  fertility  of  his. invention,  the  grandeur  of  his  compofition,  and  the 
harmony  of  his  colouring.  He  is  alfo  faid  to  have  drawn  the  human  figure 
very  correftly  He  died,  a.  d.  1742,  aged  88  years.  By  the  hand  of  this 
artilt  we  have  feveral  etchings  ; among  others,  the  following  : 

A fet  of  thirty-two  fmall  upright  plates,  comprehending  the  title,  from  his 

own  compofitions  ; which  were  engraved  for  an  Italian  edition  of  the  Penfees 
Chretiennes , by  Pere  Bouhours.  - J 

Five  emblems  of  Horace , fmall  plates  nearly  fquare,  the  fame 

Th t landing  of  the  Saracens  at  Port  D’OJlle,  amiddling  fized  plate,  length- 
ways, from  Raphael.  a 

SIR  NICHOLAS  D O R I G N Y,  Knight. 

Born,  1657.  Died,  1746. 

,7  ^'IS  artifl:was  the  fon  of  Michael  Dorigny,  and  brother  to  Louis,  mention- 
ed in  the  preceding  article.  He  was  born  at  Paris  s and  his  father  dying  whilft 
he  was  young,  he  was  brought  up  to  the  law.  But  at  the  age  of  to  he  quitted 
that  profeffion,  and  ftudied  drawing  for  a year  very  affiduoufiy.  Intend- 
ing to  engage  in  the  arts,  he  went  to  his  brother,  who  refided  at  Rome,  in 
ordei  to  learn  the  principles  of  painting.  After  fome  practice  in  that  art, 
being  advifed  by  him,  he  took  up  the  point ; and,  in  the  courfe  of 
several  years,  produced  a number  of  different  etchings.  He  ftrove  to  imitate 
the  ityle  of  Girard  Audran ; and  after  ten  years  purfuit,  finding  he  could 
by  no  means  fucceedinhis  attempt,  fo  well  as  he  expedted,  he  refumed  the 
pencil.  But  being  of  a very  eafy  difpofition,  he  was  foon  perfuaded  to  lay  it 
down  again ; and  having  received  fome  inftrudions,  with  refpedt  to  the 
handling  of  the  graver  with  more  freedom,  to  harmonize  the  rou°hnefs  of 
the  etching,  he  began  again  to  engrave ; and  the  feven  planets  from  Raphael 
it  feems,  were  his  firft  productions.  Some  time  after,  he  finifhed  the  tranf- 
guration,  from  the  fame  mailer.  His  reputation  was  now  increafed  $ and  he 
was  invited  into  England,  in  order  to  engrave  the  cartoons,  then  at  Hamp- 
ton-Court.  He  arrived  June  17 1 1,  but  did  not  begin  to  work  upon  them 
till  the  year  following,  the  intermediate  time  being  fpent  in  railing  a fund 
for  the  payment.  At  firft  it  was  propofed,  that  they  fhould  be  done  at  the 
queen  s expence,  in  order  to  be  given  away,  as  prefents  to  the  nobilitv  fo 
reign  princes,  mimfters,  &c.  and  the  lord  treafurer  Oxford  exerted  himfelf 
greatly  in  the  caufe  of  the  artift.  .But  he  demanding  the  fum  of  four  or  five 
thouiand  pounds,  the  plan  was  rendered  abortive.'  He  had,  however  an 
apartment  affigned  him  in  Hampton  Court,  with  requifite  perquifires.  The 
work,  at  laft,  was  undertaken  by  fubfcription,  at  four  guineas  each  fet 
Dorigny  fent  for  Dupuis  and  Dubofc  from  Paris  to  affil  him;  but  from 
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fome  difference,  which  happened  between  them  they  botli  left  him,  about  two 
years  and  a half  after  their  arrival,  before  the  work  was  half  completed. 
April  i,  a.  d.  1719,  heprefented  to  king  George  theFirfttwo  complete  fets ; 
and  a let  a piece  to  the  prince  and  princefs.  The  king  give  him  a purfewith 
a hundred  guineas ; and  the  prince,  a gold  medal.  The  duke  of  Devon- 
shire, who  had  affifted  him  with  the  loan  of  400I.  remitted  the  intereft  of  it 
for  four  years;  and  in  the  year  following,  1720,  procured  him  the  honour 
of  knighthood  from  the  king. 

During  his  refidence  in  England,  he  painted  fome  few  portraits  ; but  with 
no  great  fuccefs.  His  eyes  failing  him,  he  returned  to  Paris,  where,  a.  d. 
1725,  he  was  made  a member  of  the  Royal  Academy  of  Painting,  and  died 
1746,  aged  89. 

If  the  great  excellence  of  an  engraver  con  lifts  in  divefting  himfelf  of  all 
mannerof  his  own,  and  tranfcribing faithfully  on  copper  the  ftyle  of  the  mailer, 
whole  picture  he  copies  ; and  if  he  ought  to  be  confidered  as  faulty,  in  pro- 
portion as  he  recedes  from  this  rule,  Dorigny  will  fail  under  very  heavy  con- 
demnation. He  drew  in  an  incorredt  affedted  manner.  The  naked  parts  of 
his  figures  are  often  falfely  marked  ; and  the  extremities  in  particular  are  de- 
fective. Elis  draperies  are  coarfe,  the  folds  ft  iff  and  hard,  executed  without 
being  properly  harmonized,  or  well  formed.  And  a manner  of  his  own  per- 
vades ail  his  prints  ; for  the  ftyle  of  the  painter  is  conftantly  loft  in  that  of  the 
engraver.  Buthefeems  never  to  have  failed  more,  than  when  he  worked  from  the 
paintings  of  Raphael.  The  fweet  fimplicity,  and  chaftnefs  of  outline,  which  are 
the  great  charadleriftics  of  that  admirable  artift,  required  much  more  judgment 
and  attention,  than  Dorigny  pofiefied,  to  exprefs  them  properly.  But,  with 
all  thefe  faults,  the  prints  of  Dorigny  are  the  beft  copies  we  have  from  feveral 
of  the  pictures  of  Raphael,  and  other  great  mafters.  Bafan  fpeaks  of  him  in 
the  following  manner;  and  a little  partiality  to  a countryman  may  be  well 
excufed  : We  have  many  excellent  prints  by  his  hand,  in  which  one  juftly 

<c  admires  the  good  tafte  of  his  drawing,  and  the  intelligent  and  picfturefque 
<c  manner,  which  he  acquired  by  the  judicious  reflections  he  made  upon  the 
<f  works  of  the  great  mafters,  during  the  refidence  of  22  years  in  Italy.”  We 
have  by  him,  among  others,  the  following  prints  : 

St.  Peter  curing  the  lame  man  at  the  gate  of  the  temple,  a large  upright  plate, 
from  Civoli.  This  I take  to  be  one  of  his  firft  engravings.  It  is  a dark, 
heavy  print,  executed  exadtly  in  the  ftyle  of  M.  Dorigny  his  father. 

The  transfiguration , from  Raphael,  a large  upright  plate. 

The  dejcent  from  the  crofs,  the  fame,  from  Daniello  da  Volterra.  This 
and  the  following,  I conflder,  in  my  own  opinion,  as  the  beft  prints  by  this 
m after. 

The  martyrdom  of  St.  Sebaftian , a large  upright  plate,  arched  at  the  top, 
from  Dominichino. 

The  Trinity , the  fame  from  Guido. 

I he  hifiory  of  Cupid  and  Pfyche , from  the  piCtures  painted  by  Raphael  in 
the  Vatican. 

The  cartoons , feven  very  large  plates,  length-ways,  from  the  pictures  of 
Raphael,  which  were  then  atEIampton  Court,  but  at  prefent  at  the  Queen’s 
Eloufe  in  St.  James’s  Park. 
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He  alfo  engraved  from  Annibale  Carracci,  Lanfranche,  Louis  Dormny, 
and  a variety  of  other  mailers* 

MICHAEL  DOISXER. 

Flouriihed,  1710. 

This  artiil,  if  not  a native  of  Paris,  refided  there  about  the  commence- 
ment of  the  prefen t century.  He  worked  with  the  graver  in  a very  neat  ityle, 
something  reiembling  that  ofDrevet.  The  naked  parts  of  his  figures  are 
not  well  drawn  ; the  extremities  in  particular,  are  very  faulty.  Among* 
other  prints  by  him  are  the  following  : 

Alary  Magdalen  wajhing  the  feet  of  Chrifi  in  the  houfe  of  Simon  the  Pharifee, 
a large  plate,  length- ways,  from  Nicolas  Colembel.  The  companion,  the 

woman  taken  in  adultery,  from  the  fame  mailer,  .was  engraved  by  Claude 
Duflos. 

a he  two  blind  men  of  Jericho  cured , a large  upright  plate,  from  the  fame.. 

r k'tif  if  driving  the  merchandizers  out  of  the  'Temple,  the  fame,  from  the 
fame. 

1 he  ma/riage  of  the  Virgin,  the  fame  from  Jouvenet.  This  appears  to 
me  to  be  one  of  his  beil  prints. 

1 ne  portrait  of  J.  B . Colbert,  marquis  de  Torcy,  a large  upright  plate, 

D O U E T. 

Flourifhed, 

inis  artiil,  according  to  Papillon,  engraved  on  wood  a fmall  upright 
print,  from  Andrea  Del  Sarto,  reprefenting  the  Virgin  with  the  infant  Jefus * 

W.  DOUGH  T Y. 

Flourifhed,  1760. 

This  modern  artiil  was,  I believe,  a native  of  England,  and  a painter* 
He  etched  fome  few  portraits j among  others  the  two  following  : Thomas 
Beckwith,  the  antiquary  of  York  1 Thomas  Gay , the  poet.. 

L E DOYEN., 

Flourifhed,,  1666. 

An  indifferent  artift,  who  refided  at  Paris,  and  was  perhaps  a native  of  that 
place.  He  worked,  entirely  with  the  graver,  in  a ftiff,  taftelefs  ftyle  ; and  his 
employment  appears  to  have  been  chiefly  for  the  bookfellers.  I have  feen 
jpme  ornamental  frontispieces  by  him ; and  he  engraved  the  plates  for  a work 
m quarto,  entitled,  Figures  des  different  Halits  des  Chanoines  rentiers  en 
ce  Steele,  &c.  Paris  1666 ; or,  the  Figures  of  the  different  Habits  of  the  re- 
gular Canons  of  this  Century, 


JOHN 


D R A 


[ 262  ] 


D R E 


JOHN  D R A P E N T I E R E. 

Flourifhed,  1691. 

A very  indifferent  engraver  of  'portraits  and  front  [[pieces.  He  refided  in 
London  ; but  that  he  was  a native  of  England,  does  not  appear.  He 
worked  with  the  graver,  in  a ftyle  Sufficiently  neat,  but  without  take. 
His  drawing  of  the  human  figure  is  below  criticifm.  Among  his  portraits 
are  the  following  : Daniel  Burge/s , dated  1691.  Jacob  Dyer , Mr,  Perkins , 
&c.  Add  to  thofe,  a fmall  fatyrical  print  in  an  oval,  reprefenting  a lady 
[having  a gentleman , half  figures,  with  this  inscription,  Le  beaufervice . 

D R E B B E R. 

Flourished,  1590. 

This  engraver  is  faid  to  have  worked  from  the  defigns  of  Goltzius.  I am 
not  acquainted  with  his  works ; nor  are  they  Specified  by  the  authors  who 
mention  him. 

DRUEFKEN. 

Flourished, 

The  punts  cut  in  wood,  and  marked  with  a clufterof  grapes,  are  by  Air. 
Evelyn  attributed  to  this  artift;  one  in  particular,  which  reprefen ts  the  king 
of  the  Boors  in  Hungary , eaten  alive  by  the  rebels , whom  he  f educed.  See  this 
mark  on  the  plate  at  the  end  of  the  volume. 

PETER  DREVET,  the  Elder. 

Flourished,  1700. 

This  excellent  artift  was  a native  of  France.  Under  what  mafter  he  learned 
the  firft  principles  of  engraving,  is  uncertain.  Apparently  it  might  be  Girard 
Ed  el  ink.  However,  tne  progrefs  he  made  in  that  art  was  Such,  as 
raffed  his  reputation  above  any  of  his  cotempories.  The  command,  which 
he  had  of  the  graver,  was  very  great.  His  prints  are  firm,  yet  highly 
finiShed.  lit  diew  well,  and  copied  faithfully  the  ftyle  of  the  mafters  from 
whom  he  worked.  He  confined  himfelf  to  portraits ; and  the  foftnefs  and 
beauty,  which  appears  in  them,  have  ftamped  a considerable  value  upon  the 

firft  impreffions.  I Shall  only  mention  the  following,  which  are  reckoned 
among  his  moft  efteemed  prints : 

Louis  XII,  a wEole  length  figure,  ftanding,  a large  upright  plate,  from 
Hiacinthe  Rigaud. 

Louis  XV.  upon  his  throne , companion  to  the  former,  after  the  fame  painter. 

The  prince  of  Conde , the  fame,  from  the  fame. 

The  comte  de  Lhouloufe , a middling  Sized  upright  plate.  This  portrait  was 

twice  engraved.  In  the  one,  the  hand  has  a glove  on  -3  in  the  other,  the 
glove  is  taken  away. 

Cardinal  de  Fleury , the  fame,  from  the  fame. 

Marechal  de  Vi liars,  a large  upright  plate.  The  beft  impreffions  of  this 

plate. 
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plate,  are  before  the  change  was  made  in  the  infcription,  which  is  eafilv 
diftinguifhed.  a 

PETER  DREVET,  the  Younger. 

Born,  1697.  Died,  1739. 

ThL  auift,  the  ion  of  Peter  Drevet,  mentioned  in  the  preceding  article, 
was  born  at  Paris,  a.  d.  1697.  He  was  inftrufted  in  the  art  of  en- 
graving by  his  father,  whofe  ftyle  he  adopted,  and  furpaffed  his  tutor  in 
ciearnefs  and  delicacy  of  fmilhing.  He  did  not  confine  himfelf  to  portraits  • 
we  have  feyeral  hiflorical  prints  by  him,  which  m point  of  neatnefs  and  ex- 
quifite  workmanlhip,  are  fcarcely  to  be  equalled.  His  drawing,  though  he 
lcrupuloufly  copied  his  original,  appears  in  general  rather  heavy ; and  the 
figures,  from  being  entirely  executed  with  the  graver,  without  fufficient  varia- 
tion of  the  ftyle,  have  fometimes  a cold  and  filvery  effecft.  His  moll  efteemed 
and  beft  hiftorical  print  is  very  valuable  i but  the  firft  impreffions  of  it  are 
rarely  to  be  met  with  : it  is, 

The  presentation  of  Chrift  in  the  temple,  a very  large  plate*  length-ways* 
from  Louis  de  Bologna.  The  following  are  alfo  by  him. 

Adam  and  Eve  in  their  ft  ate  of  dijobedience,  a large  upright  plate,  from  Ant 
Loypel. 

the  meeting  of  Abraham's, fervant  with  Rebecca  at  the  well,  the  fame  from 
the  fame.  * 

Abraham , with  hts  f on  Ifaac  on  the  altar , the  fame,  from  the  fame,  dated 
1707. 

Among  his  portraits  the  two  following  are  juftly  held  in  the  higheft  efti- 

mation.  . & 

M.  Boffuet,  bifijopof  Meaux,  a whole  length  figure.  Handing,  a middling 
iized  upright  plate,  from  Rigaud  : a molt  admirable  print.  ° 

Samuel  Bernard,  a whole  length  figure,  fitting  in  a chair,  a large  upright 
plate.  The  firft  impreffions  are,  before  the  words  Confeiller  d’Etat  were  in- 
lerted  upon  the  plate.  _ This  print  is  finiihed  in  a very  wonderful  manner, 
i lhall  add  the  following  excellent  portraits  only  : 

Cardinal  Dubois , a middling  fized  upright  plate  from  the  fame. 

IJAbbe  Pucelle , counfellor  of  the  parliament,  the  fame,  from  the  fame 

Louts  XV.  when  young,  conducted  by  Minerva  to  the  temple  of  Glory  a mid- 
dling fized  upright  plate,  from  Coypell.  J 

CLAUDE  DREVET. 

Flourifhed,  1740. 

He  was  firft  coufin  to  Peter  Drevet,  mentioned  in  the  preceding  article 
and  was  living  at  Paris,  at  the  time  Bafan  publilhed  his  Diftionaiy  of  En- 
gravers. Pie  chiefly  confined  himfelf  to  portraits,  and  worked  with  "meat 
fuccefs.  The  following  portraits  are  by  him  : & 

The  cardinal  d’Auverge,  fitting  in  a chair , a middling  fized  upright  plate, 
after  Rigaud.  * a ^ 
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M.  de  Vintimille , archbijhop  of  Paris , the  fame,  after  the  fame  m after, 

M.  le  comte  de  Zinzindorff,  the  fame,  from  the  fame. 

MARTIN  D R O E S H O U T. 

Flourifhed, 

One  of  the  indifferent  engravers  of  the  laft  century.  He  refided  in 
England,  and  was  employed  by  the  bookfellers.  His  portraits,  which  are  the 
belt  part  of  his  works,  have  nothing  but  their  fcarcity  to  recommend 
them.  He  engraved  the  head  of  Shakfpeare,  John  Fox  the  marlyrologift , 
John  Hewfon , bijhop  of  Durham,  See.  Alfo  feveral  of  the  plates  for  Hay- 
wood’s Hierarchy  of  Angels ; and  the  death  of  Dido  for  Stapylton’s  Virgil, 
oftavo,  &c. 

4 

JOHN  DROESHOUT. 

Flourifhed,  1635. 

Probably  a relation  of  Martin  Droefhout,  mentioned  in  the  preceding  ar- 
ticle. Like  him  he  worked  for  the  bookfellers,  with  the  graver  only,  in  a 
ftyle  that  does  him  but  little  credit  as  an  artift.  We  have  by  this  engraver 
the  portrait  of  Richard  Elton , a head,  the  figure  in  armour,  marked  ff  John 
cc  Droefhout,  Lond.  f.”  Alfo,  the  portrait  of  Joan . Danefy , affixed  to  his 
Paralipyomena,  publifhed  in  quarto,  a.  d.  1639.  Several frontifpieces,  and 
other  book  plates . 

D U B O I S.  See  Bois. 

D U BOS  C.  See  Bose. 

DU  CHANGE.  See  Change* 

GASPER  DUCHE. 

Flourifhed, 

He  refided  at  Rome,  and  probably  was  a painter.  I have  feen  a landfcape 
etched  by  him,  in  a free,  flight  ftyle ; but  without  effect.  It  is  marked, 
Gafpero  Duche  in.  feu  Ip.  Rom <e+ 

P.  DUCHESNE. 

Flourifhed,  1700. 

An  engraver  on  wood  of  no  great  eminence,  mentioned  by  Papillon.  His 
chief  employment  feems  to  have  been  in  the  ornamental  line. 

JOAN  LE  DUCQ^ 

Born,  1636.  Died, 

He  was  born  at  the  Hague,  and  became  a difciple  of  Paul  Potter,  the  ce- 
lebrated painter  of  animals,  whofe  manner  he  imitated  with  great  fuccefs. 
In  the  year  1671,  he  was  appointed  director  of  the  Academy  at  the  Hague. 
By  him  we  have  feveral  etchings  ; among  others,  a Jet  of  dogs , on  eight 
plates  very  neatly  executed,  and  with  great  fpirit. 
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THOMAS  DUDLEY, 

Flouriflhed,  16780 

He  was  a native  of  England,  and  one  of  the  pupils  of  the  famous  Hollar, 
whofe  manner  of  engraving  he  imitated.  But  though  he  never  equalled  his 
mafterin  thelightnefs  of  his  point,  or  freedom  of  execution,  his  etchings  are 
not  without  merit.  His  moll  confiderable  work  was  a fet  of  cuts  for  the  Life 
of  jEf op,  prefixed  to  the  laft  edition  of  his  fables,  publifhed  by  Barlow. 
He  alfo  etched  the  portrait  of  bijhop  Ruffe l y which  is  fubfcribed,  cc  Thomas 
‘£  Dudley,  Anglus  fecit,  1679,”  He  frequently  adds  to  his  name,  quondam 
condifcipulus  IV . Hollar ; and  fometimes  he  figned  his  plates  with  the  initials 
of  his  name,  T.  D.  only. 

JOHN  A D U E T E C U M. 

Flouriihed,  1559. 

By  this  engraver,  conjointly  with  Lvcas  a Duetecum,  who  was  probably 
his  brother.  We  have  feveral  large  whole  fheet  prints  in  folio,  reprefenting  the 
magnificent  and  pompous  funeral  of  the  emperor  Charles  V.  they  are  flight 
coarfe  etchings  ; but  the  figures  are  defignedwith  fpirit  ; and  fome  of  the 
heads  are  executed  in  a mafterly  manner.  By  John  a Duetecum  alfo  is  en- 
graved an  ornamental  frontifpiece  for  a book  of  Perjpedfive,  by  John  Trid- 
manus  Trifius,  in  folio,  which  print  is  chiefly,  if  not  entirely,  executed  with 
the  graver,  in  a ftyle  which  does  no  credit  to  the  artift.  The  Doetecumsy 
mentioned  as  engravers  in  a preceding  article,  were  pjrobably  of  the  fame 
family  ; but  the  abfurd  cuftom  of  fpelling  names  fo  many  ways,  is  fre- 
quently the  caufe  of  much  confufion.  If  this  be  true,  John  a Duetecum, 
and  Doetecum,  will  be  the  fame  perfon  5 and  the  other  two,  Baptifta  and 
Lucas,  his  brothers. 

CLAUDE  D U F L O S.  See  Flos. 

CASPAR  D U G H E T. 

Born,  1600.  Died,  1663. 

This  admirable  artifl  is  better  known  by  the  name  of  Gafpar  Poufin; 
which  latter  name  was  given  him,  becaufe  he  was  the  fcholar  of  Nicholas 
Poufin,  who  married  his  After.  According  to  the  general  report,  Gafpar 
was  a native  of  France ; but  fome  authors  tell  us,  that  he  was  born  at  Rome. 
However,  his  great  excellence  in  landfcape  painting  is  too  well  known,  to 
need  any  repetition  here.  Flis  brother  in  law,  Nicholas  Poufin,  frequently 
painted  the  figures  for  him;  which  he  himfelf  was  not  fo  well  able  to  execute. 
We  have  feveral  flight,  but  fpirited  etchings  of  land/ capes  by  this  artift  ; 
among  the  reft,  a fet  of  four  fmall  round  plates ; and  another  fet  of  fmall 
plates,  length-ways. 

JOHN  D U G H E T. 

Flourifhed,  1640. 

Fie  was  the  brother  of  Gafper  Dughet,  mentioned  in  the  preceding  article, 
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and  as  nearly  related  to  the  famous  Nicholas  Poufin,  under  whofe  inftru&ions 
one  might  have  expected  he  would  have  made  great  progrefs.  Whether  he 
ever  attained  to  any  degree  of  perfection  in  the  art  of  painting,  I cannot  tell ; 
but  with  all  the  advantages  he  had  on  his  fide,  lie  never  Ihone  as  an  engraver* 
Among  other  etchings,  from  the  pictures  of  his  brother  in  law  Poulin,  are 
the  following : 

The  J 'even  Jacr aments , from  the  pictures  painted  by  that  artift  for  the 
Commandeur  del  Pozzo,  which  differ  much  from  thofe  in  the  royal  collection 
in  France  : Targe  prints,  on  two  plates  each.  Chatillon  copied  thefe  plates 
upon  a fmaller  fcale. 

The  judgment  of  Solomon*,  a large  plate  length-ways,  from  the  fame  mater. 

Mount  Parnaffus , the  fame,  from  the  fame. 

The  birth  of  Bacchus,  the  fame. 

D U G Y. 

Flourifhed,  1760. 

By  this  modern  artift,  who  is  apparently  a native  of  France,  we  have  fame- 
flight  prints,  from  F.  Boucher  and  other  maters. 

DU  HAMEL.  See  Hamel.. 

/ 

DU  J A R D I N.  See  Jardin, 

DUNKERTON. 

Flourifhed,  1770. 

A modern  artift,  who  refided  in  London,  by  whofe  hand  w*e  have  feveral 
portraits  in  mezzotinto  ; among  others,  Mifs  Hornick,  from  Sir  Jolhua  Rey- 
nolds ; John  Elliot , from  Dance ; and  Mtjs  Bamfyeld , from  W.  Peters,  He 
alfo  engraved  from  other  mailers. 

DU  PIN.  See  Pm. 

JOHN  DUNS  TALL. 

Flourifhed,  1660. 

He  was  a drawing- mailer,  and  lived  in  the  Strand,  London.  ITe  alfo 
engraved  feveral  plates,  which  he  etched,  and  retouched  with  the  graver  in 
imitation  of  the  ilyle  of  Hollar.  His  performances,  however,  do  him  no  great 
honour.  The  following  prints  are  by  his  hand  : A fee  of  prints  reprefentino- 
birds,  beafts,  flowers,  fruit,  flies  and  worms.  On  the  tide  he  writes,  “in- 
dented, etched,  and  graven,  by  John  Dunftal,  1662.”  He  likewife  engraved 
\omt  frontispieces  for  books,  and  feveral  portraits  -,  among  the  lail  are  the  fol- 
lowing : king  William  and  queen  Mary  } Samuel  Clarke,  the  martyrolo°-iil  • 
Jacobus  UJferius,  &c.  ’ 

DU  PONT.  See  Pont. 


DU  PUIS. 
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DU  PUIS,  See  Puis, 


J.  DURANT. 

Flouriflhed, 

He  was  an  engraver,  employed  chiefly,  if  not  entirely,  by  the  bookfellers. 
It  was  greatly  the  fafhion,  in  the  laft  century,  to  ornament  books  with  cuts  5 
and  little  attention  it  feems  was  paid  to  the  manner  in  which  they  were 
defigned  or  engraved.  Of  courfe,  I fliould  fuppofe,  very  fmall  prices  were 
given  ; fo  that  the  artift  had  no  inducement  to  ftudy  for  improvement ; fince, 
in  the  firft  inftance,  he  had  fufficient  employment;  and,  in  the  fecond,  little 
hope  of  having  his  price  advanced,  in  proportion  to  his  merit.  And  Ihis, 
I believe,  was  the  caufe  that  fo  many  indifferent  artifts  flouriflied  at  that 
time.  Durant  pofieflfed  no  great  merit  to  recommend  his  works  to  the 
notice  of  the  collectors  ; but  worfe  engravers  than  he  may  be  found  among 
his  cotemporaries.  We  have  by  him  a variety  of  book  plates  and  fome  por- 
traits; among  the  laft,  is  that  of  queen  Mary , from  Kneller,  a middling 
fized  upright  oval  plate.  % J 

D U R E L L O. 

Flouriflied,  1674. 

This  artift  was,  I believe  a German.  It  is  certain  he  refided  at  Vienna, 
where  he  engraved  fome  of  the  portraits  for  the  large  work  entitled,  Uiftoria 
di  Lepoldo  Cejare , publifhed  in  that  city,  1674.  y 

ALBERT  DURER, 

Born,  1471.  Died,  1528. 

The  powerful  efforts  of  genius,  however  they  may  be  retarded  by  com- 
pulfion,  orinterefted  purfuits,  or  deprefled  by  the  hand  of  poverty,  can  fel- 
dom  be  totally  extinguifhed  in  the  mind.  Like  the  latent  flame,  they  are 
full  expanding ; and  generally,  at  one  time  or  other,  manifeft  themfelves  ; 
and  fometimes  indeed  more  powerfully,  in  proportion  to  the  refiftance  they 
meet  with.  Genius  is  often  found  furrounded  with  all  the  difadvantages  and 
encouraging  circumftances  of  life,  and  too  frequently  unable  to  fupport  the 
man  who  is  guided  by  her  influence.  This,  however,  was  not  the  cafe  with 
Albert  Durer  ; for  though  born  in  poverty,  he  followed  the  dictates  of  his 
genius,  and  obtained  in  the  end,  what  he  certainly  deferved,  a comfortable 
iubfiftance.  From  his  father,  who  was  a goldfmith  at  Nuremberg,  he  learned 
the  firft  principles  of  engraving;  but  afterwards  he  ftudied  under  Michael 
W olgemuth,  who  not  only  engraved  on  wood  and  copper  but  is  laid  to  have 
praChfed  etching  with  great  fuccefs,  and  was  an  artift  of  no  mean  abi- 
lities. It  was  Albert’s  defire  to  have  placed  himfelf  with  Martin  Schoen, 
whofe  reputation  was,  at  that  time,  very  confiderable ; but  he  was  pre- 
vented by  the  death  of  that  mailer.  He  ftudied  however  from  his  prints  ; 
many  of  which  he  copied,  as  well  as  fome  of  thole  of  Ifrael  van  Mecheln.  But 
he  feems  evidently  to  have  preferred  the  firft,  and  upon  them  he  formed, 
that  ftyle  of  engraving,  which  he  ever  after  praClifed.  His  firft  print,  or,  at 

Mm2  leaf!. 
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lead,  the  firft  that  is  dated,  is  marked  with  the  year  1497  ; at  which 
time  he  muft  have  been  26  years  of  age.  .And,  if  we  may  believe  Sandrart, 
he  did  not  begin  to  paint  till  fome  time  after  5 1 504  being  the  earlieft  date 
that  writer  had  ever  feen  upon  any  of  his  pictures. 

To  free  himfelf  from  the  noife  and  impertinence  of  his  wife,  who  was  a 
very  great  fhrew,  he  travelled  into  the  Low  Countries,  where  he  contracted 
an  acquaintance  with  his  cotemporary,  Lucas  Jacobs  of  Leyden  3 and  a ftrict 
friendfnip  continued  between  thefe  excellent  artifts  till  the  death  of  Albeit 
Durer.  ‘Being  perfuaded  to  return  to  Nuremberg,  on  promife  of  his  wife’s 
amendment,  he  complied  with  the  requell  of  his  friends  3 but  he  foon  felt 
the  ill  efteCts  of  his  goodnature  3 and,  though  a man  of  moil  excellent  tem- 
per, Le  broke  his  heart  by  her  ill  treatment.  He  died  at  Nuremberg*  the 
place  of  his  birth,  a.  d.  1528,  aged  57  years. 

He  was  honoured  with  a feat  among  the  magiftrates  of  the  city  of  Nurem- 
berg 5 and  the  emperor  Maximilian  gave  him  an  armorial  bearing. 

The  following  ftory  is  related  by  Vafari,  and  others  after  -him,  that  on 
feeing  fome  of  his  woodcuts,  copied  by  Marc  Antonio  at  Venice,  he  fet  out 
for  that  city,  and  complained  to  the  fenate  of  the  damage  he  fuftained.  But 
the  only  redrefs  he  could  obtain  was,  that  Marc  Antonio  fhould  not  in  future 
counterfeit  the  mark  of  Albert  Durer.  The  truth  of  this  relation  indeed  is 
not  greatly  depended  upon. 

Albert  Durer  was  a man  of  univcrfal  genius.  Lie  underflood  the  arts  in  all 
their  various  branches  3 and  wrote  Treatifes  on  Anatomy,  PerfpeCtive,  Geome- 
try, and  Architecture  both  civil  and  military.  As  a painter,  Vafari  fays  of  him  : 
<Hf  this  exa£t  and  admirable  artifl,  whofe  genius  was  fo  extenfive,  had  been 
<<  born  at  Tufcany,  rather  than  Germany,  fo  that  he  might  have  had  an  op- 
£f  portunity  of  fludying  the  beautiful  pieces  which  are  at  Rome,  as  the  reft  of 
“ us  have  done,  he  would  have  been  the  bell  painter  in  Italy,  as  now  he  is  to 
« be  reckoned  the  mold  excellent  and  mold  celebrated  genius  of  the  Fie- 
<<  mifh  fchool  which  character  he  undoubtedly  deferved  in  every  refpeCt. 
But  in  order  to  conceive  an  idea,  equal  to  the  merit  of  this  great  mailer,  it 
is  requifite,  that  without  prejudice  we  fhould  examine  many  of  his  works  ; 
and  we  fhall  then  find,  that  hepoffefied  aflonifhing  fertility  of  invention.  His 
conceptions  were  excellent 3 he  compofed  his  figures  with  great  propriety; 
he  varied  the  characters  and  expreffions  of  the  heads  in  a judicious  manner; 
and  the  hand  of  the  mailer  is  evident  in  all  his  works.  He  engraved  on 
copper,  and  on  wood.  The  firft,  a few  etchings  excepted,  are  executed  with 
the  graver  only,  in  fo  neat  and  excellent  a ftyle,  that  for  facility  of  execution, 
and  command  of  that  inllrument,  he  has  never  been  excelled.  His  etchings 
are  coarfe,  but  fpirited  3 however,  they  do  not  equal  the  reft  of  his  works. 
Ills  engravings  on  wood  are  in  a flight,  bold  ftyle,  refembling  the 
mafterly  fketches  he  made  with  the  pen.  He  certainly  underftood  the 
human  figure,  and  often  drew  it  very  correctly  3 but  his  outlines  are  by  no 
means  beautiful  and  flowing,  or  his  choice  of  forms  the  moll  pleafing.  But 
thefe  defe&s  are  owing  to  the  prevailing  tafte  of  the  country  where  he  refided, 
and  his  want  of  thofe  advantages,  which  Vafari  has  juftly  mentioned.  The 
works  of  Albert  Durer  are  very  numerous,  and  many  of  them  exceedingly 
2 valuable. 
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valuable.  I can  only  mention  fome  few  under  the  following  heads*. 

First,  thofe  on  copper,  executed  entirely  with  the  graver. 

'Three  naked  women , with  a globe  above  their  heads , and  an  appearance  of 
Hell  in  the  back-ground , a finall  upright  plate.  On  the  globe  is  the  date 
1497,  with  thefe  letters,  £).  0.  D.  which  mean  in  German  £).  DHC 

O ! God  help , or  ajfifi  us . This  plate  was  copied  by  Albert  Durer,  from 
Ifrael  van  Mecheln.  Originally  the  letters  on  the  globe  were  0.  315.  '3. 
00 tt  WtljUtt  God  keep  all . There  are  feveral  other  copies  of  this  print 

with  variations. 

A holy  family,  where  Jofeph  is  leaning  on  a Hone,  and  three  figures  behind 
him;  one  of  them  with  a high  crowned  hat.  on,  dated  1506.  Captain  Baillis 
has  a copy  of  this  print,  with  fome  flight  variation,  which  he  fuppofes,  and 
with  great  reafon,  was  executed  by  Rembrant. 

Adam  and  Eve  in  Paradife , and  the  ferpent  entwined  round  the  tree , a fmall 
upright  plate,  dated  15-04.  Jerom  Wierix,  a.  d.  1566,  at  the  age  of  16,  made 
a very  furprifing  copy  of  this  plate.  I have  mylelf  one  of  the  original  pic- 
tures (for  Albert  Durer  repeated  this  fubjebt  feveral  times)  which  was  certainly 
painted  prior  to  the  engraving  of  the  print ; for  in  the  print  there  is  a moufe, 
playing  direblly  before  a cat,  which  bears  fome  analogy  to  the  harmony  that 
exifted  in  Paradife.  But  in  my  piblure,  there  are  two  frogs,  inflead  of  the 
moufe.  The  farmer  was  doubtlefs  an  improvement  too  material  to  have  been 
omitted,  had  the  piblure  been  poflerior  to  the  print. 

A nativity,  called  the  fmall  nativity , where  Jofeph  is  feen  filling  a vafe  with 
water  at  a well,  a very  fmall  upright  plate,  dated  1504. 

A holy  family , with  a monkey  in  the  fore-ground , called  the  Virgin  with  the 
Monkey,  a fmall  upright  plate. 

T ha  prodigal  fon , a middling  fized  upright  plate.  Thofe  impreflions,  before 
the  date  1513  was  added  to  the  plate,  are  the  mofl  eftimable. 

St.  Hubert  kneeling  before  the  crucifix , which  appears  upon  the  head  of  the 
frag,  a middling  fized  upright  plate. 

St.  Jerom  in  the  defert , kneeling  before  a crucifix,  and  holding  a ilone  in 
his  hand,  the  fame. 

St.  Jerom , feared  in  a room,  writing  at  a deik,  the  fame,,  dated  1 5 14. 
There  is  a copy  of  this  print  by  Jerom  Wierix. 

Melancholy , a fmall  upright  plate.  This  has  been  copied  the  fame  fize, 
and  the  fame  way,  the  date  1514  being  added. 

Pandora's  box , as  it  is  falfely  called.  It  reprefents  a winged  woman. 
Handing  on  a globe,  holding  a fort  of  cup  in  her  hand,  a middling  fized  up- 
right plate. 

A man  armed  on  horfeback  followed  by  a fpeblre , and  accompanied  by  Heath 
on  horfeback . This  print  is  called  Death’s  Horfe ; the  fame.  The  bell  im- 
preflions are  before  the  date,  1513,  was  added  to  the  plate.  There  is  a clofe 
copy  of  this  print,  dated  1564. 

The  death's  head , fo  called  becaufe  a fcull  is  reprefented  on  a coat  of  arms, 
furmounted  with  an  helmet ; a fatyr,  with  a young  woman  liflening  to  him, 
are  Handing  by  it,  a fmall  upright  plate. 

A coat  of  arms,  reprefenting  a lion  rampant,  with  a cock,  the  fame. 
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L he  life  and  pajfion  of  Chrifiy  a fet  of  very  neat  fmall  upright  plates* 

The  twelve  apoftles , the  fame. 

He  alfo  engraved,  among  a variety  of  other  fubjefts,  feveral  excellent 
portraits. 

Secondly,  among  his  etchings  on  copper  are  the  following: 

Chriftjeated , leaning  his  head  upon  his  left  hand , and  a figure  lying  down  in 
the  front , and  pointing  towards  him , a fmall  upright  plate. 

Mofes  receiving  the  tables  of  the  law , a very  fmall  upright  plate  dated 
1524.  r * 

T.  he  cannony  fo  called  becaufe  a cannon  is  feen  in  the  fore-ground,  a fmall 
plate,  length-ways,  dated  1518.  From  the  rough  appearance  of  this  print, 
it  has  been  thought  by  fome,  though  I believe  without  foundation,  that  it 
was  etched  on  a plate  of  iron.  This  was  copied  fmaller,  *he  fame  way  by 
Jerom  Hopfer.  n i 

Thirdly,  his  wooden  cuts,  among  which  are  the  following  : 

A let  of  fit  teen  folio  prints,  the  fubjecls  of  which  are  taken  from  the  Apo- 

calypfe.  r 

The  life  and pajfion  of  Chrifi , on  thirty  fix  fmall  upright  prints.  Thefe 
are  the  engravings,  the  copying  of  which,  according  to  Vafari,  occasioned  the 
dupute  between  Albert  Durer  and  Marc  Antonio.  Certainly  the  latter  did 
copy  them  the  fame  fize  on  copper.  It  is  equally  certain,  that  he  did  not  put 
the  mark  of  Albert  Durer,  but  his  own.  c 

The  life  of  the  Virgin  Mary,  on  twenty  fmall  folio  prints  ; feventeen  of 
thefe  were  alfo  copied  by  Marc  Antonio,  and  with  the  mark  of  Albert  Duree 
except  upon  the  laft  plate,  to  which  he  has  put  his  own.  5 

Two  large  prints,  confifting  of  feveral  blocks,  reprefenting  the  triumphs 
of  the  emperor  Maximilian.  * 

P.  D U R E T. 

Flourifhed,  1760. 

A modern  engraver,  who  refided  at  Paris,  by  whom  we  have  feveral  land- 
J capes , from  Ruyfdael,  Wouvermans,  Venet,  &c. 

J O FI  N D U R R. 

Flourifhed,  1625. 

1 he  name  of  a very  indifferent  artifl,  who  was  chiefly  employed  in  en- 
graving portraits,  and  book  plates.  He  worked  entirely  with  the  o-raver  in 
a very  flight  poor  ftyle,  without  tafte  or  correftnefo.  Among  other^portraits 

oy  him,  is  that  of//.  /.  Ernefty  with  his  family;  and  of  J.  Zimmer , dated 
1625.  * 

CORNELIUS  D U S A R T. 

Born,  1665.  Died,  1704. 

.was  ^0ln  Harlem,  and  became  the  pupil  of  Adrian  van  Oftade* 
He  imitated  the  ftyle  of  his  mailer  with  no  fmall  fuccefs  ; andhisfubiedls  were 
alfo  taken  from  low  life.  We  have  feveral  etchings  by  him,  and  fome  few 

rnezzotintos  5 
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mezzotintos 5 and  indeed  Tome  of  his  etchings  are  helped  in  the  ihadow  with 
a mezzotinto  tool.  Among  others  by  him,  are  the  following  : 

An  old  man  playing  on  the  violin , while  a Butch  pea/ant  is  regalia Marked 
Cf  Corn,  Dufart  pinx.  et  fecit  1685.”  6 

A Dutch  peafant  reading  a paper,  and  holding  a bottle  in  his  right  hand  a 
final!  upright  print.  5 

Thefe  two  are  mezzotintos ; the  following  are  etchino-s. 

Dutch  boors  making  merry  at  a fair,  a fmall  plate,  length-ways,  dated  168  c 

A man  with  a hurdy  gurdy , playing  at  the  door  of  a cottage , the  fame 

Th tfhoemaker,  and  its  companion,  the  village  dollar,  two  middling  fized 
upright  plates.  ° 

, Ther^f  °f?  Vutch  cottage  with  boors  drinking,  and  a man  playing  upon 

lDe.  moly>  dated  16855  with  verfes  underneath  beginning  thus : Rufticus  ex 
ammoy  &c*  ° y 


D U V A L.  See  Val. 


JOHN  D U V E T.  ' 

Flourilhed, 

This  artift  flourilhed  at  the  commencement  of  the  fixteenth  century.  The* 
Gothic  ftyle  of  his  engraving  has  given  occafion  to  many  to  fuppofeVhe  was 
more  ancient  than  he  really  was.  In  fome  few  inftances,  his  name  is  found 
fubfcnbed  at  length  upon  the  plates  5 but,  in  general,  he  fubftituted  the  ini- 
t‘auls//  g elth5r  leParate  or  joined  together.  He  is  called,  fays  Profeffor 
Chnft,_the  mafterofthe  Unicorn ; becauife  it  is  likely,,  that  he  engraved  feveral 
allegorical Jubjelis,  concerning  the  triumph  of  that  animal. 

SIR  ANTHONY  VAN  DYCK. 

Born,  1599.  Died,  1641. 

This  admirable  painter  was  born  at  Antwerp..  His  genius  led  him  to  the 
ftudy  of  the  arts , he  became  the  difciple  of  P.  P.  Rubens  5 and  by  the  rapid 
progrefs  that  he  made,  not  only  acquired  a lading  reputation  to  himfelf  bit 
was  an  honour  to  his  matter  He  fucceeded  both  in  hiftorical  and  portrtt 
pamting;  but  efpecmUy  in  the  latter;  and  his  pictures  are  iuftly  held  b the 
higheft  eftimation  During  his  refidence  in  England,  he  was  honoured  w*h 
the  order  of  knighthood  by  Charles  the  Firft,  a.  d.  1632 , and  he  died  n 

London,  a.  d.  1641,  aged  42,  and  was  buried  in  the  cathedral  church  of  St 
Paul.  For  his  amufement  he  took  up  the  point  5 and  the  etchings  which 
he  produced  are  executed  in  a free,  and  mafterly  ftyle ; thofe  efpecialfy,  w 
are  more  highly  fimlhed,  cannot  be  fufficiently  admired.  ‘ 7 h 

I fliall  only  mention  the  following  : 

The  ecce  homo,  a fmall  upright  plate,  half  figures,  an  excellent  print  from  a 
compofition  of  his  own.  r irom  a 

thefe^  p0rtrait  of Lucas  vorfterman,  a fmall  upright  plate,  the  fame.  Add  to 

Paul  Pontius , the  fame*, 

Jofs 
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jofs  de  Monger , the  fame. 

Peter  Sneyders , the  fame. 

'Titian  with  his  miftrejs , who  is  leaning  upon  a box,  containing  afcull,  half 
figures,  a fmall  upright  plate,  from  a picture  painted  by  Titian  himfelf* 

DANIEL  VANDEN  DYCK. 

Flourifhed, 

This  artifb  was  a painter,  who  refided  at  Venice,  during  the  lad  century, 
by  his  hand  we  have  fome  few  etchings,  as  the  deification  of  JEneas.  This  is 
very  flight,  but  fpirited.  The  maffesof  light  and  fhadow  are  broad  and  well 
preferved ; and  the  naked  parts  of  the  figures  corre£lly  drawn ; excepting 
only.,  that  the  extremities  are  rather  heavy.  Alfo  a fpirited  haffio  relievo J refemb- 
ling  a Bacchanal,  a middling  fized  plate,  length-ways,  both  from  his  own 
£ompofitions. 
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Flourifhed, 

The  name  of  an  obfcure  and  indifferent  engraver,  affixed  to  a portrait  of 
Conyers  Middleton . 

EDWARD  EC  G MAN,  or  ECKMAN. 

Flourifhed,  1621. 

This  artift,  who  appears  to  have  been  a native  of  France,  was  a mofl  ex- 
cellent engraver  on  wood.  He  copied  many  of  Callot’s  prints,  and  even 
imitated  the  free  ftyle  of  that  mailer  with  great  fuccefs.  The  diftant  parts  of  his 
engravings  are  very  neatly  executed  and  the  perfedl  forms  of  the  fmalleft 
figures  exceedingly  well  preferved.  Among  other  things  by  him,  is  the  re- 
prefentation  of  the  fire-work  upon  the  river  del'  Arne  from  Caliot,  which  Papil- 
lon,  who  certainly  was  a good  judge  in  this  inflance,  calls  an  admirable  print ; 
adding,  that  it  is  impoffible  to  find  a more  delicate  engraving  on  wood. 

Ecgma'n  engraved  alfo  from  Louis  Bufink,  Abraham  BofTe,  &c.  The 
number  of  his  prints  is  faid  to  be  105. 

GEORGE  DAVID  ECKSTEIN. 

Flourifhed,  1721. 

A very  indifferent  engraver,  who  was  apparently  a native  of  Germany, 
by  him  we  have  part  of  the  portraits  for  a work  entitled  leones  Bibliopola- 
rum  et  Typo  graph  or  um3  publifhed  at  Nuremberg,  1721. 

GIRARD  E D E L I N C K. 

Born,  Died,  1707. 

This  admirable  artift  was  a native  of  Antwerp*  where,  probably,  he  learned 
the  firft  principles  of  engraving.  About  the  year  1665  he  went  to  Paris, 
where  he  refided.  His  great  merit  procured  him  the  favour  and  protedlion 
of  Louis  XIV.  who  appointed  him  an  apartment  in  the  Gobelins,  and  ho- 
noured him  with  the  title  of  Chevalier.  He  was  alfo  a member  of  the  Royal 
Academy  of  Painting  and  Sculpture  at  Paris  ; and  he  died  in  that  city, 
a.  d.  1707,  at  a very  advanced  age. 

He  worked  entirely  with  the  graver,  and,  I believe,  never  called  in  the 
point  to  his  affiftance.  The  freedom  and  delicacy,  with  which  he  executed 
his  plates,  cannot  be  too  much  admired.  He  negledled  no  part  of  his  en- 
gravings, but  finifhed  them  with  great  care,  and  perhaps  too  clofe  an  at- 

vol.  1.  N n tention. 
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tcntion  to  neatnefs  prevented  his  making  more  variety  between  the  dark  parts 
of  the  fore-ground  and  the  diftances.  He  fucceeded  particularly  in  the 
heads  of  his  figures,  which  are  often  uncommonly  fine.  He  certainly  un- 
derflood the  human  figure;  yet  he  did  not  draw  it  with  that  great  take 
and  corredtnefs,  which  is  fo  remarkable  in  the  prints  of  Girard  Audran  ; 
neither  are  his  hands  and  feet  marked  in  that  maflerly  manner,  or  with 
equal  truth.  And  if  we  compare  that  excellent  engraving  by  him,  re- 
prefenting  the  Tent  of  Darius,  from  Le  Brun,  which  he  has  nnifhed 'in  fo 
beautiful  a manner,  with  the  battles  of  Alexander  by  Audran,  from  the 
fame  mailer,  we  (hall  readily  agree,  I believe,  that 'the  animation,  cor- 
rectnefs,  and  tafle  which  we  find  in  the  latter,  amply  compenfates  for 
the  want  of  that  clearnefs  and  neatnefs,  which  appears  in  the  execution 
of  the  former.  Among  the  moft  eflimable  prints  by  this  great  artift,  mav 
be  reckoned  the  following.  * 

A battle  between  four  horfemen , with  three  figures  Jlain  upon  the  ground , a 
large  plate  length-ways,  from  Leonardo  de  Vinci.  By  miflake  the  name  'is 
written  at  the  bottom,  <c  De  la  Finfe  pinxit.” 

A holy  family,  with  Elizabeth , St.  John , and  two  angels , one  of  which  is 
Scattering  flowers,*,  middling  fized  upright  plate,  from  the  famous  picture  of 
Raphael,  in  the  king  of  France’s  colledlion.  The  firft  imprefiions  are  before 
the  arms  of  M.  Colbert  were  added  at  the  bottom  of  the  plate ; the  fecond 
are  with  the  arms  ; and  in  the  third  the  arms  are  taken  out ; but  the  place 
where  they  had  been  inferred  is  very  perceptible.  Giacomo  Frey  has  made 
a very  exad  copy  of  this  plate,  of  the  fame  fize  as  the  original. 

Fiie  crucifixion  of  Chrift , who  is  f unrounded  with  angels,  a laro*e  unrioht 
print  on  two  plates,  from  Le  Brun.  G 0 

Mary  Magdalen  bewailing  her  fins,  and  trampling  upon  the  riches  of  the 
world,  a middling  fized  upright  plate,  from  the  fame  painter.  The  firft  im- 
prefiions are  without  the  narrow  border  which  furrounds  the  print. 

Louis  praying,  a large  upright  plate,  from  the  fame. 

St.  Charles  Borromeus , its  companion,  the  fame. 

Mofes  with  the  tables  of  the  law,  a half  figure,  engraved  conjointly  with 
Nanteuil,  a large  upright  plate,  from  P.  Champagne. 

Alexander  entering  into  the  tent  of  Darius,  a large  print  length-ways,  on 
two  plates,  from  Le  Brun.  This  engraving  belongs  to  the  three  battles,  and 
triumphal  entry  of  Alexander  into  Babylon,  by  Girard  Audran,  and  com- 
pletes tne  let.  I he  firft  imprefiions  have  the  name  of  Goyton  the  printer  at 
the  bottom.  r 

Alexander  entering  into  the  tent  of  Darius,  a large  print,  length-ways  on 
tv\o  pi  a tv.  s,  fiom  Peter  Mignard.  This  plate  was  finilhed  by  P.  Drevet. 

He  alfo  engraved  feveral  admirable  portraits ; among  the  reft  the  fol- 
lowing : 

Philip  Champagne , the  painter,  from  a picture  painted  by  Champagne  him- 
Icif,  a middling  fized  upright  plate. 

M.  d Hazier , the genealogift , from  Rigaud,  the  fame. 

Martin  Vanden  Bogaert,  thefculptor,  the  fame  from  the  fame. 

Madam  Helyot,  the  fame. 


M,  Arnauld 
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M.  Arnauld  d'Andilli,  a fmall  upright  plate,  from  Champagne, 

Nathaniel  Dilgerus , a fmall  oval. 

M.  le  Brun , the  painter , from  a pifture  painted  by  Le  Brun  himfelf. 

He  alfo  engraved  from  Corregio,  Pietro  de  Cortona,  Guido,  Rubens,  Jou- 
venet,  Ant.  Coypel,  &c. 

JOHN  EDELINCK. 

Flouriflied,  1679. 

He  was  brother  to  Girard  Edelinck,  mentioned  in  the  preceding  ar~ 
tide,  whofe  ftyle  of  engraving  he  clolely  imitated ; but  he  never  equalled 
him  either  in  drawing  or  the  execution  of  the  mechanical  part  of  his  plates. 
Several  of  the  ftatues  in  the  garden  at  Verjailles  are  by  him.  They  do  him 
great  credit,  though  the  eftedt  is  cold,  and  the  extremities  rather  heavy. 
But  his  belt  performance  is,  I think,  the  deluge , a large  plate  length-ways, 
dated  1681,  from  Alexander  Turchi,  called  Veronefe.  This  engraving  fo 
nearly  equals  the  bell  works  of  Girard  Edelinck,  that  it  is  generally 
believed  he  aflifted  John  confiderably  in  the  execution  of  it.  This  plate 
was  engraved  from  the  colle&ion  of  prints,  for  the  pidtures  in  the  collec- 
tion of  the  king  of  France. 

NICHOLAS  EDELINCK. 

Flouriflied,  1760. 

He  was  the  fon  of  Girard  Edelinck,  mentioned  above.  He  imitated  the 
ftyle  of  his  father;  and  though  the  plates  he  produced  do  him  no  difcredit,  they 
are  by  no  means  equal  to  what  one  might  have  expedted,  from  the  fon  of  fo 
capital  an  artift.  He  refided  at  Paris,  a.  d.  1760  ; but  according  to  Bafan, 
had  been  in  Italy,  and  engraved  at  Venice  a Mad  on  a and  Child , half  figures, 
a middling  fized  upright  plate  arched  at  top,  from  Corregio.  Vertumnus 
and  Pomona,  the  fame,  from  J.  Ranc.  Several  portraits  for  the  Crozat  col- 
ledtion  5 and  other  fubjedts  from  various  mafters. 

J.  E D E L I N G. 

Flouriflied, 

This  engraver  was  a native  of  Holland.  The  principal  part  of  his  em- 
ployment was  in  the  portrait  line,  and  chiefly,  I believe,  for  the  bookfellers. 
Among  other  portraits  by  him  are  the  following  : J . Deimerhroeck , a fmall 
half  fheet  print,  and  Pimon  van  GeiJfeL 

GERBR  ANT  VAND  EN  EECKHOUT. 

Born,  1621.  Died,  1674. 

A celebrated  painter  of  portraits  and  hiftory,  born  at  Amfterdam.  He  was 
thedifciple  of  Rembrant,  and  imitated  the  ftyle  of  that  mafterfo  nearly,  that 
his  pidlures  have  frequently  been  miftaken  for  the  produdtions  of  Rem  brant’s 
pencil.  We  have  by  him  an  etching  of  Cornelius  Prompt  a half  fheet  print. 
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GEORGE  CHRISTOPHER  EIMMART. 

Flourifhed,  1680. 

This  cngi aver  was  a native  of  Ratifbon,  and  flourifhed  towards  the  con- 
clunon  of  the  laft  century.  He  etched  fome  fmail  plates,  in  a free,  mafterly 
nyle,  of  ruinated  buildings , vafes  with  figures  alfo  upon  them,  which  thouo-h 
not  perfetfdy  correct  in  the  outline,  have  neverthelefs  great  merit.  He  alio 
engraved  feveral  of  the  plates  for  Sandrart’s  Academia  PittorU. 

FRANCOIS  E I S E N. 

Flourifhed,  1750. 

This  artift  was  a native  of  Bruflels,  but  eftablifhed  at  Paris,  where,  amon® 
other  diings,  he  etched  a fmail  upright  plate  from  Rubens,  reprefentin? 
Cb rift  giving  the  keys  to  Peter . 1 0 

9fAfLE;s  Eisen,  fon  to  Francois,  was  a celebrated  defigner  of  vmiettes 
and  book-plates,  of  all  kinds;  feveral  of  which  he  etched  himfelf,  in  a free 
Jpinted  ftyle  : perhaps  he  may  be  ftill  living. 

W I L L I AM  ELDER. 

Flourifhed,  1680. 

This  was  one  of  thofe  induftrious  engravers,  who fe  labours  were  bellowed 
on  tne  ornamenting  of  books  with  frontifpieces,  portraits  and  other  ordinary 
cecorations.  Indeed  many  of  the  publications  of  the  laft  century  deferved 
no  better  embeihfhments ; It  is  by  no  means  uncommon  to  find  fome  com- 
mendatory  fciaps  of  poetry  annexed  to  them,  which  are  often  as  totally  devoid 
of  merit,  as  the  prints  themfelves  are  of  tafte.  Engraving,  among  the 
greater  number  of  thefe  book-plate  makers,  feems  to  have  been  merely 
mechanical ; and  tneir  ftiff,  formal  productions,  convey  to  us  the  idea  of 

their  having  been  executed  by  a machine,  rather  than  the  hand  of  an  artift, 
directed  by  the  leaft  tafte  or  genius.  ' 

William  Elder  was  a Scotfman  by  birth ; but  he  refided,  I believe 
chiefly  in  London  . Among  the  portraits  by  this  artift,  who  worked  chiefly, 
if  not  entn-ely  with  the- graver,  are  the  following:  Ben.  Johnfon , the  poet, 
half  Iheet.  Theodore  de  May  erne , a fmail  oval.  This  is  by  far  his  bell  print 
His  own  portrait , with  a fur  cap  ; and  the  fame  with  a wig,  &c. 

O T T O M A R ELLIGE  R. 

Born,  1666.  Died,  1732. 

T his  artift,  the  fon  of  Ottomar  Elliger,  a famous  flower  painter  of  Berlin, 
was  born  at  Hamburgh.  He  learned  the  principles  of  painting  from  Gerard 
de  Laireffe  and  fucceeded  in  hiftory.  His  place  of  refidence  was  almoft 
entirely  at  Amfterdam,  where  he  died,  a.  n.  1732,  aged  66.  Fie  engraved 

A";;  y.mPofuions  of  his  own  ; a great  part  of  which  were  for 
y the  Btby  ln  two  volumes,  folio,  publifhed  by  Mochir.  The 
firft  volume  appeared,  a.  d.  1700,  and  the  fecond,  a.  d.  1702. 
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WILLI  A -M  E L L I O TV 

Born,  Died,  17  66. 

V his  ingenious  m till  was  an  Engliihman,  and  relided  at  London.  Ble 
excelled  in  landscapes,  which  he  engraved  with  much  tafte.  The  freedom 
of  his  point,  in  particular,  was  admired;  and  great  expectations-  were 
juftly  formed  in  his  favour  ; but  he  died  in  the  prime  of  life,  at  his  houfe  in 
Church-ftreet,  Soho,  a.  d.  17 66.  He  was  a man  of  an  amiable  and  bene- 
volent difpofition,  and  greatly  beloved  by  all  who  knew  him.  His  bell:  en- 
gravings arc  ti  oni  the  pictures  of  the  three  Smiths,  landfcape-painters,  who 
refided  at  Chichelte'r,  and  frequently  worked  conjointly.  Among  thefe  is  a 
large  landfcape , length-ways,  in  which  a city  appears  at  a great  diftance  ; 
alfo  a landscape  from  Galper  Poufin,  in  which  a boat  is  feen  in  the 
front  with  filhermen  in  it,  a middling  fized  plate,  length-ways.  He 
alfo  engraved  the  portrait  of  Helena  Formans , the  fecond  wife  of  Rubens* 
from  a picture  painted  by  that  mailer.  ' 

ADAM  ELS  H E 1 M E R. 

' Born,  1574.  Died,  1620. 

This  great  artifl  was  born  at  Franckfort  upon  the  Maine,  and  learned  the 
rirh  principles  of  drawing  and  painting  from  Philip  Uffenback,  a man  of  no 
great  note;  Pie  afterwards  completed  his  lludies  in  Italy,  where  he  fettled 
He  excelled  in  landfcapes  witn  fmall  figures,  moonlight  Jcenes , and  f objects 
illuminated  by  fire  or  torch  light.  His  pidures  are  finilhed  in  a moll  admir- 
able manner.  rhey  were  never  large;  yet  the  time  bellowed  uoon  them 
was  fuch  that  the  prices  he  received  though  confiderably  great,  "were  ina- 
dequate to  the  labour,  and  infufficient  for  the  fupport  of  himfelf  and  family. 
He  was  thrown  into  prifon  for  debt;  and  notwithllanding  the  time  of  his 
confinement  was  very  fnort,  it  had  fuch  an  effect  upon  his  ipirits,  that  it 
broke  his  heart.  He  died,  a.  d.  1620,  aged  46.  We  have  fome  lmall 
etchings  d y him  from  his  own  compofitions. 

RENOLD,  or  REGINALD  ELSTRACKE. 

Flourifhed,  1620, 

■4  c ♦.  * 

A very  laborious  engraver,  who  fiourilhed  foon  after  the  bemnnino-  of  the 
laft  century,  and  worked  chiefly  for  the  bookfeilers.  His  belt  en°ravino-s  are 
portiaits;  but  thefe  are  very  lliff  and  dellitute  of  talle,  though  neatly  exe- 
cuted, entirely  with  the  graver ; and  I believe,  ufually  from  his  own 
dehgns.  Among  his  portraits  are  the  following  : Sir  Philip  Sidney , faid  to 
have  been  engraved  foon  after  Ins  death.  Mary , queen  of  Scots , one  of  his 
_ n Points.  BAZIAIHLOGIA,  or  the  true  and  lively  effigies  of  all  cur  Eng- 
lifij  kings.,  from  the  conqueft  to- the  prefent  time,  dated  1618.  He  fometimes 
fubftituted  the  initials  of  his  name,  R.  E.  when  he  did  not  choofe  to  write 
Hat  length,. 
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E M P E R E U R.  See  Lempereur, 

PHILIP  E N D L I C H. 

Flourifhed, 

A Dutch  engraver.  He  worked  chiefly  in  the  portrait  line,  and  for  the 
bookfellers.  Among  other  plates  by  him  are  the  following  portraits/J.  G. 
E . Alftein , Peter  Holleboek , and  John  Philip,  governor  of  the  ijle  of  St.  Marlin , 

E N F A N T.  See  Lenfant. 

JOSI  AS  ENGLIS  H. 

Born,  Died,  1718. 

This  perfon,  of  whom  I find  no  fatisfa&ory  account,  refided  at  Mortlake, 
in  Surry,  where  he  died  1718.  He  etched  a print  from  Titian,  reprefenting 
Chrift  with  the  two  difciples  at  Emmaus  : probably  a copy  only  from  the  en- 
graving of  Maffon,  well  known  by  the  name  of  the  table  cloth . He  imitated 
the  ftyle  of  Hollar,  but  with  no  great  fuccefs ; we  have  aifo  by  him  a fet  of  fmall 
upright  prints,  reprefenting  the  gods  and  demy-gods,  dated  1654.  See  his 
cypher,  compofed  of  an  /,  an  F,  and  an  F,  upon  the  plate  at  the  end  of  the 
volume. 

CHRISTIAN  ENGELBRECHT. 

Flourifhed,  1721. 

This  engraver,  with  his  brother  Martin  Engelbrecht,  were  eftablifhed 
at  Augfburg,  where  they  carried  on  a considerable  commerce  in  prints.  The 
former  engraved  fome  ornamental  works  for  jewellers  and  goldfmiths,  con- 
jointly with  J.  A.  Pfeffel,  from  A.  Morrifon  ; alfo  fome  views  for  the  Hiftory 
of  Architecture,  pubiifhed  by  John  Hernhard,  in  folio,  1721  ; and  the  latter 
part  of  a fet  of  prints  for  Ovid's  Metamorphofes , fmall  plates,  length-ways. 

The  latter  engraved  from  Rugendas  and  other  matters,  alfo  part  of  the 
plates  for  the  work  entitled,  Reprafentatio  Belliob  fuccejfionem  in  Regno  Hif - 
panic 0 , in  folio,  are  by  him. 

Both  of  them  worked  chiefly  with  the  graver j but  their  prints  are  not 
very  highly  efteemed. 

There  was  a:  very  ancient  engraver  named  Englebrecht,  mentioned  by 
Sandrart,  and  to  whom,  falfely,  fome  authors  have  attributed  the  engravings 
marked  with  a Gothic  E,  which  I take  to  be  an  E and  S joined  together  ; I 
have  fpoken  of  thefe  old  prints,  in  the  fifth  chapter  of  the  EJTay  at  the  begin- 
ning of  the  volume. 

EPISCOPIUS.  See  Bischop. 

A P I C*  I E.  See  Lepicie. 

I.  E R R A R. 

Flourifhed, 

This  artift  engraved  feveral  landf capes,  from  Anthony  Waterloo,  and  is 
faid  to  have  marked  his  prints  with  the  initials,  I.  E.  F.  the  F.  as  ufual, 
Handing  for  fecit. 
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FRANCOIS  E R T I N G E R. 

Flourifhed,  1680. 

FIc  was,  according  to  fome  authois,  a native  of  Antwerp  \ however,  lie 
refided  chiefly,  I believe,  at  Paris,  where  he  engraved  a great  variety  of  plates, 
which  are  not  very  excellent,  though  pofleired  of  fame  merit.  Amonpft  his 
bell,  I think  may  be  reckoned  the  following  : 

Several  large  views  of  towns  and  land/ capes  with  figures,  from  Vander- 
meulen.  He  fometimes,  in  his  landfcapes,  imitated  the  fly le  of  Caliot,  but 
not  with  great  fuccefs. 

Xhe  marriage  at  Cana  in  Galilee , a large  plate,  length-ways,  from  Raymond 
Le  Fage.  J 

The  hifiory  of  Achilles  from  Rubens,  a fet  of  eight  middling  fized  plates 

fomc  upright,  and  lome  length-ways,  the  lame  that  were  afterwards  engraved 
by  Baron. 

i Twelve  prints,  from  the  Metamorphofes  of  Ovid,  after  the  miniatures  of 
de  Werner. 

ten  large  plates,  length-ways,  from 

LeFage. 

A Bacchanalian , a large  plate,  length-ways,  from  Nicholas  Poufin,  dated 
1685. 

He  alfo  engraved  a great  variety  of  other  fubjefts,  from  different  mailers.. 
ESPAGNOLETTO.  See  Ribera. 

GEORIG  ETLINGER. 

Flourifhed, 

An  ancient  engraver  in  wood,  a native,  I believe,  of  Germany,  by  whom 
q ~ cs  z miadlm0  fized  upright  print,  reprefenting  Bifhop 
Blaize , the  portrait  is  inclofed  in  an  ornamental  border,  embelliflied  with 
the  fymbols  of  the  Gofpel ; it  is  cut  in  a very  fpirited  manner,  and  marked. 
“ Georig  Etlinger  Zu  Bamberg,  fX 

JOHN  EVELYN. 

Born,  1620.  Died,  1705. 

^ This  ingenious  gentleman  was  a great  lover  of  the  arts.  As  a man  of 
fcience  he  undoubtedly  claims  a diftinguifhed  place  in  the  learned  world. 
Fie  was  the  firft  in  England,  who  undertook  to  write  upon  the  fubjedt  of  en- 
graving ; and  though  his  Life  of  the  principal  Artifls  is  very  defective,  yet  he 
has  preierved  the  remembrance  of  feveral  curious  circumftances,  which  might 
otherwife  have  been  entirely  loft.  He  has  treated  his  fubjedt,  more 
lilce  a man  or  letters,  than  an  artift.  However,  it  plainly  proves,  that  he 
had  the  undertaking  much  at  heart ; and  it  is  much  to  be  wiilied,  that  he  had 
entered  more  fully  upon  it.  There  are  attributed  to  him  the  following 
etchings,  namely, 

Five  fmall  prints  of  his  journey  from  Rome  to  Naples , after  drawings  of  his 
own . 

i he  portrait  of  fy  illiam  Dcbfon,  the  painter,  after  a pidture  painted  by 
Bobfon  himfelf,  a middling  fized  upright  oval  plate,  with  this  infeription. 
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'Vere  Effigies  Guilielmi  Do  If  on  armiger  et  pi 51  or  Regime  Majeftatis  Anglice  ; and 
this  mark  upon  the  margin,  in  aqua  forti  per  J.  E.  The  letters  J.  E.  are 
frequently  cut  off;  for  they  are  quite  at  the  edge  of  the  plate:  and  for  this 
reafon  it  has  falfely  been  attributed  to  Dobfon  himfelf  ; a plain  proof  of  the 
abfurdity  of  the  cuftom  of  cutting  prints  clofe  to  the  edges,  by  which  means 
aninfcription  or  date  of  confequence  is  often  irrecoverably  loft. 

ALBERT  VAN  EVERDINGEN. 

.Born,  1621.  Died,  1675. 

This  artift  was  born  at  Alkmaer  in. Holland,  and  learned  the  firft  prin- 
ciples of  painting  from  Roland  Savery.  After  which  he  was  a difciple  of 
Peter  Molyn  ; and  he  profited  fo  much  by  their  inftrucftions,  and  his  own 
ft u dies,  that  he  became  a moft  admirable  landfcape  painter.  He  died,  a.  d. 
1675,  aged  ^4.  We  have  a great  number  of  flight,  fpirited  etchings, 
in  a very  mafterly  ftyle,  by  this  artift,  which  he  ufually  marked  with  thefe 
initials,  A.  V.  E.  Among  others  are  the  following  : 

A fet  of  100  fmall  land/capes , length-ways. 

A fet  of  56  very  fmall  plates,  length-ways,  he  fubjefts  are  taken  from 
a German  book,  entitled,  the  Ericks , or  Deceits  of  the  Fox . 

E X S H A W. 

/ 

FlouriPned,  1760, 

A modern  artift,  who  was  a native  of  Holland.  We  have  a variety 
of  engravings  by  his  hand  ; among  the  reft,  a young  girl  carrying  a bafket 
cf  cherries , accompanied  by  two  little  boys,  each  having  a gun  ; a middling 
ftzed  upright  plate  from  Rubens.  The  Jhip  in  which  the  apoftles  are  croffing 
the  water , beaten  by  the  tempeft , a large  upright  plate,  from  Rembrant,  and 
executed  in  imitation  of  the  ftyle  of  engraving  adopted  by  that  m after, 

REMOLDUS,  or  ROMBAUT  EYNHOUEDTS. 

Flourifhed,  1660. 

This  engraver  refided  at  Antwerp ; but  I am  not  certain,  whether  he^  was 
born  in  that  town,  or  not.  Flis  plates  are  chiefly  etched,  and  in  a very  flight, 
dark  ftyle.  If  he  was  not  a painter  himfelf,  I lufpedt  that  he  learned  to  en- 
grave from  a painter.  His  drawing,  though  not  correct,  in  general,  is  often 
very  fpirited,  and  his  maffes  of  light  and  fhadow  well  preferved.  Among 
other  plates  by  this  artift  are  the  following  : 

The  adoration  of  the  Magi , a very  fmall  upright  plate,  from  Rubens. 

The  tcmb  of  Rubens,  the  fame,  from  the  fame. 

Cambyfes  king  of  P erf  a,  having  ordered  an  evil  judge  to  be  dead  alive,  caufed 
his  fkin  to  be  put  upon  the  feat  of  juftice , and  placed  the  fon  of  the  culprit  upon 
it , making  him  judge  in  his  father  sftead ; a fmall  lquare  plate,  from  the  fame. 

Pope  Gregory  fur  rounded  with  emblematical figures , a middling  lized  upright 
plate,  from  the  fame 

The  afijumption  of  the  Jdrgin,  a large  upright  plate,  from  Cornelius  Schut. 
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G I O V A N N A F A B B R I. 

Flourilhed, 

A modern  Italian  artift,  who,  I believe,  refided  at  Bologna,  where  he  en- 
graved a nativity , with  attendant  angels , and  other  figures,  from  Franc.  Fran- 
cia,  a middling  ftzed  upright  plate.  It  is  executed  entirely  with  the  graver, 
in  a neat,  ftiff  ftyle. 

PETER  FABER, 

Flour  ifhed,  1621. 

This  artift  refided  at  Lyons  in  France,  and  worked  chiefly  for  the  book- 
fellers,  in  a neat  taftelefs  ftyle,  with  the  graver  only.  His  name  is  affixed  to 
an  ornamental  frontifpiece , belonging  to  the  fecond  volume  of  the  work,  en- 
titled, Operis  Moralis , &c.  by  T.  Sanchez  in  folio,  publifhed  at  Lyons,  1621. 
A portrait  of  Henry  IV.  of  France,  &c. 

GABRIEL  FABER. 

Flourifhed,  1633. 

According  to  Florentle  Comte,  he  was  procureurof  the  order  of  St.  Fran- 
cis ; and  in  the  year  1633,  engraved  a genealogical  tree  of  the  order  of  that 
Saint. 

% - . r , 1 

JOHN  FABER,  the  Elder. 

Born,  Died,  1721. 

Fie  was  born  in  Holland,  where  he  learned  the  art  of  mezzotinto  fcraping. 
He  alfo  drew  portraits  from  the  life,  on  vellum,  with  a pen.  What  time  he 
came  into  England  does  not  appear  ; but  he  refided  here  a confiderable  time, 
and  lived  in  Fountain  Court  in  the  Strand,  London.  He  died  at  Briftol  in  the 
month  of  May,  a.  d.  1721.  We  have  by  him  a confiderable  number  of 
portraits;  many  of  which  he  alfo  drew  himfelf  from  nature  ; but  they  do  no 
great  honour  to  his  tafte  ; neither  do  they  manifeft  any  fuperior  (kill  in  the 
execution.  Hisgreateft  and  moft  efteemed  work  was  the 

Portraits  of  th t founders  of  the  colleges  at  Oxford , half  fheet  prints. 

Alfo,  th t heads  of  the  philofophers , from  Rubens,  the  fame  are  by  him. 

And  the  portrait  of  Dr.  John  Wallis , the  celebrated  mathematician , after 

Kneller,  the  fame  ; this  is  one  of  his  belt  prints. 
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JOHN  FABER,  the  Younger. 

Flourifhed,  1730. 

He  was  fon  to  John  Faber,  mentioned  in  the  preceding  article.  He  was 
born  in  Holland,  and  brought  into  England,  whilft  yet  an  infant,  being  only 
three  years  old.  His  father  firft  inftrudted  him  in  the  rudiments  of 
defign;  but  he  improved  himfelf  in  Vanderbank’s  Academy.  He 
refided  at  London  ; and  in  the  year  1735,  lived  at  the  Golden  Head  in 
Bloomfbury-Square,  where  I believe  he^  died  of  the  gout,  a.  d.  1756. 
Like  his  father,  he  chiefly  confined  himfelf  to  the  engraving  of  portraits  in 
mezzotinto  3 and  he  excelled  him  in  every  re quifite^  of  the  art.  The  fol- 
lowing are  his  chief  and  mod  efteemed  works  : 

The  portraits  of  the  Kit  Cat  Club , half  (beet  prints,  from  Lely. 

The  beauties  of  Hampton  Courts  the  fame,  from  the  fame. 

Charles  II.  fitting  in  his  robes  of  fate,  a whole  fheet  print,  from  the  fame.. 

The  taking  of  Namur,  a large  half  fheet  print,  very  fine,  from  Wyck.  - 

The  children  of  Frederick  prince  of  Wales,  after  Dupan,  a fheet  print. 

D.  F A B R I C I O. 

Flourifhed, 

This  artift,  according  to  Florent  le  Comte,  engraved  a print  from  a defign- 
of  Abraham  Bloemart,  which,  if  I underftand  him,  fhould  be  a Angle  figure. 
The  name  is  affixed  in  this  manner,  D.  Fabricio  della  Corvia  fecit, 

FABRIZIO.  See  Clarus. 

RAYMOND  LA  FAG  E. 

Born,  1648.  Died,  1690. 

He  was  a native  of  b ranee,  born  at  Thouloufe,  according  to  fome  authors  ; 
or,  at  Lille,  according  to  others.  The  firft  opinion  is  1110ft  generally  fol- 
lowed. It  is  faid  of  him,  that  he  never  had  any  mafter,  but  following  the 
dictates  of  his  own  genius,  he  applied  himielf  to  drawings  and  his  works 
fufficiently  teftify  the  furprifing  progrefs  he  made  in  that  art.  Flis  drawings  are 
compofitions  of  his  own,  chiefly  outlines,  and  flight  fketches,  made  with  a 
pen  j but  executed  in  a mod  mafterly  ftyle.  The  adhons  of  his  figures  are' 
fpirited,  bold,  graceful,  or  elegant,  as  the  fubjedt  required.  His  groups 
of  figures  are  finely  contrafted.  And  frequently,  without  the  affift- 
ance  of  fhadow,  he  has  contrived  to  detach  them  from  each  other,  in> 
Inch  a manner,  that  the  fubjedl  is  by  no  means  confufed,  or  the  effiedt 
difagreeable.  Certainly  no  man  ever  pofleffed  greater  fertility  of  inven- 
tion, or  facility  of  execution ; and  though  he  has  fometimes  borrowed 
whole  figures  from  the  works  of  other  mafters,  and  ingrafted  them  in  his  own, 
yet  he  lo  well  adopted  thofe  of  his  own  invention  to  the  ftyle  and  adtion  of 
thofe  he  borrowed,  that  the  plagiarifm  feems  rather  to  do  him  honour,  than 
tend  to  his  diferedit.  Fie  refided  fome  time  in  Italy  ; and  when  he  fhowed 
his  defigns  at  Rome,  they  aftonifhed  every  one  who  beheld  them.  Goino* 
one  day  to  vifit  Carlo  Maratti,  he  found  that  artift  at  work.  Maratti,  pleafed 
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to  fee  him,  received  him  very  affedionately,  and  riling  up  from  his  place, 
offered  to  put  his  pallet  and  pencils  into  his  hand  ; but  he  refufed,  declaring 
that  he  did  not  underftand  the  management  of  the  pencil.  <c  I am  very 

happy,”  replied  Maratti,  ccto  find  that  is  the  cafe,  for  had  you  known  how 
Cf  to  paint,  as  well  as  you  do  how  to  draw,  I fnoukl  have  been  the  firft  to  aban- 
<c  don  the  art,  becaufe  you  could  have  filled  my  place  fo  much  better.”  He 
led  a loofe,  depraved  life,  which  his  repeated  debaucheries  put  an  end  to, 
a.  d.  1690  ; he  being  only  at  the  age  of  42.  The  following  prints,  among 
others  are  engraved  by  the  hand  of  this  artift : 

Th  tfall  of  the  angels , a large  upright  plate* 

The  brazen ferment,  a large  upright  plate. 

A Bacchanalian , a large  plate,  length-ways. 

Several  friezes , &c. 

WILLIAM  FAITHORNE,  the  Elder. 

Born,  Died,  1691. 

This  celebrated  artift,  a native  of  London,  was  the  difciple  of  Peak 
the  painter,  and  worked  with  him  three  or  four  years.  At  the  breaking 
out  of  the  civil  war,  Peak  efpoufed  the  caufe  of  his  fovereign,  and  Faithorne, 
who  accompanied  his  mafter,  was  taken  prifoner  by  the  rebels  at  Baring- 
houfe,  from  whence  he  was  fent  to  London,  and  confined  in  Alderfgate.  In 
this  uncomfortable  fituation,  he  exereifed  his  graver ; and  a fmall  head  of 
the  firft  Villars  duke  of  Buckingham,  in  the  ftyle  of  Melan,  is  reckoned  among 
his  performances  at  that  time.  The  folicitations  of  his  friends  in  his  favour 
at  laft  prevailed  ; and  he  was  releafed  from  prifon,  with  permiftion  to  retire 
to  the  continent.  The  ftoryof  his  banifhment  for  refufmg  to  take  the  oath 
to  Oliver  Cromwell,  and  ftudying  feveral  years  under  Champagne,  is  by  no 
means  fufticiently  authenticated,  not  to  admit  of  a doubt.  However, 
in  France  he  found  protection  and  encouragement  from  Abbe  de  Marolles  ; 
and  at  this  time  it  was,  that  he  formed  an  acquaintance  with  Nanteuil,  from 
whofe  inftrudions  he  derived  very  confiderable  advantages.  About  the  year 
1650,  he  returned  to  England,  and  foon  after  married  the  filler  of  captain 
Ground.  By  her  he  had  two  fons,  Henry,  who  was  a bookTeller,  and  Wil- 
liam an  engraver  in  mezzotinto. 

Faithorne  opened  a fhop  near  Temple-Bar,  where  he  fold,  not  only  his  own 
engravings,  but  thofe  of  other  Englifti  artifts,  and  imported  a confiderable 
number  of  prints  from  Flolland,  France  and  Italy.  About  the  year  1680,  he 
retired  from  his  fhop,  and  refided  in  Printing -Houfe  Yard  ; but  he  flill  con- 
tinued to  work  for  the  booklellers,  efpecially  Royfton,  Martin, and  Peake  the 
younger,  his  former  mailer’s  brother.  He  painted  portraits  from  the  life  in 
crayons;  which  art  he  learned  of  Nanteuil,  during  his  abode  in  France. 
He  alfo  painted  in  miniature;  and  his  performances  in  both  thefe  ftyles  were 
much  efteemed. 

He  feems  to  have  been  well  paid  for  his  works.  Mr.  Aftrmole  is  faid  to 
have  given  him  feven  pounds  for  the  engraving  of  his  portrait ; which,  if  the 
plate  was  not  a large  one,  or  very  highly  finifhed,  could  not  at  that  time  have 
been  a bad  price.  °But  unfortunately  for  him,  his  fon  William,  not  admg 
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with  the  difcretion  he  ought,  involved  himfelf  in  trouble  fo  deeply,  as  to  affeft 
his  father’s  fpirits  to  a very  great  degree  ; this  vexation  joined  to  a lingering 
confumption,  with  which  he  was  afflidfed,  put  an  end  to  his  life,  a.  d.  i6qk 
He  was  buried  by  the  fide  of  his  wife,  in  the  church  of  St.  Ann,  Black- 
friars,  the  13th  of  May  the  fame  year. 

He  publifhed  a Treadle  upon  the  Art  of  Engraving,  a.  d.  1662,  which  he 
dedicated  to  his  mafter  Sir  Robert  Peake. 

Portraits  conftitute  the  greater  part  of  this  artift’s  performances.  He  worked 
almoft  entirely  with  the  graver,  in  a free,  clear  ftyle.  In  the  early  part  of  his 
life,  he  feems  to  have  followed  the  Dutch  and  Flemifh  manner  of  engraving- 
but  at  his  return  from  France,  he  had  confiderably  improved  it.  Some  of 
his  bell  portiaits  are  admirable  prints,  and  finifheci  in  a free,  delicate  ftyle 
with  much  force  of  colour.  It  is  certain,  he  did  not  draw  the  human  fin-ure 
correctly,  or  with  good  tafte ; having  chiefly  confined  his  Itudies  to  the  draw- 
ing and  engraving  of  portraits,  his  hiftorical  plates,  which  indeed  are  chiefly 
neat,  laboured  copies  from  prints,  do  by  no  means  convey  to  us  a oroper 
idea  of  the  abilities  of  this  great  mafter.  From  his  inattention  to  the"  art  of 
defign,  may  proceed  the  difference  between  the  works  of  this  artift,  when 
he  copied  the  pictures  of  other  mafters,  and  when  he  engraved  from  draw- 
ings of  his  own.  The  former  have,  by  repeated  obfervations,  been  thought 
to  be  the  beft.  I can  mention  only  two  or  three  of  his  hiftorical  prints,  and  a 
rew  of  his  excellent  portraits,  which  are  exceedingly  numerous,  and  many  of 
them  very  valuable.  J 

A holy  family  from  S.  Vouet,  a middling  fized  plate,  length-ways  in  the 
ftyle  of  Couvey.  ' J 3 

A dead  Chrift , from  Vandyck,  a fmall  upright  plate. 

The  laft /upper,  without  any  painter’s  name,  in  folio. 

Chrift  praying  in  the  garden , the  fame. 

I he  /courging  of  Chrift , from  Diepenbeck.  Under  this  is  written  Fai- 
cc  thorne  fculp.  Antwerp.  1657.” 

1 he  marriage  of  Cana  in  Galilee , an  etching,  the  fame.  Thefe  four  laft 

platen  aie,  among  others,  engraved  by  this  artift  for  'Taylor's  Life  of  Chrift 
publifhed  1 653.  ’ J J > 

Lady  Pafton , from  Vandyck. 

Thomas  Mace , a fmall  half  fheet  print. 

William  Sanderjon , the  fame,  from  Sourt,  dated  1658. 

Thomas  Stanley , the  fame,  from  Lely. 

William  Harvey . The  face  of  this  portrait  is  finifhed  with  little  dots. 

Henry  Lawes^ . This  portrait  appears  to  have  been  firft  roughly  etched. 

In  forme  few  inftances,  Faithorne  omitted  his  name,;and  ufed  a cypher  com- 

pofed  of  two  F’s.  in  the  manner  reprefented  on  the  plate  at  the  end  of  the 
volume. 

WILLIAM  FAITHORNE,  the  Younger. 

Flourifhed,  1680. 

He  was  fon  to  William  Faithorne,  mentioned  in  the  preceding  article  ; and 
from  whom,  without  doubt,  he  learned  the  firft  principles  of  defign.  He  did 
not,  however,  follow  his  father’s  mode  of  engraving,  but  fcraped  portraits  in 
mezzotintoj  by  which  employment,  had  he  been  induftrious,  he  might  have 
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acquired  a comfortable  fubfiftance  ; but  negledting  his  bufinefs*  he  fell  into 
diftrefs*  and  involved  his  father  in  fo  much  trouble*  that  his  death  was 
thought  to  be  haflened  by  it.  This  unfortunate  young  man*  who  never 
reached  any  fuperior  degree  of  excellence,  died  about  the  age  of  thirty*  and 
was  buried  in  St.  Martin’s  church-yard.  I fhall  only  mention  the  following 
portraits  by  him  : 

Mary  princefs  of  Orange > a middling  fized  upright  plate*  from  A.  Han- 
naman. 

Sir  V/illiam  Reade * oculift  to  queen  Mary . 

The  duke  of  Schomberg}  from  M.  Dahll. 

DOMENICO  FALCINI. 

Flourifhed* 

This  artift  engraved  on  wood*  from  the  defigns  of  Raphael  and  other 
matters.  He  ufed  three  feparate  blocks  for  one  print.  On  the  firft  he  cut 
the  outline  * on  the  fecond,  the  dark  fhadows ; and  on  the  third*  the  fainter 
tints*  bordering  upon  the  lights.  See  the  mark,  attributed  to  this  mailer* 
copied  on  the  plate  at  the  end  of  the  volume. 

JEREMIAH  FALCK. 

Flourifhed*  1660. 

According  to  the  generality  of  authors*  this  artift  was  a native  of  Poland  ; 
but  he  has  written  upon  fome  of  his  plates*  van  Stcckholmia * or  of  Stockholm* 
which  feems  plainly  to  indicate*  that  he  was  a Swede;  unlefs  it  fhould  be  fup- 
pofed,  that  he  refided  in  Sweden*  and  ufed  the  fignature  for  that  reafon  only. 

This  engraver  certainly  pofiefifed  a very  confiderable  Hi  are  of  merit  in  ge- 
neral. He  worked  entirely  with  the  graver*  in  a bold*  free  ftyle.  His  plates 
are  fometimes  rather  defective  in  harmony;  his  drawing  is  in  common  toler- 
ably corredt,  the  extremities  excepted*  which  are  often  heavy.  Among  others 
by  this  artift*  are  the  following  prints  : 

St.  John  'preaching  in  the  wtldernefs * from  A.  Rloemart,  a large  plate* 
length-ways*  dated  1661. 

The  virgin  feated  with  the  infant  Chrift * prefenting  fome  flowers  to  a lamb * 
which  St.  John  holds  in  his  arms , a middling  fized  upright  plate. 

The  four  evangelifts * half  figures*  fmall  upright  oval  prints*  probably  from 
his  own  defigns  ; for  the  fet  I have  before  me  has  no  painter’s  name  affixed. 

A lady  with  three  meny  one  of  whom  holds  fome  mufical  notes * half  figures* 
a large  plate  length-ways,  from  Guercino.  This  plate  was  firft  etched*  and 
then  finifhed  with  the  graver  : it  is  not  equal  to  fuch  of  his  works*  as  are  exe- 
cuted with  the  graver  only. 

A confiderable  number  of  portraits  of  Polifh  and  Swedifh  noblemen. 

The  queen  of  Sweden * a fmall  upright  plate*  from  David  Beck. 

Adrian  Spigeliusy  for  the  folio  edition  of  his  works*  publifhed  at  Amfter- 
dam*  1645. 

Axelio  Oxenftierna * a middling  fized  upright  oval  print.  This  portrait  is 
marked  cc  I.  F.  V.  Stockholmiae*  fecit  et  excud.  1652.”  Fie  frequently 
ufed  the  initials  of  his  name  only. 
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FREDERIC  VAN  FALCKENliOUItG. 

Flouriftied, 

To  this  artift  are  attributed  certain  prints,  marked  F.  V.  F.  They  are 
loofe,  fcratchy  etchings  of  portraits,  genealogical  flews,  &c.  Francefco  Vanni, 
and.  Francefco  Villamena,  both  ufed  this  mark;  but  their  works  are  eafiiy 
diftinguifhed ; the  former  by  the  beauty  of  his  etching ; and  the  latter  by 
his  plates  being  executed  with  the  graver  only. 

Lucas  Van  Falckenbourg,  perhaps  of  the  fame  family  as  the  fore- 
going artift,  according  to  profeftor  Chrift,  was  an  engraver;  and  thofe  prints 
are  attributed  to  him,  which  are  marked  in  this  manner,  L.  V.  F. 

ANGOLO  FALCO.  ' 

Flouriftied, 

I have  no  account  of  this  artift.  I found  the  name  affixed  to  a middling 
fized  plate,  length-ways,  reprefenting  a landjcape , defigned  by  himfelf,  and 
rudely  etched,  in  a very  taftelefs  ftyle.  He  has  introduced  the  ftory  of 
ylpollo  and  Daphne , from  Ovid;  but  the  figures  are  exceedingly  bad. 

GIOVANNA  BATISTA  FALDA. 

Flouriftied,  1660. 

This  excellent  artift,  according  to  the  generality  of  authors,  was  a native  of 
Italy,  born  at  Milan.  Whofe  difciple  he  was,  does  not  appear  ; but  he  exe- 
cuted his  plates  in  a clear,  neat  ftyle,  bearing  no  fmall  refemblance  to  that  of 
Ifrael  Silveftre.  He  drew  and  engraved  a prodigious  number  of  views  of 
palaces,  gardens,  &c.  which  he  enriched  with  fmall  figures,  exceedingly  well 
defigned,  and  etched  with  great  tafte.  The  works  of  this  artift  are  defervedlv 
held  in  very  high  eftimation.  Among  them  are  the  following: 

Several  lets  of  views  of  churches , palaces , gardens , and  fountains  at  Rome , 
fmall  plates,  length-ways. 

A very  large  view,  length-ways,  of  St.  Peter's  at  Rome . 

GIOVANNA  ANTONIO  FALDONI, 

Flouriftied, 

A modern  Italian  artift,  who  affeCted  greatly  to  imitate  the  ftyle  of  Melan, 
and  frequently  fucceeded  very  happily.  Flewas  a man  of  ability ; and  fome 

of  his  works  poflefs  great  merit.  By  this  engraver,  among  others  are  the 
following  prints  : 

A holy  family  with  St.  John , a fmall  plate,  length-ways,  from  Sebaftian 
Ricci. 

1 he  portrait  of  Sebaftian  Ricci , a fmall  upright  plate,  from  Rofalba. 

M -ru  defigns  of  Parmigiano , for  the  collection  in  two  volumes,  folio, 

publifhed  by  Zanetti.  He  fometimes  ftgned  his  plates  with  the  initials  of 
his  name  only. 
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JOHN  F A L L E R. 

Flourifhed, 

The  name  of  an  artift,  mentioned  by  Florent  le  Comte,  as  an  engraver  of 
ornaments,  grotefque  figures , &c.  I am  not  acquainted  with  his  works. 

CESARE  FANTETTI. 

Flourifhed, 

An  Italian  artift  who  flourifhed  about  the  conclufion  of  the  iaft  century. 
He  drew  and  etched  in  the  ftyle  of  a painter.  His  outlines  are  not  always 
corred,  or  the  extremities  of  his  figures  well  marked.  He  worked  conjointly 
with  Pietro  Aquila,  in  engraving  the  paintings  in  the  Vatican  by  Raphael, 
known  by  the  name  of  Raphael's  Bible . The  firft  thirty  fix  prints,  and  the 
fortieth,  of  this  colledion,  which  confifts  of  fifty- five.,  are  etched  by  Fantetti  ; 
the  reft  by  Pietro  Aquila.  I cannot  help  thinking,  that  the  plates  executed 
by  the  former,  are  neater,  more  determined,  better  drawn,  and  fuperior  to 
thofe  by  the  latter.  Fantetti  engraved  befides. 

Several  friezes  and  antique  bafis  reliefs . Alfo, 

The  death  of  St.  Ann , a middling  fized  upright  plate,  from  Andrea  Sacchi. 

Jacomo  Frey  engraved  a plate  alfo  from  the  fame  picture. 

Several  other  fubjeds,  from  different  Italian  mafters. 

FANTUZZI.  See  Fontuzziy 

BENOIT  FARIA  T. 

Flourifhed,  1700, 

This  engraver  was  born  at  Lyons.  He  became  the  pupil  of  William 
Chateau,  and  followed  the  ftyle  of  his  mafter  with  great  fuccefs.  His  works 
difcover  more  command  of  the  graver,  and  laborious  neatnefs,  than  refined 
tafte,  or  corred  drawing,  They  are,  in  general,  like  thofe  of  his  mafter, 
heavy,  cold  and  filvery.  The  heads,  and  other  extremities  of  his  figures,  are 
by  no  means  well  expreffed.  This  artift,  however,  is  not  without  his  admirers. 
After  he  left  Chateau,  he  went  to  Italy,  and  refided  chiefly  at  Rome,  where, 
I believe,  he  died.  The  following  plates  are  ranked  among  his  beft  works  : 

The  marriage,  or,  as  fome  think,  the  crowning  of  St.  Catherine,  a large  up- 
right plate,  from  Agoftino  Carracci. 

The  marriage  of  Jofeph  and  the  Virgin , from  Carlo  Maratti,  the  fame. 

The  temptation  of  St.  Anthony,  a fmall  upright  plate  from  Annibale  Car- 
racci. 

The  death  of  St.  Jerom,  a large  upright  plate,  from  Dominichino.  This 
pidure  was  alfo  engraved  by  Jacomo  Frey,  Caefar  Tefta,  and  others. 

A holy  family,  from  Pietro  de  Cortona. 

Some  few  portraits,  and  a variety  of  other  fubjeds,  from  Guido,,  Albano* 
Giro  Ferri,  Solimene,  &c,. 
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PAOLO  FARINATO. 

Born,  1522.  Died,  1604. 

1 his  artift  was  a native  of  Italy,  and  born  at  Verona.  He  learned  the  firft 
principles  of  painting  from  Antonio  Badiale ; after  which  he  became  the 
difciple  of  Nicolo  Golfino.  His  genius  led  him  to  hiftorical'  fubjeds,  and 
in  this  line  he  acquired  a very  confiderable  reputation.  He  alfo  etched 
feveral  plates  from  his  own  compofitions,  in  a free,  flight  ftyle,  which  mani- 
feft,  however,  the  hand  of  the  mafter.  His  plates  are  frequently  marked 
with  his  name  at  length,  and  fometimes  with  the  initials,  P.  F.  or  P.  V.  F. 

die  V.  Handing  for  Verona,  to  lignify  that  he  was  a native  of  that  citv.  The 
following  etchings  are  by  this  mafter. 

St.  John , a fmall  upright  plate,  marked  cc  Paulo  Farinato  f.” 

St.  Jerom  kneeling  and  leaning  upon  a bank , the  fame,  marked,  P.  F. 

Mary  JVda.gda.leu  feated,  with  a book  and  crucifix  before  her , a lmall  Dlate 
length-ways,  marked  cc  Paul  Farinat.  f.” 

Several  angels  bearing  the  crojs , a fmall  upright  plate,  marked  P.  F. 

ORAZIO,  or  HORATIUS  FARINATO. 

Flourilhed,  1550. 

I his  artift  was  Ion  and  pupil  of  Paolo  Farinato,  mentioned  in  the  preced- 
mg  31  tide.  He  imitated  hisfatners  ftyle  of  painting,  and  from  the  luperior 
abilities,  which  he  difcovered  early  in  life,  promifed  fairly  to  have  equalled 
the  greateft  mailers ; but  he  died  very  young.  He  etched  feveral  plates  from 
his  father’s  defigns;  and  though  they  are  eafily  diftinguilhed  from  the  etch- 
ings by  the  father,  yet  they  have  conftantly  been  confounded  with  them.  The 
following  etchings,  among  others,  are  the  produdions  of  his  point : 

The  deftruciion  of  Pharoah's  heft  in  the  Red  Sea,  a large  plate,  length-wavs 
marked,  HO.  F.  F.  Paulus  Fa.  V.  I.  0 t 0 Y ‘ 

A holy  family  with  St.  John,  a fmall  upright  plate,  &c. 


CHARLES  FAUCCI. 


Flourished,  1760. 

This  engraver  was  a native  of  Italy ; but  he  refided  fome  time  in  London 
where  he  worked  for  Mr.  Boydel.  His  prints  are  held  in  no  very  hi<*h  efti- 
mation.  1 he  following,  among  others,  were  done  by  him.  ° 

The  birth  of  the  Virgin , from  Pietro  de  Cortona,  a middling-fized  upright 
plate.  r ° 

a.  r 


1 lie  adoration  of  the  Jhepherds,  the  fame,  from  the  fame. 

The  coronation  of  the  Virgin,  from  Rubens,  a middling  fized  upright  plate. 
I ontius  engraved  a print  from  the  fame  pi  dure. 

. Ailo  feveral  other  plates,  for  the  colledion  of  prints  engraved  from  the 
pictures  in  the  gallery  of  the  marquis  Gerini,  which  he  executed  at  Flo- 
rence before  his  arrival  in  England. 

f BacchajwJian  \ub]cdc,  a middling  fized  upright  plate,  from  Rubens, 
pubhlhed  by  Mr.  Boydel,  May  1 1,  1763. 

He  alfo  engraved  feveral  portraits,,  &c. 


R.  Fau« 


F A V 


F E V 
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R.  Faucci,  probably  a relation  of  Charles  Faucci,  mentioned  above.  He 
engraved  fome  of  the  portraits  which  appeared  in  AUegrini's  Horn . illuft. 
Sofc.  publifhed  1764. 

J.  I)  E F A V E N N E S. 

Flouriffied,  1760. 

A modern  engraver,  who,  I believe,  was  a native  of  France,  and  refided 
at  Paris.  By  him,  according  to  Bafan,  we  have  a print,  entitled  the  plea- 
sures of  the  Summer , from  Watteau, 

T.  M.  F A U L T E. 

Flouriffied, 

The  name  of  an  obfeure  engraver,  who  apparently  worked  for  the  book- 
fellers.  It  is  affixed  to  the  portrait  of  Joan.  Pajfirus.  If  we  may  judge  of 
his  merit  by  this  performance,  he  never  rofe  above  mediocrity:  it  is  a fmali 
upright  oval  print. 

NICHOLAS  D E LA  FA  Y E. 

Flouriffied, 

He  was  a native  of  France,  and  refided  at  Arles  in  Provence.  If  I under- 
Hand  Le  Comte  rightly,  he  painted  patterns  for  embroidery  and  needle- 
work. The  fame  author  adds,  that  he  etched  fix  prints  ; but  he  has  not 
fpecified  the  fubjeds  : they  were  probably  ornamental. 

F A Y R A M. 

4 

Flouriffied,  1740. 

I believe  this  artift  was  a landfcape  painter.  We  have  by  him  fome  flight 
coarfe  etchings  of  views  about  Chelfea  and  Batterjea , alfo  the  hermitage  in 
Kew  gardens . 

CLAUD  LE  FEBURE,  or  LE  FEVRE. 

Born,  1633.  Died,  1675. 

This  artift,  a native  of  France,  was  born  at  Fontainbieau.  Fie  principally 
excelled  in  painting  portraits  ; but  he  fucceeded  alfo  in  flowers  and  hiftorical 
fubjeds.  He  refided  at  London,  where  he  met  with  encouragement,  and 
died,  a.  d.  1675,  aged  42.  He  etched  fome  few  plates  ; among  others,  his 
oivn  portrait,  a fmali  upright  print ; that  of  his  mother , the  fame,  and  that  of 
Bcudan , the  copper-plate  printer,  a middling  fized  upright  plate,  dec. 

VALENTINE  LE  FEBURE,  or  LE  FEVRE. 

Flouriffied,  1680. 

This  artift  was  a native  of  Bruflels,  and  a painter;  for  he  is  fpoken 
of  as  fuch ; but  he  is  much  more  generally  known  as  an  engraver ; 
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we  have  a variety  of  prints  which  were  executed  by  him,  during  his  long 
refidence  at  Venice,  from  the  works  of  Titian  and  Paolo  Veronefe  thefe  col- 
lected together,  form  a large  folio  volume.  They  are  (light  etchings,  feeble 
in  effect.  The  lights  are  broken  and  fcattered,  without  any  broad  maffes 
of  fhadow,  or  depth  of  colour.  The  drawing  of  the  naked  parts  of  the 
figures  is  not  incorre6t,  but  executed  in  a mannered  (lyle,  that  is  by  no 
means  agreeable.  We  find  much  fpirit  and  freedom  in  feveral  parts  of 
thefe  etchings;  and  fome  of  the  back-grounds  aifcover  a mafterly  hand. 
They  are  the  more  valuable,  as  they  are  the  belt  tranfcript  of  the  defigns 
of  thofe  great  painters. 

The  engravings  by  Le  Feb,ure,  from  the  painters  above-mentioned,  were 
publifned  at  Venice,  1680,  with  this  title:  Opera  JeledUora,  quae  ¥ it  i anus 
Vecellius  Cadubrtenfis , et  Paulus  Calliari  Veronenfis  invent drunt  £s?  pinxerunt ; 
quteque  Valentinus  le  Febre  Bruxellanfis  deline avit  et  Jculpfit . A fecond  edi- 
tion was  published  in  1682;  and  a third,  with  the  plates  retouched,  a.  d. 

I749- 

This  artifl  is  faid  to  have  refided  fome  little  time  in  London,  and  for  this 
caufe  feveral  perfons,  fays  Bafan,  have  confounded  him  with  another, 
named  Roland  Le  Febure,  a portrait  painter,  who  died  in  London,  a.  d* 
1677  ; and  was  diftinguifhed  by  the  name  of  Lefevre  of  Venice, 

SIMON  FELICE. 

Flourifhed,  1 665. 

A very  ingenious  artifl:,  who  worked  conjointly  with  Giovan.  Batifla  Fal- 
da,  in  a fet  of  prints,  entitled,  Le giardini  de  Roma>  or  the  gardens  of  Rome , 
middling  fized  plates,  length-ways.  They  are  exceedingly  neat,  ornamented 
with  fpirited  little  figures,  and  nearly,  if  not  entirely  equal  to  thofe  executed 
bv  Falda. 

j 

D E F E N- 
Flourifhed, 

I infert  this  name  with  caution,  becaufe  I am  by  no  means  pofitive,  that 
I read  it  properly.  The  letter  which  I take  for  an  F.  may  perhaps  be  an  E. 
but  it  certainly  bears  the  greatefl  refemblance  to  the  former.  It  is  affixed 
to  a large  upright,  fpirited  wood  cut,  reprefenting  the  temptation  of  St.  An- 
thony. This  print  pofiefifes  great  merit.  There  is  much  grandeur  in  the 
figure  of  the  faint ; and  the  head  is  finely  chara£terifed.  Two  naked  women 
are  (landing  before  him ; and  at  the  bottom,  on  a fmall  tablet,  the  name  is 
written.  There  is  alfo  a figure  engraved  by  Schaeuflen  the  younger,  which  is 
marked  with  this  artift’s  name  alfo,  who  was  probably  the  inventor.  See  the 
manner  in  which  the  name  is  written  on  the  plate  at  the  end  of  the  volume. 

TOBIE  FENDT. 

Flourifhed, 

The  name  of  an  engraver,  who,  according  to  profelTor  Chrift,  refided 
at  Breflaw,  and  marked  his  prints  in  this  manner:  T.  F.  The  profefifor 
has  not,  however,  fpecified  any  of  his  works. 
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LOUIS  FERDINAND. 

Flourifhed,  1640. 

* ' 

This  artift  was  a painter  of  portraits,  and  flourifhed  near  the  middle  of  the 
laft  century.  He  was  the  fon  of  Ferdinand  Elle,  the  firft  inftrudlor  of  Ni- 
cholas Poufin.  He  alfo  engraved  a confiderable  number  of  plates ; among 
which  are  fome  'portraits  from  Vandyck,  and  friezes  with  boys,  from  Louis 
Teftelin,  Louis  de  Boullogne,  &c. 

Giovannis  a Tissta  Ferdinand  i5  a name  affixed  to  fom  t jewellers  or- 
naments, executed  in  a neat  dark  ftyle,  with  the  graver  only. 

J.  FERDINAND. 

Flourifhed,  1644. 

This  artift  was  probably  of  the  fame  family  with  Louis  'Ferdinand,  men- 
tioned in  the  preceding  article.  They  were  cotemporary,  and  etched  in  a 
limilar  ftyle.  By  Ferdinand  we  have  a drawing-book,  in  folio,  with  this 
title  : Le  Livre  Original  de  la  Portraiture , pour  L'JeuneJfe , tire  de  Bologne 
et  autres  bonPeintres  a Paris , 1644.  Though  the  figures  in  this  book  arc 
not  corre&ly  marked,  or  in  a mafterly  manner,  yet  the  lights  and  ffiadows  are 
well  difpofed  in  maffies,  and  they  may  certainly  be  of  ufe  to  young  beginners. 
He  fometimes  omitted  his  name,  and  fubftituted  one  of  the  initial  letters,  as 
F.  F.  thefecond  F.  (landing  for  fecit ; and  fometimes  he  affixes  the  Angle 
F.  without  any  other  letter. 

A lady' s head,  a fmall  upright  plate,  from  Vandyck. 

The  portrait  of  Nicholas  Poufin , from  a painter,  whofe  initials  are  V.  E. 

Francesco  Ferdinand,  is  a name  affixed  to  a fmall  upright  etching,  em- 
blematical of  gluttony  and  debauchery  oppofed  to  virtue  ; it  is  executed  in  a 
coarfe  flight  ftyle. 

FRANCIS  PAUL  FERG. 

Born,  1689.  Uied,  1740. 

This  artift  was  born  at  Vienna,  where  he  learned  the  firft  principles  of 
painting,  and  became  very  celebrated  for  his  landfcapes,  which  he  enriched 
with  ruins,  cattle,  and  figures.  He  refided  at  London,  where  he  might  have 
lived  in  a very  comfortable  manner;  but  an  imprudent  marriage  greatly 
deprefled  his  circumftances.  Mr.  Grofe  favoured  me  with  the  following 
anecdote  concerning  him  : Ferg  was  always  poor,  not  from  any  excefles  in 
his  manner  of  living,  but  merely  from  indolence.  His  pictures  were  much 
fought  after  by  the  Virtuofi ; and  if  he  took  earn  eft  to  paint  one,  he  would 
not  let  the  perfon  have  it,  by  whom  it  was  befpoken,  but  carried  it  immedi- 
ately after  it  was  finifhed  to  the  pawn-broker,  from  whofe  hand  he  rarely 
redeemed  it.  He  died,  as  it  is  faid,  for  want  of  common  neceflaries,  a.  d. 
1740,  aged  51,  and  was  buried  by  fubfcription. 

He  etched  eight  plates,  feven  of  them  very  fmall  upright  prints,  and  one 
larger  length-ways,  reprefenting  landfcapes  with  ruins , fountains , and 
figures  drawing  water ; to  which  fet  he  gives  this  title,  Capricci  fatti  per 

F.  V . F. 

FERNAZERU  S,  See  Fournier. 

P p 2 MARTINO 
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MARTINO  FERRABOSCO. 

Flourifhed,  1620. 

An  artift  of  no  great  note,  who  engraved  the  archite&al  plates  for  the 
work  entitled,  Architetiura  della  Bafilica  di  S.  Pietro  in  Vatic ano,  publifhed 
at  Rome,  a.  d.  1620.  They  are  executed  entirely  with  the  graver,  in  a 
ft  iff,  flight  ftyle. 

GIRO  F E R R I. 

Born,  1634.  Died,  1689. 

This  excellent  hiftorical  painter  was  born  at  Rome,  and  became  the  dif- 
ciple  of  Pietro  da  Cortona,  in  whofe  fchool  he  finifhed  his  Rudies.  The  great 
reputation  this  artift  acquired  did  honour  to  his  induftry,  and  procured  him 
the  favour  and  protection  of  die  Duke  of  Tufcany,  who  entrufted  him  to  finiih 
the  works,  begun  by  his  mailer,  in  the  palace  of  that  Prince.  He  died, 
a.  d.  1689,  aged  54.  He  is  faid  to  have  etched  feveral  plates  from  his  own 
compofitions  : he  is  called  by  the  French  Cirofer. 

JEROM  FERRONL 
Flourifhed,  1700. 

This  artift  was  a native  of  Italy,  who  etched  feveral  plates  in  the  flight, 
jpirited  ftyle  of  a painter,  with  great  tafte.  Among  others  by  him  are  the 
following : 

The  chaftity  of  Jofeph,  a middling  fized  upright  plate,  from  Carlo  Maratti, 

Jael  killing  S if  era , the  fame,  from  the  fame. 

Judith  cutting  off  the  head  of  Holoph ernes , the  fame,  from  the  fame. 

DOMINICO  FERRUCCIO. 

Flourifhed,  1670. 

The  works  of  this  artift  have  very  little  merit  to  recommend  them.  His 
labours  appear  to  have  been  confined  to  the  fervice  of  the  bookfellers ; and 
his  mode  of  working,  which  was  with  the  graver  only,  might  fufficiently 
anfwer  their  purpofe.  We  have  by  him  a number  of  naked  figures  fencing , 
(perhaps  from  his  own  defigns,  for  the  compofitions  of  thefe  prints  are 
as  indifferently  executed  as  the  engraving  itfelf)  for  a book,  entitled, 
ha  Scherma  illuftrata  compofia  da  Giufeppe  Morficato  Palermitano , dated 
1670. 

M.  D E E A F E R T E. 

Flourifhed,  1760. 

A modern  connoiffeur,  who,  for  his  amufement,  etched  feveral  little  land- 
J capes , from  Boucher  and  other  mafters. 

D E F E R T H. 

Flourifhed,  1760. 

A modern  engraver,  a native  of  France,  by  whom  we  have  feveral  prints, 
after  Vanden  Bofch,  Fontaine,  and  other  mafters8 

STEPHEN 
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STEPHEN  FE-SSARD. 

Flourifhed,  1760. 

This  artift  who  redded  at  Paris,  was  a native  of  France.  He  engraved  a 
great  variety  of  neat  plates  ; but  he  fucceeded  bed:  in  fmall  fubjedls,  though 
dome  of  his  larger  engravings  are  by  no  means  devoid  of  merit.  The  follow- 
ing, among  others,  are  by  him  : 

A Flemijh  festival,  a large  plate,  length-ways,  from  Rubens. 

The  birth  of  Venus , the  lame,  from  De  Troy. 

The  triumph  of  Galatea , from  Boucherdon,  the  fame. 

Jupiter  and  Antiope„  a middling  fized  plate  length-ways,  from  Carlo 
Vanloo. 

Alfo  feveral  portraits  > and  a variety  of fmall  plates  for  books , &c. 

SIG1SMOND  FEYERABEND. 

Flourifhed,  1587. 

The  celebrated  family  of  the  Feyerabends,  well  known  in  the  literary 
world,  were  eflablilhed  at  Franckfort  upon  the  Mayne,  towards  the  con- 
elufion  of  the  fixteenth  century,  where  they  printed  and  publifhed  a prodi- 
gious number  of  books,  and  books  of  prints.  They  employed  mod:  of  the 
defigners  and  engravers  on  wood.  It  is  generally  believed,  and  not  without 
good  reafon,  that  they  engraved  themfelves  a confiderable  part  of  thole 
prints,  with  which  they  embellifhed  their  publications,  Sigifmond,  who  is 
the  mod:  confpicuous  amongd:  them,  marked  the  prints,  which  he  executed; 
with  the  letters  S.  F.  under  which  he  ufually.  reprefented  a fmall  knife,  to 
denote  that  he  was  the  engraver. 

The  following  initials  fo  frequently  found  upon  the  little  wooden  cuts, 
publifhed  at  this  time  by  Sigifmond,  are  alfo  attributed  to  engravers  of  the 
fame  family,  though  the  baptifmal  names  of  thefe  artifls  are  not  certainly 
known  : I.  F.  and  S.  H.  F.  the  f.  is  ufually  joined  to  the  h.  and  M.  F. 
the  m.  and  the  f.  are  alfo  joined  together:  and  V.  F. 

O D O A R D O FIALA  TTI, 

Born,  1573.  Died,  1638. 

He  was  born  at  Bologna,  and  learned  the  firft  principles  of  dedgn  from 
Cremonino;  but  he  finifhed  his  fludies  in  the  fchool  of  Tintoretto.  He 
painted  hiflorical  iubjedts ; and  his  works  are  fpoken  of  with  the  warmed: 
commendation.  He  etched  a great  number  of  plates,  as  well  from  his  own 
compofition,  as  from  thofe  of  other  mailers.  Flis  etchings  are  executed  in 
a flight,  mallerly  flyle.  He  drew  correctly,  compofed  his  figures  with 
much  tafle,  and  frequently  felected  very  graceful  adlions.  If  he  had  no 
other  teflimony  left  of  his  merit,  than  the  prints  he  has  engraved,  they  would 
abundantly  prove  him  to  have  been  a man  of  great  ability.  I fhall  take 
notice  of  the  following  by  this  artifl : 

The  paftimes  of  love , a fet  of  20  fmall  upright  prints,  from  his  own  de- 
figns  : the  title  is  Scherzi  d' Amove* 
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Venus  and  Cupid ; Diana  at  the  chace  ; the  god  Van  ; and  a man  holding  a 
vaje  \ four  fmall  plates,  length-ways,  from  Le  Pordenon. 

The  marriage  of  Cana  in  Galilee , a middling  fized  plate,  length-ways,  from 
Tintoretto. 

St.  Sebafiian , a fmall  upright  plate,  from  the  fame  mailer. 

A bock,  with  ftudies  for  drawing,  in  folio,  publifhed  at  Venice,  a.  d.  i6o3. 
See  the  mark  ufually  adopted  by  this  mailer,  compofed  of  an  6.  and  an  Fc 
on  the  plate  at  the  end  of  the  volume* 

BARTOLEMEO  FIALETT  I. 

Flouriihed, 

This  artifl,  of  whom  I find  no  account,  engraved,  according  to  Florent  le 
Comte,  the  ceremony  of  the  Agnus  Dei , which  prints  I have  never  feen. 

STEP  FI  EN  F I QJLJ  E T. 

Flourifhed,  1760. 

A modern  French  engraver  of  portraits.  This  artifl  knew  how  to  unite 
neatnefs,  and  high  finifhing  in  the  greateil  degree,  with  excellent  drawing. 
FI  is  portraits  are  very  afloniihing  exertions  of  the  art ; and  fo  prodigioufly 
delicate,  that  the  ilrokes  and  dots  upon  the  faces  cannot  be  feen  diftindtly* 
without  a magnifying  glafs.  I fhall  only  mention  the  following : 

La  Fontaine. 

F.  Corneille. 

Defcartz , &;c,  All  of  them  very  fmall  upright  plates  , 

*•  i 

PAOLO  FIDANZA, 

Flourifhed,  1760. 

This  artift  was  a native  of  Italy,  and  refided  chiefly  at  Rome,  where  he 
engraved  the  Mount  Parnaffus,  and  the  miracle  of  the  fire  extinguifhed  at  the 
interceffion  of  the  pope,  two  large  plates,  from  the  pictures  of  Raphael,  in  the 
Vatican.  A defcent  from  the  crofs , a fmall  upright  plate,  from  Annibale 
Carracci,  &c. 


MARC  FIDUCIUS, 

Flourifhed, 

An  artift  cited  by  Florent  le  Comte,  who  informs  us,  that  he  excelled  in 
engraving  prcceffions  and  cavalcades ; but  he  has  not  fpecified  any  of  his  works. 

i 1 

JOHN  D E F I L H E T, 

Flourifhed, 

F iorent  ie  ^ornte  calls  him  Jean  de  Filhet  de  la  Curee,  chevalier  de  la  Pro- 
menade de^  Zutphen,  and  tells  us,  that  he  engraved  on  copper,  from  his  own 

deflgn,  an  image  of  human  life. 
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TEODORO  FILIP  I. 

Flourifhed, 

This  artift  (who  perhaps  was  of  the  fame  family  with  Camilla  Filipi,  an 
Italian  painter  of  fome  eminence)  etched  feveral  fmall  plates  of  fmgle  figures, 
in  a very  fpirited  manner,  and  with  great  tade.  He  figns  his  name^  Teodor! 
<c  Filipi  de  ligno  Nap.  ft” 

GILBERT  FILL  E U L. 

Elourifhed, 

An  artift  of  no  great  eminence,  who  flourifhed  in  the  laft  century,  and 
engraved  feveral  plates  from  Le  Brun  and  other  mafters. 

PETER  F I L L E U L. 

Flourifhed, 

_ He  was  fon  to  Gilbert  Filleul,  mentioned  in  the  preceding  article.  By 
him  we  have  the  carriers , a middling  ftzed  plate,  length-ways,  from  Wou- 
vermans,  and  feveral  of  the  prints  for  the  fables  of  La  Fontaine . 

JOHN  FILLIAN, 

Flourifhed,  1676. 

This  artift,  an  Englifhman,  was  the  difciple  of  the  elder  Faithorne,  and 
becaufe  there  are  but  few  plates  engraved  by  him,  it  is  very  reafonably 'con- 
jectured, that  he  died  young.  Thofe  we  have,  out  of  the  portrait  line,  do 
him  no  credit..  He  imitated,  in  his  heads,  the  ftyle  of  his  mafter;  and  pro- 
bably, had  he  lived  to  have  improved  himfelf  by  more  extenfive  ftudy  and 
practice,  he  might  have  claimed  a much  higher  rank,  than  can  at  prefent  be 
allowed  him.  We  have  by  him,  the  portrait  of  Faithorne , his  mafter,  copied 
from  a print  engraved  by  himfelf 5 that  of  Thomas  Cromwell , and  a head 
of  P aracelfus.  Among  his  other  works  is  the  frontifpiece  to  Hey  ten's  Co[mo~ 
graphy  in  folio. 

MASO,  or  TOMASO  FIN  I GUERRA.. 

Flourifhed,  1460. 

To  this  ingenious  artift,  a goldfmith  and  enameller  of  Florence,  the  Ita- 
lians attribute  the  invention  of  engraving  on  copper ; and,  according  to  Vafari,  , 
we  owe  it  to  the  following  accident.  Having  one  day  engraved  upon  a 
piece  of  plate  the  objects  he  meant  to  reprefent,  and  intending  to  fill  up  the 
ftrokes  with  a black  enamel,  in  order  to  try  the  effect  of  it,  previoufiy  to  the-- 
putting  on  of  the  enamel,  he  caft  fome  melted  fulphur  upon  it ; and,  on  taking 
it  off,  perceived,  that  the  dirt  collected  at  the  bottom  of  the  ftrokes  adhered 
to  the  fulphur,  and  gave  an  impreffion  of  the  objeCt.  Struck  with  this  obser- 
vation, he  tried  feveral  other  fchemes,  and  at  laft  fucceeded,  by  fillino-  the 
ftrokes  with  black  paint,  and  laying  damp  paper  upon  the  plate,  over  which 
he  contrived  to  pals  a roller. 
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He  communicated  this  difcovery  to  Baccio  Baldini,  from  whom  it  patted 
to  Sandro  Boticelli,  and  in  the  end,  to  Antonio  Pollajolo,  Andrea  Mantegna, 
and  the  reft  of  the  Italian  artifts.  The  juftnefsof  this  claim  to  the  invention 
of  the  art  of  engraving,  has  been  already  confidered  in  the  Eftay  at  the 
beginning  of  this  volume.  It  is  very  true,  we  can  fpeak  with  no  certainty, 
with  refpedt  to  the  works  of  Finiguerra.  Some  may  be  inclined  to  think  that 
the  [even planets,  defcribedin  the  foregoing  Eftay,  one  of  which,  with  the  Cal- 
lender, are  exadtly  copied,  are  by  him.  Thefe  muft  have  been  engraved  as 
early  as  the  year  1464  ; but  I cannot  conceive  that  they  are  fufHciently  well 
, done,  either  with  refpedt  to  the  drawing  or  the  execution.  1 fhould  rather 
attribute  to  him  the  plate  of  the  artift,  of  which  an  exadt  copy  is  alfo  given 
in  the  Eftay ; and  the  F.  which  appears  upon  the  ftone  near  his  hands,  may 
be  thought  toftrengthen  the  conjecture. 

J.  F I N L A Y S O N. 

Flouriftied,  1770. 

This  artift,  who,  I fuppofe,  was  a native  of  England,  refided  chiefly  in 
Eondon,  where  he  engraved  a confiderable  number  of  portraits  from  various 
matters.  Among  others  by  him,  are  Signiora  Zamperini , a half  fheet  print  from 
Hone;  Shooter , Beard , and  Dunftal , in  Love  in  a Village , a large  plate, 
length-ways,  from  Zofany. 


DOMENICO  FIORENTINO.  See  Barbiere. 

PETER  F I R E N S. 

Flouriftied,  1640. 

This  engraver  refided  at  Paris,  where,  perhaps,  he  was  born.  He  was  one 
of  thoie  artifts,  who  endeavour  by  labour  and  aftiduity  to  compenfate  for 
the  want  of  genius.  Having  no  tafte  of  his  own,  he  copied  fervilely  what- 
ever was  placed  before  him ; and  was  as  utterly  incapable  of  mending  the 
faults,  as  of  exprefting  the  beauties  of  the  original.  We  have  fom <z  portraits 
by  him,  among  others,  that  of  Henry  the  Fourth  of  France,  a large  upright 
plate.  It  appears  alio  by  the  word  excudit , which  he  has  added  to  his  name, 
that  he  was  a publifher,  as  well  as  an  engraver,  rlis  belt  work,  I think,  is 
the  hermits , which  he  copied  from  the  Sadelers.  He  alfo  engraved  from 
Simon  Vouet,  Claude  Vignon,  &c. 

r 

JOHN  FISCHER. 

Born,  1580.  Died,  1643. 

He  is  mentioned  by  Sandrart  as  an  engraver  on  wood ; and  the  prints 
to.  the  Bible , printed  at  Strafbourg,  a.  d.  1606,  which  are  marked  with  the 
initials  I.  F.  are  attributed  to  him. 

EDWARD  FISCHER. 

Flouriftied,  1760. 

i his  artift  is  falfely  named  Etienne , or  Stephen  Fifcher,  by  Bafan.  Fie 
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refided  at  London.  By  his  hand  we  have  feveral  eftimable  mezzotintos  from 
Sir  Jofhua  Reynolds  and  other  mailers  $ among  them. 

Lord  Ligonier  on  horfebacky  a large  upright  plate. 

Two  young  ladies  y one  in  the  habit  of  afultanefs  holding  a bird,  the  fame, 
from  the  fame  : the  fine  imprefiions  of  this  plate  are  not  common. 

Elizabeth  Keppel , the  fame,  from  the  fame. 

Lady  Sarah  Banbury , companions  to  the  laid,  from  the  fame. 

A.  FISCH  E R. 

Flouriflied,  1760. 

A modern  artift,  mentioned  by  Bafan,  who,  he  informs  us,  engraved 
a print  called  the  carriers , from  Wouvermans.  Filleul  alfo  engraved  from 
the  fame  pi£ture. 

ALBERT  FLA  MEN. 

Flouriflied, 

This  artift,  a native,  I believe  of  Flanders,  flourifiied  towards  the  conclu- 
fion  of  the  fixteenth  century.  He  was  a painter  of  fome  eftimation,  and 
excelled  in  landfcapes,  birds,  fillies,  &c.  but  he  is  more  generally  known  as 
an  engraver,  from  the  number  of  very  excellent  etchings  we  have  by  his 
hand,  which,  though  flight,  are  exceedingly  fine  and  mafterly,  I fnall  men- 
tion the  following : 

Afetof  views , length-ways,  ornamented  with  fmall  figures,  executed  in  a 
pretty  Ityle  : one  efpecially  llrikes  me  as  excellent,  which  reprefents  an  en- 
campment at  the  end  of  the  Fambourg  St.  Vi£tory  by  the  fide  of  the  Horfe-walk. 

A fet  of  twelve  plates,  reprefenting  fijh  of  all  forts , with  landfcape  back - 
grounds , and  fea-portsy  &c. 

See  his  mark,  compofed  of  an  A.  and  a B.  joined  together,  which  he  forne- 
timesufed,  when  he  did  not  fignhis  name  at  length,  on  the  plate  at  the  end 
of  the  volume. 

A.  C.  FLEISCHMANN. 

Flouriflied,  1626. 

A very  indifferent  artill,  who  engraved  feveral  of  the  heads  for  a work, 
intitled,  leones  Bibliopolarum  et  Lypographorum , publiflied  at  Nuremberg 

and  Altdorf,  1626. 

T.  F.  FLEISHBERGER. 

Flouriflied,  1660^ 

This  engraver,  who  worked  for  the  bookfellers,  was  apparently  a German, 
and  refided  at  Nuremberg.  He  executed  his  plates  with  the  graver  only,  in 
a ftiff,  heavy  ftyle,  without  tafte  or  corre&nefs  of  outline.  By  him  1 have 
feen  an  ornamental  frontifpiece,  with  figures,  for  Gregorii  Horfti  opera  Medica , 
printed  at  Nuremberg,  a.  d.  1660,  in  folio.  To  this  work  is  alfo  prefixed 
the  portrait  of  Horftiusy  a three  quartered  figure  in  folio. 

HENRY  FLETCHER. 

Flouriflied,  1729. 

An  artift,  who  refided,  I believe,  at  London,  where  he  engraved  feveral 
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portraits  for  the  bookfellers,  and  a print  of  Bathfoeha , with  her  female  atten- 
dants, at  the  bath,  from  Sebaftian  Conca : a print,  however,  that  does  him 
no  great  credit  as  an  artift. 

i ' , 

A.  FLETCHER. 

Flourifhed, 

An  engraver  fays  Bafan,  of  this  century,  by  whom  we  have  feveral  views 
of  Rome , from  Canaletti. 

PETER  FLEUNER. 

Flourifhed,  1549. 

An  ancient  engraver  on  wood,  by  whom  we  have  a very  fpirited  print,  exe- 
cuted in  a bold,  free  ftyle.  It  is  an  emblematical  fubjeCt,  and  apparently 
reprefents  the  proceffion  of  Gluttony . On  a ftone  at  the  bottom  his  name 
is  figned  at  length,  with  the  date,  1549. 

NICHOLAS  WILLIAM  DE  LA  FLEUR.  * 

Flourifhed,  1639. 

I his  artifb  was  a native  of  Lorrain,  but  he  refided  chiefly  at  Rome,  where 
he  engraved  a book  of  flowers,  confiding  of  twelve  final!  plates,  with  a title,  on 
which  is  reprefented  his  portrait  furrounded  with  flowers. 

JOHN  CHARLES  FLIPART, 

Flourifhed,  1720. 

He  was  a native  of  France,  and  refided  at  Paris,  where  he  engraved  the 
Virgin  and  Child , from  Raphael,  a fmall  upright  plate,  for  the  Crozat  col- 
lection. ^ Chrift  praying  in  the  garden , the  fame,  from  the  fame  painter,  and 
for  the  fame  collection.  Thefe  are  neatly  finifhed  with  the  graver , but  they 
want  effeCt,  and  correCtnefs  of  outline. 

JOHN  JAMES  FLIPART. 

Flourifhed,  1760. 

Of  the  fame  family  with  the  preceding  artift.  He  refided  at  Paris,  where 
he  engraved  a large  number  of  plates ; among  the  reft,  a holy  family  from 
Julio  Romano,  a middling  fized  upright  plate,  for  the  Drefden  Collection. 
Venus  and  ALneas ,,  the  fame,  from  Natoire.  A tempeft , from  Vernet,  a large 

plate,  length-ways,  Th  zfick  man  furrounded  by  his  children , the  fame,  from 
Greufe,  &c. 


PETER  F L O D I N G. 

Flourifhed,  1760. 

A Swedifh  engraver,  by  whom  we  have  an  allegorical  fubjeCt,  reprefent- 
ing  the  king  of  Sweden , as  the  protestor  of  religion,  the  laws , the  arts,  and  the 
Jciences,  a large  upright  plate  in  an  oval,  from  Cochin,  He  alfo  engraved 
from  Boucher  and  other  matters. 
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ISAAC  FLORE. 

Flouriftied, 

An  engraver,  according  to  Florent  le  Comte,  of  ornamental  plates  l or  gold- 
fmiths  andjewellers,  &c. 

JOHN  F L O R I M U S. 

Flourilhed, 

According  to  Florent  le  Comte,  this  artift  was  an  engraver  of  portraits. 

I have  feen  by  him  a frontifpiece  to  a colledtion  of  antique  heads . It  con- 
fills  of  feveral  figures  and  is  executed  entirely  with  the  graver,  in  a neat, 
dry  ftyle, 

FRANCIS  F L O R I S, 

Born,  1520.  Died,  1570. 

This  artift  was  a native  of  Antwerp,  and  followed  the  profeflion  of  a fta~ 
tuary,  till  he  was  twenty  years  of  age  ; when  preferring  painting,  he  entered 
the  fchool  of  Lambert  Lombard,  whofe  manner  he  imitated  very  perfe£tlys 
He  afterwards  went  to  Italy,  and  completed  his  ftudies  from  the  works  of  the 
moft  eminent  mailers.  The  great  progrefs  he  made  in  hiftorical  painting,  at 
his  return  procured  him  much  employment ; and  his  countrymen  compli- 
mented him  with  the  flattering  appellation  of  the  Flemijh  Raphael.  He  got 
much  money,  and  might  have  rendered  his  acquaintance  more  worthy  of  the 
attention  of  the  great,  had  he  not  debafed  himfelf  by  frequent  drunkennefs. 
He  died  1570,  aged  50.  We  have  fome  few  etchings  by  him,  which,  though 
flight,  are  very  bold  and  fpirited ; and  the  extremities  are  marked  with  a 
mafterly  hand.  Among  the  reft  is  a middling  fized  plate,  length-ways,  re- 
prefenting  Victory  ft  an  ding  by  a figure,  fur  rounded  with  warriors  in  chains : 
It  is  dated  1552. 

A.  D E FLOS. 

Flourifhed,  1760. 

A modern  engraver,  who,  according  to  Bafan,  refided  in  Holland.  By 
him  we  have  a landfcape , and  a view  of  a fea-port , both  large  plates  length- 
ways, from  Bergham.  He  alfo  engraved  from  Teniers  and  otfier  mailers, 

CLAUDE  DU  FLOS. 

Flourifhed,  1710. 

This  ingenious  artift  was  a native  of  France.  I know  not  under  what 
mailer  he  lludied ; but  the  works  of  Poilly  and  Edelinck  feem  to  have  been 
the  fources  from  which  he  formed  his  tafte.  Pie  worked  chiefly  with  the 
graver,  and  occafionally  with  the  point.  He  had  great  command  of  the  for- 
mer inftrument ; and  his  prints  are  neat  and  well  finifhed,  but  rather  cold 
and  filvery.  Pie  underllood  the  human  figure  very  well,  though  the  extre- 
mities are  very  often  rather  heavy.  Bafan,  who  published  his  Dictionary 
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of  engravers,  1567,  mentions  him,  as  having  been  dead  about  four  years. 
We  have  engraved  by  this  artift, 

Chrift  with  the  two  difciples  at  Emmaus , a large  plate,  length-ways,  for  the 
Crozat  colledion. 

The  woman  taken  in  adultery , the  fame,  from  Nicholas  Colombel.  Part  of 
this  plate  is  etched,  and  it  makes  a companion  to  the  anointing  of  the  feet  of 
Chrift  by  Mary  Magdalen , engraved  by  Nicholas  Doffter. 

The  entombing  of  Chrift,  a middling  fized  plate,  length-ways,  from  Pietro 
Ferrugino,  for  the  Crozat  colledion. 

St . Michael  and  the  Devil , a middling  fized  upright  plate,  from  Raphael, 
for  the  fame  colledion. 

Love  flung  by  a bee , a large  upright  oval  print,  from  Anthony  Coypel,  com- 
panion to  Zephyrus  and  Flora , engraved  by  Picart. 

St.  Cecilia , a middling  fized  upright  plate,  from  P.  Mignard.  This  plate 
is  engraved  in  a very  fingulartafte  : the  drapery  and  back-ground  are  exe- 
cuted in  a bold,  free  manner  ; and  the  flefh  of  the  faint,  and  a naked  cherub, 
who  {lands  before  her,  is  finifhed  in  a neat  flyle,  with  dots  only.  The  draw- 
ing is  good,  and  the  effed  is  by  no  means  unpleafing. 

PAUL  FLY  NT, 

Flourifhed, 

According  to  M.  Heineken,  he  was  an  engraver ; and  he  fometimes  named 
himfelf  Paul  de  Nuremberg.  His  works  are  not  fpecified. 

F O. 

Flourifhed,  1551. 

This  artift,  a Swifs  by  nation,  fays  Papillon,  was  an  excellent  engraver  in 
wood,  and  contemporary  with  the  famous  Holbein.  He  ornamented  with 
prints  the  books,  which  Conrad  Gefner,  the  phyfician  of  Zurich  in  Switzer- 
land, wrote  in  Latin,  upon  animals  of  all  kinds.  He  alfo  engraved  the  coins 
and?nedals  of  the  Roman  emperors , publilhed  by  Gefner,  in  folio,  1559;  and 
feveral  other  works  of  confequence.  Papillon,  who  certainly  was  a good 
judge,  with  refped  to  the  execution  of  thefe  prints,  fpeaks  very  highly  of 
them,  and  affures  us,  that  Fo  was  an  artift  of  great  ability, 

MARCELLO  FOG  E LINO. 

Flourifhed, 

An  old  Italian  mafler  (who  was  probably  of  the  fchool  of  Marc  Antonio) 
by  whom,  according  to  M.  Heineken,  we  have  fome  prints,  marked  with 
his  name  $ but  the  fubjeds  are  not  fpecified. 

SIMON  FOKKE. 

Flourifhed,  1744. 

A modern  engraver,  who  refided  at  Amfterdam*  A great  part  of  his  em- 
ployment 


F O L 


F O N 


[ 3°i  ] 

ployment  was  for  the  bookfeilers.  Small  portraits  and  vignettes  he  per- 
formed neatly  and  tolerably  well ; but  when  he  went  out  of  that  line,  and 
undertook  large  hiftorical  plates,  he  failed  very  confiderably.  We  have 
by  this  artift  part  of  the  portraits  for  a work  in  quarto,  entitled,  Por- 
traits Hifloriques  des  Hommes  illuftrees  de  Denmark , publifhed  1746.  The 
prodigal Jon , from  Spagnoletto,  a middling  fized  upright  plate.  Jacob  keeping 
the  Jheep  of  Laban,  the  fame  from  the  fame,  for  the  cohesion  of  prints  from 
the  Drefden  gallery.  A variety  of  Vignettes  and  other  lubjeCts,  as  well 
from  his  own  compofitions,  as  from  thole  of  other  mailers,  as  Picart,  Trooft, 
De  Beyer,  &c. 


JACOB  FOLK  M A. 

Flourifhed,  1746. 

This  artift,  who,  as  Bafan  informs  us,  was  a native  of  Holland,  engraved 
fmall  portraits  and  vignettes  for  books,  in  which  he  fucceeded  tolerably  well. 
We  have  alfo  fome  few  hiftorical  fubje&s  by  him;  but  they  are  not  equal 
to  his  other  works.  Several  of  the  portraits  of  the  illuftrious  men  of  Den- 
mark, publifhed  1746,  are  by  him.  He  alfo  engraved  a variety  of  other 
portraits , book-plates , &c.  and  the  martyrdom  of  St . Peter  and  St . Paul , a 
large  upright  plate,  arched  at  the  top,  from  Nicholo  delfAbbate,  for  the 
Drefden  collection, 

F O N B O N E. 

Flourifhed,  1715. 

This  artift,  a man  of  no  very  fuperior  abilities,  was  a native  of  France.  He 
engraved,  among  a variety  of  other  fubje&s,  part  of  the  plates  for  the  large 
folio  publication  of  the  views  of  Verfailles , &c. 


GIACOMO  BATISTA  FONTANA. 

Flourifhed,  1573. 

This  artift,  a native  of  Verona,  deligned  as  well  as  engraved.  We  have 
feveral  prints  by  his  hand.  They  are  flight  etchings,  by  no  means  correCtly 
drawn  ; yet  in  the  execution  we  fee  fome  appearance  of  the  hand  of  the 
mailer.  I fhall  mention  the  following  : 

Several  fubjeCls  from  Virgil's  ALneid , middling  fized  plates,  length-ways, 
from  his  own  compofitions. 

The  battle  of  Cador a,  between  the  imperial  troops  and  the  Venetians , a mid* 
dling  fized  plate,  length-ways,  from  Titian. 

The  martyrdom  of  a Saint  in  a for  eft,  a middling  fized  upright  plate. 
Martin  Rota  and  Le  Febre  both  engraved  from  this  piClure.  Papillon,  mif- 
taking  Marolles  and  Le  Comte,\fays,  that  this  fubjeCl  was  engraved  by  this 
artift  on  wood ; when  nothing  can  be  more  contrary  to  truth. 

Giulio  Fontana,  who,  according  to  Le  Comte,  was  of  Verona,  and  pro- 
bably, if  that  be  true,  of  the  fame  family  with  the  preceding  artift.  He  is 
alfo  laid  to  have  engraved  feveral  plates. 


* 
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DOMINIC  O MARIA  FONTANA. 

*> 

Born,  1673.  Died, 

This  artift  was  born  at  Parma,  and  learned  the  art  of  drawing  in  the  fchool 
of  Bologna.  He  engraved  a great  number  of  prints,  which,  according  to 
profeffor  Chrift,  he  marked  with  the  initials  D.  F.  This  matter  is  at  leaft 
doubtful.  Le  Comte  and  others  have  confounded  this  artift  with  Dome- 
nico Fontana,  the  famous  architect. 

Veronica  Fontana,  daughter  to  the  above  artift,  learned  the  art  of 
defign  from  her  father  and  Elizabeth  Sirani.  She  engraved  verv  neatlv 

fmall  portraits  in  wood.  / 

* 

CiESAR  FONTANA. 

Flourifhed, 

This  artift  is  mentioned  by  Florent  le  Comte  as  an  engraver,  who  excelled 
in  the  execution  of  funeral  proceffionsy  cavalcades , &x. 

Gerardo  Fontana  is  inferted  in  the  lift  of  engravers,  at  the  end  of  the 
Abecedario ; but  his  works  are  not  fpecified. 

E.  F O N T A I N. 

Flourifhed,  1681. 

An  obfcure  and  indifferent  engraver  on  wood,  a native,  as  it  fhould  feem 
of  France,  by  whom,  among  other  fmall  fubje£ts,  we  have  the  figure  of 
Chrift  y ftanding  upon  a pillar , under  which  is  written,  Sauveur  du  Monde  aves 
pities  de  nous  : In  Englifh,  cc  Saviour  of  the  world,  have  mercy  upon  us.”  It 
is  marked  A.  Fontaine Jculpfity  anno  1681. 

M.  D.  FONTANIEU. 

Flourifhed,  1760. 

This  gentleman,  a lover  of  the  arts,  was  a native  of  France,  and  for  his 
amufement  made  feveral  fmall  etchings  of  animals,  &c. 

FRANCESCO  FONTEBASSO. 

Flourifhed, 

He  was  born  at  Venice,  about  the  beginning  of  the  prefent  century;  and 
after  having  learned  the  firft  principles  of  painting  at  Rome,  he  perfected 
himfelf  in  colouring  under  Sebaftian  Ricci,  he  etched 

A let  of  feven  whimfical fuhjeSls  from  his  own  compofitions,  middling 
fized  plates,  length-ways. 

i he  Virgin  appearing  to  St.  Gregory , who  is  offering  up  his  prayers  for  the 
delivery  of  fouls  from  Purgatory , a middling  fized  upright  plate,  from  Sebaf- 
tian Ricci.  He  alfo  etched  feveral  other  fubje&s,  from  the  fame  mafter. 
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LE  COMTE  DE  F O R B 1 N, 

, Flouriffied,  1760. 

By  this  gentleman,  who,  according  to  Bafan,  was  a lover  of  the  arts  we 
have  feveral  fmall  etchings  j but  the  fubje&s  are  not  fpecified,  ’ 

M.  FORD. 

Flourifhed,  1760. 

A modern  engraver  in  mezzotinto,  by  whom  we  have  feveral  portraits  • 
among  others,  that  of  the  earl  of  Harrington ; alfo  of  Henry  Sindeton  Chief 
Juftice  of  the  common  -pleas  in  Ireland,  half  fheet  prints.  ’ J 

LE  FORE. 

Flourifhed, 

The  name  of  an  obfcure  engraver,  affixed  to  the  following  portraits  : Henry 
de  Maujfes , and  Nicolaus  de  Netz.  Epifc.  Aurelianenfis , &c.  ' J 

FORNACERYS.  See  Fournier. 

J.  P.  F O R N A Y E R T. 

Flourifhed, 

This  artift  worked,  I believe,  chiefly,  if  not  entirely,  for  the  bookfellers 
He  executed  his  plates  with  the  graver  only,  in  a ftiff,  formal  flyle,  very 
neatly,  but  without  any  tafte  ; and  the  outlines  of  his  figures  are  exceed- 
ingly incorreft.  I have  before  me  a fmall  folio  frontifpiece  to  a book 
of  devotion  : itreprefents  Mofes  and  Aar  on,  with  the  four  Evangelifts . 

DAVID  ANTONIO  F O S S A T O. 

Flouriffied, 

A modern  Italian  artifi.  He  flouriffied,  according  to  Bafan,  towards  the 
beginning  of  this  century.  By  him  we  have  a fet  of  landfcapes , from  Marco 


DE  LA  FOSSE. 

Flourifhed,  1760. 

A modern  French  engraver  of  no  great  note,  who  refided  at  Paris,  where 
he  engraved  feveral  portraits  after  Carmontel  j among  the  reft. 

The  Galas  family , a middling  fized  plate,  length  ways. 

A variety  of  fmall  book-plates,  as  part  of  thoft  for  the  ’laft  edition  of  Fon- 
taine's Fables , and  for  Ovid’s  Metamorpbofes,  See. 

MOSES  FOUVARD. 

Flouriffied,  1690. 

He  was  a native  of  France,  and  one  of  the  artifts  employed  by  Beaulieu 

to 
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to  engrave  the  plates  for  the  fieges , towns > conquefts , combats , and  other  mili- 
tary expeditions,  during  the  reign  of  Louis  XIII.  and  XIV. 

JAMES  FOU  QJU  I E R E S. 

Born,  1 5 Bo.  Died,  1659. 

This  artifl  was  born  at  Antwerp,  and  received  his  chief  inftru&ions  in  the 
art  of  painting  from  Velvet  Brughel.  He  applied  himfelf  to  the  ftudy  of  land- 
fcapes,  and  went  to  Italy  to  improve  himfelf  in  colouring ; and  fucceeded  fo 
happily,  that  his  works  are  faid  to  be  nearly  equal  to  thofe  of  Titian. 
He  refided  much  in  France ; and  being  honoured  by  the  king  with  the 
title  of  chevalier,  he  was  fo  puffed  up  with  pride  and  vanity,  that  he  was  called, 
by  way  of  ridicule,  Baron  de  Fouquieres.  Fie  is  faid  to  have  thought  it 
beneath  him  to  work,  but  in  a full  drefs  with  a bag  and  fword.  He  died  at 
Paris  in  very  low  circumflances,  a.  d.  1659.  We  have  etched  by  hirn 
feveral  fmall  land/ capes,  from  his  own  defigns. 

N.  DU  FOU  R. 

Flourifhed,  1760. 

A modern  French  engraver,  by  whom,  among  other  things,  we  have 
feveral  fmall  views , after  Veirotter,  &c. 

PETER  FOURDRINIERE. 

Flourifhed,  1740. 

He  was,  if  I miftake  not,  a native  of  France ; but  he  refided  at  London, 
where  he  died  a few  years  fince.  He  was  one  of  thofe  induftrious  men,  whole 
labours  were  chiefly  confined  to  the  embellifhment  of  books,  plays,  and 
pamphlets.  It  was  a happy  circumftance  for  the  artifts  of  this  clafs,  that  the 
tafle  of  their  employers  was  not  more  refined,  otherwife  they  would,  without 
doubt,  have  considered  the  engravings  as  a difgrace,  rather  than  an  ornament, 
to  any  creditable  publication.  The  befl  works  of  Fourdriniere  are  his  large 
architeffal  plates , which  are  often  very  neatly  and  carefully  executed  ; but 
without  the  lead  tafte.  Some  of  thefe  may  be  found  in  a large  folio  volume, 
entitled  the  Villas  of  the  Ancients , illuftrated  by  Robert  Cartel,  and  printed 
in  London,  1728.  He  alfo  engraved  part  of  the  plates  of  the  plans  and 
elevations , &c.  of  Haughton  Hall , in  Norfolk,  publifhed  by  J.  Ware,  a.  d. 

I735* 

ISAYE  FOURNIER. 

Flourifhed, 

This  artifl,  who  is  alfo  called  Fornaceriis,  was  painter  to  king  Henry  IV. 
of  France.  Florent  le  Comte  informs  us,  that  he  engraved  feveral  plates  ; 
but  has  not  fpecified  the  fubjedls,  probably  portraits.  To  the  head  of  Ca- 
millus  B.  (Paulus  V.)  the  name  cc  Fornageris”  is  affixed;  perhaps  a cor- 
ruption of  the  name  Fornaceriis,  which  was  given  to  him. 


4 


FOUR- 


E 3°5  ] 


FRA 


FOURNIER. 

Flourifhed, 

A much  more  modern  artift  than  the  foregoing ; but  a man  of  no  great 
note.  His  works  are  chiefly  executed  with  the  graver,  in  a cold,  flight 
ftyle,  and  very  poorly  drawn.  Part  of  the  plates  for  a fetof  prints,  entitled, 
Les  Tableaux  de  la  Penitence , a fmall  folio  volume,  are  by  him. 

JACOB  DE  FORNAZERIS. 

Flourifhed,  1615. 

This  artift,  who,  I believe,  was  a native  of  France,  and  refided  at  Lyons, 
appears  to  have  worked  chiefly  for  the  bookfellers ; but  in  a ftyle  far  fupe- 
rior  to  the  generality  of  engravers  of  that  clafs.  We  have  a variety  of  fron- 
tifpieces  by  him,  which  he  ufually  ornamented  with  fmall  hiftorical  figures, 
deiigned  in  a pietty  manner,  and  with  a tolerable  degree  of  corrednefs. 
lie  executed  his  plates  entnely  with  tne  graver,  very  neatly,  but  in  a formal, 
(lift  ftyle,  excepting  which  fault,  his  prints,  generally  fpeaking,  poflefs  great 
merit.  Among  many  others,  the  following  frontifpieces  are  by  him: 

To  the  Commentaries  of  I.  Fernandas , in  folio,  published  atLvons.  1622 

To  the  Tabula  Chronographs , Lugduni,  1616,  in  folio.  7 

To  the  Praxis  Fori  Pasnitentialis , Lugduni,  1616,  the  fame, 

To  the  Biblia  Sacra  in  quarto,  Lugduni,  1606 9 

To  the  Biblia  Sacra  in  folio,  1609. 

J.  F O U T I N. 

Flourifhed,  1619. 

By  this  artift,  who  was  probably  a goldfmith,  we  have  a fet  of  engraving 
by  no  means  well  executed,  reprelenting  ornament al  foliage , with  grotefaue 

heads,  figures , &c.  He  figns  his  name,  J . F out  in,  a Chafteaudun ; and 
they  are  dated  1619. 

HONORE  FRAGONARD. 

Flourifhed,  1760. 

A modern  artift,  and  native  of  France.  According  to  Bafan,  he  was  a 
painter.  For  his  improvement  he  went  to  Italy,  where  he  engraved  feveral 
prints  from  the  pidures  of  the  great  mafters.  On  his  return  to  Paris  (where 
he  refided  at  the  time  Bafan  wrote  his  Didionary)  he  etched  feveral  plates 
from  his  own  compofttions ; but  the  fubjeds  are  not  fpecified. 

D.  FRANCESCHINI. 

Flourifhed,  1725. 

A modern  Italian  artift,  by  whom  we  have  a flight  and  indifferent  etching 
of  UAnfiteatro  Flavio , or  the  Ampitheatre  of  Flavius,  in  folio,  dated  1725  T 
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VICENZIO  FRANCESCHINI. 

Flourifhed,  1748. 

A modern  Italian  artift,  and  probably  of  the  fame  family  with  D.  Fran- 
cefchini,  mentioned  in  the  former  article.  He  engraved  part  of  the  plates 
of  portraits  for  the  Mufeo  Florentine > published  1748.  He  fometimes  fub- 
ftitu'ted  the  initials  of  his  name  only.,  in  this  manner,  V.  F. 

FRANCESCO  MARIA  FRANCIA.  See  Raibolini. 
ADAM  of  FRANCKFORT.  See  Elsheimer. 

HANS,  or  JOHN  FRANCK. 

Flourifhed,  1666. 

This  artift  refided  at  Nuremberg,  and  was  probably  a native  of  that  place. 
We  have  many  prints,  which  were  engraved  by  him,  principally  portraits,  in 
which  line  he  appears  to  have  been  greatly  employed.  Several  of  thofe  in 
Friorata  FUJI . Leop%  are  by  him.  He  alfo  engraved  part  of  a fet  of  xhz  foun- 
tains, which  are  in  and  about  Rome,  conjointly  with  Sufan  Sandrart,  A.  Zelt 
and  J.  Meyer.  “ J 

BAPTISTA  FRANCKALS. 

Flourifhed, 

An  artift,  whofe  excellence,  according  to  Le  Comte,  confided  in  engravino* 
tournaments > theatrical feenes , and  magnificent  decorations . 

BAPTISTA  FRANCO. 

Born,  1498.  Died,  1561. 

. ThiS  celebrated  artift  was  born  at  Venice,  where  he  learned  the  firft  prin- 
ciples of  defign.  He  afterwards  went  to  Rome,  and  particularly  attached 
himfelf  to  the  ftudy  of  the  works  of  Michael  Angelo  Buonaroti.  The  im- 
provement he  made  in  the  art  of  drawing  the  human  figure  was  fuch,  as 
acquired  him  a very  considerable  fhare  of  reputation.  The  corrednefs'  of 
his  outlines,  and  the  fcientific  manner  in  which  he  marked  the  appearance  of 
the  mufcles,  is  highly  commended  5 but  his  colouring  by  no  means  equalled 
the  other  merits,  which  as  an  artift  he  poffefTed  : his  pidures  are  faid  to  be 
hard  and  dark,  and  without  harmony.  The  fenfibility  of  this  imperfedion 
was  perhaps  the  caufe,  that  he  applied  himfelf  fo  much  to  defignino-  and 
engraving.  From  whom  he  learned  the  pradice  of  thefe  arts  is  uncertain  : 
.e  have  faid  in  the  fchool  of  Marc  Antonio  Raimondi ; and  indeed  there 
is  no  fmall  refemblance  between  the  mechanical  part  of  the  execution  of  the 
p ates  of  Baptifta  Franco,  and  of  thofe  of  Julio  Bonofona,  who  was,  without 
doubt,  the  fcholar  of  that  excellent  mafter.  Franco  worked  chiefly,  if  not 
entirely,  with  the  graver  j yet  many  of  his  prints  have  the  appearance  of 
etchings.  They  are  very  freely  performed,  in  a flight,  but  agreeable  ftyle. 
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The  lights  upon  the  fingle  figures  are  broad  and  mafly  j but  in  his  larger  com-* 
pofitions  they  are  too  much  fcattered ; and  there  is  a great  want  of  depth  of 
fhadow,  to  relieve  the  objedls  reprefented  as  clofe  to  the  eye,  from  thofe  which 
fhould  recede  from  it.  His  compofitions  in  general,  however,  are  well  con* 
ceived.  His  figures  are  often  grand,  and  conftantly  well  varied  and  con- 
trailed  with  no  fmall  degree  of  tafte.  The  heads  perhaps  are  fometimea 
rather  too  fmall ; but  they  are  well  drawn  and  finely  charadlerifed,  and  the 
other  extremities  are  marked  in  a mafterly  manner. 

He  died  1561,  aged  63.  He  ufually  marked  his  plates  in  this  manner, 
B.  F.  V.  F.  that  is  Baptifta  Francus  Venetus  fecit. 

I lhall  mention  the  following  only  by  this  mailer: 

Abraham's  Jacrifice , a middling-fized  plate,  length-ways,  from  a com- 
pofition  of  his  own. 

Abraham  meeting  Melchizedek,  the  fame.  To  this  plate  he  figns  his 
name  at  length,  Baptista  Franco  Fecit. 

Mojes  ftr iking  the  rock , the  fame. 

Adoration  of  the  fhepherds ; in  the  clouds  are  fix  angels  feated , a middling 
fized  upright  plate,  the  fame. 

Chrift  difputing  with  the  learned  men  in  the  temple,  a middling  fized  plate, 
length-ways,  the  fame. 

The  difciples  putting  the  body  of  Chrift  into  the  tomb , a fmall  plate  length- 
ways, the  fame. 

The  donation  made  to  the  church  by  the  emperor  Conftantine , a large  plate, 
length-ways,  from  Raphael. 

A Bacchanalian  fubjeff,  a large  plate  length-ways,  from  Julio  Romano. 

The  deluge , a middling-fized  plate,  length-ways,  from  Polydore. 

The  cyclops  at  their  forge,  a large  plate  length-ways,  from  his  own  compo-* 
fition,  &c. 

GIACOMO  FRANCO. 

Flouriihed,  1590. 

This  artift  was  born  at  Venice,  and  was  probably  of  the  fame  family  with 
Baptifta  Franco,  mentioned  in  the  preceding  article.  He  adopted  a 
bold  free  ftyle  of  engraving,  much  refembling  that  of  Agoftino  Carracci, 
with  whom  he  was  contemporary.  He  drew  well,  and  marked  the  heads  and 
other  extremities  of  his  figures  in  a very  mafterly  manner.  Among  other 
valuable  prints  by  the  hand  of  this  eftimable  artift  are  the  following: 

Part  of  the  plates  for  an  edition,  in  quarto,  of  F affo's  Jerufalem  Delivered. 
The  reft  were  executed  by  Agoftino  Carracci.  They  are  from  the  defigns 
of  Bernard  Caftelli,  and  were  publifhed  at  Genoa,  1590. 

Habiti  delle  donne  Venetiane,  publifhed  1626. 

A collection  of  portraits  of  the  great  men,  dated  1 59  6. 

A crucifixion,  a fmall  plate  lenthways,  marked  <c  Giacomo  Francha.  f.” 

He  alfo  engraved  from  Baptifta  Franco  and  other  mailers. 

J.  C.  FRANCOIS. 

Flouriihed,  1760. 

A modern  French  artift,  who  refided  at  Paris,  where  he  engraved  feveral 
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plates,  from  Boucher,  Parocel,  Pierre  and  other  mailers,  in  a manner  repre- 
fenting  drawings  made  in  crayons , which  is  performed  by  two  or  more  copper- 
plates, according  to  the  number  of  tints  required.  He  alfo  engraved  with 
ftrokes,  feveral  fmall  portraits  ; among  others  that  of  comte  de  St.  Florentine 

J.  DE  FRANSSIERES. 

Flourifhed,  1714. 

A modern  engraver  of  no  great  merit,  by  whom,  among  other  things,  we 
have  fome  plates  of  Turkifh  habits.  The  whole  fet  was  publifhed  at  Paris, 
a.  d.  1714,  by  M.  de  Ferriol  3 the  reft  were  engraved  by  Hureftard  and 
Bafan. 


FREMONT. 

‘ Flourifhed, 

A name  infcribed  upon  fome  portraits,  which  fignifies  them  to  have  been 
drawn  from  perfons  confined  in  the  Fleet  Prifon,  London,  about  the  year 
1730.  Among  others,  as  non  common  Groves , a quarto  print,  is  figned 
Fremont . 

GEORGE  FRENTZEL. 

Flourifhed,  1600. 

This  engraver  was  a native  of  Germany,  born  at  Ingolftadt.  He  was,  accord- 
ing to  profeffor  Chrift,  a very  famous  artift  in  his  time.  The  prints  which  he 
engraved  are  marked  with  a G.  and  an  F.  joined  together,  in  the  manner  ex- 
prefted  upon  the  plate  at  the  end  of  the  volume. 

CHARLES  DU  FRESNE. 

- Flourifhed,  16S0. 

This  gentleman,  a native  of  France,  was  a great  lover  of  the  arts,  and  a 
man  of  letters.  For  his  amufement  he  engraved  feveral  prints  3 and  among 
others,  according  to  Bafan, 

The  interview:  between  S.  Nil , and  the  emperor  Otho  III.  a large  plate, 
length-ways,  from  Dominichino. 

AGNES  FREY. 

t 

Flourifhed,  1510. 

She  was  the  wife  of  Albert  Durer,  and,  according  to  the  report  of  feveral 
authors,  engraved  alfo,  ufing  a mark  or  cypher  fomethingrefembling  two  A’s. 
joined  together,  in  the  manner  exprelled  upon  the  plate  at  the  end  of  the 
volume.  The  wife  of  Albert  Durer,  according  to  the  hiftory  which  is  given 
of  her,  had  not  patience  enough,  one  would  think,  to  become  an  engraver. 
And,  with  refpedl  to  the  mark  itfelf,  it  is  exceedingly  uncertain  to  whom 
it  might  properly  belong;  unlefs  it  fhould,  as  fome  have  fuppofed,  denote 
Philip  Adlar  Patricias,  of  whom  we  have  fpoken  before.  This  point 
however  muft  be  left  to  the  determination  of  the  curious ; but  I cannot  con- 
ceive 
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ceive  that  there  is  the  lead  good  foundation  for  attributing  it  to  Agnes  Frey, 
admitting  fhe  really  was  the  wife  of  Albert  Durer,  and  did  alfo  engrave. 

JOHN  JAMES  FREY. 

Flourifhed,  1730. 

This  admirable  engraver  was  a native  of  Switzerland.  Pofteftfed  of  great 
genius,  with  every  requifite  to  form  theartift,  hepurfued  his  ftudies  fuccefsfully ; 
and  having  the  good  fortune  of  being  placed  in  the  fchool  of  Carlo  Maratti, 
and  working  under  his  immediate  infpedtion,  with  Robert  van  Audenarde 
his  fellow  difciple,  it  is  no  wonder  he  made  fuch  hafty  ftrides  towards  per- 
fedtion  ; efpecially  as  his  rival  was  alfo  a man  of  great  ability.  Frey  drew 
with  much  tafte,  and  carefully  attended  to  the  effedt  and  harmony  of  his  en- 
gravings. To  produce  which,  he  very  judicioufly  executed  the  flefh  in  a more 
foft  and  delicate  ftyle  than  his  draperies ; and  kept  his  diftances  properly 
covered,  in  order  to  relieve  and  bring  forward  the  principal  objects  of  the 
compofition.  He  etched  with  great  fpirit  and  freedom,  and  worked  over  the 
etching  with  the  graver  with  great  firmnefs  and  facility.  In  fhort,  his  bed: 
prints  are  juftlv  held  in  the  higheft  eftimation,  as  being  admirable  tranfcripts 
of  the  pictures  he  copied.  If  we  may  venture  to  blame  him  at  all,  it  will  be 
for  the  famenefs  of  ftyle,  which  appears  in  all  his  prints,  though  they  are 
engraved  from  a great  variety  of  matters.  He  was  eftablifhed  at  Rome, 
where  he  died  fome  years  fince.  Among  his  moft  efteemed  works,  the  fol- 
lowing may  be  numbered  : 

A holy  family , a middling-fized  upright  plate,  copied  exactly  from  that 
which  Gerard  Edelink  engraved  after  Raphael. 

Aurora  with  the  Hours  dancing  before  the  chariot  of  the  Suny  a large  plate, 
length-ways,  from  Guido.  Audenaerd,  Palcalini,  and  others,  alfo  engraved 
from  this  pidture. 

Bacchus  confoling  Ariadne , after  the  departure  of  Thefeus , companion-  to  the 
former,  from  the  fame. 

The  communion  of  St.  Jerom,  a large  upright  plate,  from  Dominichino. 
Caefar  Tefta,  and  Farjat,  alfo  engraved  from  this  pidture. 

The  adoration  of  the  Jhepherds , a large  upright  plate,  from  Sebaftian  Conca. 

K faint  kneeling , and  an  angel  Jhowing  him  a picture  of  the  Virgin  and  Child , 
with  this  inlcription : In  confpettu  Angelorum  pfalmam  tibi,  a middling  fized 
upright  plate,  from  Carlo  Maratti. 

The  Virgin  giving  the  Jcapular  to  St.  Simon  Stock,  a large  upright  plate, 
arched  at  the  top,  from  Sebaftian  Conca. 

St.  Francis  de  Paul , reftoring  fight  to  a child , a large  upright  plate  from 
Bonaventura  Lamberti . 

An  emblematic alfubj eel ,,  where  fome  ecclefiaftics  are  reprefented  as  afeend- 
ing  into  the  clouds,  a large  upright  plate,  from  Andrea  Sacchi. 

St.  Charles  Borromee  caufing  a procefiion  to  be  made , to  obtain  from  Heaven: 
the  ceffation  of  the  plague , a large  upright  plate  from  Pietro  de  Cortona. 

A repofe , where  Jofeph  is  prefenting  cherries  to  the  infant  Chrift , a middling 
fized  upright  plate,  from  Carlo  Maratti. 

St.  Andrew  kneeling  before  the  crofs , previous  to  his  martyr dom,  *.  middling 
fized  plate,  length- ways,  from  the  fame..' 

The 
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The four  cardinal  virtues,  namely,  Fortitude , Prudence , Temperance,  and 
Juftice , commonly  called  the  four  angels,  from  Dominichino,  four  large' 
upright  plates. 

He  alfo  engraved  from  Guercino,  Baledra,  Pietro  Bianchi,  and  other 
mailers. 

GIOVANNI  GIROLAMO  FREZZA, 

Flourifhed,  1700. 

This  artid,  a native  of  Italy,  was  an  engraver  of  fome  note,  and  refided 
at  Rome.  He  etched  his  plates  very  carefully,  and  finifhed  them  much  with 
the  graver,  in  a neat  fbyle  ; but  without  any  force  of  colouring,  or  boldnefs 
of  execution.  His  drawing,  though  not  very  incorreCl,  is  neverthelefs  heavy  ; 
and  the  extremities  of  his  figures  in  general,  are  poorly  marked.  We  have 
by  his  hand, 

The  firft  and  fecond  plates  for  the  Crozat  collection,  one  reprefent- 
ing  Venus , the  other  Pallas , from  antique  paintings. 

The  Verofpian gallery , confiding  of  feventeen  folio  plates,  including  the 
title;  thefe  were  publifhed  at  Rome,  1704. 

The  twelve  months , middling  fized  plates,  length-ways,  from  Carlo 
Maratti.  I.  B.  de  Poilly  engraved  the  fame  fubjeCls. 

T he  judgment  of  Paris,  a middling  fized  plate,  length-ways,  from  the 
fame. 

He  alfo  engraved  from  Dominichino,  Rubens,  and  other. matters. 

JAMES  ANDRE  FRIEDRICH. 

Flourifhed,  1760. 

A modern  engraver,  and  native  of  Germany,  by  whofe  hand  we  have  feveral 
prints ; among  others,  feveral  huffars  and  other  Joldiers  on  horfehack,  after 
Rugendas. 

LOUIS  FRIG. 

Flourifhed, 

An  ancient  engraver  on  wood,  by  whom  w^e  have  the  plan  of  the  town  of 
Zuric , in  the  cofmography  of  Munfter.  His  mark,  according  to  profeffor 
Chrid,  was  an  L.  and  an  F.  joined  together,  in  the  manner  reprefented  upon 
the  plate  at  the  end  of  the  volume. 

F R I Q^U  ET  DEVAUROSE. 

Flourifhed, 

This  artid  was  a painter,  the  difciple  of  Sebadian  Bourdon.  He  en- 
graved feveral  prints  after  the  defigns  of  his  mader. 

JOHN  VREDEMAN  FRISIUS. 

Flourifhed,  1563. 

By  this  engraver,  who  was,  I believe,  a native  of  Holland,  we  have  a book 
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of  monuments,  &c.  entitled  C^notaphiorum,  tumulorum , £5?  Mortuorum  Mo- 
nument orum,  publilhed  1 563,  by  Jerom  Cock  : they  are  etched,  and  retouched 
with  the  graver  in  a coarfe,  heavy  ftyle. 

JOHN  EILLART  FRISIUS. 

Flouriflied, 

This  engraver  was  probably  of  the  fame  family  with  the  foregoing.  His 
labours  feem  to  have  been  chiefly  confined  to  the  bookfellers.  He  engraved 
feveral  portraits  j and  among  the  reft  that  of  a prince  of  Najfau , 

SIMON  FRISIUS. 

Flouriflied,  1640. 

This  artift  was  a native  of  Holland,  and  very  probably  related  to  the 
engravers  mentioned  in  the  two  preceding  articles ; but  he  was  greatly  fupe- 
rior  to  either.  Simon  Frifius  was  a man  of  no  mean  talents  ; he  handled  the 
point  with  great  tafte  and  facility  ; his  etchings,  though  ufually  very  flight,  are 
neverthelefs  free,  broad,  and  mafterly.  The  fmali  figures,  which  he  fre- 
quently inferred  into  his  views  and  landfcapes,  are  executed  in  a very 
agreeable  manner.  The  following  are  his  chief  works  : 

A fet  of  heads , fmali  upright  plates,  reprefenting  female  faints , the  fibyls> 
&r.  He  adds  the  word  fecit y to  his  name  3 hence  it  is  probable,  that  he  en- 
graved them  from  his  own  defigns. 

A large  colleddion  of  views , fmali  plates,  length-ways,  from  Matthew  Bril* 
entitled  Fopographia  Variorum  Regionum,  date  1651. 

Several  portraits  after  Henry  Hondius. 

A fet  of  birds  and  butterflies , twelve  fmali  prints,  length-ways,  from  Marc 
Gerard,  dated  1610. 

He  alfo  engraved  from  A.  Bloemart  and  other  mafters. 

Sometimes  he  omitted  to  fign  his  name  at  length,  and  fubftituted  the  ini- 
tials, S,  F. 

CHRISTIAN  FRITZSCH. 

Flouriflied, 

A native  of  Hamburg.  He  was  an  engraver  of  portraits,  and  worked  pro- 
bably for  the  bookfellers  only.  This  name  is  affixed  to  the  following  por- 
traits : John  duke  of  Marlborough , a fmali  obtavo  print.  Benedidlus  XIV . 
Font . Max . 

Christian  Fritzsch,  fon  to  the  above  artift,  was  alfo  an  engraver. 

JOHN  FROSNE. 

Flouriflied,  1654. 

This  engraver  was  a native  of  France,  and  refided,I  believe,  at  Paris.  He 
was  a man  of  moderate  abilities  as  an  artift.  His  beft  works  are  in  the  por- 
trait line.  Hefeems  to  have  imitated  the  ftyle  of  Nanteuils  and,  in  fome 
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few  inftances,  not  without  a tolerable  {hare  of  fuccefs.  He  engraved, 
among  other  things,  part  of  the  large  ornamental  'plates  in  folio,  for  the  Col-' 
le&ion  of  Views,  &c.  by  S.  de  Beaulieu  3 alfo  the  following  portraits  : Louis 
de  Lorraine , due  de  JoyeuJe  3 Henry  D' Orleans , due  De  Longueville  3 Nicholas 
Potier  3 M.  Dreux  D'Aubray>  &c. 

F R O Y E N. 

Flourifhed, 

A very  obfeure  and  indifferent  engraver.  His  name  is  affixed  to  a final! 
print,  reprefenting  thfe  head  of  our  Saviour , executed  entirely  with  the  graver. 

PHILIP  FRUYTIERS. 

Flourifhed, 

This  artift  was  a native  of  Antwerp.  He  was  firft  inftruefted  in  oil  paint- 
ing : but  he  afterwards  preferred  water  colours,  and  excelled  greatly  in  mi- 
niature, His  works  are  chiefly  portraits  and  converfations , which  he  executed 
in  a very  mafterly  ftyle.  Rubens  was  fo  pleafed  with  his  performances,  that 
he,  with  his  family,  fat  to  him  3 and  the  pidlure  which  he  produced  on  this 
occafion,  was  considered  as  his  mafter-piece.  According  to  Bafan,  he  etched 
feveral  plates  3 but  the  fubjedts  are  not  fpecified. 

THOMAS  FRYE. 

Flourifhed,  1740. 

■>  * • - •• 

This  ingenious  artift  was  a portrait  painter  of  fome  eminence.  He  reflded 

in  London,  where  he  drew  and  engraved  in  mezzotinto,  a fet  of  heads  as  large 
as  life.  Among  them  are  the  following  : His  prefent  majejly  3 the  queen  3 his 
own  portrait  3 the  celebrated  Mifs  Pond , &c.  large  upright  plates. 

ADAM  FUCHS. 

Flourifhed,  1543. 

An  ancient  German  engraver,  who  worked  both  on  copper  and  on  wood. 
To  him  are  attributed  thofe  prints,  dated  1543,  or  about  that  time,  which 
are  marked  with  an  A.  and  an  F.  joined  together  in  a kind  of  cypher,  as  re- 
prefented  on  the  plate  at  the  end  of  the  volume.  I have  feen  a frnall  upright 
etching,  reprefenting  the  flight  into  Egypt , with  this  mark  3 but  it  apparently 
belongs  to  another  mafter : for  Fuchs,  I believe,  worked  entirely  with  the 
graver,  when  he  engraved  on  copper. 

SEBASTIAN  FURCK,  or  FULCARUS. 

Flourifhed,  1720. 

This  engraver  appears,  fays  profeffor  Chrift,  to  have  been  born  at  Geflar 
in  Germany,  as  the  name  of  that  town  is  inferted  upon  feveral  of  his  prints. 
He  went  to  Italy,  and  worked  at  Rome,  as  early  as  1612,  if  it  can  be  proved, 
that  Furck  and  Fulcarus  were  one  and  the  fame  artift,  which  not  only  the 
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mark,  but  the  ffcyle  of  engraving,  feems  to  prove  fufficiently.  From  1620 
to  1630,  he  is  faid  to  have  refided  at  Franckfort  upon  the  Maine,  and  other 
neighbouring  places.  I do  not  recollect,  that  any  of  his  engravings  appear- 
ed after  the  year  1650  ; at  which  time  a genealogical  work,  entitled  Arbo- 
retum Principis  Augufti , was  printed  at  Wolfenbuttel.  This  artift  poffefied 
great  merit,  and  worked  with  the  graver  chiefly.  However  we  have  feme 
few  etchings  by  his  hand.  See  the  marks  he  frequently  fubftituted  upon 
his  plates,  when  he  omitted  to  flgn  his  name  at  length.  The  following  prints 
are  by  him  : 

The  portraits  of  the  Columna  family,  and  a variety  of  other  portraits,  ap- 
parently mo  ft  of  them  for  books. 

An  ornamental  frontifpiece  for  the  works  of  Gul.  Fabricius,  a very  fpirited 
etching,  and  dated  1646  ; to  this  he  figns  his  name  S.  Furck,  f. 

The  laft  judgment , from  Michael  Angelo  Buonarota,  a very  flnall  upright 
plate.  On  the  tomb-ftone,  at  the  left  hand  corner,  is  the  cypher  in  capitals; 
and  underneath  it  is  written,  Sebaftian  Fulcarus  reinciditque,  which  was  not 
added  till  after  he  had  retouched  the  plate. 

St.  Sebaftian , a half  figure,  a middling  fized  plate,  length-ways. 

He  alfo  engraved  from  Titian,  and  feveral  other  mailers. 

JOHN  F U E L E R. 

* 

Born,  Died,  1676. 

He  was  born  in  England,  but  refided  much  in  France,  where  he  ftudied 
under  Perrier.  He  profeflfed  hiftorical  painting  ; but  never  arrived  at  any 
great  degree  of  perfection.  His  drawing  is,  however,  much  commended  for 
its  correCtnefs  ; and  he  is  faid  to  have  underflood  the  anatomical  markings  of 
the  figure  exceedingly  well.  His  pictures  are  held  in  no  great  eftimation. 
We  have  etched  by  him  a fet  of  pri  nts,  from  his  own  defigns,  for  the  Moral 
Emblems  of  Cajar  Ripa , in  quarto.  They  are  very  flight,  incorreCt  per- 
formances, every  way  unworthy  of  the  hand  of  an  artift. 

PETER  FURNIUS. 

Flourifhed,  1570. 

This  artift  was  an  excellent  defigner,  and  probably  a painter.  He  was 
contemporary  with  the  S adders  and  the  Galles,  who  worked  confiderably  from 
his  defigns.  If  we  may  judge  by  his  ftyle  of  engraving,  it  is  probable  he 
learned  that  art  from  his  connection  with  them.  He  refided  at  Antwerp  ; 
but  whether  he  was  actually  a native  of  that  city  or  not,  I cannot  difcover. 
His  compofitions  have  generally  much  merit  in  them ; though  fometimes  they 
have  an  air  of  affeClation,  from  the  violent  contrail  of  his  figures,  and  an 
attempt  at  the  grand  ftyle,  in  which  Michael  Angelo  alone  fucceeded  fo 
happily.  He  drew  the  human  figure  correCtly ; the  heads  have  much 
character,  and  the  other  extremities  are  well  marked.  But  from  a want  of 
proper  knowledge  in  the  diftribution  of  the  light  and  fttadow,  the  effeCt  of  his 
compofitions  is  confufed  and  feeble.  The  following  are  executed  by  him  in 
a flight  ftyle,  entirely  with  the  graver. 
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The  efcape  of  Celia,  with  feveral  other  fubje&s,  taken  from  the  Roman 
Hiftory,  marked  “ P.  Furnius,  fecit,”  fmall  plates,  length-ways. 

The  martyrdom  of  St.  Felicia,  a middling  fized  plate,  length-ways,  « P, 
“ Furnius  inventor  et  fee.” 

The  parable  of  the  good  Samaritan,  onTix  fmall  plates,  length-ways. 

Fie  alio  engraved  a variety  of  other  fubje&s,  as  well  from  facred  as  pro- 
phane  hiftory.  See  the  marks,  which  he  frequently  ufed  himfelf,  and  which 
are  often  on  prints  compofed  by  him,  but  engraved  by  other  artifts. 

J O FI  N F Y T T. 

Flourifhed,  1640. 

This  admirable  artift  was  born  at  Antwerp,  about  the  year  1625.-  The 
fubjedts  which  employed  his  pencil  were  all  forts  of  animals,  fruits,  flowers, 
and  landfcapes.  Fie  excelled  greatly  in  thefe  branches  of  the  art ; and  his 
piftures  are  held  in  very  high  eftimation.  We  have  by  him  fome  very  fpi- 
rited,  bold  etchings,  executed  in  a hafty  manner.  They  are  fmall  plates, 
length-ways,  reprefenting  dogs  and  other  animals , marked  Io.  Fyt.  and 
dated  1640. 
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BALDASSARE  G ABBUGGI ANL 

Flourifhed,  1750. 

ONE  of  thofe  modem  Italian  ar tills,  who  were  employed  to  engrave  the 
plates  for  the  Mufeo  Florentine >,  which  was  publifhed  at  Florence  in  tea 
folio  volumes. 

BARTOLOMEO  GAGLIARDI. 

Born,  1555.  Died,  1620. 

This  artift  was  born  at  Genoa.  He  was  a painter  of  reputation,  and  by  his 
hand  we  have  feveral  plates,  both  etched,  and  finifhed  with  the  graver  $ 
among  others  is  a large  emblematical  print,  length-ways,  executed  in  a 
ftyle  greatly  refembling  that  of  Cherubino  Alberti,  but  not  equal  to  the 
works  of  that  mafter. 

GAGN1ERES.  See  Ganieres. 

ROBERT  GAILLARD, 

Flourifhed,  1760. 

A modern  French  engraver,  who  refided  at  Paris,  by  whom  we  have, 
among  others,  the  following  plates  : 

Jupiter  and  Califta , a middling  fized  plate,  length-ways,  from  Boucher. 
Bacchants  Jleeping , a middling  fized  upright  plate,  from  the  fame. 

The  portrait  of  the  queen  of  Sweden,  a middling  fized  upright  plate,  from 
Lantinville.  , 

PETER  JOSEPH  GAILLARD  DE  LONJUMEAUF 

Flourifhed,  17  50. 

This  gentleman,  a modern  connoifleur  and  lover  of  the  arts,  took  up  the 
point  for  his  amufement ; and  we  have  feveral  fmall  etchings  by  his  hand  of 
the  antiquities  of  Jix.  His  portrait  was  engraved  by  Balechou,  from  a pic- 
ture of  J.  B.  Van  Loo. 

GIOVANNA  BATISTA  GALESTRUCCL 

Flourifhed,  1657. 

This  artift:  was  born  at  Florence,  from  whence  he  went  to  Rome,  where 
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he  refuted.  He  is  fpoken  of  as  a painter,  but  is  much  better  known  as  an 
engraver.  We  have  feveral  etchings  by  him,  in  a neat,  corre<5t,  mafterly 
ftyle,  greatly  refembling  that  of  Salvator  Rofa.  The  chief  of  them  are  as 
follows  : 

Several  fets  of  friezes  and  bajs  reliefs , from  Polodoro  Caravaggio. 

A fet  of  antique  gems , with  explanations,  by  Leonardo  Ag$>3>Ino,  in  four 
volumes,  quarto. 

John  Baptijl  beheaded  in  prifon , from  Batifta  Ricci,  &c. 

PHILIP  GALLE. 

Born,  1537.  Died,  1612. 

I he  family  or  the  Galles  make  a very  confpicuous  figure  in  the  hiflory  of 
engraving.  By  Philip  Galle,  conjointly  with  the  Sadelers,  the  Wierixes,  and 
the  Collaerts,  we  have  a prodigious  number  of  fmall  hiftorical  prints,  both 
lacred  and  prophane,  but  efpecially  the  former.  The  great  objedt  with, 
thefe  artifts  appears  to  have  been,  that  of  putting  forth  fets  of  prints  as  haft- 
ily  as  poffible  ; therefore  no  pains  were  taken  by  them  to  improve  the  man- 
ner of  engraving,  which  prevailed  at  that  period.  Hence  we  fee  the  fame 
ftiff,  formal  Ryle  is  difcoverable  in  all  of  them,  without  any  attempt  to  add 
tafle  and  freedom  to  corredlnefs.  Thefe  hafty  and  numerous  publications, 
however  they  might  enrich  the  artifts,  evidently  retarded  the  progrefs  of  the 
art:  for,  in  any  other  point  of  view,  it  is  not  reafonable  to  fuppofe,  that  it 
fliould  have  remained  Stationary,  as  it  were,  fo  long,  in  the  hands  of  fo  many 
men  of  great  abilities. 

Philip  Galle,  if  not  a native  of  Antwerp,  refided  there,  and  carried  on  a 
very  considerable  commerce  in  prints.  He  was,  as  before  obferved,  a man 
capable  of  improving  the  art  5 for  he  drew  correctly,  and  handled  the  graver 
with  Sufficient  facility.  His  engravings  are,  in  general,  Slight ; and  from  the 
lights  being  too  much  difperfed,  the  harmony  and  force  of  effedt  are  much 
weakened,  and  too  often  entirely  destroyed.  We  have  by  him, 

Several  lets  of  prints  from  the  Old  and  New  T 'eft ament,  after  Martin  Hemfi* 
kerck,  Martin  de  Vos,  Abraham  Blockland,  the  elder  Brughel,  and  other 
mailers  1 chiefly  fmall  middling  Sized  plates,  length-ways. 

The  triumph  of  Deaths  Famey  and  Honour , a fet  of  middling  Sized  olates 

iciigui- w ays,  iicTn  rriAi 

Divinarum  nuptiorum  conventa  et  adtay  a fet  of  twenty-eight  fmall  places 
length-ways,  dated  1580. 

A fet  of  prints,  entitled,  Medicice  Famili Geftarumy  from  John  Straden, 

published  1583. 

The  /even  wonders  of  the  world ; to  which  he  has  added  the  ruins  of  the 
ampitheatre  of  Vefpafian  at  Rome , for  the  eighth,  from  Martin  PlemSkerck, 
eight  fmall  plates,  length-ways. 

A book  of  defigns  for  drawing , in  fmall  folio. 

The  'Trinity , a very  large  upright  plate,  with  many  figures,  from  Martin 
de  Vos,  dated  1574.  This,  1 conceive  to  be  one  of  his  beft  prints. 

See  his  cypher,  compofed  of  aP.  and  a G.  joined  together,  on  the  plate  at 
the  end  of  the  volume. 
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THEODORE  GALLE, 

Flourifhed,  1580, 

Fie  was  the  eld^ft  r p Galle,  mentioned  in  the  preceding*  article; 

and  having  learned  from  his  father  the  firft  principles  of  the  art  of  engraving* 
he  went  to  Italy  in  order  to  improve  himfelf,  and  refided  fome  time  at"  Rome] 
where  he  ftudied  from  the  antique,  and  engraved  from  the  works  of  feveral 
great  mallei  s.  He,  however,  ftill  continued  too  clofely  to  imitate  his 
father ; and  though  his  works  were  neater,  and  more  finifhed,  in  o-eneral, 
yet  the  fame  ftiffnefs,  and  defedls  in  the  diftribution  of  the  light  and  fhadow, 
appear  in  them.  They  are  well  drawn,  and  executed  with  the  graver  only. 
At  his  return  to  Antwerp,  lie  commenced  printfeller  * and  *we  find  he 
was  a very  confiderable  publifher.  The  following  prints  are  by  his  hand  : 

-^e  life  of  St.  Norbeti , a fet  of  fmall  upright  plates,  publifhed  at  Antwerp. 

" The  life  of  Jofeph  and  the  Virgin,  a fet  of  twenty-eight  fmall  upright  plates* 

CORNELIUS  GALLE,  the  Elder. 

Flourifhed,  1600* 

He  was  the  younger  fon  of  Philip  Galle,  and  brother  to  Theodore  Gal le* 
mentioned  in  the  preceding  articles.  He  learned  the  art  of  engraving  from 
his  father,  and  imitated  his  ftyle ; till,  following  his  brother’s  example,  he 
went  to  Rome,  where  he  refided  a confiderable  time,  and  there  acquired  that 
freedom,  tafte,  and  corredtnefs  of  drawing,  which  are  found  in  his  beft  works 
and  render  them  far  more  eflimable,  than  thole  of  his  father  or  his  brother  • 
though,  like  them,  he  worked  entirely  with  the  graver.  He  fettled  at  Antwerp* 
upon  his  return  from  Italy,  where  he  carried  on  a confiderable  commerce  in 
prints.  Among  many  others,  the  following  engravings  are  by  his  hand  : 

1 ne  life  of  fohu  the  Baptif,  a fet  of  middling  fized  plates,  length- ways, 
from  J . Straden.  . J 

I he  life  of  the  Virgin  Mary , the  fame,  from  the  fame  mailer. 

Part  of  the  plates  for  the  Life  of  Chrift,  after  Martin  de  Yos,  publifhed  by 
Collaert. 

Thefe  prints  are  in  the  ft  iff,  formal  ftyle  of  his  father,  and  were  probably 
engraved  at  Antwerp,  previoufly  to  his  going  to  Rome. 

Adam  and  Eve , a middling  fized  upright  plate,  from  J.  B.  PaggL 

Judith  cutting  off  the  head  of  Holophernes , a large  upright  plate,  from 
Rubens. 

The  Virgin  Mary  ft  an  ding  in  an  arch , which  is  ornamented  with  flowers  by- 
feveral  little  cherubs , a large  upright  plate,  from  the  fame  mailer. 

The  Virgin  holding  the  infant  Chrtft,  to  whom  St.  Bernard  of  Sienna  offers 
a look , with  a branch  of  laurel , a fmall  upright  plate,  from  Francefco  Vanni. 

The, flight  into  Egypt,  a large  upright  plate,  arched  at  the  top,  from  T B 
Paggi. 

A crucifixion , from  Francefco  Vanni,  a middling  fized  upright  plate. 

St.  Peter  baptiflng  St.  Prifcia,  a fmall  upright  plate,  from  Civoii. 

Pile  jour  fathei  s oj  the  church,  a middling  fized  plate,  length-ways,  from. 

Rubens,, 
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Rubens.  The  firfb  impreffions  of  this  plate  are  before  The  work  was  en~  * 
larged,  which  is  diftinguilhed  by  two  black  ftrokes,  one  on  each  fide. 

Seneca  in  the  hath , a middling  fized  upright  plate,  from  the  fame. 

Venus  hound , and  Minerva  chaftifing  CV  , ; U upright  plate,  from 

Agoftino  Carracci. 

Venus  kiffing  Cupid,  a fmall  upright  plate : Venus  is  a half  figure  only, 
from  J*  B.  Paggi. 

A naked  woman  grinding  colours , .a  fmall  upright  plate,  from  Rubens.  The 
flrfh  imprefiions  are  without  the  French  verfes,  which  were  afterwards  inferred 
at  the  bottom  of  the  plate. 

A repaft,  with  figures  playing  on  Mufic,  &c.  a middling  fized  plate, 
length-ways,  without  any  painter’s  name. 

Several  excellent  portraits  : among  them,  that  of  Ruhens , brother  to  P. 
Paul  Rubens,  by  whom  the  pidture  was  painted  alfo  Artus  Waif  or  t , 
a fmall  upright  plate,  from  Vandyck.  Charles  L of  England  from  N.  V. 
Horft,  in  quarto.  Henrietta  Maria,  queen  to  Charles  I.  the  fame*  from  the 

fame.  He  alfo  engraved  a variety  of  other  fubjedts  from  dhTerent  mailers. 

> 

CORNELIUS  G A L l E,  the  Younger. 

Flourilhed,  1640. 

He  was  the  fon  of  Cornelius  Galle,  mentioned  in  the  preceding  article.  He 
learned  the  principles  of  drawing  and  engraving  from  his  father,  whofe  ftyle 
he  imitated ; and  though  he  certainly  never  equalled  the  bell  works  of  that 
artift,  yet  he  produced  feveral  plates,  which  have  much  fterling  merit,  and 
prove  him  to  have  been  a man  of  genius.  He  worked  entirely  with  the 
graver ; and  fome  of  his  portraits,  which,  I think,  fuperior  to  the  reft  of  his 
performances,  are  very  clear,  and  executed  with  great  freedom.  His  out- 
lines are  the  moft  defedtive  j for  he  did  not  underftand  the  human  figure. 
But  whether  this  arofe  from  his  inattention  to  drawing,  or  the  not  having  an 
opportunity  of  ftudying  in  Italy,  as  his  relations  had  done,  I leave  to  the  de- 
termination of  the  experienced  colledlor.  We  have  by  him, 

A nativity , with  the  angel  appearing  to  the  foepherds , a fmall  upright  plate, 
from  D.  Teniers. 

Venus  fuckling  the  loves , a fmall  upright  plate,  from  Rubens. 

The  defcent  from  the  crofs , a middling  fized  upright  plate,  from  Diepen- 
beck. 

The  hofpitality  of  Bachus  and  Philemon  towards  Jupiter  and  Mercury , a 
middling  fized  plate,  length-ways,  from  John  van  Hoeck. 

The  portrait  of  the  emperor  Ferdinand  III . from  Vandyck. 

The  portrait  of  Mary  of  Aufirich , his  confort,  the  fame. 

The  portrait  of  Henriette  of  Lorraine,  the  fame. 

The  portrait  of  John  Meiffens , the  painter,  the  fame. 

SEBALD  GALLENDORFER. 

Flourilhed,  1494. 

Avery  ancient  engraver  on  wood,  and  apparently  a native  of  Nuremberg. 

He 
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He  v/as  employed  by  Sebald  Schreyer,  in  the  year  1494,  to  ornament  with 
prints  a little  book,  written  by  Peter  Danhaver,  entitled,  Archetypus 
triumph  antis  Rom a. 

CLAUDE  GALLIMARD. 

Flourifhed,  1780. 

A modern  engraver,  who  refided  at  Rome.  By  him  we  have  feveral 
plates  from  Sebaftian  Bourdon,  I.  F.  de  Troy,  Subleyras,  and  other  maf- 
ters.  His  engravings  are  (light  and  fufficiently  neat  3 but  they  poffefs  no 
fuperior  degree  of  merit. 

BERNARD  GALLO* 

Flourifhed,  1 559. 

In  the  Abecedario  we  are  told,  that  this  artift  flouriflied  about  the  middle 
of  the  fixteenth  century,  when  he  engraved  a fet  of  hiflorical  prints  from  the 
Old  Teftament ; another  fet  of  prints  from  the  New  Teftament;  and  alfo  a 
third  fet  for  the  Metamorphofes  of  Ovid,  printed  at  Lyons,  a.  d.  1559, 
He  ufually  marked  his  engravings  with  the  initials  B.  G. 

JOHN  G A L S T O T. 

Flourifhed, 

This  artift  is  mentioned  at  the  end  of  the  Abecedario,  as  an  engraver. 
He  marked  his  plates,  J.  Gal.  Nardois,  F.  The  F.  as  ufual,  (lands  for 
fecit.  Dr.  Monro  has  in  his  colle&ion  a [mall  Ian  df cape,  executed  with  fome 
fpirit,  in  which  is  badly  reprefented  Tobit,  with  the  angel.  The  figures 
are  below  all  criticifm.  It  is  marked  Galtoth,  N.  F.  However,  they  are 
apparently  both  the  fame  artift,  the  name  by  miftake  being  differently  fpelt* 

JAMES  GAMMON. 

Flourifhed,  1660^ 

A very  indifferent  engraver,  who  refided,  I believe,  in  London,  about 
the  year  1660,  where  he  engraved  a variety  of  portraits,  in  a ft  iff,  taftelefs 
ftyle.  Among  them  are  the  following:  Richard  Cromwell , a fmall  upright 
plate,  in  an  oval.  Sir  Toby  Matthews , the  fame.  Catherine  of  Braganza , 
the  fame.  Mafcall  the  painter , the  fame.  As  there  is  no  painter's  name 
affixed  to  thefe  plates,  we  may  fuppofe  they  were  drawn  by  the  engraver 
himfelf  j and  the  miferable  ftyle  of  the  attitudes,  will,  I think,  fuffiaently 
juftify  the  opinion. 

Y.  GAMPERLIN  or  GEMBERLIN. 

Flourifhed,  1510., 

A very  ancient  engraver  on  wood,  who  refided  chiefly  at  Strafburg  in 
Alface,  where  he  executed  a fet  of  twenty-two  prints,  for  the  Life  of  our 
Saviour , which  was  printed  in  that  city  by  John  Knobbouch,  a.  d.  1507.. 

Thefe 
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Thefe  engravings  are  eight  inches  and  a half  high,  by  fix  inches  wide.  They 
are  very  neatly  cut ; but  in  a ftiff  ftyle  exceedingly  incorredt,  and  taftelefs ; 
yet  fome  few  good  figures  may  be  pointed  out.  According  to  the  ancient 
cuftom,  the  principal  perfonages  and  places  are  diftinguifhed  by  their  names, 
which  are  written  over  their  heads  : as,  Lazarus , Mary  Magdalen , Bethany , 
&c.  It  is  fingular  enough,  that  in  the  print,  which  reprefents  Chrift  riding  to 
Jerufalem , the  crowd  are  meeting  him  as  he  is  palling  a bridge  ; and  one  of 
them  is  fpreading  his  garment.  But  he,  and  the  reft  of  the  figures  behind  him, 
are  nearly  as  fmall  again  as  thofe  on  the  other  fide  of  the  river,  notwithstand- 
ing they  are  equally  near  to  the  eye  of  the  fpedtator.  But  this  mafter  had 
not  the  moft  diftant  idea  of  perfpedtive.  Kis  prints  are  marked  with  the 
initals  V.  G.  The  letters  are  formed  in  the  old  Gothic  ftyle,  and  feparate 
from  each  other.  We  muft  be  careful  not  to  confound  the  works  of  this 
artift,  with  thofe  of  another  engraver  on  wood,  who  ufed  the  fame  letters, 
but  joined  together  in  the  ftyle  of  a cypher,  apparently  not  fo  ancient,  but 
far  fuperior.  See  an  account  of  his  works,  under  the  article  Goar.  The 
fame  letters  were  alfo  ufed  by  an  engraver  on  copper,  who  flourifhed  about 
the  year  1574. 

GANDENSIS.  See  Auden-aerd.' 

GANIERE, 

Flourifhed,  1650. 

He  was  apparently  a native  of  France,  and  refided  at  Paris.  He  en- 
graved a variety  of  fubjedts;  but  portraits  conftitute  the  greater  part  of  his 
■works.  He  executed  his  plates  entirely  with  the  graver,  in  a ftiff,  taftelefs 
ftyle.  The  following  prints  are  by  him  : a hoy  fleecing , with  a fkuil  lying 
near  him,  a fmall  plate,  length-ways,  dated  1640. 

Louis  XIII,  of  France , a fmall  head  in  an  oval,  furrounded  with  orna- 
ments, for  a book  printed  at  Paris,  1640. 

Flavio  Chigi  Card . a fmall  upright  plate. 

M,  de  la  Melleraye , a middling  fize  upright  plate,  dated  1679. 

He  alfo  engraved  from  Valentin,  Blanchard,  and  other  artifts. 

STEPHEN  GANTREL. 

Flourifhed,  v 

He  was  a native  of  France,  and  exclufive  of  his  profeffion  as  an  engraver, 
traded  confiderably  in  prints.  By  him  we  have,  among  others,  the  follow- 
ing plates : 

The  rod  of  Mojes  as  a ferpent,  devouring  the  rods  of  the  magicians , from 
Nicholas  Poufin,  a large  plate,  length-ways. 

The  Ifr  a elites  faffing  the  Red  Sea , the  fame,  from  the  fame  mafter. 

A defcent  from  the  crofs , a middling  fized  plate,  length-ways,  from  the 
fame. 

St . Francis  Xavier  reftoring  an  Indian  to  life , a middling  fized  upright  plate, 
from  the  fame. 
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‘ : THOMAS  GARDNER, 

Flourifhed,  1735* 

He  was,  I believe,  a native  of  England,  and  worked  for  the  bookfellers. 
By  him  we  have  a fet  of  prints  for  the  Common  Prayer , paraphrafed  by  James 
Harris,  a.  d.  1735. 

NOEL  G A R N E R. 

Flourifhed,  1560. 

A very  indifferent  engraver,  both  upon  wood  and  upon  copper.  Fie  is 
fuppofed  to  have  been  the  firft  that  introduced  the  latter  manner  of  engrav- 
ing into  France  ; but  there  is  much  obfcurity  in  this  matter.  Flis  works,  it 
is  true,  are  very  rude,  and  badly  executed;  but  this  is,  by  no  means,  a 
fufficient  proof  of  their  antiquity.  I have  before  me  a very  fmall  plate, 
length-ways,  reprefentin <*feveral  naked  men  fightings  in  which  he  feems  to 
have  made  a feeble  attempt  at  copying  the  ftyle  of  Sebald  Beham,  his  cotem- 
porary. On  a fmall  tablet,  at  the  bottom,  the  name  is  thus  written,  Noel  G. 
At  other  times,  it  appears,  that  he  figns  the  three  firft  letters  of  his  baptif- 
mal  name  only,  and  adds  a Gothic  charadter,  refembling  the  figure  8,  fup- 
pofing  it  to  be  open  on  the  top.  Fie  engraved  befides  feveral  grotefque 
ornaments , and  a fet  of  48  figures,  reprefentiftg  the  arts^fciences^  trades , &c. 

Le  Comte  mentions  two  other  Garners  : one,  fays  he,  ufes  the  letter 
A.  for  the  initial  of  his  baptifmal  name ; and  the  other  the  letter  V, 
for  the  fame  purpofe : I doubt  not  but  he  means  by  the  firft  Antoine 
Gamier,  mentioned  in  the  following  article,  and  by  the  latter  V.  Gamperlin  ; 
and  I am  more  inclined  to  think  fo,  as  he  attributes  the  life  and  paftion  of 
Chrift  to  the  Garner,  v7ho  ufes  the  V.  and  Gamperlin’s  mark  was  V.  G.  which 
he  has  affixed  to  the  life  of  Chrift  executed  by  him. 

ANTOINE  GARNIER. 

Flourifhed, 

This'  artift,  who  was  a native  of  France,  flourifhed  about  the  commence- 
ment of  the  lalt  century.  He  etched  his  plates  in  a dark,  bold  ftyle,  and 
finifhed  them  with  the  graver.  They  are  however  by  no  means  finely  exe- 
cuted. The  heads,  and  other  extremities  of  his  figures,  are  lometimes  ra- 
ther heavy,  and  his  outlines  hard  and  incorredl;  yet,  in  general,  they  are 
by  no  means  deftitute  of  merit.  Fie  engraved  twelve  plates  from  the 
pidlures  of  Primaticcio,  which  are  in  the  chapel  belonging  to  the  palace  de 
Fleury  at  Fontainbleau.  Charity , a middling  fized  plate,  length-ways,  from 
Blanchard.  He  alfo  engraved  from  Poufin,  Michael  Angelo  Caravaggio, 
and  other  mailers.  See  his  mark  upon  the  plate  at  the  end  of  the  volume. 

HENRY  G A S C A R. 

Flourifhed,  1660. 

He  was  a native  of  France,  but  fent  for  into  England,  to  paint  the  por- 
trait of  the  duchefs  of  Portfmouth,  his  countrywoman.  * Fie* met  with  great 

vol.  1.  T t encourage- 
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encouragement  here,  notwithftanding  Sir  Peter  Lely  was  living,  and  he 
himfelf  a mod  miferable  art  id.  What  he  wanted  in  grace  and  elegance,  he 
endeavoured  to  fupply  by  rich  embroidery,  fine  clothes,  laced  drapery,  and 
tawdry  trimmings,  which  may,  and  do  too  frequently,  deceive  the  eye  of 
the  ignorant.  It  is  faid,  that  he  amafled  upwards  of  ten  thoufand  pounds 
in  this  kingdom,  in  a fhort  time ; with  which  he  retired  to  the  continent  * 
and,  if  report  be  true,  impofed  as  grofsly  afterwards  upon  the  Spanifh  no- 
bility, as  he  had  done  upon  the  Englilh.  We  have  a few  vile  mezzotintos 
by  him,  -which  he  engraved  from  his  own  pidlures,  among  the  red,  the 
duchefs  of  For tf mouth,  and  fome  other  portraits. 

GASPER.  See  Avisus. 

OLIVIER  O GATTI. 

Flourifhed,  1626. 

This  painter  was  born  at  Parma.  He  fhidied  in  the  academy  at  Bologna, 
and  was  received  as  a member  of  it  a.  d.  1626;  and  in  that  city  he 
redded  the  greateft  part  of  his  life.  Apparently,  he  learned  the  art  of 
engraving  from  Agoftino  Carracci  ; for  he  certainly  imitated  his  ftyle  \ and 
though  he  by  no  means  equalled  that  great  artift,  his  prints  have  a conft- 
derable  fhare  of  merit.  He  drew  the  human  figure  very  corre&ly  -3  but  the 
extremities  are  fometimes  heavy,  and  not  marked  in  that  mafterly  ftyle,  fo 
confpicuous  in  the  admirable  engravings  of  Carracci.  The  following  prints, 
among  others,  are  by  him  : 

St,  Francis  Xavier  kneeling  on  the  Jea floor ey  and  taking  up  a crucifix  which 
was  floating  in  the  water , a middling  ftzed  upright  plate,  from  a compofition 
of  his  own. 

An  emblematical fubjeft,  from  Lodovico  Carracci,  representing  an  armo- 
rial bearing,  fupported  by  two  river  Gods,  with  a figure  completely  armed. 
Handing  alone,  furrounded  by  Jupiter,  Hercules,  Neptune,  Apollo,  and 
Minerva,  a middling  ftzed  plate,  length-ways. 

The  Deity  forming  the  world ; the  creation  of  Adam  ; Abraham's  facrifice ; 
and' Judith  with  the  head  of  Holophernes,  four  fmall  upright  ovals,  from  H. 
Pordenone. 

A drawing  book , from  Guercino,  &c. 

GAUD  E.  See  Goudt. 

GIOVANNA  BATISTA  G A U L L I. 

Born,  1639.  Died,  1709. 

This  artift,  who  was  alfo  named  Le  Bacici,  was  a native  of  Genoa.  He 
ftudied  at  Rome,  and  painted  a great  number  of  portraits,  though  he  chiefly 
excelled  in  hiftorical  fubjedls,  to  which  his  genius  more  naturally  inclined. 
He  coloured  with  great  force,  and  is  particularly  commended  for  the 
judgment  with  which  he  forefhortened  his  figures.  Tie  died  at  Rome, 

A.  D» 
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k.  d.  1709,  aged  70.  The  portrait  of  Cardinal  Ccslio  Piccolommi,  is  faid 
to  be  engraved  by  him. 

\ * *■  " • * A 

LEONARD  GAULTIER. 

Flouriflied,  1620. 

This  artift  is  generally  confidered  as  a native  of  France ; but  profeffor 
Chrift,  without  affigning  his  reafon,  fuppofes  him  to  have  been  a German. 
He  imitated  the  ftyle  of  the  Wierixes  ; and  his  works  are  executed  with  the 
utmoft  precifion,  with  the  graver  only.  But  while  we  admire  the  exceffive 
neatnefs,  which  is  difcovered  in  them,  we  cannot  help  lamenting  the  want 
of  tafte,  freedom,  and  correftnefs  of  defign,  by  which  they  are  equally 
chara&erized.  He  excelled  chiefly  in  fmall  figures  and  portraits.  Of  the 
latter  we  have  a confiderable  number  by  his  hand.  According  to  Abbe 
Marolles,  the  number  of  prints,  engraved  by  this  matter,  amount  to  800, 
and  chiefly  from  his  own  defigns.  I can  only  mention  the  following  : A 
number  of  fmall  plates,  the  fubjedts  taken  from  the  Old  and  New  Deft  ament. 

Many  very  fmall  upright  plates,  forming  fets,  of  the  Prophets , Apoftks , 
and  Evangelifts. 

The  PJyche  of  Apuleius,  a fet  of  thirty  very  fmall  plates,  length-ways. 
The  l aft  judgment , copied  from  the  print,  which  Martin  Rota  engraved 

from  Michael  Angelo. 

The  portrait  of  Henry  the  Fourth  of  France , a fmall  upright  plate. 

The  portrait  of  Stephen  Pafchius,  a middling  fized  upright  oval  print. 
The  portrait  of  Alexander  Bouchart,  from  D.  Dumonfter,  a large  upright 
oval  print,  and  he  alfo  engraved  from  Daniel  Rubel,  John  Caron,  &c.  See 
his  cypher,  compofed  of  an  L.  and  a G.  on  the  plate  at  the  end  of  the 

volume. 

J.  G A U L T I E R. 

Flouriflied, 

This  artift  was  perhaps  of  the  fame  family  with  the  preceding,  whole 
manner  of  engraving  he  imitated.  Among  other  things  by  him,  is  part  of 
a fet  of  fmall  upright  plates  of  emblematical  fubjebls,  which  are  by  no  means 
deftitute  of  merit. 

PETER  GAULTIER. 

Flouriflied,  1730. 

This  artift  was  a painter  of  the  prefent  century,  and  he  alfo  engraved 
feveral  plates  from  different  matters.  ‘ He  refided  at  Naples,  where,  I be- 
lieve, he  died  fome  years  fince.  -The  following  are  by  him  : 

The  vifitation  of  the  Virgin,  a middling  fized  plate,  length-ways,  from 

Solimena.  . 

St.  Michael  overthrowing  the  Devil,  a fmall  upright  plate,  from  the  fame. 

The  defeat  of  Darius,  a middling  fized  plate,  length-ways,  from  the  fame. 
'The  battle  of  the  Centaurs,  the  fame,  from  the  fame. 

The  four  Quarters  of  the  world,  fmall  oval  plates,  from  the  fame. 
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G.  G A U W. 

Flourifhed, 

This  name  is  affixed,  as  the  engraver,  to  a very  fingular  print,  repre- 
fenting  a head  of  the  fabulous  deity.  Mercury,  a large  upright  plate,  from 
J.  Matham.  It  is  engraved  in  a bold,  open  ftyle,  fo  as  to  imitate  precifely 
& drawing  with  a pen, 

R.  GAY  W O O D. 

Flouriftied,  1660. 

Gaywood  was  a native  of  England,  and  the  difciple  of  Hollar,  wffiofe 
manner  of  engraving,  or  rather  of  etching,  he  imitated.  But  he  fell  greatly 
diort  of  the  merit  of  his  tutor.  He  had  neither  that  tafte  nor  judgment, 
which  was  fo  confpicuous  in  the  works  of  the  latter.  His  outlines  are  hard 
and  incorredt,  and  the  etchings  are  heavy  and  laboured.  We  have  a great 
variety  of  portraits  by  Gaywrood  ; and  as  fpecimens  of  them  may  eafily  be 
acquired,  I ffiall  pafs  them  over.  Flis  beft  print,  I think,  is  a couchant 
Venus , with  a man  flaying  upon  an  organ , a middling  fized  plate,  length-ways, 
from  Titian.  The  original  pidture  was  in  the  colledtion  of  Charles  the  Firft, 
from  whence  it  came  into  the  poflefiion  of  lord  Cholmondeley. 

A fet  of  lions,  fmall  plates,  length-ways,  from  Rubens. 

A hook  of  birds,  middling  fized  plates,  lengthways,  from  Barlow,  &c. 

CORNELIUS  VAN  GEEST. 

Flourifhed, 

The  name  of  an  artift,  affixed  to  a portrait  of  Gilbert  Burnet,  bijhop  of 
Salifbury , a half  fheet  print. 

G.  D.  G E I I N. 

Flour  iffied. 

An  obfcure  engraver,  who  imitated,  in  fome  faint  degree,  the  ftyle  of 
Paul  Pontius ; but  he  had  neither  fufficient  tafte  nor  judgment  to  harmo- 
nize the  effedt,  and  render  it  agreeable  to  the  eye.  By  this  artift,  among 

other  book  plates,  we  ha  ye  the  portrait  of  Carolus  Aleafpinceus , in  odtavo, 

* ■ 

WILLIAM  G E L D O R P. 

Flourifhed, 

He  was,  according  to  Le  Comte,  an  engraver  of  portraits,  and  redded 
in  England.  I am  neither  acquainted  with  his  works,  nor  can  I find  any 
further  account  of  the  artift. 

SIGISMOND  GELENIUS. 

Flouridied,  1576. 

To  this  artift  pro fe fifor  Chrift  attributes  fome  ancient  engravings  on  wood, 
marked  with  a G.  having  an  S.  within  its  circle,  and  furmounted  with  a 
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fort  of  double  crofs,  as  reprefented  on  the  plate  at  the  end  of  the  volume. 
Among  others  diftinguifhed  by  this  matter,  are  twelve  fmall  upright  prints, 
reprefenting  the  labours  of  Hercules . They  are  very  neatly  executed  in  a 
fingular  manner,  with  fine  ftrokes,  accurately  cut,  and  chiefly  Angle, 
without  any  crofs  ftrokes  or  hatching.  The  lights  are  too  much  covered, 
and  the  fhadows  are  not  fufficiently  ftrong  to  produce  any  ftriking 
efFedt.  Yet  there  is  much  fpirit  in  them;  and  the  drawing  of  the  naked 
parts  of  the  human  figure,  though  not  quite  corredt,  is  well  managed,  upon 
the  whole  ; and  the  heads  have  lb  me  degree  of  merit.  The  other  extremi- 
ties are  heavy,  and  badly  marked.  This  artift  v/as  apparently  a native  of 
Germany,  and  flouriflied,  according  to  profefTor  Chrift,  about  the  year 

1576. 

CLAUDE  GELEE,  called  CLAUDE  LORRAINE. 

Born,  1600.  Died,  1682* 

It  is  rarely  the  cafe,  that  a man  of  fine  natural  abilities  can  help  mani- 
fefting  them  at  times,  however  they  may  be  obfcured  by  indolence,  or  loft 
in  purfuits  of  an  improper  tendency.  Yet,  in  dome  few  inftances,  nature  has 
concealed  her  favours  for  a time,  fo  that,  like  a diamond  in  the  rough,  their 
value  has  been  unobferved  even  by  the  pofTdfor  himfelf.  Thus  it  v/as  with 
Claude ; born  in  obfcurity,  he  ferved  his  time  to  a paftrv-cook  ; and  no 
diftant  appearance  of  thofe  great  talents,  v/hich  fhone  fo  confpicuoufly  after- 
wards, was  obferved  in  the  early  part  of  his  life.  Nay,  at  fchool  he  could 
learn  nothing  ; and  it  was  with  difficulty  he  could  be  taught  a few  rules, 
relative  to  perfpeflive,  and  the  mixing  up  of  his  colours.  His  tutor  was 
Taffi,  a fcholar  of  Paul  Bril.  Claude’s  genius  difplayed  itfelf  by  flow  de- 
grees. He  lludied  nature  for  every  thing ; and  treafured  up  in  his  mind 
whatever  he  obferved  either  beautiful  or  ftriking  in  her.  And  the  ad- 
mirable works,  which  afterwards  he  produced,  fufficiently  certify  how  well 
he  remembered  what  he  had  remarked,  and  the  excellent  ufe  to  which  he 
could  , apply  thofe  ftudies.  The  works  of  Claude  are  too  generally  known 
to  need  any  eulogium  here.  The  enormous  prices  which  they  fetch,  when 
ever  they  come  to  fale,  prove  the  great  eftimation  in  which  they  are  held. 

This  great  artift,  for  his  own  amufement,  etched  a fet  of  28  middling 
fized  landf capes,  length-ways,  from  his  own  compofitions.  They  are  prodigi- 
oufly  flight,  but  very  fpirited,  and  abundantly  teftify  the  hand  of  the  mafter. 
The  fubjedts  are  precifely  the  fame  with  thofe,  which  ufually  employed  his 
pencil,  and  conflft  of  views , rivers , fea-ports , See.  enriched  with  figures  and 
cattle. 


JOHN  GELLE, 

Flouriffied,  1628. 

This  artift  was  apparently  a native  of  Cologne,  in  Germany.  He  en- 
graved part  of  the  plates  for  a work,  entitled  Academie  de  FEfpie , per  Girard 
Vihib ault , a large  folio  volume,  publifhed  at  Antwerp,  1628.  They  are 

executed 
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executed  with  the  graver  only,  in  a ft  iff,  taflelefs  ftyle.  By  the  fame  artift 
is  a portrait  of  Frederic  II.  Emp.  furrounded  by  a border  of  medals,  a mid- 
dling fized  upright  plate,  dated  1619,  and  figned  Cf  Joan.  Gelle  fee.  et  ex,” 

JACINTO  GEMIGNANO,  or  GEMINI  AN  I. 

Born,  1 6 1 1 . Died,  1680. 

This  artift  was  born  at  Piftoia.  Ele  went  to  Rome,  and  became  the  dif- 
ciple  of  Pietro  da  Cortona.  He  ffudied  with  great  application,  and  excelled 
in  hiftorical  painting.  He  refided  a confiderable  time  in  Rome,  where  he 
acquired  great  reputation.  Afterwards  he  returned  to  Piftoia,  where  he  died, 
a.  d.  1680,  agedyo.  By  him  we  have,  among  others,  a fet  of  twelve  flight 
etchings,  executed  with  great  fpirit.  They  reprefent  children  at  play , and 
are  fmall  plates,  length-ways,  from  his  own  compofitions. 

THOMAS  G E M I N U S,  or  GEMINIE. 

Flourifhed,  1545. 

Geminus  was  a printer  ; but,  it  feems,  he  took  up  the  graver,  in  order  to 
ornament  his  publications  with  cuts.  Virtue,  who  certainly  was  a o-<x>d 
judge,  fpeaks  of  his  engravings  as  exceedingly  bad.  He  dwelt  in  Black- 
Fryers,  London,  where  he  publifhed  a prognoftication,  relating  to  the  wea- 
ther, phenomena  of  the  Heavens,  &c.  decorated  with  a number  of  cuts,  pro- 
bably by  his  own  hand.  It  was  we  find,  “ Bjmptinteii  lip  CgomajS  ©emitted9 
In  the  year  1545,  he  publifhed  a book,  with  this  title,  thorn#  Gemini  Lyfienfis 
compendioja  totius  anatomes  delineatioy  #ra  exarato , in  folio ; and  the  plates, 
according  to  Ames,  were  the  firfi:  printed  with  a rolling-prefs  in  England. 
But  the  truth  of  this  affertion  is  doubtful,  at  leaft.  The  book  juft  men- 
tioned was  a new  edition  of  Vefalus's  Anatomy , firfi:  publifhed  at  Padua,  a.  d. 
1542,  with  large  wooden  cuts.  Thefe  Geminus  imitated  on  copper ; and 
it  was  dedicated  to  Henry  the  Eighth.  He  alfo  publifhed  a tranflat ion  of 
the  fame  work,  by  Nicholas  Udal,  a.  d.  1552,  which  he  dedicated  to  Edward 
the  Sixth.  The  cuts  in  a book,  relative  to  Midwifry,  are  alfo  attributed  to 
him.  He  publifhed  a fecond  edition  of  his  Anatomy,  a.  d.  1559,  which 
was  dedicated  to  queen  Elizabeth. 

ABRAHAM  GENOELS. 

Born,  1640.  Died, 

This  artift  was  born  at  Antwerp.  He  learned  the  firfi:  principles  of  land- 
fcape  painting  in  his  native  country,  under  Jacques  Bakkerel.  In  order  to 
improve  himfelf,  he  went  to  France,  where  he  was  employed  by  de  Seve  and 
Le  Brun ; and  the  latter  procured  for  him  a royal  penfion,  and  apartments 
in  the  Gobelins.  He  alfo  ftudied  in  Italy,  and  returned  to  Antwerp  with 
the  reputation  01  an  excellent  artift.  He  died  there  at  a very  advanced  age. 
We  have  by  mm  many  bold  free  etchings  of  landjcapes , executed  in  a maf- 
terly  ftyle,  and  ornamented  with  fpirited  figures  and  cattle.  A confiderable 
number  of  them  are  from  his  own  compofitions ; and  they  are  of  various 
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fizes  ; the  large  ones  are  particularly  excellent.  Alfo  a fet  of  fix  land/ cafes  % 
middling  fized  plates,  length-ways,  from  Vander  Meulem  Six  fmall  land- 
/capes , length- ways,  from  the  fame. 

See  his  cypher,  compofed  of  an  A.  and  a G.  which  he  frequently  put  upon 
his  plates,  when  he  omitted  his  name,  on  the  plate  at  the  end  of  the  volume, 

B.  G E N T O T. 

Flourilhed,  1693. 

An  artift  of  no  confiderable  note.  He  engraved  fome  of  the  plates  of 
ornaments  for  iron  works , which  were  publifhed,  in  a large  folio  volume,  by 
Tijou  in  London,  a.  d,  1693. 

ANDREW  GENTSCH. 

Flourilhed,  1616. 

An  artift  who  may  rank  among  the  little  mafters , fo  diftinguifhed  becaufe 
of  the  diminutivenefs  of  their  works.  He  refided  at  Augfburg,  where  he 
engraved  on  copper  feveral  plates  of  grote/que  ornaments , which  are  dated 
1616.  This  artift  ufed  the  fame  mark  as  Aldegrever;  but  his  works  are 
eafily  diftinguifhed,  not  only  by  the  date,  but  by  the  great  inferiority  there 
is  between  them,  and  thofe  by  Aldegrever. 

GIOVANNA  GIORGIO. 

Flourilhed,  1650. 

This  engraver,  according  to  the  fignatures  upon  his  engravings,  appears  to 
have  been  a native  of  Padua,  where  he  chiefly  refided.  His  works,  which  are 
performed  with  the  graver  only,  in  a coarfe,  incorredt  ftyle,  do  him  no  credit, 

I fuppofe  the  bookfellers  were  his  principal  employers.  I have  feen  by  him 
a frontifpiece  with  figures  to  a book  of  Anatomy,  in  quarto,  by  Joan  Veiling!, 
dated  1647,  t0  which  he  figns  cc  Joan.  Georgius  Fatavii.”  The  plates  for  a 
a colledtion  of  antique  lamps,  a large  folio  volume,  entitled,  De  Lucernis 
Antiquorum  reconditis , Patavii,  1653. 

The  bath  of  the  Anabaptifts>  a ludicrous  fubjedt,  from  Raphael,  &c, 

GERARDIU. 

Flourilhed,  1680. 

This  artift  worked  entirely  with  the  graver,  in  a very  neat  ftyle,  but  with- 
out much  tafteor  corredlnefs  of  outline.  The  extremities  of  his  figures  are 
particularly  defective.  By  him  we  have  fome  of  the  plates,  which  belong  to 
a colledtion  of  engravings,  from  the  pictures  of  Pietro  Berretino,  which  are 
in  the  palace  of  the  Duke  of  Tufcany,  &c. 

Antonio  Gerardi  is  mentioned  by  Florent  Le  Comte,  as  an  engraver 
of  funeral  pomps , monuments , and  tombs . Fie  and  Gerardiu  were  probably 
the  fame  artift^  the  laft  letter  in  the  name  being  dropped  by  accident. 
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B.  G E R C O. 

Flourifhed, 

A name  affixed  to  feme  final  1 landfcapes,  length-ways,  in  which  the  en- 
graver has  attempted  to  imitate  the  (light  etchings  of  Waterloo.  He  has 
Scratched  upon  the  etchings  with  the  point  of  the  graver;  and  the  barb  was 
not  afterwards  properly  feraped  away.  The  effect  is  by  no  means  pleafing. 

REMBRANDT  G E R R E T S Z. 

Born,  1606.  Died,  1674. 

This  admirable  artift  is  better  known  by  the  name  of  Rembrandt  Van 
Kyn.  He  was  born  at  a village  near  Leyden,  and  by  fome  connoirieurs  is 
laid  to  have  been  a miller’s  fon.  Others  again  deny  this  ftory  ; which  feems 
to  have  had  its  only  foundation  from  his  often  reforting  to  a wind-mill;  a 
print  of  which  he  alfo  etched. 

Rembrandt’s  genius  manifefted  itfelf  at  a very  early  period  of  his  life.  He 
refided  three  years  with  Jacques  van  . Zwanburg ; and  at  the  expiration 
of  that  time,  he  became  the  fcholar  of  Peter  Laftman.  I only  need 
obferve,  that  he  excelled  principally  in  hiftorical  painting,  and  in  portraits. 
His  colouring  is  excellent ; and  the  lightnefs  of  his  pencil  cannot  fufficiently 
be  commended.  He  copied  nature  exadtly,  even  perhaps  to  a fault  ; but  then 
it  was,  becaufe  he  did  not  always  choofe  her  in  her  fineft  forms.  His 
oreatefl  deficiency  lay  in  drawing  ol  the  human-  figure,  which  was  ufually 
very  incorreff,  when  he  reprefented  it  naked.  But  to  compenfate  for  this 
neglect  he  added  to  his  works  fuch  breadths  of  light  and  ffiadow,  that  the  effebb 
of  them  is  rendered  furprifingly  powerful ; and  they  prove,  that  no  man  ever 
furpaffed  him  in  the  knowledge  of  the  chiaro-fcuro. 

His  prints,  which  are  partly  etchings  and  partly  engravings,  performed 
with  the  point  of  the  graver  in  a fingular  manner,  have  all  that  freedom  of 
touch,  fpirit,  and  greatnefs  of  effeft,  difcoverable  in  his  paintings,  fup- 
pofing  them  to  be  affifled  by  the  variety  of  colours.  Considering  the  great 
quantity  of  etchings  which  he  made,  we  cannot  iuppoie  they  fhould  be 
all  equally  well  executed,  or  equal  in  value.  However,  (according  to  the 
common  courfe  of  things,  on  which  an  imaginary  value  may  be  raifed  by 
accidental  caufes^  it  is  not  always  his  beft  prints,  which  pioduce  the  greateic 
prices  ; but  thofe,  which  are  the  fcarceff.  Thus,  we  frequently  fee  a print 
of  great  intrinfic  worth  in  itfelf,  if  confidered  as  a beautiful  fpecimen  of  the 
abilities  of  an  artift,  thrown  afide  for  no  other  fault,  than  that  of  being  too 
eafily  obtained ; whilft  another,  which  perhaps  is  rather  a difgrace,  than  an 
honour  to  him,  is  purchafed  at  an  extravagant  price,  and  anxioufly  preferved, 
becaufe  it  is  unique.  It  is  merely  owing  to  this  caprice,  that  lo  many  trifling 
alterations  in  the  prints  of  Rembrandt,  rather  than  a proper  examination  of 
their  real  merit,  increafe  or  diminifh  the  worth  of  the  fame  print.  I myfelf; 
commiffioned  by  an  eminent  col ledtor,  gave  fix  and  forty  guineas  for  the 
oreat  Coppenol,  with  the  white  back-ground,  that  is,  before  it  was  finifheci ; 
when,  the  fame  evening,  at  the  fame  fale,  I bought  a molt  beautiful  inipref- 
fion  of  the  fame  print  finifhed,  diftinguifhed  by  having  a black  back- 
2'  ground 
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ground,  See,  which  had  an  addrefs  to  Rembrandt  at  the  bottom,  written  by 
Coppenol  himfelf  (for  he  was  a writing-mailer  of  Amfterdam,  and  this  print 
is  his  portrait),  for  fourteen  guineas  and  a half.  In  the  fecond  inftance,  I 
exceeded  my  commiftion  by  the  half  guinea ; in  the  firft,  I did  not  reach  it 
by  nearly  twice  ten  guineas.  It  cannot  be  reafonably  fuppofed,  that  fuch 
a difference  could  exift  between  two  good  impreflions  of  the  fame  plate  ; and, 
fpeaking  as  an  artift,  I fhould  certainly  have  taken  the  laid  in  preference  to 
the  firft. 

This  great  mailer  died  at  Amfterdam,  the  city  where  he  chiefly  refided, 
1674,  aged  68.  Upwards  of  340  prints  are  acknowledged  to  have  been  en- 
graved by  him  ; the  catalogue  of  which  was  publifhed  at  Paris  by  Gerfaint, 
and  has  been  fince  reprinted,  with  conflderable  additions,  and  tranflated  into 
Englilh.  I fhall  only  mention  the  few  following  : 

Jofeph  relating  his  dream , a fmall  upright  plate.  The  fcarceft  impreflions 
of  this  plate  are  thofe,  in  which  part  of  the  curtains  of  the  bed,  and  the  head 
of  the  figure,  Handing  at  the  feet  of  the  bed,  with  a turban,  are  without  the 
fhadows,  which  was  afterwards  added. 

The  triumph  of  Mor dec ai,  a middling  fized  plate,  length-ways. 

The  prefentation  of  Chrift  in  the  Temple , the  fame. 

The' tribute  money , a very  fmall  print,  length-ways  3 a firft  impreflion  of 
this  print  is  very  rare. 

■ Chrift  and  the  woman  of  Samaria,  a fmall  upright  print.  The  firft  impref- 
fions of  this  plate,  which  are  very  rare,  have  not  the  name  of  Rembrandt,  or 
date  3 thev  have  other  marks  to  diftinguifh  them  from  the  fecond  im- 
preflions,  which  will  be  eafily  obferved. 

The  refurreef  ion  of  Lazarus,  a middling  fized  upright  plate,  arched  at  the  * 
top.  The  firft  impreflions,  which  are  very  fcarce,  are  diftinguifhed  by  the 
figure  running  away  affrighted,  with  his  head  uncovered  3 in  the  fecond,  he 
has  a fpecies  of  turban. 

Chrift  healing  the  ftek  and  the  lame , commonly  known  by  the  name  of  the 
Hundred  Guilder  Print,  a middling  fized  plate,  length-ways.  Captain- 
Bailie  purchafed  this  plate  in  Holland  3 and  has  fince  retouched  it  in  an  ad- 
mirable manner. 

The  good  Samaritan,  a fmall  upright  plate.  The  firff  impreflions  of  this 
plate  are  thofe  where  the  tail  of  the  horfe  is  white,  and  the  wall  on  the  fteps 
unfhaded.  In  the  fecond,  the  tail  of  the  horfe  is  darkened  3 but  the  wall  is 
ffill  white.  In  the  third,  the  wall  is  alfo  darkened,  and  the  name  and  date 
added. 

Theecce  homo,  and  its  companion,  the  def cent  from  thexrofs,  two  large  up- 
right plates.  Thefe  are  the  largeft  prints  engraved  by  Rembrandt. 

The  gold  weigher,  or  the  portrait  of  Vtenbogaerd , a middling  fized  up- 
right  plate.  This  has  been  admirably  copied  by  captain  Bailie. 

- The  three  trees , a landfcape,  diftinguifhed  by  this  name,  becaufe  it  has 
three  trees  in  the  fore-ground,  a fmall  plate,  length-ways.  A fine  impref- 
fion  of  this  is  very  fcarce. 

A landfcape,  with  a windmill  in'  the  foreground,  a fmall  plate,  length- 
ways. Some  have  faid  that  this  is  a view  of  the  mill  where  the  father  of 
Rembrandt  lived  3 and  therefore  it  is  called  Rembrandt's  Mill. 
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The  great  Coppenol , or  the  portrait  of  Coppenol  the  writing  m after  of  Am- 
fterdam , a middling  fized  upright  plate.  The  imprefilons  with  the  back- 
ground unfinished  are  very  rare ; thofe  with  the  black  back-ground  are 
alfo  fcarce. 

The  burgomafter  John  Six.  This  celebrated  portrait  is  very  rare.  It  fold 
at  Mr.  Groffe’s  fale,  fome  years  Since,  for  five  and  thirty  guineas.  It  is  faid 
there  is  an  imprefiion  of  this  plate,  without  die  name  of  the  burgomafter  and 
of  Rembrandt. 

S.  G E S N E R. 

Flourifhed,  1730. 

This  celebrated  author  is  better  known  to  the  learned  world  by  his  poem 
on  the  Death  of  Abel,  and  other  performances,  than  as  an  engraver.  How- 
ever, Bafan  affures  us,  that  he  has  etched  fgyeral  landfcapes  from  compo- 
fitions  of  his  own. 

WILLIAM  D E G E Y N. 

Flourilhed, 

The  name  of  an  engraver,  who,  according  to  profeftor  Chrift,  marked  his 
plates  with  the  initials  of  his  name  in  this  manner;  G.  d.  G.  Fee.  But 
that  author  has  not  fpecified  any  of  his  works.  Perhaps  he  was  one  of  the 
fame  family  with  Jaques  de  Gheyn,  of  whom  I ftiall  fpeak  in  the  following 
article. 


J A QJJ  E S D E GHEYN,'  the  Elder. 

Flourifhed,  1590. 

This  artift  is  generally  confidered  as  a native  of  Holland,  but  Le  Comte 
fays,  he  was  born  at  Antwerp. . He  is  fpoken  of  as  a painter ; but  as  a de- 
signer and  engraver  he  is  moft  generally  known.  He  was  contemporary  with 
John  Muller,  and,  like  him,  the  difciple  of  Henry  Goltzius.  He  imitated 
the  manner  of  his  mafter,  and  worked  with  the  graver  only,  in  a bold,  free  ftyle, 
which  manifefts  the  great  command  he  had  of  that  inftrument.  He  drew 
corredfly,  and  frequently  with  much  tafte ; but  all  his  works  want  effedt,  from 
the  lights  being  fcattered,  and  too  equally  powerful ; neither  are  the  maffes 
©f  fhadow  fufficiently  broad,  or  well  harmonized.  But  this  was  a fault  common 
to  all  the  artifts  of  his  time.  Jaques  de  Gheyn  engraved  a confiderable 
number  of  plates  from  different  mafters,  and  fome  from  defigns  of  his  own  ; 
many  of  them  are  juftly  held  in  high  eftimation.  I fhall  mention  the  fol- 
lowing only  : 

The  life  and  'paftion  of  Chrift , on  fourteen  fmall  upright  plates,  exclufive 
of  the  title,  from  Carl  van  Mander. 

The  confufion  of  tongues  at  the  building  of  Babel , a large  plate,  length- 
ways, from  the  fame. 

Daniel  in  the  lion's  den>  a middling  fized  plate,  length-ways,  from  Theo- 
dore Bernard, 
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The  annunciation  of  the  Virgin , a fmall  upright  plate,  from  A.  Bloemart. 

Chrijt  feeding  the five  thou/ and , a middling  fized  oval  plate*  length- ways* 
from  the  fame,  dated  1595. 

The  crucifixion  of  Chrifi,  a middling  fized  upright  plate,  from  C.  Vander 
Broeck. 

The  four  Evangelifis , from  Henry  Goltzius,  four  fmall  circular  plates, 

Neptune  furrounded  hy  Tritons  and  naked  women , a middling  fized  circular 
plate,  from  Guil.  Telrho,  publiflied  by  H.  Goltzius,  1587. 

The  feaft  of  the  gods>  a middling  fized  plate,  length-ways,  from  C.  V. 
Broeck,  dated  1589. 

A fmall  landfcape , length -ways,  from  Brughel.  This  is  a free  fpirited 
etching,  dated  1598. 

Fie  alfo  engraved  feveral  other  landfcape s,  and  a variety  of  excellent  por- 
traits ; among  which  may  be  reckoned  that  of  Tycho  Brahe , the  philofopher. 
See  the  mark  compofed  of  an  I.  a D.  and  a G.  frequently  ufed  by  this  artift, 
pn  the  plate  at  the  end  of  the  volume. 

JAQUES  DE  GHEYN,  the  Younger. 

Flouriflied, 

He  was,  I believe,  of  the  fame  family  with  the  preceding  artift ; but 
whether  his  fon  or  grandfon  is  not  certain.  I am  inclined  to  think, 
the  latter ; becaufe  he  worked  conjointly  with  Coryn  Boel,  who  does  not 
appear  to  have  engraved  prior  to  the  year  1650.  I fhould  fuppofe,  that  he 
was  a difciple  of  Tempefta  for  he  imitated  his  manner  of  etching  with  no 
fmall  fuccefs ; I do  not  know  that  he  executed  any  plates  with  the  graver 
only,  in  which  ftyle  his  predeceffor  chiefly  excelled.  We  have  by  him  part 
of  the  plates  for  Le  Vie  de  VEmpereur  Charles  V.  from  A.  Tempefta. 
The  reft  are  executed  by  Coryn  Boel.  It  confifts  of  a fet  of  middling  fized 
prints,  length-ways.  He  marks  his  plates  J.  de  Gheyn,  jun.  fecit. 

PIETRO  LEONE  GHEZZI. 

Born,  1674.  Died,  1755. 

H e is  alfo  called  Chevalier  Ghezzi,  becaufe  he  was  knighted  by  Francis 
the  Firft  Duke  of  Parma.  He  was  a native  of  Rome,  and  inftru6ted  in  the 
art  of  painting  by  his  father  Giufeppe  Ghezzi.  He  excelled  chiefly  in  hif- 
tory  ; but  he  alfo  painted  portraits  with  very  great  fuccefs.  IT  is  works  are 
fpoken  of  with  the  higheft  commendation.  He  etched  forne  few  plates,  in  a 
free,  neat  ftyle,  from  his  own,  and  from  his  father's  compofitions.  Among 
the  iaft,  is  a fine  plate,  reprefenting  the  Virgin  and  Child , half  figures* 
marked  Petrus  Leo  Ghezzius , del  etfculp . Rom<z,  1700. 

MARC  ANTONIO  GHIARINI. 

Born,  165a.  Died, 

This  artift  was  a native  of  Bologna.  Pie  is  faid  to  have  etched  and  pub- 
lifhed  fome  etchings  of  the  Aguedutts  and  Fountains  at  Rome. 
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GIOVANNI  BATTISTA  GHISI,  called  MANTUANO. 

Flourifhed,  1 538. 

He  was  the  firft  of  the  famous  family  of  the  Ghifi,  noticed  as  an  artift. 
They  are  ufually  diftinguifhed  by  the  word  Mantuanus , which  was 
added  to  their  names,  becaufe  they  were  natives  of  Mantua.  The  prefent 
artift  is  faid  by  fome  authors  to  have  been  the  father,  and  by  others,  the 
uncle  of  thole  that  follow.  I own,  there  is  fome  obfcurity,  with  re- 
fpedt  to  him,  unlefs  he  be  the  fame  with  Joan.  Batifta  Britano  of 
Mantua,  from  whom  George  Ghifi  engraved  feveral  plates.  According  to 
Vafari,  he  was  the  fcholar  of  Giulio  Romano,  and  was  a painter,  a fculptor, 
an  architect,  and  an  engraver.  But  in  the  lad  light  only,  he  will 
come  under  our  confideration.  It  is  impoffible  to  fay  with  certainty,  from 
whom  he  learned  the  art  of  engraving.  His  manner,  I think,  bears  fome 
refembiance  to  that  adopted  by  Marc  Antonio  Raimondi,  in  his  celebrated 
print  of  Neptune  rebuking  the  winds,  from  Raphael,  where  he  has  finifhed 
the  light  with  fmalldots,  intermingled  with  the  ftrokes,  in  a very  pleafing 
manner.  Giov.  Bat.  Ghifi,  certainly  underftood  the  human  figure,  and  drew 
it  corredtly;  but  in  a hard  mannered  ftyle.  The  lights  being  fcattered  and 
too  equally  powerful,  in  his  engravings,  give  them  an  unharmonized  appear- 
ance, and  deftroy  the  effedt.  We  have  by  him, 

A large  naval  combat , length-ways,  from  a compofition  of  his  own,  dated 
2538.  .. 

The  Virgin  giving  the  breaft  to  the  infant  Chrijl , a fmall  upright  plate,  from 
the  fame,  dated  1539. 

David  cutting  off  the  head  ofGoliah>  a large  plate,  length- ways,  from  Giulio 
Romano,  dated  1540. 

A river  god , a fmall  plate,  length-ways,  from  Luca  Pens,  dated  1538. 

See  the  mark,  compofed  of  feveral  letters,  which  this  artift  ufually  affixed 
to  his  prints,  upon  the  plate  at  the  end  of  the  volume. 

GIORGIO  GHISI,  called  MANTUANO. 

Flourifhed,  1560. 

He  was  a native  of  Mantua,  and  the  nephew,  or  as  fome  fay,  the  fon  of 
Giovan.  Bat.  Ghifi,  mentioned  in  the  preceding  article;  and  probably  learned 
the  art  of  engraving  from  him  ; for  the  ftyle,  which  he  adopted,  greatly 
refembles  that  of  his  relation,  though  confiderably  improved,  and  rendered 
much  more  agreeable  in  the  effedt. 

It  is  evident  from  the  works  of  Giorgio  Ghifi,  that  he  ftudied  with  much 
attention  the  extremities  of  the  human  figure.  He  expreffed  the  knitting  of 
the  joints,  and  the  turn  of  the  limbs,  with  great  accuracy.  The  knees,  in 
particular,  he  frequently  drew  in  an  admirable  manner.  There  is,  indeed, 
a great  famenefs  of  ftyle  in  the  drawing  and  marking  of  the  figures,  which 
appears  too  generally  in  his  works.  It  feems  as  if  he  ftudied  from  one  model 
only  ; and  by  that  means  acquired  a certain  manner  or  habit  of  his  own,  which 
lie  conftantly  adopted,  without  confidering  the  ftyle  and  character  of  the  mafr 
ters  he  engraved  from,  which  differed  of  courfe  prodigioufly  from  one  another. 
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And  this  may  be  the  reafon,  why  he  has  fucceeded  lefs  happily  from  Michael 
Angelo  Buonarota,  than  from  any  other  painter.  The  ou  tlines  of  the  figures 
copied  from  this  mailer  are  hard,  and  fometimes  incorredl ; and  the  fwellings 
of  the  mufcles  too  powerfully  exprelfed  upon  the  light  parts,  with  harfh 
ihadows.  By  which  means  the  lights  are  divided,  the  maffes  confufed,  and 
the  roundnefs  of  the  objects  dellroyed.  Thefe  faults  are  perhaps  no  where 
more  confpicuous,  than  in  the  l aft  judgment,  engraved  from  the  famous  pic- 
ture by  that  great  mailer.  In  this  print  the  extremities  of  the  figures,  the 
feet  efpecially,  are  all  of  them  treated  in  the  fame  affected  ftyle  ; and 
the  marking  of  the  abdominal  mufcles,  as  well  as  thofe  of  the  back,  are,  in 
general,  very  heavy  and  unpleafing.  Thefe  defefls,  however,  which  are 
not  always  predominant,  are  more  than  fufficiently  overbalanced  by  the 
beauties,  which  we  find  in  the  works  of  this  admirable  artifb : and  his  pro- 
ductions are  defervedly  held  in  the  higheft  eltimation  by  the  curious  col- 
leTors.  Indifferent  imprelfions  of  his  prints  are  by  no  means  rare  $ but 
fuch  as  are  fine,  clear,  and  well  preferved,  appear  but  feldom  ; and  yet, 
without  feeing  many  of  thefe,  it  is  impoffible  to  form  an  idea  adequate 
to  his  merit.  The  following  are  among  his  mod  valuable  prints  : 

The  laft  judgment , an  upright  print  arched,  ten  large  plates,  from  Michael 
Angelo  Buonarota, 

The  prophets  and fthyls , fix  large  upright  plates,  from  the  pictures  by  the 
fame  mailer,  painted  in  the  chapel  at  the  Vatican. 

The  Jchool  of  Athens,  a large  print,  length- ways,  arched,  on  two  plates, 
from  the  piflure  of  Raphael  in  the  Vatican.  Florent  le  Comte  fays,  this 
is  falfely  called  the  fchool  of  Athens,  for,  according  to  him,,  it  reprefents 
St.  Paul  preaching  in  the  Areopagus  at  Athens. 

The  dijpute  of  the  Jacr ament,  its  companion,  from  the  fame. 

A large  emblematical  print , reprefenting  an  aged  man.  Handing  and  looking 
upon  a ihipwrecked  velfel,  whild  a nymph  appears  on  the  oppolite  fide 
as  coming  towards  him.  In  the  back-ground  are  reprefented  feveral 
drange  and  fantadic  appearances.  This  print  is  ufually  called  Raphael's 
dream,  Bafan,  upon  what  authority  I know  not,  fays,  that  Raphael  had  no 
hand  in  it ; and  that  the  mader  by  whom  it  was  invented  is  unknown.  I 
can  only  fay,  the  words  Raphaelis  Urbinatus  inventum  are  affixed  to  it ; and 
certainly  the  dyle  of  compofition,  and  the  defign  of  the  figures,  judify  the 
infcription  : it  is  dated  i 56 1. 

An  allegorical  print,  reprefenting  the  birth  of  a prince  of  the  houfe  of 
Gonzague,  a middling  fized  plate,  length -ways,  from  Giuiio  Romano,  dated 

1568. 

Cephalus  and  Procris,  a large  plate,  length-ways,  from  the  fame. 

The  judgment  of  Paris a large  plate,  length-ways,  from  J.  Bap.  Britano 
Man  tu  an  us.. 

The  tombs , with  fkeletons  and  emaciated  figures,  a large  plate,  length-ways, 
from  the  fame.  This  print  is  alfo  called  the  refurrebiicn  of  the  dry  bones  j 
and  is  a fine  fpecimen  of  the  artid’s  great  ability  : it  is  dated  1554. 

Venus  and  Adonis,  from  Theodore  Ghifi,  a fmall  upright  plate. 

A young  huntfman  carrying  a nymph  upon  his  Jhoulders , the  fame,  from  Luca 
Tennis, 
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An  allegorical  fubjeffiy  reprefenting  a judge  upon  his  throne  with  aftfes  ears> 
and  feveral  other  figures,  a middling  fized  plate,  length-ways,  from  the  fame 
mafler. 

The  adoration  of  the  jhepherdsy  ajarge  upright  print  on  two  plates,  from  the 
elder  Bronzin. 

The  l aft  /upper , a large  plate,  length- ways,  from  Lambert  Lombard. 

The  meeting  of  the  Virgin  with  Elizabeth , a large  plate,  length-ways,  from 
acompofition  of  his  own. 

Chrift  upon  the  crofts  fturrounded  by  angeUy  a fmall  upright  plate,  the 
fame. 

See  the  mark,  which  he  ufually  affixed  to  his  prints,  upon  the  plate  at  the 
end  of  the  volume. 

DIANA  GHISJ,  called  MANTUANO, 

Flourifhed,  1580. 

This  ingenious  lady  was  filler  to  George  Ghifi,  and  a native  of  Mantua. 
She  probably  learned  to  draw  and  engrave  from  her  brother,  whofe  flyle 
fhe  clofely  imitated,  and  with  great  fuccefs.  We  have  feveral  excellent 
prints  by  her  hand  ; among  others. 

The  woman  taken  in  adultery , a large  plate,  length- ways,  from  Giuiio 
Romano. 

The  Virgin  fteated  in  the  clouds , with  St.  Michael  J landing  on  the  demon , 
and  an  angel  introducing  the  young  Tobit\  in  a bold,  free  ftyle,  and  varied 
from  her  ufual  manner,  apparently  from  the  fame  painter. 

The  birth  of  AdoniSy  a middling  fized  plate,  length  ways,  from  the  fame. 

The  fe aft  of  the  gods  at  the  nuptials  of  Cupid  and  Pftychey  a large  print, 
length-ways,  on  three  plates,  from  the  fame. 

The  meeting  of  the  Virgin  with  Elizabeth , a large  upright  plate,  from  G. 
Vafari.  It  is  marked  Diana  Mantouana  Roma  incidebaty  1588. 

She  frequently  marked  her  plates  with  the  word  Diana  only;  but  never 
ufed  any  particular  cypher. 

ADAM  GHISI,  called  MANTUANO. 

Flourifhed,  1560. 

Another  engraver  of  the  fame  family,  who  was  born  alfo  at  Mantua,  and 
by  fome  faid  to  have  been  brother  to  the  two  preceding  artifls.  He  certainly 
worked  greatly  in  the  lame  flyle.  He  drew  corredlly  ; and  his  prints,  though 
not  equal  to  thofe  of  George  Ghifi,  poffefs,  however,  great  merit.  His  chief 
work  was  a fet  of  figures , from  the  Angles,  painted  by  Michael  Angelo 
in  the  chapel  of  the  Vatican,  fmall  upright  plates.  Fie  alfo  engraved  from 
Raphael,  Giuiio  Romano,  Polydore,  &c.  See  his  mark,  compofed  of 
an  A.  and  an  S.  on  the  plate  at  the  end  of  the  volume. 

GIULIO  G I A M P I C O L I. 

Flourifhed, 

A modern  Italian  artifl,  who  flourifhed  in  the  prefent  century,  and  refided 
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at  Venice.  By  him  we  have  feveral  landfcapes  after  Marc  Ricci  and  other 
mailers. 

P.  G I F F A R T, 

Flourifhed,  1700. 

By  this  engraver,  a native  of  France,  who  never  reached  any  fuperior  de- 
gree of  excellence,  we  have  fome  few  portraits ; among  the  reft,  that  of 
Franc.  Daubigny , marquife  de  Maintenon.  Alfo  a fet  of  medals , from  the 
French  king’s  cabinet ; and  a book  of  ornaments,  neatly  executed,  from  the 
defigns  of  J.  Berain. 

GEORGE  GIFFORD. 

Flourifhed,  1640. 

This  engraver  appears  to  have  been  a native  of  England.  By  him  we 
have  feveral  portraits  very  poorly  executed.  He  was  one  of  thofe  artifls,, 
whofe  labours  were  exerted  for  the  bookfellers.  The  following  fmall  por- 
traits are  by  him  : Hugh  Latimer  bifho-p  of  Worcefter ; Edward  Mar  mi  on * 
John  Bate , &c. 

M.  G I L L I G, 

Flourifhed, 

A name  affixed  to  a portrait  of  Gerard  de  Vries , philofopher  of  Utrecht. 

CLAUD  GILL  O T, 

Born,  1673.  Died,  1722. 

Fie  was  born  at  Langrees  in  Champagne,  and  was  the  difciple  of  John 
Baptifl  Corneille.  He  appears  to  have  applied  himfelf  much  more  affidu- 
oufly  to  the  art  of  defign,  than  to  painting.  His  works  manifefl  great  fer- 
tility of  invention;  but  little  judgment,  and  lefs  corre<5lnefs.  His  drawings 
are  much  efleemed.  We  have  a very  confiderable  number  of  etchings  by 
him,  from  his  own  compofitions,  executed  in  a very  free,  fpirited  flyle,  and 
well  finifhed.  His  genius  was  bed  fuited  to  comic  and  fatirical  fubjedls. 
He  died,  a.  d.  1722,  aged  49.  It  is  no  fmall  addition  to  the  honour  of 
this  mailer,  that  Watteau,  a painter  of  great  eminence  in  France,  was  his 
pupil.  Almoft  all  the  plates  for  an  edition  of  the  Fables  of  La  Motte ■- 
Ho ud art,  are  engraved  by  him. 

R.  GABRIELLO  GIOLTO. 

Flourifhed,  1552. 

Thisartifl,  according  to  Abbe  Marolles,  was  a native  of  Ferrara  in  Italy, 
and  re  fid  ed  at  Venice;  where,  in  the  year.  1552,  he  engraved  on  wood  the 
figures  de  V Alemannay  which  were  excellently  well  executed. 
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LUCA  GIORDANO. 

Born,  1629.  Died,  1705. 

This  celebrated  artift  was  born  at  Naples,  and  ftrft  ftudied  under  Giufeppe 
de  Ribera,  called  Spagnoletto  3 after  which,  he  entered  the  fchool  of  Pietro 
da  Cortona  3 but  he  completed  his  ftudies  from  the  works  of  the  greateft 
mailers,  particularly  thofe  of  the  Venetian  fchool.  He  excelled  in  hiflorical 
painting  3 yet  he  painted  fome  few'  portraits  with  great  fuccefs.  Pie  refided 
a confiderable  time  in  Spain,  where  he  had  the  honour  of  knighthood  con- 
ferred upon  him  by  the  king  of  Spain.  He  was  a man  of  great  genius,  and 
his  pictures  are  defer vedly  held  in  the  higheft  eftimation.  We  have  by  him 
fome  flight  maflerly  etchings,  from  his  own  defigns.  The  heads,  and 
other  extremities  of  the  figures,  in  thefe  compofitions,  are  very  finely  expreffed. 
I fh all  mention  the  following: 

T hepriefts  of  Baal  Jlain,  when  Elijah  called  for  fir e from  Heaven  to  con~ 
fume  the  Jacrijice , a large  plate,  length-ways. 

Chrift  difputing  with  the  do  hi  or  s in  the  temple , the  fame. 

The  woman  taken  in  adultery , the  fame. 

St,  Ann  received  by  the  Virgin  into  Heaven , a fmall  upright  plate. 

GIACOPO  MARIA  GIOVANNINI. 

Flourifhed,  1696. 

This  artift  was  born  at  Bologna,  and  learned  the  firfl  principles  of  drawing 
from  Giufeppe  Rolli.  He  afterwards  fludied  from  the  works  of  the  greateft 
mailers,  and  etched  a vafl  number  of  plates,  from  the  drawings  he  made 
after  them.  They  are,  in  general,  very  neatly  executed,  and  carefully  finifh- 
ed;  but  they  are  fiat  and  feeble,  without  fufflcient  depth  of  fhadow,  or 
breadth  of  light,  to  conflitute  a powerful  or  pleafing  eflfedt.  The  outlines  of 
his  figures  are  often  incorredt,  and  the  extremities  very  poorly  marked.  Among 
his  befl  works  may  be  reckoned  the  following. 

A fet  of  twelve  prints,  from  the  pidlures  of  Correggio , painted  in  the  Cu- 
pola of  St.  John’s  church  at  Parma. 

A fet  of  twenty  large  folio  plates,  from  the  pidlures  painted  by  Ludovico 
Carracci  and  others,  in  the  cloifler  of  St.  Michael  in  Bofco  at  Bologna, 
publifhed  at  Venice,  1696. 

The  communion  of  the  apoftles,  a large  upright  plate,  from  Marc  Antonio 
Francefchini,  &c. 

MELCHIOR  GIRARDINI. 

• Flourifhed, 

An  Italian  artift,  who  flourifhed  about  the  middle  of  the  laft  century.  He 
is  fpoken  of  as  a painter  of  fome  eminence,  who  for  his  amufement  etched 
feveral  plates  from  Pietro  da  Cortona,  Guido,  and  other  .mailers.  He  ufually 
marked  his  plates, <c  Mel.  Gir.  fee.” 
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HANS,  or  JOHN  HENRY  GLASER. 

Flourifhed, 

An  artift,  mentioned  by  profeflbr  Chrift,  without  the  leaft  reference  to  his 
works,  only  that  he  marked  them  with  a double  H.  followed  by  a G,  and 
fometimes  the  firft  fyllable  of  the  name  Glas. 

JOHN  GLAUBER,  called  POLIDORE, 

Born,  1646.  Died,  1726. 

This  celebrated  landfcape  painter  was  born  at  Utrecht  in  Holland.  He 
was  the  difciple  of  Nicholas  Berchem,  under  whofe  inftrudtions  he  made  a 
very  rapid  progrefs.  But,  in  order  to  complete  his  ftudies,  he  fet  out  for 
Italy ; and  in  his  route  he  was  detained  fome  time  at  Lyons  by  Vander  Cabel. 
He  afterwards  vifited  Rome  and  Venice  j and  returning  to  his  native  coun- 
try, fettled  at  Amfterdam.  He  contracted  a firm  friendfhip  with  Gerard 
Laireffe,  who  ufually  ornamented  his  landfcape  with  figures.  Glauber’s 
paintings  are  held  in  very  great  eftimation,  thofe  efpecially,  which  have  the 
figures  by  Lairefie.  He  died  at  Amfterdam,  a.  d.  1726,  aged  80. 

His  etchings  are  executed  in  a flight  ftyle,  without  any  ftrength  of fhadow 
to  relieve  the  fore-ground,  or  produce  a powerful  eftedt.  The  following 
are  by  him. 

Several  landjcafes  with  cattle , &c.  from  Berchem. 

A fet  of  views,  middling  fized  plates,  length-ways,  from  his  own  com- 
pofitions. 

A fet  of  views , middling  fized  upright  plates,  the  fame, 

•4 

ALBERT  GLOCKENTON, 

Flourifhed,  1510. 

An  ancient  German  artift;  who  if  he  did  not  learn  the  art  of  engraving 
from  Martin  Schoen,  certainly  not  only  imitated  the  manner  of  that 
mafter,  but  copied  a great  number  of  his  prints.  Indeed,  I believe  thefe 
copies  conftituted  the  greater  part  of  the  works  of  Glockenton.  He  executed 
his  plates  with  the  graver  entirely,  in  a neat,  fervile  ftyle ; and  by  no  means 
improved  the  drawing,  however  defedtive  it  might  be  in  the  originals.  Glock- 
enton pofTefied  little  or  no  tafte ; and,  as  an  art  iff,  feems  to  have  had  very 
few  ideas  of  his  own.  He  marked  his  plates  with  the  initials  A.  G.  formed 
in  a rude,  Gothic  charadter;  and  fometimes  he  added  the  date  1510.  I 
have  ieen  by  him  -the  following  engravings  : 

Chrift  carrying  his  crojs , a large  plate,  length-ways,  from  Martin  Schoen. 

The  wife  and  foolip  Virgins , ten  fmall  upright  plates,  from  the  fame.  I 
fay  from  Martin  Schoen  rather  than  from  -lfrael  van  Mecheln,  who  alfo  en- 
graved the  fame  figures  (and  as  fome  think,  prior  to  thofe  of  Martin  Schoen) 
hecaufe  Glockenton  has  copied  the  ftyle  of  Schoen’s  engraving,  and  not  that 
of  J.  van  Mecheln. 

The  death  of  the  Virgin,  a middling  fized  upright  plate,  copied  from  M. 
Schoen. 
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The  ■ paffion  of  Chrift , ten  fmall  upright  plates,  from  the  fame. 

Papillon  declares,  that  he  engraved  alfo  on  wood,  in  a coarfe  fhyle  5 but 
his  authority  is  hardly  fufficient  to  eftablifh  the  fad.  I have  not  ieen  this 
engraver's  mark  to  any  wooden  cuts  \ and  Papillon  may  confound  Van  Goar 
with  this  art  ill. 


G.  G L O V E R, . 

Flourifhed,  1637. 

This  engraver  was,  I believe,  a native  of  England,  His  labours  were  con- 
fined to  the  bookfellers.  We  have  a fuficient  number  of  portraits.,  drawn 
and  engraved  by  him,  which,  though  pofifefifed  of  no  luperior  excellence  in 
themfelves,  have  been  thought  valuable,  as  conveying  fome  faint  refem- 
blances,  at  lead,  of  many  illudrious  perfonages,  who  flourifhed  in  his  time. 
And  indeed  his  portraits  are  by  far  the  bed  part  of  his  works.  If  he  be  not 
one  of  the  bed,  he  is  certainly  far  from  being  one  of  the  word  of  our  early 
Englidi  artids.  He  worked  entirely  with  the  graver,  in  a bold,  open  dyle, 
without  much  tade.  His  fhadows  are  not  properly  harmonized  with  the 
lights,  which  gives  his  engravings  a dark,  heavy  appearance.  When  he  de- 
parted from  the  portrait  line,  and  attempted  fancy  figures,  he  failed 
prodigioufiy.  Of  this  fort  are  fome  of  his  frontifpieces , and  the  cardinal 
virtues , half  figures,  a fet  of  fmall  upright  plates,  apparently  from  his 
own  defigns.  I fliall  mention  the  following  portraits  only: 

John  Lilburne , a fmall  upright  plate. 

Lewis  Robert s,  a quarto  print,  dated  1637. 

Sir  Thomas  Urquhart , a fmall  whole-length  quarto,  faid  to  be  very  fcarce* 

Sir  Edward  Dering , from  C.  Johnfon,  in  quarto,  dated  1640. 

John  Fox  the  martyrologiji , a middling  fized  upright  plate,  &c. 

J.  G.  GLUME. 

Flourifhed,  1760. 

According  to  Bafan,  this  artid  is  a native  of  Germany,  and  a painter.  For 
his  amufement,  it  feems,  he  etched  feveral  fmall  plates  from  his  own  com- 
pofitions,  portraits  and  other  fubjeds. 

VAN  GOAR, 

Flourifhed,  1516. 

An  ancient  engraver  on  wood,  and  an  artid  of  no  fmall  merit.  He  was  ap- 
parently a native  of  Germany.  By  him  we  have  fome  very  fpirited  prints, 
executed  in  a bold,  maderly  manner.  It  is  to  be  lamented,  that  the  labours 
of  a man  of  genius,  like  Van  Goar,  fhould  have  been  confined  to  the  trifling 
decorations  of  books , and  ornamental  frontifpieces . But,  at  the  fame  time, 
it  is  no  fmall  honour  to  him,  on  the  other  hand,  that  notwithstanding  this 
manifed  difadvantage,  he  has  proved  the  goodnefs  of  his  tade,  and  the  ferti- 
lity of  his  genius  by  fuch  fubjeds,  as  can  liave  no  confequence  in  themfelves. 
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The  engravings  of  this  mailer  are  eafily  diflinguifhed,  being  marked  with  a 
V.  and  "a  G.  joined  together  cypher-ways,  in  the  manner  expreflfed  on  the 
plate  at  the  end  of  the  volume, 

Jfcv 

J.  GODDARD. 

Flourifhed,  1651. 

It  is  remarkable,  that  this  engraver  is  faid  to  be  known  by  a fingle  print 
only,  which  is  the  portrait  of  Martin  Billingsley , a writing  mailer,  in  an  oval 
border,  dated  1651,  with  a motto  of  four  Engl ifh  verfes.  I find,  however, 
that  he  engraved  feveral  other  plates ; though  it  is  true,  his  labours  were 
confined  to  the  bookfellers.  He  worked  entirely  with  the  graver  in  a flift, 
incorrect  flyle,  which  has  but  little  merit  to  recommend  it.  I [hall  notice 
only  a fingle  figure  of  a woman  ftanding  ; a fmall  upright  plate,  under  which 
is  written  Vetura ; another,  its  companion.  A frontifpiece  to  a book,  a fmall 
upright  plate,  &c. 

ANTOINE  DES  GODETZ. 

Flourifhed,  1682. 

A celebrated  artifl,  and  native  of  France,  who  publifhed  a large  folio  volume 
of  engravings,  entitled,  Les  Edifices  Antiques  de  Rome , or  the  Ancient  Edi- 
fices of  Rome ; he  etched  the  frontifpiece  himfelf ; and  all  the  plates  are 
engraved  from  defigns  made  by  him. 

R.  B.  GODFREY. 

Flourifhed,  1760. 

This  artifl  was,  I believe,  a native  of  England.  He  engraved  a variety 
of  views , and  plates  of  antiquities , &c.  and  in  thefe  he  chiefly  excelled* 
We  have  alfo  fome  portraits  by  him. 

THOMAS  GOEL, 

Flourifhed, 

A name  mentioned  by  Florent  le  Comte  as  an  engraver  of  Englifh  por- 
traits. The  author,  according  to  his  ufual  cuflom,  has  negledted  to  fpecify 
any  of  this  artifl’s  works.  I own  they  are  perfedtly  unknown  to  me.  I rather 
fufped  fome  miflake  in  the  orthography  of  the  name. 

* 

J.  G O E R C E. 

Flourifhed, 

This  artifl  was  a native  of  Holland.  He  worked  chiefly,  if  not  entirely, 
from  his  own  defigns.  We  have  fome  frontifipieces  and  other  book-plates , 
done  by  him,  he  then  refidmg  at  Amfterdam. 
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M E N R Y G O I<  R T I N G. 

Flouri  filed, 

TKis  artift,  according  to  M.  Heineken,  engraved  fome  fmall  prints  on  tin* 
I fuppofe  he  means  blocked  tin ; but  he  has  not  fpecified  the  fubjedls. 

GOTTFRIED  BERNARD  GOEZ, 

Flourifhed, 

This  artift,  and  his  fon  Francis  Regis  Goez,  are  mentioned  bp  Mi 
Heineken  as  painters  and  engravers,  belonging  to  the  German  fchool.  I am 
not  acquainted  with  their  works. 

JOHN  GOLD  AR. 

Flouriftied, , 1760. 

A modern  Englifh  engraver,  who  refided  at  London,  where  he  engraved  a 
variety  o f humorous fubjetts,  from  Collet  and  other  mailers.  His  works  are 
by  no  means  held  in  any  high  eftimation. 

JOHN  G O L E*. 

Flourifhed,  1690. 

This  artift  was  a * native  of  Holland,  and  refided  at  Amfterdam.  He 
worked  with  the  graver  in  ftrokes,  and  in  mezzotinto.  We  have  a vail  num-. 
ber  of  prints  by  him;  but  none  of  them  are  very  eftimable.  Thofe,  how- 
ever, appear  to  me  to  be  beft,  which  he  executed  with  the  graver.  His 
mezzotintos  are  very  indifferently  performed.  He  engraved  a variety  of 
humorous Jubjefts  from  Oftade,  Brouwer,  Teniers,  Schalken,  and  other  Dutch 
mailers;  but  I 'prefer  his  portraits.  I fhall  only  mention  the  following  from 
his  own  defigns,  as  it  filould  feem  from  the  word  fecit , which  he  annexed  to 
nis  name. 

Frederick , king  of  Poland,  a middling  fized  upright  mezzotinto. 

Balthazar  Becker , the  fame: 

Charles  XI.  king  of  Sweden , a middling  fized  upright  plate,  engraved  in 
ftrokes,-  dated  1685. 

The  duchejs  de  la  V alii  ere,  the  fame. 

II  U B E R.T  G O L T Z I U S,, 

Born,  1526.  Died,  1583. 

I his  artift  was  born  Venloo,  in  the  United  Netherlands  ; but  was  edu«* 
cated  at  Wirtemburg,  where  his  parents  refided.  He  learned  the  firft  prin- 
ciples of  painting  from  Lambert  Lombard  > and  afterwards  travelled  through 
Germany,  France,  and  Italy.  As  he  was  a man  of  fcience,  and  a great  lover, 
of  antiquity,  during  thele  journeys  he  collected  a confiderable  quantity 
of  materials  upon  that  fubjedt,  which  he  afterwards  pubii'fhed,  in  feveral  large 
volumes,  confiding  of  infcriptions , medals , and  other  ancient  reliques . Part 
cf  the  plates  for  this  work  he  engraved  h'imfelf.  He  died  at  Bruges,  a.  d. 

lS$3* 


G O L 


G O L [ 341  ] 

£583,  agetl  57-  was  tw*ce  married  ; and  the  abominable  croffnefs  and  ill 
temper  of  his  fecond  wife  (ill  lifted  as  a companion  to  a Itudious  man)  is 
fa  id  to  have  fhortened  his  days.  Flis  paintings  are  fpoken  of  with  commen- 
dation ; and  are  very  rare;  but  as  a man  of  letters,  I believe  his  character  is 
moll  generally  known.  He  is  alfo  laid  to  have  engraved  on  wood  in  chiaro - 
Jcuro , and  marked  his  prints  with  the  initials  H.  G.  but  thefe  engravings 
appear  to  me  to  belong  rather  to  Henry  Goitzius. 

HENRY  GO'tTZIU  S. 

Born,  1 558.  Died,  1617. 

This  extraordinary-  artift  was  born  at  Mulbrach,  near  Venloo.-  He  was 
the  fon  of  John  Goitzius,  a painter  on  glafs.  From  his  father  he  learned 
the  firll  principles,  of  defign  ; and  afterwards  he  became  the  fcholar  of  Jaques 
JLeonherd.  But  it  was  chiefly  owing  to  the  ilrength  of. his  own  natural 
genius,  and  the  itudious  application  he  made  to  .the  arts,,  that  he  owed  the 
great  character  he  fo  juftly  obtained.  He  was  taught  the  art  of  engraving 
by  Theodore  Cuerenhert;  and  fucceeded-  very  wonderfully  in  it,  notwith- 
itanding  the  difadvantage  of  a . lame  hand,  which  was  occafioned  by  his 
falling  into  the  fire  whilft  young.?  Fie  was  firft  employed  by  his  mailer,  and 
afterwards  he  worked  for  Philip  Galle.  Domeitic  troubles  and  ill  health 
occafioned  him  to  travel.  He  went  through  Germany  into  Italy,  and  palled 
under  a feigned  name,  that  his  itudies  might  not  be  interrupted.  Hevifited 
Bologna,  Florence,  Naples,  and  Venice,  conftantly  applying,  himfelf  to 
drawing,  from  the  antique  ilatues,  and  the  works-  of  the  great  mailers.  Ac 
Rome  he  redded  the  longed;  and  there  he  produced  feveral  excellent  en- 
gravings, from  Polidoro  Raphael,  and  other  eminent  painters.  On  his 
return  to  his  native  country,  he  eflablifhed  himfelf  at  Haerlem,  where  ho 
engraved  many  of  the  drawings,  which  he  had  made  during  his  abode  in 
Italy. 

Fie  married  a widow  lady,  .but  it  does  - not.  appear  that  he  had  any  chil- 
dren by  her.  Her  fon,  James  Maetham,  the  fruit  of  her  former  marriage, 
was  inftrubled  by  his  father-in-law  in  the  art  of  engraving;  and  he  arrived 
to  a very  fuperior  degree  of  excellence.  Goitzius:. died  at  Haerlem,  a.  d*. 
1617,  aged  fifty-nine.  He  is  faid  to  have  been  forty  years  old  before  he 
began  to  paint;  yet  his  pictures  are  fpoken  of  with  the  great  eft  commenda-. 
fion;  but  as  he  did  not  produce  any  great  number  of  them,  they  are,  of  courfe, 
but.  rarely  to  be  met  with. 

This  celebrated  artift  poflefled  great  anatomical  knowledge.  He  was  per-, 
febt  mailer  of  the  human  figure,  and  drew  the  extremities  admirably.  But 
endeavouring,  with  Spranger  and  others,  to  correbl  the  fbiff  taftelefs  manner  • 
of  the  little  mafters,  his  countrymen,  he  frequently  run  into  the  other 
extreme,  and  twilled  his  figures  into  fuch  affebted  pofitions,  that  they 
appear  difpleafing  to  the  eye.  And  that  pure  drawing,  of  which  he  was  fo 
much  mailer,  is  loll  in  a bomballical  llyle,  if  I may  be  allowed  the  ex- 
prelfion,  into  which  he  fell,  by  attempting  to  imitate  that  grand  gullo,  fo 
confpicuous  in  the  works  of  Michael  Angelo  Buonarota. 

Flis  compofitions  were  often  wild  and  extravagant ; and  they  appear  tube 
rather  the  effebl  of  ftudy,  than  of  nature,  which  requires  more  fimplicity 
and  truth.  They  manifefl  however  his  great  knowledge  in  the  art  of  de- 
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fign ; and  prove  him  to  have  been  a man  of  fuperior  abilities.  But  as  an 
engraver,  he  deferves  the  higheft  commendation.  No  man  ever  fur- 
paffed,  and  few  have  equalled  him,  in  the  command  of  the  graver,  and  free- 
dom of  execution.  He  copied  the  ftyle  of  Albert  Durer,  Lucas  of  Leyden, 
and  other  old  mailers,  with  aftonifhing  exadtnefs.  Sometimes  his  engravings 
are  neat  in  the  extreme ; at  other  times  they  are  performed  in  a bold,  open 
manner,  without  the  leaft  reflraint.  And  it  is  hard  to  fay,  in  which  of  the  two 
the  mechanical  part  of  the  engraving  is  moil  excellent ; the  latter,  without 
doubt,  is  fuperior  in  tafte  and  freedom, exclufively.  Small  portraits  he  drew  and 
engraved  in  a very  mafterly  manner  ; in  thefe  he  united  neatnefs,  tafte,  and 
excellent  drawing.  He  alfo  engraved  feveral  of  his  own  defigns  on  wood,  in  that 
manner  which  is  diftinguifhed  by  the  appellation  of  chiaro-Jcuro . It  is 
performed  with  three  blocks  ; one  for  the  outline,  which  he  cut  in  a free, 
fpirited  manner  ; the  fecond  for  the  darker  fhadows  ; and  the  third  for  the 
lighter  tint.  In  this  fpecies  of  engraving  he  has  fucceeded  very  happily  $ 
#nd  the  prints,  which  he  has  produced,  are  truly  excellent. 

I fh'all  mention  the  following  engravings  only  by  this  great  artift : 

Some  of  the  plates  for  the  life  of  Chrift , publifhed  by  Philip  Galle.  Thefe 
are  middling  fixed  plates,  length- ways,  from  A.  Blocldand. 

Penitence  and  Impiety , a large  upright  emblematical  print,  from  a defign 
of  his  own. 

P arquin  and  Lucretia , a fmall  plate,  length-ways,  the  fame. 

Thefe  are  in  the  ftiff  ftyle,  which  diftinguifhed  the  German  and  Flemifh 
engravers  of  this  asra. 

The  life  of  Chrift>  on  twelve  fmall  upright  plates,  from  defigns  of  his  own. 
Great  care  muft  be  taken  not  to  purchafe  a fet  of  ftiff  copies,  which  were 
afterwards  made.  In  thefe  plates  Goltzius  has  profeffedly  imitated  the  ftyle 
of  Lucas  Van  Leyden. 

Six  large  upright  plates,  known  by  the  name  of  his  mafter-pieces . Thefe, 
it  is  laid,  he  engraved  to  convince  the  public,  that  he  was  perfehlly  capable 
of  imitating  the  ftyles  of  Albert  Durer,  Lucas  Van  Leyden,  and  other 
mailers,  whofe  works  were  then  held  in  higher  eftimation  than  his  own.  For 
he  had  adopted  a new  manner,  which  he  juftly  thought  fuperior  for  which 
realon  he  purfued  it;  and  not,  as  had  been  ignorantly  imagined,  becaufe  he 
could  not  imitate  their  works.  It  is  reported,  that  with  one  of  them,  the 
circumcifion , which  he  fmoked,  to  give  it  the  more  plaufible  air  of  antiquity, 
he  adually  deceived  fome  of  the  moll  capital  connoiffeurs  of  the  day  ; by  one 
of  whom  it  was  bought  for  an  original  engraving  of  Albert  Durer.  The 
,fubje6ls  of  thefe  plates  are  as  follow  : 

The  annunciation  of  the  Virgin . 

The  meeting  of  the  Virgin  with  Elizabeth , called  the  Vifitation . 

T h e nativ i ty  of  Chrift . 

The  circumcifion  of  Chrift.. 

The  adoration  of  the  wife  men. 

The  holy  family. 

A dead  Chrift  upon  the  lap  of  the  Virgin , a fmall  upright  print,  beautifully 
finilhed  in  the  ftyle  of  Albert  Durer. 

A dead  Chrift  in  the  tomb , with  the  four  Evangelifts  ftanding  by  him , a 
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middling  fized  plate,  length-ways,  from  A.  Blockland,  dated  1583  : a An- 
gular print,  but  very  finely  drawn. 

St.  Jerom  Jeated , a middling  fized  upright  plate,  from  J.  Palma,  dated 
1596.  I think  this  is  one  of  the  fineit  prints  by  this  great  mailer.  The 
drawing  is  admirable,  and  the  engraving  is  executed  with  the  utmoft  freedom. 

Hercules , a Jingle  figure  ftanding  in  the  front,  holding  his  club  5 in  the  back 
ground  are  reprefented  his  labours : a large  upright  plate,  from  his  own  de- 
fign.  This  figure  is  greatly  overcharged  with  markings  ; the  parts  are  too 
much  divided  ; and  from  want  of  mafies,  it  has  no  effebt. 

The  judgment  of  Midas,  a large  plate,  length-ways,  the  fame. 

The  Nine  Mufes,  fmall  upright  plates,  the  fame. 

The  Five  Senfes,  the  fame. 

The  ajfembly  of  the  Gods , a large  print,  length-ways,  on  three  plates, 
from  Spranger. 

The  Venetian  Ball,  a large  plate,  length-ways,  from  Theodore  Bernard. 

The  antique  ilatues  of  the  Apollo  Belvidere,  the  Hercules  Farnefe , and  the 
Hercules  Commodus , middling  fized,  upright  plates. 

A fet  of  fifty-two  middling  fized  plates,  length-ways,  for  Ovid's  Meta 
morphofes,  from  his  own  defigns.  Alfo  the  gods  and  god deffes  of  antiquity, 
and  the  heroes  of  antient  Rome . 

The  boy  and  dog,  a middling  fized  upright  plate,  .from  a defign  of  his 
own,  an  admirable  print.  This  is,  with  great  reafon,  fuppofed  to  be  a 
portrait ; but  that  it  was  intended  for  Goltzius  himfelf,  when  young,  is  by 
no  means  probable. 

His  own  portrait , a large  upright  plate. 

Henry  IV.  of  France,  a middling  fized  upright  plate. 

Cuerenhert  the  engraver,  a large  upright  plate. 

Joan  Zurenus,  a very  fmall  upright  plate. 

Joan  Bollius , the  fame. 

The  Necromancer,  a middling  fized  upright  oval  print,  in  chiaro-Jcuro . 

Night  in  her  chariot,  the  fame. 

Pomona  and  other  god  deffes,  the  fame. 

Jupiter,  Neptune,  and  other  gods,  the  fame. 

See  the  mark,  compofed  of  an  H.  and  a G.  joined  together,  which  this 
mailer  frequently  ufed,  when  he  did  not  fign  his  name  at  length. 

JULIUS  GOLTZIUS. 

Flourifhed,  1580. 

This  artift  was  probably  of  the  fame  family  with  Henry  Goltzius,  menti- 
oned in  the  preceding  article,  and  apparently  inilrubled  in  the  fchool  of  the 
Galles,  whole  ftyle  of  engraving  he  feems  chiefly  to  have  imitated.  His 
figures  are  by  no  means  correbtiy  drawn,  or  executed  with  the  leafl  tafle. 
He  engraved  upon  copper  only. 

A great  part,  if  not  all,  of  the  figures  in  a book,  entitled,  Habitus  Vari- 
orum Or  bis  Gentium,  byjoanjacq.  Boiflard,  a fmall  folio,  1581. 

The  good  and  bad  Shepherd}  a let  of  middling  fized  prints,  lengthways, 
from  Martin  de  Vos. 
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Chrif  appearing  to  Mary  Magdalen , a middling  fized  upright  plate,  from 
Fred.  Sucaris. 

Jacques  and  Conrad  Goltzius  are  both  of  them  mentioned  by  Florent 
le  Comte,  as  engravers.  Fie  informs  us,  that  they  worked  after  the  defigns 
of  Henry  Goltzius;  but  he  has  not  fpecified  the  fubjedts,  which  are 
executed  hy  them. 


ABRAHAM  GOOSE, 

Flourished,  1627. 

One  of  the  map  engravers,  employed  by  the  induflrious  John  Speed,  for 
his  folio  edition  of  maps,  publiihed  1627.  Thefe  performances  require  no 
comment.  Europe , Afia,  Africa , America , Hungary , Perfia,  &c.  are  by 
him. 

.HENRY  G O U D T. 

Flouriihed,  1610. 

This  extraordinary  art  ill  was  born  of  a noble  family  at  Utrecht.  He  is 
ufually  called  Count  Goudt,  and  was  a knight  of  the  Palatinate.  Being 
paffionately  fond  of  the  arts,  particularly  painting  and  engraving,  and 
defirous  of  engaging  in  them,  he  applied  himfeif  diligently  to  drawing,  and 
made  a .great  proficiency  therein.  Fie  went  to  Rome,  to  examine  the  works 
of  the  great  mailers  in  that  city;  and  there  contradled  an  intimacy  with 
Adam  Elfheimer,  a painter  of  confiderable  reputation;  and  endeavoured 
to  imitate  his  flyle.  He  purchafed  feveral  pidlures  of  that  artifl,  feven  of 
which  he  alfo  engraved. 

On  his  return  to  his  native  country,  a young  woman  who  was  in  love 
with  him,  and  defirous  of  fixing  his  affedlions  upon  her,  gave  him  in  his 
drink  a love  philtre ; which  however  terminated  in  a very  melancholy 
manner,  by  depriving  him  totally  of  his  fenfes ; and  in  the  dreadful  date  of 
idiotifm,  he  dragged  on  a miferable  life.  It  is  remarkable,  that  though  loft 
to  every  other  fubjedl,  when  painting  was  fpoken  of,  he  would  difcourfe 
upon  it  in  a very  rational  manner. 

He  worked  with  the  graver  only,  in  a very  neat  flyle,  and  produced  a 
moil  powerful  effedt,  not  by  ftrengthening  the  flrokes,  according  to  the  ufual 
method,  but  by  eroding  them  with  additional  flrokes,  equally  neat,  and 
that  five  or  fix  times,  one  over  another,  in  the  deep  fhadows.  Confidering 
the  precifion  with  which  he  executed  his  engravings,  the  freedom  of 
handling  the  graver,  which  may  be  difeovered  in  them,  is  very  aflonifhing. 
The  weeds,  and  other  parts  of  the  foreground,  in  that  admirable  print  of 
the  Ceres,  are  verv  finely  expreffed.  The  heads  of  the  figures  are  corre&ly 
drawn,  and  the  other  extremities  are  managed  in  a judicious  manner.  The 
following  are  the  feven  prints  by  him,  from  Elfheimer,  mentioned  above  : 

Ceres  drinking  from  a pitcher.  An  old  woman  appears  holding  a candle  at 
the  door  of  the  cottage , and  a hoy  naked , funding  hy  her , is  laughings  and 
pointing  at  the  goddefs ; for  which  contempt  he  was  metamorphofed  hy  her  into 
a frog , a middling  fized  upright  print.  The  powerful  and  fl.riki.ng  effedt  of 
(his  engraving  cannot  be  properly  deferibed.  The  very  deep  fhadows  are 
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perhaps  rather  too  fudden  upon  the  flrong  lights,  in  fome  few  inftances  ; but 
in  the  fine  impreflions  this  is  by  no  means  fo  confpicuous,  as  in  thofe  after  the 
plate  had  been  retouched.  This  print  was  well  copied  by  Hollar;  who, 
with  the  point  only,  has  given  us  all  the  effedl,  though  not  the  neatnefs,  of 
the  original.  It  is  diftinguifhed  alfo  by  the  name  of  the  Jorcery. 

Fhe  flight  into  Egypt,  a large  landfcape,  length- ways : a night  fcene,  in 
which  the  moon  and  liars  are  introduced  with  great  fuccefs. 

The  angel  with  \ Tobit , who  is  drawing  a fijh  hy  his  flde , a fmall  plate, 
length-ways,  The  back-ground  is  a landfcape  ; the  weeds  in  the  fore- 
ground, and  the  branches  of  the  trees  in  front,  as  well  as  the  foliage  and 
weeds  hanging  from  them,  are  beautifully  exprefled.  He  fails  mod  in  thofe 
parts,  where  the  graver  alone  is  by  no  means  adequate  to  the  undertaking  * 
namely,  the  diftant  woods,  and  afiemblage  of  trees,  which  gradate  one  from  an 
other,  and  require  that  freedom  of  determination,  which  the  point  only- 
can  give  : when  executed  with  the  graver,  they  always  appear  flat  and  heavy. 

The  angel  with  Tobit , cr offing  a ftream  of  water . Tobit  holds  the  fifli  * 
under  his  arm.  The  back-ground  is  a landfcape . This  is  a fmall  print, 
length -ways,  confiderably  lefs  than  the  preceding.  Hollar  copied  this  print 
with  much  fuccefs. 

Baucis  and  Philemon  entertaining  Jupiter  and  Mercury,  a fmall  plate  nearly 
fquare.  } 

A landfcape,  called  the  Aurora , reprefenting  the  dawn  of  day,  a fmall  nrin  t 
length-ways.  The  eflfedt  is  very  beautiful.  1 

The  beheading  of  St.  John  in  prifon,  a very  fmall  upright  oval  orint,  which 
is  by  far  the  fcarcefl. 

JOSEPH  G O U P Y. 

Flourifhed,  1760. 

This  painter  refided  in  London,  where  he  died  fome  few  years  flnce.  He 
was  a man  of  genius,  and  etched  feveral  very  fpirited  plates,  fome  few  of 
them  from  compofitions  of  his  own.  He  adopted  the  ftyle  of  Salvator  Rofa, 
and  particularly  excelled  in  landfcapes,  which  he  executed  with  great  taile, 
and  in  a very  mafterly  manner.  The  following  are  by  him:  & 

Mutius  Seavola  burning  his  hand , in  the  prefence  of  Porfenna,  a middling 
fized  plate,  length-ways.  0 

Diana  hunting  with  her  nymphs , the  fame,  from  Rubens. 

Zeuxis  painting  a woman  who  is  nearly  naked,  the  fame,  from  Solimene. 

A fet  of  eight  landfcapes , from  Salvator  Rofa. 

Variety  of  other  fubjedls,  from  different  mailers. 

G O U R A N D.  See  Goyrand.. 

GOURMONT. 

Flourifhed, 

l he  name  of  an  obfcure  french  engraver,  affixed  to  the  portrait  of  Charles 
' Y y duke 
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duke  of  Bourbon , &c.  His  works  were  chiefly,  I believe,  confined  to  the 
decorations  of  books, 

G O U SBLOOM. 

Flourifhed, 

An  ob  fen  re  engraver  of  no  great  merit,  whofe  name  is  affixed  to  the  pot* 
trait  of  Leonard  Fancier  Goes , &c# 

G.  VANDER  GO  U WEN, 

Flourifhed,  1716. 

An  engraver  of  no  great  note,  who  was  apparently  a native  of  Holland- 
and  refided  at  Amfterdam.  By  him  we  have  fome  bad  prints  for  the  Bible, 
publifhed  at  that  city,  a.  d,  1720,  from  the  defigns  of  Picart  and  others.  He 
alfo  engraved  feveral  ornamental  frontijpieces,  with  figures,  and  other  works 
of  the  fame  trifling  kind,  for  the  bookfellers.  The  name  of  Gouwt  is  alfo 
affixed  to  one  or  two  plates,  in  the  fame  work,  which  is  meant  perhaps  for 
Goitwen,  but  mis-fpelt.  The  exad  fimilitude,  between  the  ffiyle  of  engraving 
on  both  thofe  plates,  feems  greatly  to  favour  this. conjecture. 


JOHN  JOSEPH  VAN  GO  YEN. 

Born,  1596.  Died,  1656. 

This  excellent  artift  was  a native  of  Leyden.  He  was  the  difciple  of 
William  Gerretz,  and  afterwards  ftudied  under  Efaius  Vander  Velde.  He 
excelled  in  painting  landfcapes,  cattle,  and  fea-pieces,;  and  his  pictures  are 
held  in  the  higheft  eftimation,  The  works  of  this  great  matter  are  too  well 
known,  to  render  any  comment  upon  them  neceflary  in  this  place.  He  re- 
fided chiefly  at  the  Hague,  where  he  died,  a.  d.  1656,  aged  60.  He  etched 
fome  few  fpirited  landfcapes  from  his  own  compofitions. 

C L A U D E G G Y R A N 

Flourifhed, 

This  artift  was  a native  of  France  ; but  he  refided  at  Rome,  where  he  en- 
graved a fmall  head  with  an- ornamental  border , to  which  he  figns  his  name, 
« Cl.  Goyrand  Gaik  fculpfit  Romse.”  This  is  all  graved  in  a neat,  taftelefs 
ftyle.  He  does  not  appear  by  any  means,  to  have  handled  the  grayer  with 
facility  ; but  we  have  a variety  of  neat,  fpirited  etchings  by  him,  which  con- 
fift  of  landfcapes,  views  of  ruins,  gardens,  and  a variety  of  other  fubje&s. 
He  engraved  from  Stella,  Quefnel,  Mauparche,  Callot,  &.c. 


J.  GOZANDURUS. 

Flourifhed, 

A name,  mentioned  by  Florent  le  Comte  as  an  engraver  of  ornaments . and 
grot  efique  figures*  None  of  his.  works  are  fpecified  •,  neither  am  I acquainted 
with  them 
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FRANCESCO  DE  GRADO. 

Flourifhed,  1690. 

An  Italian  artift,  who,  according  to  his  own  ftgnature,  was  a native  of  Na- 
ples, where  he  appears  to  have  chiefly  reflded.  He  was  a very  indifferent 
engraver,  and  worked,  I believe,  entirely  for  the  bookfellers ; and  executed 
his  plates  with  the  graver  only,  in  a ftifF,  taftelefs  ftyle.  By  him  we  have  the 
portraits  of  illuftrious  perfonages,  publifhed  at  Naples,  a.  d.  1693.  He 
alfo  did  part  of  the  plates  for  Bellori’s  Lives  of  the  Painters , Sculptors , &c„ 

JOHN  ANDRE  GRAF. 

Flourifhed,  1576. 

A German  painter,  who  is  alfo  faid  to  have  engraved  ; but  this  point,  in 
my  opinion,  is  by  no  means  clearly  proved.  The  prints  marked  with  an 
A.  and  a G.  joined  together,  in  the  manner  exprefled  on  the  plate  at  the 
end  'of  the  volume,  are  attributed  to  him. 

CAMILLIO  G R.A  F F I C O. 

Flourifhed,  1588. 

This  artift  was  a native  of  Friuli  in  Italy.  He  engraved  feveral  devotional 
fubjedbs ; and  worked  entirely  with  the  graver,  in  a ftyle  greatly  refembling 
that  of  Cornelius  Cort;  but  his  engravings  are  by  no  means  equally  well  exe- 
cuted, or  fo  correflly  drawn.  We  have  by  him,  a holy  family , wherein  the 
Virgin  is  reprefented  giving  the  breaft  to  the  infant  Chrift,  a large  upright 
plate,  from  Bernardinus  Paflarii.  He  was  an  ingenious  man,  and  invented 
certain  fountains  of  brafs,  which  would  caft  water  upwards  into  the  air  and 
brought  them  to  very  great  perfe&ion.  It  is  faid,  they  would  continue  plav- 
ing  four  and  twenty  hours,  being  fupplied  from  the  midft,  by  a very  curious 
contrivance.  They  were  bought  by  feveral  of  the  nobility  to  adorn  their 
palaces;  and  Grafflco  amafled  a confiderable  fum  of  money  by  means  of 
this  invention. 

GRAFTON. 

Flourifhed, 

An  Englifh  engraver,  fays  Bafan,  by  whom  we  have  feveral  mezzotint© 
prints.  He  has  not,  however,  fpecifted  any  of  them  ; nor  can  I meet  with 
any  account  of  fuch  an  engraver.  I am  inclined  to  think,  Baian  has  made 
feme  miftake  in  the  name. 

CONRAD  GRAHL. 

Flourifhed,  1620. 

This  artift  was  a native  of  Leipflc.  According  to  profeflor  Chiift,  the 
mark  compofed  of  a C.  and  a G.  as  exprefled  upon  the  plate  at  the  end  of 
the  volume,  is  attributed  to  him. 
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L E GRAND, 

Flourifhed,  1750. 

An  engraver  of  no  great  note.  His  bell  prints  are  vignettes , and  fmall 
Jubjetts,  which  he  engraved  from  the  defigns  of  Gravelot,  Eifen,  and  other, 
matters.  Several  of  the  plates  for  the  new  edition  of  Ovid's  MetamorphofeSt 
lately  publiihed  at  Paris,  are  by  him.  He  alfo  engraved  fome  large, 
plates  of  ruins , &c.  fufficiently  neat,  but  without  any  great  tafte. 

JACQUES  GRAND  El  O M M E,  or  GRANTHOMME. 

Flourifhed,  1600.. 

This  artift  was  a native  of  Heidelberg.  According  to  profeflor  Chrift, 
he  was  pupil  to  Theodore  de  Bry  3 which  feems  very  probable 3 for  his  ttyle 
of  engraving  greatly  refembles  that  of  De  Bry.  Flis  beft  works  are  in  the 
portrait  line.  His  plates  are  executed  with  the  graver  only 3 they  are  fufr 
ficiently  neat;  but  ftiff  and  laboured  3 and  do  not  difcover  any  marks,  of  a. 
fuperior  genius  3 though  fome  of  them  are  by  no  means  entirely  dettitute 
of  merit. 

He  generally  ufed  a cypher,  compofed  of  an  I.  and  a G.  joined  together, 
or  elfe  an  I.  with  a G.  an  H.  and  a T.  interwoven  with  each  other.  See  both 
thefe  marks,  expretted  upon  the  plate  at  the  end  of  the  volume.  Profettor 
Chrift  has,  by  a ftrange  miftake,  confounded  Grandhomme,  with  Johm 
Van  Vliet,  the  difciple  of  Rembrandt. 

I lb  all  notice  the  following  prints  by  this  matter  : 

The  portraits  of  the  theological  doctors  and  reformers  of  the  church , or  the 
herefiarch , as  they  are  ftyled,  from  a painter  whofe  initials  are  J.  M.  F. 

The  infant  dauphin  of  France  Jlrangling  a Jerpent , a fmall  whole-length,' 
dated  1601. 

Henry  Smetius , a fmall  upright  oval,  to  which  he  adds  the  word  fecit,  which 
feems  to  imply,  that  it  was  alfo  drawn  by  him. 

The- death  of .Adonis a very  fmall  upright  plate,  apparently  from  his  own-, 
defign. 

Venus  and  Adonis , its  companion,  the  fame. 

The  murder  of  the  innocents , a fmall  upright  print.  . 

The  apoftles , twelve  fmall  upright  plates,  from  his  own  defigns. 

The  rape  of  Helen , a fmall  plate,  length-ways,  copied  from  the  print:  which 
Marc  Antonio,  engraved  after  Raphael,  &c*. 

D.  D E S G R A N G E S.. 

Flourifhed,  1634. 

An  engraver  of  no  note,  who  apparently  refided  in  London.  His  name 
is  attixed  to  fome  very  indifferent  frontijpieces , books  and  plates  3 among 
others,  the  ornamental  title  for  the  fecond  edition  of;  a fmall  o£tavo  publi- 
cation, entitled.  Bethel,  or. aForm  for  Families,  dated  1634,  is  by  him. 
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HENRY  GRAVE  LOT. 

Born,  Died,  1773. 

This  ingenius  artift  was  a native  of  France 3 but  he  refided  much  in  Lon- 
don, about  the  year  1720.  He  was  a man  poffeffed  of  great  fertility  of  in- 
vention, and  compofed  with  muchjudgment,  fmall  fubjedts  for  vignettes,  and 
other  book  ornaments.  He  drew  alfo  admirably  ancient  buildings , tombs , 
and profpefts 3 and  he  was  employed  in  all  thefe  branches  by  the  artifts  in, 
London.  He  had  been,  it  feems,  in  Canada,  as  fecretary  to  the  governor  of 
that  province.  But  the  climate  difagreeing  with  him,  he  returned  to  Paris, 
from  whence  he  came  into  England,  invited  by  Claude  du  Bofc.  He  etched 
a great  variety  of  plates  for  books  3 among  others,  feveral  for  Sir  Thomas 
Hanmer’s  edition  of  Shakejpere , in  quarto 5 fome  of  which  he  defigned  him- 
felf 3 but  the  greater  part  of  them  were  compofed  by  Hayman.  Alfo  the  cuts 
to  Theobald's  Shakejpere , in  odtavo,  from  his  own  defigns.  The  large  print  of 
Kirkjlall  Abbey , is  a fine  fpecimen  of  his  abilities,  as  an  engraver.  He  re- 
turned  to  Paris,  where  he  died,  a.  d.  1773,  aged  74. 

GRAY. 

Flourifhed,  ■„ 

He  was  apparently  a native  of  England,  and  certainly  refided  at  London,  -' 
where  he  engraved  a fet  of  views , middling  fized  plates,  length- ways,  in  a 
flight,  coarfe  ftyle,  without  any  tafte.  The  work  bears  this  title  : Thirty 
different  Draughts  of  Guinea , by  William  Smith,  furveyor  to  the  Royal  African 
Company  of  England,  fold  by  C,  Clark,  engraver  and  printfeller,  Gray’s- 
Inn..  The  frontifpiece  is  by  far  the  belt  print.  It  reprefents  an  elephant  \ and 
is  very  freely  etched,  in  a ftyle  greatly  refernbling  that  of  Hollar  3 but  it  is., 
evidently  not  executed  by  Gray, 

PE  TER  GREBBE  R. 

Flourifhed,  1600.. 

He  learned  the  firft  principles  of  painting  from  his  father,  Francis  Peter 
Grebber  3 after  which  he  became  the  difciple  of  Henry  Goltzius.  He  ex-  - 
celled  in  painting  hiftory  and  portraits  3 and  his  tafte  is  highly  commended.. 
For  his  amufement,  he  engraved,  our  Saviour  and  the  woman  of  Samaria , & 
fmall  upright  plate,  from  a compofition  of  his  own, 

J E R O M GREF  F.  . 

Flourifhed, 

This  artift  was  born  at  Franckfort  3 and,  according  to  fome  authors,  he  e 
learned  the  art  of  painting  and  engraving  from  Albert  Durer.  The  prints 
we  have  by  him  are  wooden  cuts,  copied  from  Albert  Durer,  with  fur-, 
prifing  exadtnefs.  Hence  perhaps  arofe  the  idea  of  his  being  the  pupil 
of  that  mafter.  We  have  by  him, 

The  Apocalypfe  of  St.  John^  in  folio,  from  Albert  Durer,  the  fame  flze  as 
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the  originals,  and  admirably  well  executed.  See  his  monogram,  compofed 
of  an  I.  an  M.  and  an  F.  on  the  plate  at  the  end  of  the  volume. 

J.  GREEN. 

Flourifhed,  1758. 

This  young  artift  was  a native  of  Owen  in  Shroplhire.  He  was  pupil  to 
B a fire,  the  map  engraver.  He  fucceeded  bell:  in.  land  fc  apes ; and  apparently, 
had  he  been  under  a more  able  tutor,  might  have  made  a confiderable  pro- 
grefs  in  the  arts.  He  was  employed  by  the  Univerfity  of  Oxford,  to  engrave 
their  Almanacks.  We  have  alfo  by  him  a variety  of  views , and  the  plates 
for  Borlafe' s Antiquities  of  Cornwall , together  with  feme  few  portraits. 

CARLO  GREGOR  L 

Flourifhed,  1748. 

A modern  Italian  engraver.  Part  of  the  plates  in  the  Mafeo  Florentine! 
are  by  him,  and  feveral  of  thofe  in  the  collection  from  the  cabinet  of  the 
marquis  Gerini ; alfo  the  antique  fiatues  in  the  gallery  at  Florence,  with  a 
great  number  of  portraits. 

Carlo  Bartolomeo  Gregoiii,  and  Ferdinando  Gregori  were,  I 
believe,  the  fons  of  Carlo  Gregori,  and  afiifted  him  in  the  above-mentioned 
works. 


M.  G R E I S C FI  E R,  or  G R Y S C H E R. 

Flourifhed, 

This  engraver  was  a native  of  Germany.  By  him  we  have  feveral  prints 
from  various  mailers ; among  others,  the  Virgin  feated  in  a landfcape,  holding 
the  infant  Chrift^  and  St.  John  is  reprefented  Handing  by  her,  from  Fre« 
deric  Baroccio. 

JOSEPH  G R E U T. 

Flourifhed, 

This  artift  apparently  flourifhed  about  the  end  of  the  laft  century,  and 
feems  chiefly  to  have  been  confined  to  portraits,  which  he  executed  in  a neat 
flyle,  entirely  with  the  graver.  They  are,  by  no  means,  devoid  of  merit. 
I fhall  mention  only  the  portrait  of  Hieronymus  BartholomaeuSy  a fmall 
upright  plate. 

MATTHEW  G R E U T E R. 

Flourifhed,  158  5. 

Strange  confufion  has  been  made,  refpeefing  the  time  of  this  artift’s  birth. 
In  the  Abecedario,  it  is  fa  id  to  have  been  in  the  year  1566.  But  Bafan  and 
other  authors  give  us  the  lame  year  for  the  birth  of  his  fon.  I am  in- 
clined to  agree  with  the  latter  account ; for  the  engravings  of  Matthew 
Greuter  are,  feveral  of  them,  dated  as  early  as  1582;  at  which  time 
he  could  be  only  16  years  old.  And  though  it  is  not  impoffible,  but  that 
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he  might  engrave  at  that  early  age,  yet  it  is  not  likely,  that  he  (hould  have 
worked  in  fuch  perfection,  or  have  performed  fo  many  plates,  as  we  find  by 
him  about  that  time.  *1  he  generality  of  authors  are  however  agreed,  that 
he  was  a native  of  Germany ; though  in  the  Abecedario,  he  is  faid  to  have 
been  born  at  Strafburgh,  in  Alface.  He  is  fuppofed  to  have  learned  the  art 
of  engraving  in  his  own  country  ; after  which  he  went  to  Italy  for  improve- 
ment, where  he  executed  a variety  of  plates.  The  time  of  his  death  is 
uncertain,  unlefs  we  agree  with  the  Abecedario;  in  which  it  is  faid  to  have 
been,  a.  d.  1638,  at  the  age  of  72.  It  is  highly  probable,  that  he  was  living 
between  the  years  1620  and  1630 ; for  he  engraved,  according  to  Le  Comte, 
a cavalcade , in  conjundlion  with  Lucas  Vorfterman,  whofe  principal  works 
were  executed  during  that  period. 

With  refpedl  to  Matthew  Greuter,  he  was  a man  of  genius;  and,  though 
he  never  rofe  to  any  very  high  degree  of  eminence,  many  of  his  engravings 
poll  els  great  merit.  His  drawing  is,  by  no  means,  corredt,.  efpecially  with 
refped  to  the  extremities  of  his  figures,  which  are  in  general  heavy,  and  not 
well  marked.  He  fometimes  executed  his  plates  with  the  graver  only,  in  a 
very  neat  ftyle  ; and  fometimes  he  etched,  and  fin  idled  them  with  the  graver, 
in  a (lighter  manner ; when  he  did  not  fign  his  name  at  length,  he  fub- 
frituted  the  initials  thus  ; M.  G.  F.  the  f.  as.ufual  (landing  for  fecit ; and 
generally  he  added  the  date. 

Venus  naked  ft  an  ding  on  a globe]  with  a variety:  of  figures , emblematical  of 
virtue  and  vice , very  neatly  finifhed,  and  entirely  with  the  graver,  marked. 
M.  Greuter  inv.  st.  fecit,  1587,  a middling  fized  plate,  length  ways. 

Mary  Magdalen  feated  in  a landfcape , holding  a book>  leaning  her  right  hand 
upon  a fkulL  M.  G.  F.  1584,  from  S.  Gaetano. 

A fet  of  fmall  plates  of  iff  eels , etched  in  a ftyle,  bearing  fome  refemblance 
to  that  of  Gaywood. 

The  magnificent  cavalcade  of  the.  emperor  Charles.  V.  engraved  by  him,  con- 
jointly with  Lucas  Vorflerman,  a large  print,  length-ways,  on  feveral  plates. 

Th z burning  of  Troy > a middling  fized  plate,  length- ways,  mentioned  by 
Bafan,  with  the  painter's  name.  , * 

# He  alfo  engraved  feveral  portraits  ; among  them,  is  that  of  pope  Sixtus  V « 
with  his  coinage,  as  an  ornamental  border.  Alfo  Innocent  X.  the  fame  j 
others  with  their  monuments , and  fmall  ornamental  figures all  middling  fized 
upright  plates.  . 

JOHN  FREDERIC  GREUTER. 

Flouriftied,  1 6 20.. 

Bafan,  as  before  obferved,  has  given  the'  year  aftigned  by  the  author  of- 
the  Abecedario  for  the  birth  of  M.  Greuter  the  father,  to  the  fon;  who,  fays 
he,  was  born  at  Franckfort,  a.  d.  1566.  Yet  this  aftertion  is  alfo  attended 
with  much  difficulty.  I have  feen  engravings  by  J.  F.  Greuter,  as  late  as 
1644  ; at  which  time  he  mud  have  been  78  years  of  age.  Yet  it  is  gene- 
rally allowed,  that  he  died  at  the  age  of  72 ; I rather  fufp eft,  there  was  another 
artill  of  the  fame  family,  whofe  name  was  Frederic ; for  I have  remarked,  that 
the  prints,  with  the  latter  dates,  though  fomething  refembling  thofe  which  pre- 
cede them,  are  not  fo  well  executed,  and  have  Frederic  Greuter  only,  without 
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the  firft  baptifmal  name,  John.  But  this  I muft  leave  to  better  judgment. 

John  Frederic  Greuter  certainly  redded  at  Rome,  where  he  engraved  a va- 
riety of  plates.  He  worked  with  the  graver  only,  in  a neat,  clear  ftyle;  but 
without  much  tafte.  His  drawing  is  often  incorrect,  and  the  extremities  of 
his  figures  are  very  poorly  exprefied. 

I lhall  mention  the  following  only  by  this  artift : 

The  Virgin  and  Child , with  St.  Francis  kneeling , a middling  fized  upright 
plate,  arched  at  the  top,  from  a defign  of  his  own,  dated  1623. 

An  emblematical fubjedl , reprefenting  the  growth  of  Chriftianity,  a large 
plate,  length-ways,  from  Romanelli. 

The  death  of  St.  Cecilia , a.  fmall  plate,  nearly  fquare,  from  Dominichino. 

The  forge  of  Vulcan , a large  plate,  length- ways,  from  Lanfranchi. 

A battle , from  Anthony  Tempefta,  a large  plate,  length-ways. 

The  portrait  of  a cardinal , who  is  feated,  with  three  boys,  portraits  alfo; 
a fmall  upright  plate. 

He  alfo  engraved  feveral  other  'portraits,  and  a variety  of  other  fubjedls, 
from  different  mafters,  as,  Guido,  Vouet,  Stella,  Andrea  d’Ancone,  &c. 

See  the  mark  attributed  to  him,  on  the  plate  at  the  end  of  the  volume. 

K.  Greuter  is  fubfcribed  to  a print,  reprefenting  Hercules  in  the  garden 
•cf  the  Hefperidesy  from  Pietro  da  Cortona.  I fufpedf  the  K.  was  fubftituted 
by  miftake  for  the  F.  I do  not  by  any  means  believe  it  to  be  the  work  of 
another  artift,  with  the  fame  family  name. 

Joseph  Greuter  is  mentioned  by  Florentle  Comte  as  an  engraver;  but 
l am  not  acquainted  with  his  works. 

i ' 

SIMON  GRIBEIIN. 

Born,  1661.  Died,  1733. 

This  artift  was  born  at  Paris,  where  he  learned  the  art  of  engraving* 
Coming  into  England,  he  worked  for  the  bookfellers,  and  was  near  twenty 
vears,  before  any  particular  notice  was  taken  of  his  engraving.  The  tent  of 
D ariuSy  which  he  copied  from  Girard  Edelinck’s  print  after  Le  Brun,  was 
the  firft  plate,  that  raifed  his  reputation  to  the  public  view.  He  afterwards 
engraved  the  cartoons , and  engaged  in  other  confiderable  undertakings.  But 
as  he  was  one  of  thole  painful,  plodding  artifts,  who  are  obliged  to  fubftitute 
laborious  formality,  and  mechanical  precifion,  in  the  place  of  tafte,  much 
pleafure  cannot  be  expedted,  from  the  examination  of  his  works,  by  the  con- 
noifteur,  or  profit  by  the  artift.  They  are  executed  entirely  with  the  graver, 
in  a cold,  neat  ftyle.  His  drawing  is  incorredt;  the  heads  of  his  figures 
' want  expreflion,  in  general ; and  the  other  extremities  are  by  no  means  well 
marked. 

Fie  caught  cold,  by  going  to  fee  the  king  in  the  houfe  of  lords,  and  died 
in  confequence  of  it,  three  days  after,  aged  72.  He  left  a fon  and  a daugh- 
ter. The  following  engravings  are  by  him  : 

The  cartoons , feven  fmall  plates,  length-ways,  from  the  pictures  of 
Raphael,  then  at  Hampton  court,  but  now  at  the  Queen's  palace.  Thefe,  I 
1 think. 
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think,  are  his  beft  prints.  Upon  the  title  is  engraved  the  portrait  of  queen 
Anne , and  the  reprefentation  of  the  room  in  which  the  pidiures  hung. 

Si xhiftorical  plates,  from  the  pidures  in  the  royal  collection  at  Kenfing- 
ton,  painted  by  Tintoret  and  other  mailers. 

The  ceiling  at  Whitehall,  after  Rubens. 

He  alfo  engraved  feveral  portraits,  and  a great  variety  of  other  fubjeds, 
from  different  matters. 

GRIBELIN, 

Flourifhed,  1733. 

He  was  fon  to  Simon  Gribelin,  mentioned  in  the  preceding  article.  He 
was  alfo  an  engraver,  and  followed  his  father’s  ilyle.  He  went  to  Turkey, 
in  the  retinue  of  the  earl  of  Kildare,  to  draw  views  of  the  country ; but  he 
returned  in  two  years. 

t . . y :■  - . 1 ' > - ••  • * 

* 

JOHN  G R I F F I E R, 

Born,  1645.  Died,  1718. 

This  celebrated  painter  of  landfcapes,  cattle,  and  ruins,  was  born  at  Am- 
fterdam,  and  became  the  difciple  of  Roland  Roghman.  He  refided  a conflder- 
able  time  in  England,  where  he  met  with  great  encouragement  from  the 
duke  of  Beaufort,  and  other  noblemen.  His  pictures  are  held  in  the  highefl 
eflimation.  By  him  we  have  feveral  plates  of  birds  and  other  animals,  etched 
in  a very  fuperior  ilyle,  from  Barlow.  They  manifeit  great  freedom  of  the 
point,  and  an  excellent  taile.  _ The  animals  are  finely  drawn,  with  much 
fpirit ; and  the  effect  is  very  clear  and  pleafing. 

J A C QJU  E S GRIGNON. 

Flourifhed, 

Florent  le  Comte  calls  him  John  Grignon.  He  was  a native  of  France, 
and  flourifhed  towards  the  end  of  the  lafl  century.  His  beft  works,  I think, 
are  his  portraits,  which  he  executed  entirely  with  the  graver ; and  fome  of 
them  do  him  great  credit.  That  of  Francis  Maria  Rhima , an  ecclefiafiic , a 
fmall  upright  oval  plate,  is  executed  in  a very  clear,  good  ftyle.  His 
hiflorical  plates,  and  fubjeds  with  figures,  are  by  no  means  equally  me- 
ritorious. They  are  dark  and  heavy,  without  effect,  and,  in  general,  very 
incorrectly  drawn.  He  engraved  fome  few  of  the  plates  for  a work  entitled 
Les  Tableaux  de  la  Penitence , in  fmall  folio  fize,  from  the  deflgns  of  Chauveau* 

GIOVANNA  FRANCESCO  GRIMALDI,  called  BOLOGNESE. 

Born,  1606.  Died,  1680. 

This  celebrated  artift  was  born  at  Bologna,  and  became  the  difciple  of  Anni- 
bale Carracci ; from  whofe  fchool  he  went  to  Rome,  where  he  was  encou- 
raged by  the  patronage  of  Pope  Innocent  X.  Ide  painted  hiflory  with  great 
fuccefs  ; but  he  more  particularly  excelled  in  landfcapes.  He  alfo  etched  a 
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confiderahle  number  of  the  latter,  from  his  own  defigns.  They  are  finely 
executed  with  great  freedom,  tafte  and  fpirit.  The  compofitions  are  grand, 
and  the  effeCt  of  them  is  produced  in  a very  mafterly  manner. 

ALESSANDRO  GRIMALDI. 

Flourifhed,  1670. 

He  was  the  fon  and  difciple  of  Giovanna  Francefco  Grimaldi,  mentioned  rn 
the  foregoing  article.  Fie  imitated  theflyle  of  his  father  ; but  never  equalled 
him  in  merit : yet  his  works  are  held  in  no  fmall  degree  of  eflimation.  By  him 
we  have  fome  few  engravings ; and  among  them,  the  brazen  Jerpent , from  a 
compofition  of  his  own,  which,  though  flight,  is  a fpirited,  free  etching,  in 
the  ftyle  of  a painter. 

JOHN  GROENSV  ELT,  or  GROENVELT. 

Flourifhed, 

He  etched,  fays  Bafan,  feveral  views  and  landscapes  after  Berghem,  Van 
Gogen,  and  other  mailers.  The  name  J.  Groenvelt  I have  feen  affixed  to 
feveral  portraits ; among  others,  to  that  of  an  anonymous  ladyy  from  Van* 
dyck,  exceedingly  neatly  engraved;  but  in  a ft  iff,  taflelefs  ftyle.  The 
face  is  almoft  entirely  finifhed  with  fmall  dots. 

GERARD  GRONINGUS. 

Flourifhed, 

By  this  artift  I have  feen  a fet  of  ten  middling  fized  emblematical  plates, 
length-ways,  reprefenting  the  life  of  man  from  ten  to  a hundred  years.  They 
are  etched  in  a flight,  dark  manner.  The  drawing  of  the  figures  is  incorredt, 
and  the  outlines  are  hard  and  heavy  ; yet,  notwithflanding  all  thefe  faults,  there 
is  fomething  mafterly  in  their  appearance ; and  fome  of  the  compofitions  are 
by  no.  means  devoid  of  merit.  They  are  marked  cc  Ger.  Gronigius  invent. 

faciebat.”  Each  plate  has  a Latin  and  French  defcription  in  verfe 
underneath  it. 

MADEMOISELLE  GROSNIER. 

Flourifhed,  1760. 

This  ingenious  lady,  a native  of  France,  applied  herfelf  to  the  arts  ; and 
by  her,  according  to  Bafan,  we  have  feveral  plates,  after  different  mailers. 

t ♦ 

HANS,  or  JOHN  BALDUNUS,  or  BAUDOIN  GRUN. 

Flourifhed,  151 1. 

I o this  doubtful  mafter  profeffor  Chrifl  attributes  thofe  engravings,  marked 
with  an  FI.  a C.  and  a B.  joined  together  cypher-ways,  which  are  ufually 
put  upon  a fmall  tablet  with  the  date  below,  and  a fmall  branch  of  a tree  at 
the  top  y but  he  feems  to  build  his  conjectures  upon  a very  flender  founda- 
2 . tion* 
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tion.  Grun  in  German,  is  equivalent  to  the  word  Green  in  Englifih;  he 
therefore  fuppofes,  it  may  have  been  the  defign  of  the  engraver  to  exprefs 
his  name  by  the  fmall  branch.  I have  not  a doubt  of  his  being  the.  fame 
artift  with  Hans  or  John  Baldung,  whofe  cypher  at  lead  was  the  fame,  and 
to  which  name  the  reader  is  referred, 

i t 

MATT  H E W GRUNWALD. 

Born,  Died,  1510. 

Frofefifor  Chrift  afcribes  to  this  artift,  who,  he  informs  us,  was  a native  of 
Afchafenbourgh,  fome  of  thofe  prints,  which  are  marked  with  a cypher, 
compofed  of  an  M.  and  a G.  in  the  manner  reprefented  on  the  plate  at  the 
end  of  the  volume.  The  works  of  this  mafter  are  not  fpecified  , but  he  is 
{aid  to  have  imitated  Albert  Durer. 

HANS,  or  JOHN  GRUNWALD. 

Flourifhed,  v 

Probably  of  the  fame  family  with  the  preceding  artift.  His  cypher  is 
compofed  of  an  H.  and  a G.  joined  together  feveral  ways,  but  efpecially 
with  the  G.  upon  the  crofs  bar  of  the  H.  in  the  manner  reprefented  on 
the  plate  at  the  end  of  the  volume.  By  him  we  have  the  Virgin  and  Child , 
a fmall  upright  print,  incorrectly  copied  from  Albert  Durer.  A woman  and 
ajatyr , with  another  woman  ftriking  at  her , and  a man  warding  off  the  blow> 
a middling  fized  upright  plate,  copied  the  reverfe  way  from  Albert  Durer ; 

but  not  correCtly. 

We  have  alfo  fome  wooden  cuts  by  this  artift ; among  others,  a fmall 
landfcape , length-ways,  with  a rock,  and  a view  of  the  fea. 

DERICK,  or  THEODORE  GRYP, 

Flourished,  1620. 

By  this  engraver,  a native,  I prefume,  of  Holland,  we  have  the  map  of 
Tartary , for  John  Speed’s  Geography.  The  artift  has  introduced  fome  fmall 
figures,  boldly  engraved,  in  a ftyle  much  refembling  that  of  Claude  du 
Bofc  : but  they  are  very  incorreCtly  drawn,  and  otherwife  poflefs  but 
little  merit. 

GIACOMO  G U A V ANA. 

Flourifhed,  1720. 

This  artift  was  a painter,  born  at  Venice,  where  he  refided.  According 
to  Bafan,  he  etched  feveral  1‘arg t fabulous  fubjetts , from  compositions  of  his 
own  i but  the  particular  ftories  are  not  fpecified. 

MICHAEL  V A N D E R GUCHT; 

Born,  1660.  Died,  1725. 

This  artift  was  a native  of  Antwerp,  and  a fcholar  of  one  of  the,Bouttats„ 

Z z 2 It 


G U C 


G U E 


C 3S6  1 

It  is  uncertain  at  what  time  he  came  into  England.  Here,  however,  he 
met  with  encouragement,  and  refided  in  London.  He  was  greatly  afflifted 
with  the  gout,  which  diforder  put  an  end  to  his  life,  Odtober  16,  1725.  He 
died  at  his  houfe  in  Bloomfbury,  and  was  buried  at  St.  Giles’s.  His  chief 
employment  was  to  engrave  anatomical  figures 3 but  we  have  many  other 
fubjedls  by  him  3 as,  a very  large  print,  length-ways,  of  the  royal  navy , from 
Baflon.  He  alfo  engraved  feveral  portraits 3 among  others,  that  of  Mr . Savage . 
The  ingenious  and  induflrious  Mr.  Virtue  was  a difciple  of  this  arnfl. 
He  left  two  fons,  Gerard  and  John. 

JOHN  VANDER  GUCHT. 

Born,  1697.  Died, 

He  was  one  of  the  fons  of  the  above-mentioned  mailer 3 and  learned  the 
art  of  engraving  from  his  father;  but  he  received  inftrudlions  in  drawing 
from  Lewis  Cheron,  and  completed  his  fludies  at  the  academy,  where  he 
defigned  from  nature.  He  was  employed  by  Chefeld  to  draw  and  engrave 
the  plates  for  his  O biology,  a work  which  does  much  honour  to  the  artijfb.  ^ He 
is  faid  to  have  had  a great  fhare  in  the  engraving  of  the  Cupola  of  St.  Paul's. 
There  are  fix  academy  figures  by  him,  from  the  drawings  of  Cheron,  which 
fhew,  that  he  had  more  knowledge  in  the  art  of  defign  than  power  of  exe- 
cution with  his  graver.  A prodigious  number  of  book  plates  were  engraved 
both  by  this  artifl  and  by  his  father,  but  they  are  foreign  from  my  purpofe. 

Gerard  Vander  Gucht,  the  other  fon  of  Michael  Vander  Gucht,  alfo 
engraved  for  the  bookfellers  3 but  he  did  no  work  of  any  material  confequence. 

f ' * f - 

J A QJLJ  E S GUCKEISEN. 

Flourifhed,  1599. 

This  engraver  refided  at  Cologne,  about  the  conclufion  of  the  fixteenth 
century,  where  he  engraved  feveral  plates ; but  the  fubjefts  are  not  fpecified. 
His  mark,  compofed  of  an  I.  and  a G.  may  be  feen  upon  the  plate  of  mo- 
nograms, at  the  end  of  the  volume. 

G U E L O R D. 

Flourifhed, 

A native  of  France,  who  flouriflied  at  the  commencement  of  the  prefent 
century.  He  engraved,  according  to  Bafan,  feveral  prints  from  Oudrv 

P.  Van  Bloemen,  &c.  ; 

* 

N.  G U E R A R D. 

Flourifhed,  1700. 

# TFe  was  a native  of  France,  and  an  artifl  of  no  great  note.  We  have  by 
him  fome  of  the  plates  for  a work  of  plans  and  views , entitled  Les  Edifices 
Antiques  de  Rome , publifhed  at  Paris,  by  Antoine  Defgodetz,  1682,  in  folio; 
the  frontifpiece  to  a book  of  ornaments , publifhed  by  Peter  Bourdon,  at  Paris, 
17033  and  a fmall  plate,  length- ways,  reprefenting  foldiers  marching , from 

his 
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his  own  defign..  In  this,  as  well  as  in  feveral  of  his  other  works,  he  has 
attempted  to  imitate  the  ftyle  of  James  Callot ; but  he  falls  far  Ihort  of  that 
inimitable  matter. 

i 

G U E R C I N O.  See  Barbieri. 

RENE  GUERNIER. 

, Flourilhed, 

The  name  of  an  engraver,  cited  by  Florent  le  Comte,  who  informs  us, 
that  he  excelled  in  ornaments  and grotefque  figures.  I am  not  acquainted  with 
his  works. 

LEWIS  DU  GUERNIER, 

Born,  1677.  Died,  1716. 

He  was  a native  of  France,  and  the  difciple  of  Chatillon  at  Paris.  He 
came  into  England  a.  d.  1708  ; and  it  is  faid,  that  he  improved  confider- 
ably  in  his  drawing  by  frequenting  the  Academy,  which  at  that  time  was 
fupported  by  the  private  contributions  of  the  artifts  only.  He  was  chofen 
director  of  it-;  in  which  poll  he  continued  till  his  death,  which  was  occa- 
fioned  by  the  frriall  pox,  in  September  1716,  he  being  only  39  years  of 
age.  Guernier  was  a man  of  fome  genius;  but  whether  through  indo- 
lence, or  want  of  time,  he  negledted  the  improvement  of  the  mecha- 
nical part  of  his  engraving,  I cannot  tell ; certain  it  is,  that  he  never  acquired 
any  tolerable  mattery  of  the  point  or  the  graver.  His  works  are  coarfe  and 
heavy ; and  that  merit,  which  is  really  to  be  found  in  them,  is  hid,  as 
it  were,  by  the  rough  garb,  with  which  they  are  cloathed.  His  labours  were 
chiefly  confined  to  the  bookfellers ; and  it  is  pofiible  they  might  procure  him 
much  more  profit,  than  credit.  He  was  concerned  in  the  engraving  of  the 
battles  of  the  duke  of  Marlborough,  conjointly  with  Du  Bofc.  He  alfo  en- 
graved a middling  fized  print,  length-ways,  reprefenting  Lot  and  his  two 
daughters , from  Michael  Angelo  Caravagio,  at  the  defire  of  lord  Hallifax; 
but  the  engraving  does  him  no  great  honour. 

WILLI  AM  GUEROULT, 

Flourilhed,  1564. 

- I have  feen  an  o&avo  volume,  containing  a fet  of  fmall  neat  wood  cuts, 
entitled,  Figures  de  la  Bible,  or  Subjects  from  the  Bible,  illuftrees  de  Huic- 
tains  Francois,  illuftrated  by  verfes  of  eight  lines  in  French,  by  William 
Gueroult;  who  dedicated  it  to  Catherine  de  Medicis,  queen  of  France,  a.  d. 

1564. 

JOHN  GUERRA. 

- Born,  1534.  Died,  1612. 

He  was  a man  of  fcience,  born  at  Modena.  His  genius  led  him  to  theftudy 
of  mechanics ; and  he  etched  fome  Angular  machines  of  his  own  inven- 
tion. He  died  1612,  aged  7 8. 

LEWIS  L.  GUERRE. 

Born,  1663.  Died,  1721. 

. engraver  of  no  great  note.  Fie  was,  I believe,  a native  of  France,  and 
died  a,  d.  1721,  aged  58.  I am  not  acquainted  with  his  works. 

FRAN- 
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FRANCESCO  DE  LA  GUERRIERE. 

Flouriffied,  1650. 

A French  artift,  whom  Le  Comte  diflinguiffied  by  the  title  of  fc  painter  to 
€C  the  king.”  According  to  this  author,  he  drew  and  etched  the  grotefque 
friezes,  painted  by  Raphael  Urbin  in  the  Vatican,  which  he  dedicated  to 
Edward  Jabach.  Baffin  writes  this  name  Guertiere. 

GUIDO.  See  Reni* 

A S C A N I IJ  S DON  GUIDO. 

Flouriffied,  1567. 

This  name  I found  affixed  to  a print,  engraved  from  the  laft  judgment  of 
Michael  Angelo,  rather  fmaller  than  that  of  Martin  Rota$  which  it 
nearly  equals  in  merit.  It  is  executed  entirely  with  the  graver,  in  a very  fkilful 
manner.  The  date,  1567,  proves  it  to  have  been  done  two  years  prior 
to  Martin  Rota's,  whofe  ilyle  of  engraving  it  much  refembles.  The  name  of 
the  artiil  is  written  in  this  manner,  Jfcanis.  Don.  Guido  faciebat . 

RAFFAELLO  GUIDE 
Flouriffied,  1598. 

This  artiil:  was  a native  of  Tufcany  ; and  judging  from  the  ftyle  of  his 
engraving,  I ffiould  fuppofe  he  had  been  educated  in  the  fchool  of  Cornelius 
Cort,  or  Agoflino  Carracci.  He  worked  entirely  with  the  graver,  which  in- 
flrument  he  handled  with  much  facility.  He  drew  corredlly,  and  with  great 
taile  ; and  the  extremities  of  his  figures  are  well  expreffied.  Though  he  cannot 
be  faid  to  equal  Carracci,  yet  his  prints  manifeil  the  hand  of  the  mailer,  and 
prove  him  to  have  been  a man  of  very  fuperior  talents.  I fhall  only  notice 
the  following  by  him : 

A repofo , where  Jcfeph  is  holding  Jome  cherries , the  child  points  to  his 
mouth , a Email  upright  plate,  from  Francifco  Vanhi. 

The  entombing  of  Chrift , a middling  fized  upright  plate,  arched  on  the 
top,  from  Frederico  Barroccio,  dated  1598. 

: The  crucifixion  of  Chrift,  a middling  fized  upright  plate,  from  Chriilo- 
pher^Swartz. 

Michael  Angelo  Guidi,  fon  to  the  above  artiil,  was  alfo  an  engraver, 
and  imitated  the  ilyle  of  his  father  $ but  his  works  are  by  no  means  worthy 
of  a particular  recital. 


V.  G U I G O U. 

Flouriffied,  1676. 

This  engraver  was  a native  of  France  j but  of  no  great  note.  We  have 
by  him  fome  bird?  s- eye  views  of  palaces , and  other  edifices , in  France,  exe- 
cuted in  a very  flight,  iliff  ftyle.  He  alfo  engraved  a variety  of  portraits 
for  books  3 wffiich  though  fufficientJy  neat,  are  totally  devoid  of  taile  and 

effefl. 


S I M O N 


GUI 


GUM 


f 359  1 

SIMON  GUILAIN. 

Born,  1581.  Died,  1658. 

This  artift  was  a native  of  France.  He  excelled  in  fculpture  ; and,  for 
his  amufement,  etched  a variety  of  plates,  in  a flight,  but  mafterly  flyk. 
He  died  at  Paris,  a.  d.  1658,  aged  feventy-feven.  The  following  are  by 
him : 

The  life  of  Saint  Diego , a fet,  confuting  of  twenty  fmall  plates,  from  the 
defigns  of  Annibale  Carracci. 

1 he  cries  of  Bologna , a fet  of  eighty  fmall  upright  plates,  from  the  fame. 
In  this  work  he  was  affifted  by  Aleflandro  Algoro-i. 

G U I L L E MART. 

Fiouriflied, 

, The  name  of  an  obfcure  engi*aver,  probably  a native  of  France,  affixed 
to  the  portrait  of  Setani,  Abbe  de.  S.  Genevieve . 

HANS  or  JOHN  GULDENMUNDT, 

: * Fiouriflied,  v 

The  name  of  a very  old  engraver  on  wood,  a native,  I believe,  of  Ger- 
many. It  is  affixed  at  full  length,  together  with  his  cypher,  compofed  of 
an  H.  and  a B.  joined  together,  in  the  manner  expreifed  upon  the  plate 
at  the  end  of  the  volume,  to  a middling  fized  upright  print,  reprefent* 
ing  two  foldiers  Handing;  the  one  holding  an  halbert,  and  the  other  a flam 
Over  the  firfi:  is  written  uilept  pl&garfrer,  &c.  and  over  the  fecond,  Jfim&ritjb 

and  the  name,  with  the  cypher,  appears  at  the  bottom.  It  is  executed  in  a 

bold,  fpirited  ftyle,  and  the  figures  are  very  corredly  reprefented  in  the 
drefs  of  the  time.  The  heads  are  exceedingly  well  exprefled  ; and  perhaps 
they  were  defigned  for  portraits. 

PETER  VAN  GUNS  T. 

Fiouriflied,  1713. 

I his  artifb  was  a native  of  Holland.  He  pofieflfed  infinitely  more  pati- 
ence, than  genius  or  good  tafte.  His  ftyle  of  engraving,  which  was  with 
the  graver  only,  feems  evidently  formed  upon  the  works  of  the  Drevets. 
His  firfb  and  fecond  ftrokes  are  equally  neat  and  powerful ; which  gives  them 
a cold,  filvery  effed.  The  folds  of  his  draperies,  though  not  ilfdrawn,  are 
marked  too  harfhly,  efpecially  upon  the  outlines  of  the  lighter  parts  of 
them.  His  flefli  is  often  extremely  neat,  and  finiflied  with  fmall  dots  1 
but  the  lights  are  too  much  covered,  which  makes  them  appear  heavy  and 
fatigued.  His  drawing  is  alfo  exceedingly  defedive.  His  portraits  are  by 
far  the  beft,  as  well  as  the  largefl:  part  of  his  works  ; but  they  are,  in  great 
meafure,  liable  to  the  fame  objedion  as  his  figures  and  hiftorical  fubjeds. 
We  have  by  him,  th t loves  of  the  gods,  nine  middling  fized  upright  plates, 
from  Titian.  Smith  engraved  the  fame  plates  in  mezzotinto. 
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A fet  of  ten  portraits,  of  Charles  the  Firft,  his  Queen,  and  the  Englijh  no- 
bility of  both  fexes,  whole  length  figures  from  Vandyck.  This,  I believe,  is 
his  greateft  work.  Houbracken,  father  to  the  famous  engraver  of  that 
name,  came  over  into  England,  a.  d.  1713,  to  make  the  drawings  for  him 
to  engrave  from  ; for  each  of  which  he  received  160  guilders.  The  per- 
fons,  who  employed  him,  were  Mr.  Cock,  Mr.  Comyns,  and  Mr.  Swining, 
formerly  a diredlor  of  the  theatre. 

The  portrait  of  M . Chevreau , a fmall  upright  plate,  from  John  Petitot. 
This  is  the  only  print  engraved  after  that  mailer,  who  was  a famous  enamel 
painter. 


JOHN  GUTTENBERG. 

Flourifhed,  1440. 

To  this  artift  many  of  the  German  authors  have  attributed  the  invention 
of  the  ufeful  and  noble  art  of  printing.  Others  have  argued  as  ftrenuouily, 
for  his  being  the  firft  engraver  on  wood.  His  pretenfions  to  both  are 
however  greatly  difputed.  The  firft  is  out  of  my  province  to  meddle 
with ; and  the  fecond,  I believe,  will  be  difproved  hereafter,  in  the  Eftay 
on  the  Origin  of  Wood  Cuts,  which  will  precede  the  fecond  volume  of 
this  work. 
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GENNERO  GUTTIERER,  or  GUTTIEREZ. 

Flourifhed,  1760. 

The  name  of  a modern  engraver,  whofe  works  are,  by  no  means,  devoid 
of  merit.  I have  feen  by  him  a large  upright  plate,  reprefen'cing  the  Virgin 
and  Child  in  the  clouds  upon  a globe,  from  Carlo  Marratti.  It  is  executed 
in  a neat  ftyle,  refembling  that  of  Giacomo  Frey ; but  not  nearly  equal 
to  the  engravings  of  that  great  mafter.  Several  of  the  plates  for  the  Mufeo 
Fiorentino  are  by  this  artift. 
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The  Explanation  of  the  Initial  Letters  ufed  by  the  Engravers  contained  in 

this  Volume . 


The  firft  letter,  when  there  are  two  initials,  if  the  fecond  be  not  an  S.  or  an  F.  is  ufually 
the  baptifmal  name  ; the  fecond  letter  muft  therefore  be  referred  to,  and  often  the  third, 
when  there  are  three  or  more  letters.  The  firft  letters  are  placed  as  nearly 
alphabetical  under  each  general  fecond  letter,  as  the  nature  of  the  arrangement  would 
-admit  of. 


A 


A. 

A.  with  an  helmet* 

A.  F.  AVG.  F. 

F.  A. 

G.  A. 

G.  A.  F. 

G.  A.P.F. 

GAS.  F. 

I.  A. 

I.  A.  F. 

I.  A.  V. 

Zurich,  1566. 

n.  v.  a. 

P.  A. 

R.V.A.Gandenfis  1 
Gandenfis*.  J 


! 
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SuPPOS ED  mark  of  Abraham  de  Bruin. 
Anflielme.  See  the  fecond  table. 

Agoftino  or  Auguftino  fecit ; that  is,  Agoflino  Carracci, 
Frants  Afpruck. 

Giovanna  Agucchia. 

Girard  Audran  fecit.’ 

Gafper  ab  Avibus  Pativinus  fecit. 

John  Ammon. 

John  Almeloven  fecit. 

Jolt  or  Jodicus  Ammon  Van  Zurich. 

Nicholas  Van  Aelft. 

Suppofed  mark  of  Peter  Aubry. 

Robert  Van  Audenaerd  of  Ghent. 


B. 


B.  upon  a dye* 

B.  F. 

A.  Bl. 

A.  Bloem. 

A.  Bloem.  fee. 
Ag-  Bononies . 

B.  B. 

B.  B.  F. 

B.  S. 

C.  B.  inv.  et  fc. 
1758. 

C.  Bl. 

Corn.  Bio. 

C.  V.  B. 

B.  B. 

F.  B. 

F,  B.  B,  F. 


} 


Bartolomeo  Beham,  See  the  fecond  table. 
J.  Baeck  fecit ; alfo  Vittorio  Baldini  fecit. 


} 

j 


Abraham  Bloemart  fecit, 

Agoftino  Carracci, 

Bartolomeo  Bifcanio. 

Bartolomeo  Beham  fecit ; alfo  Bartholomew  Breenberg  fecit. 

Fr.  Bononienfts  fculpftt. 

Charles  Bertram  invenit  et  fulpftt ; alfo  Chriftopher  Brechtel;  alfo  C.  Buno  ; 
alfo  Cornelius  Bus. 

Cornelius  Bloemart. 

Charles  Van  Bockel. 

Suppofed  mark  of  Solomon  Bernard. 

Francis  Barlow;  alfo  Frederic  Bloemart. 

Frater  Bonaventura  Bift  fecit. 

A a a t-.B,  V. 
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F.  B.  V. 

F.  B.  V.  F. 
F.  V.  B. 

H.  B. 

T.  B. 

J.  B. 

I.  B. 

J.  Bo. 

Julio  B.  F. 

I.  B.  F. 
B.fe. 

I.  B. 

I.  B.  fe. 


j-  prederico  Baroccio  Urbinas  fecit. 

Francis  Van  Bocholt. 

FI.  Borling  ; alfo  Hadrian  or  Adrian  Brouwer, 
f James  Belli;  alfo  J.  Benfheimer ; alfo  James  Beutler;  alfo  Tames  Binck  ^ 
j alfo  John  Burgkmair  ; alfo  Julius  Bonalona. 

Joachim  Brechtel. 

Julio  Bonafona  fecit. 


J John  Baeck  fecit*. 

John  Bochlein. 

I.  B.  I.  Blag,  fculp.  John  Blagrave  fculpfit. 

Io.  An.  . _ l Tohannis  Antonius  Brixienfis. 

Io. Anton, Bnxian.  J 

James  Binck. 

Laurentius  Beger  fculpfit. 

Martin  Bouche  ; alfo  Michael  Burghers. 

^ Nicolaus  Beatricius  Lotheringus  fecit.  See  the  fecond  table. 

Nicholas  Bonnart  fecit. 

Nicholas  de  Bruin. 

Nicholas  Vander  Berge. 

Peter  Bodart,  alfo  Peter  Brughel. 

Pietro  Sante  Bartoli  fecit  ; alfo  Paulo  Bianchi ; alfo  Paul  Berck ; alfo  Pau! 

Birckenhult ; alfo  John  Paul  Blancus ; alfo  Peter  Bodart : alfo  Peter  Vander 
Borcht. 

Peter  Balthazer  Bouttats  fecit..  - 

} Pietro  Santc  Bartoli  Perugino  fecit,  or  fculpfit* 

P.  V.  D.  Berge,  Peter  Vander  Berge. 

W.  B.  John  William  Baur  ; alfo  W.  Buitwech.- 

W.  B,  W.  W.  Buitwech.  f i 


I.  C.  B. 

L.  B.  fc. 

M.  B. 

N.  B. 

N.  B.  L.  F. 

N.  B.  fe. 

N.  de  B. 

N.  V.  D.  Berg. 

P.  B. 

P.  B.  F. 

P.  B.  B.  F. 


c. 


A.  C.  F. 

A C. 

A g.  C. 

Agof.  C. 

B.  C.  F. 

B.  C.  Eques. .. 

C.  C.  F. 

Do.  CAP. 

D.  C.  F. 

D.  M.  C.'F. 

F.  C. 

H.  C. 

H.  C.  F. 

FI.  V.  C. 

I.  C. 

I.  T.  C.  F.  B. 
L.  C. 

Lo.  C. 

L.  C. 

L.  C.  fculp, 

L.  C. 

L.  V.  C. 

L.  C.  CIV.  F. 

M.  C. 


1 

i 

} 

f 
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Annibale  Carracci  fecit.  See  the  fecond  table* 

Agoftino  Carracci;  he  alfo  ufe  d the  fe  marks,  A.  F.  AVG.  F.  and  A 
Bononice.  * 

Bernard  Capitelli,  fecit. 

Bartolomeo  Coriolanus  Knight* 

Camillo  Congio  fecit. 

Domenico  Campagnola. 

Domenico  or  David  Cufiodis  fecit. 

Domenico  Maria  Canuti  fecit. 

F ranchefco  Carracci  fecit ; alfo  Francois  Clein,  or  Klein,  who  fometime* 

ufed  the  initials  F.  K. 

Hadrian  or  Adrian  Collaert.  , 

Hieronymus  or  Jerom  Cock  fecit ; alfo  Hans  or  John  Collaert. 

Flans  or  John  Van  Culenback  ; the  la  ft  mark  I.  C.  is  alfo  ’ attributed  to 
Giacomo  or  Jacopo  Caraglio. 

Joachim  Theodorus  Coriolanus  fecit  Bafile^. 

Lodovico  Carracci. 

% 

Lucas  Ciamberlanus. 

Luca  Cranach.  See  the  fecond  table. 

Lodovico  Cardi  Civoli  fecit.  See  the  fecond  table. 

Martin  Cleve. 


i 


M.  le 
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M,le  C.deC.fculp.  Monfieur  le  Comte  de  Caylus,  fculpfit, 


N.  C. 

N.  C.  f. 
N.  C.  F. 
P.  C. 

PA.  CAL. 

R.  C.  F. 

s.  c. 

1615. 

S.  C.  F. 

V.  c. 
w.  c. 


| Nicholas  Cochin  fecit;  See  the  fecond  table, 
Nicholas  Chaperon  fecit. 

| Paolo  Cagliardi,  called  Paolo  Veronefe, 
Raphael  Cuftos  fecit. 


1 


Stephen  Carteron  fecit* 

Vincenzio  Caccianemici. 
William  Carter. 


D. 


a.  r.  K 

C.  D. 

C.  D.  F. 

Caef.  Dom.  inc, 
1614. 

G.  V.  D. 

L.  D. 

L.  D.  fee* 

T.  D. 


Anthony  Vander  Does. 

C.  Decker,  See  the  fecond  table* 

Charles  David  fecit. 

Caefar  Dominicus  incidit* 

Gulielmus-Van  Delphius,  or  William  Van  Delft. 
Louis  Daven. 

Louis  David,  fecit. 

Thomas  Dudley. 


A.  V.  E. 
C.  E. 
J.E. 

1.  E;  F. 


Albert  Van  Everdingen. 
George  Charles  Eimmart. 
John  Evelyn. 

J.  Errar  fecit. 

F. 


F. 

A.  F.  Fee. 

B.  F.  V.  F. 
D.  F.. 

F.  F. 

F.  V.  F. 

HO.  F.  F; 

I.  F. 

I.  F.  V.  S; 
I.  B.  F; 

L.  V.  F* 

M.  F. 

P.  F. 

P.  V.  F. 

S.  F. 

S.  F.  fc. 

S.  H.  F. 

T.  F. 

V.  F. 


G.  R.  B.  F. 
G#  R.  F* 


Perhaps  Finguerra.  See  the  defeription  of  plate  IV.  in  the  fixth  chapter  of 
the  Elfay  on  the  Art  of  Engraving  at  the  beginning  of  this  work.  A Angle 
F.  is  alfo  one  of  the  marks  of  John  Ferdinand. 

Antonio  Faldoni  fecit. 

Baptifla  Francus  Venetus  fecit; 

Dominico  Maria  Fontana. 

J.  Ferdinand  fecit. 

Frederic  Van  Falckenbourg,  alfo  Francis  Van  Ferg. 

Horatius  Farinatus  fecit ; to  the  etchings  by  this  artift,  the  following 
initials  are  alfo  ufually  added,  Pa.  Fo.  V.  I.  that  is,  Paolo  Farinato  ot 
Verona  inventor,  who  was  his  father. 

John  Fiflier;  alfo  the  fuppofed  mark  of  one  of  the  family  of  the  Feyerabands. 

Jeremiah  Falck,  Van  or  of  Stockholm. 

Jacobus  Baptifla  Fontana. 

Lucas  Van  Falckenbourg. 

The  fuppofed  mark  of  one  of  the  family  of  the  Feyerabands, 


Paolo  Farinato,  or  Paolo  Veronefe  fecit. 

Sigifmond  Feyeraband. 

Simon  Frifius  fculpfit.  . _ . , 

The  fuppofed  mark  of  one  of  the  family  of  the  Feyerabands. 

Vicenzio  Francefchino  ; alfo  the  fuppofed  mark  of  one  of  the  family  of  the 
Feyerabands. 

G. 

Guidus  Rheni  Bononienfis  faciebat. 

A a a z * 


G.  M.  F, 


G.  M.  F. 

A.  G. 

B.  G. 

DIANA 

DIANA  INCI- 
DEBAT. 

G.  de  G,  fee, 

H.  G. 

M.  G. 

M.  G.  F, 

Mel.  Giri.  Fee, 
Noel.  G. 

S.  G,  1547. 

S.  G.  F. 

V.  G. 
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George  Ghifi  of  Mantua  fecit.  See  the  fecond  table, 

C Albert  Glockenthon.  See  the  fecond  table.  Alio  the  fuppofed  mark  of 
I one  of  the  family  of  the  Garners.  ™ 

Bernard  Gallo. 

^ Diana  Ghiii  of  Mantua. 

Gulielmus,  or  William  de  Geyn  fecit. 

Flubert  Goltzius ; alfo  Henry  Goltzius.  See  the  fecond  table*, 

M.  Greifcher. 

Matthew  Greuter  fecit.  See  the  fecond  table*. 

Melchior  Giridana  fecit. 

Noel  Gamer.  See  the  fecond  table* 

^ Simon  Guilian  fecit. 

V.  Gamperlin,  Alfo  the  fuppofed  mark  of  one  of  the  Garner  family.. 
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II. 


The  Explanation  of  the  Monograms } Cyphers y 

Elates  annexed . 


&c.  contained  in  the  two 


PLATE  VIIL 

A»  . 

No. 

1 JFJ.  Abbe, 

2 JLeo?vard  Abents, 

3 P.  Adam  invenit  et  fecit. 

4 Philip  Adler,  This  mark  is  alfo  attributed  to  Agnes  Frey., 

3 Cherub' no  Alberti,  Two  marks. 

6 Henry  Aldegrever.  With  or  without  a tablet. 

7 Alejandro  Aigardi. 

8 Albert  4ltdorfer,  Andrea  Andreani  ufed  the  fame  mark,  adding  the  words,  u in  Mantona,** 

and  frequently  a date. 

9 yofi  or  J odious  Amman  or  Ammon,  Six  marks. 

10  Andrea  Andreani.  Three  marks  y the  firft  refembles  that  of  Albert  Altdorfer. 

1 1 Anjhelme  fecit. 

1 % Silvius  Antonianus, 

23  John  Walther  Han  AJJen. 

34  Robert  Han  Audenaerd » - 
1 5 Gafpcr  ab  Avibus 

B. 

2 6 j Francis  de  Baby  lone. 

27  Alejjandro  Badiale. 

28  JohannJJen  Baldung.  Two  marks,  both  of  which  were  ufed  by  feveral  other  mailers.  S*se 

No.  36,  37,  40,  46,  56,  62. 

29  Nicolo  Beatrici , Three  marks  ; the  firlt  of  which  was  alfo  ufed  by  Natalis  Boniface. 

20  Hans  or  John  Sebald  Beham.  With  or  without  a tablet. 

21  Bartolomeo  Beham.  Two  marks. 

22  Dominico  del  Ba,  biere.  This  mark  was  alfo  ufed  by  Domenica  Maria  Bonavera, 

23  John  William  Baur.  The  lame  mark  was  uled  by  W.  Buitwech. 

24  Matth'as  Beitler. 

23  Stefano  de  la  Bella.  Two  marks. 

26  Claus  cr  Nicholas  Berchem  or  Berghem . Three  marks. 

2 7 John  George  Bergmaller. 

28  Solomon  Bernard , called  Le  Petit  or  Little  Bernard. 

29  James  Binck , This  mark  was  alfo  adopted  by  Hans  or  John  Burgkmarr0 

30  John  de  Bifchop  or  Kpifcopius  fecit. 

31  Cornelius  Blecker. 

3 2 Abraham  Bloemart,  With  or  without  a date, 

33  Michael  Blond. 


34  George 
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34  George  Bockman . 

35  Abraham  Blotcling.  ■ 

36  Hans  or  John  Bockjberger.  This  mark  wals  ufecl  by  feveral  other  maflers.  See  18,  37,  40* 

46,  56,  62. 

37  Hubert  Boehm.  See  in  the  preceding  number  the  different  mailers  by  whom  this  mark  was 

ufed. 

38  H.  Boiling.  This  mark  was  alfoufed  by  Horazio  Borgiani, 

39  Rene  Bo  in)  in.  Theodore  de  Bry  ufed  the  fame  mark. 

40  Hans  or  John  Bel. 

41  Boetius  Adams  a Bolfwert.  Two[f  marks. 

42  Scheltius  a Bolpwert.  Three  marks. 

43  Domenico  Maria  Bonav era.  The  fame  mark  was  ufed  by  Domenica  del  Barbiere  and  Bar« 

tolomeo  Dolendo. 

44  Natalis  Boniface  fecit.  The  fame  mark  was  alfo  ufed  by  Nicolo  Beatrici, 

45  Henry  Hander  Borcht. 

46  Horazio  Borgiani.  Two  marks,  both  of  which  were  ufed  by  other  maflers.  See  No.  18, 

^ 36>  37?  38>  4°>  56>  62- 

47  Jerom  Bofche.  Three  marks. 

48  Andrew  Both.  The  fame  mark  was  ufed  by  Andre  Bretfchneider. 

49  Ambrofus  Brambini % 

50  Peter  Brebiette. 

5 1 T).  H 1 Bremdcn. 

52  Hans  or  John  Brefang.  Two  marks,  the  Bril  of  which  was  ufed  by  Johannffen  Baldung, 

53  Andre  Bretfchneider.  This  mark  was  alfo  ufed  by  Andrew  Both. 

54  Griffin  H anden  Broeck.  Three  marks. 

55  John  H an  Bronkhorji . 

56  Hans  or  John  Brofamer . This  mark  was  ufed  by  feveral  other  maflers.  See  No.  18.  36. 

37,  40,  46,  56. 

57  Abraham  de  Bruin.  Three  marks,  the  firft  of  which  is  alfo  attributed  to  Silvius  Antonianusv 

58  Nicholas  de  Bruin.  Two  marks. 

59  Theodore  de  Bryc.  Rene  Bovin  ufed  the  fame  mark. 

60  IV.  Buitwech.  John  William  Baur  ufed  the  fame  mark;  - - • 

61  Michael  Burghers.  . v ’ . 1 1 

62  Hans  or  John  Burekmair.  Two  marks.  Several  other  matters  ufed  the  fame  marks.  See' 

< No.  ib,  29,  36,  37,  40,  46,  56. 

63  Cornelius  Bus.  Four  marks. 

i. a.-.  ‘ 

plate  ix. 

c 

N ^ * ■>  s - - L T U L 

64  James  Callot.  The  fame  mark,  with  the  date  1545,  is  attributed  to  Jerom  Cock. 

65  LodoyicoCordi,  called  Civoli.  Two  marks;  the  firfl  of  .which  was  alfo  ufed  by  Lucas 

Ciamberlanus.  . 4 7 

66  Carolus  Rex  Utriufque  Sicilae , Charles , King  of  the  Two  Sicilies, « 

67  Annibale  Carracci.  • * 

68  i ranccf co  Carracci.  The  fame  mark  was  ufed  by  Francis  Cheaveau. 

69  Bernard  Cafe  Hi. 

70  Giovanni  Benedetto  Cafiglioni.  Two  marks* 

Francois  Cheveau.  See  No.  68. 

Lucas  Ciamberlano.  See  No.  65. 

7 1 Clceman. 

72  Francefco  de  Clcin • 

7 3 Henry ' Han  Clevc. 

74  Martin  Han  Cleve. 

76  NrcboZ  STCit-  Hadrlan  atMl  Ham  0r  John  Collaert'  both  of  them  ufed  this  mark  aIfo- 

77  Jerom  Cock.  James  Callot  ufed  the  fame  mark,  but  without  the  date, 

78  Peter 
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7 8 Peter  Cock  or  Cocck . 

79  Thomas  Cockfon . 

80  Ftiene  or  Steven  Colbenfchlag. 

8 1 Adrian  or  Hadrian  Collaert.  Four  marks.  See  alio  No.  73 » 
Hans  or  John  Collaert • See  No.  75. 

82  Camillo  Congio. 

83  Cornelius  Cor t Han  Hoorn . Two  marks, 

84  Peter  Cottart 

8 3 Michael  Coxis. 

86  Cranach . Four  Marks. 

87  Theodore  Cruger . Two  Marks, 

88  Matthias  Cruger. 

89  Dirick  or  Theodore  Han  Cuerenhert.  Two  marks. 

90  Bernardino  Curti. 

91  Domenico  Cujlos  Augujla  fecit., 

D. 

92  Peter  Daret . 

93  Jerom  David.  Three  marks. 

94  Louis  David. 

93  Hieronymus  or  Jerom  Davidloo*.  Two  marks. 

96  C.  Decker.  Two  marks. 

97  Gulielmus  Jacobus  Delphiusy  or  William  James  Delft * 

98  Nicholas  Manuel  Deutfch. 

99  Rodolphe  Manuel  Deutfch. 

100  Wendel  or  Pander  Dietterlin*. . 

1 01  Bartholomew  Dolendo.  - 

1 02  Zachary  Dolendo. 

103  A.  Drebber . 

104  Albert  Durer . Five  marks. 

203  John  Duvet . Two  marks* 

E.  . 

so6  Three  marks  attributed  to  Engelbrecht. 


F. 

207  William  Faithorne.  Two  marks. 

108  Domenico  Falcini.  Two  marks 

IS  SZTS'E?  “ »f  ■'« 

in  Albert  Flamen. 

112  Francis  Floris. 

113  iFeFhlif  • 3 nf  f °Ftaly’  floured  towards  the  middle  of  the  fix- 
lefemblin^hai  oFklneft  a eonfiderable  number  of  plates  in  a coarfe  flyle,  not  a little 
drawn  He  worked  rhied  V Up  tke  °.ut  ,lnes  bis  figures  are  by  no  means  correfirly 

. * w 

* ' f:%xti:ay°/t6ewori> 

1 14  ^ alf°> bM  Wkh0llt  date  «**»  beneath  it. 

1 1 3 Louis  Frig, 

1 1 6 Adam  Fuchs . 

1 17  Sebaftian  Fmck.  Two  marks  * 

218  Peter  Furnius*  Two  marks. 


1 19  Giovanni  Batijla  Galejlruzzi. 
i2Q  Philip  Galle . Two  Marks. 


G. 


121  V \ 
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121  V . Gamperlin « 

122  jV*?/  Garner . 

123  Antoine  Garner. 

124  Leonard  Gaulter. 

123  Sigifmond  Gelenius. 

126  Jacinto  Gemignano * 

127  Abraham  Genoels. 

1 28  James  de  G hey n. 

1 29  'John  B apt  [ft  a Ghijt,  of  Mantua,  alfo  without  the  tablet. 

130  George  Ghiji. , of  Mantua,  fecit.  Two  Marks. 

1 31  Adam  Ghiji,  of  Mantua,  fculpfit. 

132  Hans  or  John  Henry  Glafer. 

133  Albert  Glockenthon.  Three  marks. 

134  Van  Goar.  Three  marks. 

135  Henry  Goltzius.  Hans  or  John  Guldenmundt  ufed  the  fame  cypher. 

13b  John  Andre  Graf. 

Conrad  Grahl.  See  the  firft  mark  No,  142, 

1 37  Jaques  Grandhomme  fecit. 

138  Jerom  Greff. 

139  M.  Greifcher. 

140  G.  Greater.  Two  Marks. 
r4l  John  Frederic  Greuter,  incid. 

142  Matthew  Greuter . 

143  Bartholomew  Groen. 

1 44  Bartholomew  Groennig. 

143  C.  P.  Gerard  Groningus. 

146  Hans  or  John  Grunwald . 

x47  Matthew  Grunwald  of  Afchaffenbourg. 

148  James  Guckeifen. 

Hans  or  John  Guldenmundt . See  No.  I3|„ 

149  Guido  Rheni, 


END  OF  THE  FIRST  VOLUME. 
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